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Foreword

By the Director of the Institute for Neohellenic Research

Life in Greece is often literally a dialogue with the ancients: not necessarily a “Quarrel of
the Ancients and the Moderns,” but a complicated relationship nevertheless, not entirely
free of unattractive features. I do not wish here to go into the complex and emotionally
charged relationship between the modern Greeks and the classical past of their country, a
historical relationship elaborated in successive stages since the rediscovery of Antiquity in
the culture of Christian Greece under the impact of Enlightenment Classicism in the 18th
century. The ideological elaboration of that relationship established the connection with
the ancients as an almost normative tenet of modern Greek identity. The strength of this
sense of affinity and its emotional underpinnings have not necessarily contributed to clar-
ity of understanding, based on the development in modern Greece of strong traditions of
critical scholarship in the various fields of classical studies with the exception of archaeol-
ogy. Let me repeat, however, that provocative as these pointers might be, this is not the
place to take them up. I have had the chance recently to discuss some aspects of the rela-
tionship of ancients and moderns in modern Greece in writing about the interplay of sub-
servience and ambivalence in modern Greek attitudes toward the Cassics (2003), and for
the moment I leave this subject at that.

There is another aspect of the dialogue with the ancients in Greece, which, I feel, is
much more attractive and inspiring, an essential component of the quality of life in this
sun-bathed corner of Europe. This is a physical relationship, which is mediated by the
senses and has to do with the presence of ancient monuments and the splendor of the sur-
viving works of art in the collective but also in individual sensibility in Greek society. De-
spite the serious wounds inflicted on the environment and on the natural and cultural
landscape of the country by the multiform patterns of modern development, the presence of
ancient monuments and the evocativeness of ancient Greek art, primarily architecture, but
also sculpture and painting, has been and remains an integral part of the dialogue of the
population of Greece with their environment. This is where Pausanias comes into the pic-
ture. How are we to appreciate this —moving in its harmonious beauty — heritage, free of the
distorting subjectivism that emanates from the ideological stratigraphy that surrounds the
archaeological heritage of the country? The answer to this question is provided by Pausa-
nias. His descriptions of the monuments, of the historical topography in which they were lo-
cated, of the cults with which they were associated and of the popular traditions of the
society that focused its collective life upon them, supplies the key for deciphering the
meaning of the classical heritage of Greece. The ITeoujynoic is a map of meanings that can
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make the dialogue with the ancients a direct empirical relation, and Pausanias as a guide
can liberate our vision of ancient Greece from the distorting mirrors that ideology interjects
between ancients and moderns. In view of the weight — very often oppressive and paralyz-
ing — of Antiquity in modern Greek self-perception and self-definition, the empirical and
liberated vision that Pausanias makes possible can be salutary, an invitation to a better-in-
formed understanding of our historical environment and of ourselves.

The story to which I have alluded above is part of a vaster picture, whose content is Pau-
sanias’ reception in modern European culture. The presentation of Pausanias’ reception in
this volume brings into focus many of the intellectual processes of the recovery of Greek
Antiquity and its incorporation in modern Western culture. The [Tepujynows, even before its
editio princeps by Markos Musurus in Venice in 1516, proved a catalyst in the humanist per-
ception of Greece. Consequently, by following Pausanias’ fortune in modern Europe we ob-
serve the way Greece was canonized in Western culture. The following pages bring together
an impressive range of evidence and source material, literary and visual, to document the
ways Greece was perceived by humanists from the 15th to the early 19th centuries through
Pausanias’ eyes. | cannot resist the temptation to add to this staggering collection of
sources a reminder of still one more author who drew on Pausanias: after Rabelais and be-
fore Racine, Michel de Montaigne recalls Pausanias in the Essays in order to illustrate how
devious ways of learning can sometimes be: “And also that ancient lyre player, who, Pau-
sanias tells us, was accustomed to force his pupils to go hear a bad musician who lived
across the way, where they might learn to hate his discords and false measures.” (1965: 703)

It is my pleasure in welcoming the reader to this volume to express my sincere appreci-
ation to my colleagues from the Institute for Neohellenic Research of Greece’s National Re-
search Foundation for laboring to preserve at such a high level the scholarly character of an
occasion that could easily have slid toward a form of tourist parade. Also sincere appreci-
ation and heartfelt thanks are owed to the finest library in Greece, the Gennadeion of the
American School of Classical Studies, and its director, Dr. Maria Georgopoulou, for sup-
plying from its inestimable collections the material but also the knowledge that made this
publication a veritable apprenticeship in humanism.

Paschalis M. Kitromilides

Professor of Political Science, University of Athens

Director, INR/NHRF
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The exhibition “Following Pausanias: The Quest for Greek Antiquity” and the volume that
accompanies it seek to highlight the dominant role that the Periegesis of Pausanias holds
within the canon of travel literature. After placing Pausanias within the larger intellectual
and historical framework of the 2nd century AD, the book focuses on the reception of the
text of Pausanias in the Middle Ages and the early modern period as it is represented in the
collections of the Gennadius Library in Athens. Pausanias served as a point of reference for
many travelers who visited Greek lands, but naturally only few of the works that show his
influence (about 100 books, engravings, manuscripts, paintings and maps from the Li-
brary’s fine collections) are included in this volume. These were chosen because the words
of their authors, the images that they include or the way in which their material is arranged
contain clear (direct or indirect) references to Pausanias. In other words, they represent be-
yond any doubt the lasting legacy of Pausanias among European scholars and intellectuals
in the early modern period.

The Roman Empire, in addition to establishing and maintaining a network of roads,
bridges and navigable gateways that facilitated travel and trade, allowed its citizens the
luxury to indulge in geographical speculation. Something similar happened in the early
modern period when Europeans for the first time after the Fall of the Western Roman Em-
pire had the opportunity to explore the Mediterranean basin and the lands of the Ottoman
Empire in order to satisfy their historic or geographic intellectual pursuits. The books,
maps, and manuscripts from the collections of the Gennadius Library form a bridge be-
tween these two periods, the Roman and the early modern, when the significance of the
monuments and the art of classical Greece was considered paramount. They also represent
the tradition of traveling, which continued unhindered throughout the early modern period
even if modified according to specific cultural currents. This tradition, as exemplified by
Pausanias, i.e. paying special attention to detail in the landscape, seeking out every piece
of information and having direct contact with the place, gained more and more ground in
the 19th and 20th centuries when the Periegesis looms large among travelers’ texts and was
used as an invaluable aid to archaeological pursuits in Greece.

Pausanias was one among many travelers to the land of Greece but at the same time he
was unique. His text is emblematic for its sophistication and has been used by many others
who followed in his footsteps. The erudition and attention to detail of the Periegesis of Pau-
sanias assisted like no other text the “discovery” of Greek antiquities. For this reason, the
increasing appeal of Pausanias’ text to travelers is intimately connected with the rise of an-
tiquarianism and the advent of archaeological exploration in the early modern period but
also with the sense of historical perspective and the notion of the past as a distinct moment

11
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in the succession of events. For this very reason the Periegesis serves as the inspiration and
basis for a large part of the travel literature acquired by the founder of the Gennadius Li-
brary, Joannes Gennadius.

A diplomat, bibliophile and lover of Hellenism, the Athenian loannis Gennadios (1844 -
1932), in the forty vears he spent as ambassador and minister to the court of St. James in
London, assembled a unique collection of manuscripts, rare books, precious bindings,
archives, and works of art about Greece. The driving force behind his collecting practices
was his conviction in the unbroken continuity of Greek culture and civilization from Antiq-
uity to the present. Thus, it was important for him to assemble works of the Greek Classics
but also of Byzantine and modern Greek literature, as well as historical treatises concern-
ing Greece from the early modern to the contemporary period in all relevant languages.
Greek as a spoken language, as a language taught to the humanists and as the language of
the Orthodox church was also a major concern of the collector, possibly because he led the
life of an expatriot who appreciated the peculiarities of his native tongue. In 1922 he decid-
ed to offer his collection of 26.000 titles to the American School of Classical Studies at
Athens in perpetual trust. The Greek state offered the American School a lot on the slopes
of Mount Lykabettus, and the School raised money from the Carnegie Foundation to con-
struct a beautiful Neo-classical building to house the collection. The Library, named the
Gennadeion, in honor of the father of the founder, Athenian intellectual George Gennadios,
was officially inaugurated on April 23, 1926. Eighty years after its foundation it houses
113.000 titles, archives of major historical and literary figures in the history of Greece,
works of art, and a significant collection of maps, as well as numerous scholarly periodicals.

One of the best-known collections of the Library is the so-called Geography and Travel
collection. It consists of books, engravings, manuscripts and maps written by travelers who
toured Greece and the general area of the Eastern Mediterranean from the 15th to the 19th
centuries. Already in the 4th century AD travelers came to the area for religious reasons,
primarily to visit the biblical pilgrimage sites in Palestine. Pilgrims” accounts focus on the
description of the sites as well as of the places that they visited on their way to the Holy
Land. In the late Middle Ages and the early Renaissance merchants and traders added
their own body of literature with a different set of information of a more practical nature. In
the early modern era, with the rise of humanism and antiquarianism, the scope of the trav-
els was modified to serve in addition to personal, religious, economic and political objec-
tives, also intellectual concerns that included more specific details on history and
archaeology. In this period Greece becomes a land with a past, indeed a glorious past. This
is the time when the text of Pausanias reveals itself as an important document for consulta-
tion and inspiration. Like the descriptions of Pausanias, travel literature from the 16th to
the 19th centuries records the adventure of traveling per se, details about the places visited
but also the wonders that one observes on his way. Joannes Gennadius felt that the accu-
mulation of travel books about Greece was one of the primary ways in which he could gath-
er information about the continuous history of Hellenic culture. The close connection
between these early modern books and antiquarianism feeds into another aspect of Genna-

12
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dius’ collecting interests, the history of archaeology. The illustrated copies of Pausanias
merge the theme of travel and archaeology masterfully, as they combine the experience of
the passage through the land of Greece — the travel — with detailed (even if at times imagi-
nary) images of its antiquities.

A catalog of the important travel literature of the Gennadius Library was published in
two volumes (1952-1953) by Shirley Weber, Director of the Library at the time. The exhibi-
tion “Following Pausanias™ provides the Gennadius Library with the perfect opportunity to
launch its Travelers’ Database, a research program based on the Geography and Travel col-
lection. This database, the fruit of the efforts of Ms. Aliki Asvesta, co-curator of this exhi-
bition, indexes historical information from travelers’ texts chronologically according to
book, place, monument, occupation, ete, and offers scholars a historical panorama of trav-
el literature. We hope that this program will function as a hub of information for scholars
and will eventually be linked with other similar programs of digitization in order to provide
the basis for a full indexing of this rich material.

Despite the fact that 1700 years separate Pausanias from Joannes Gennadius, there is an
almost uncanny relationship between the two men. Both had an earthly bond with the land
of Greece and sought to assemble material that validated their interest in this ancient land.
Both had a passion for archaeology and travel; and yet, their curiosity embraced a domain
much broader than antiquarianism as it also focused on the mundane, the curiosities, and
even the local flora. They both had a perspective that betrays an almost visceral relation-
ship with the place and both had a deeply felt, personal understanding of Hellenism. Both
had a sense of history and an eagerness to “read” the past through contemporary eyes. Both
sought to present the glories of Greece’s achievements and their continuous effect on the
life in the region. There is another coincidence that we need to stress: Pausanias’ extant
text focuses on the Peloponnese and Sterea Hellas, a portion of Greece that coincides with
the modern Greek state at the time of Joannes Gennadius’ birth. Furthermore, during both
their eras, Athens and Greece in general experienced a period of renaissance: the monu-
mentality of Hadrian’s Athens can surely be compared with the revival of Neo-classical
Athens in the late 19th century. Perhaps these coincidences drove both men to see Greece
and Hellenism through a similar lens.

It is my great pleasure that this collaboration with the National Hellenic Research
Foundation showcases many of the treasures of the Gennadius Library in a quest that goes
beyond the boundaries of the collection assembled by Joannes Gennadius, while illustrat-
ing without a doubt the importance of his collection for any kind of scholarly investigation
related to the continuity of Hellenism from Antiquity to our times. It is our hope that the
program “Following Pausanias: The Quest for Greek Antiquity,” which includes in addi-
tion to the exhibition a symposium and public lectures, will bring to light more facets of the
significance that the text of Pausanias had in the development of travel literature, but also
of antiquarianism and archaeology in Greece.

Maria Georgopoulou

Director, The Gennadius Library
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Pausanias’ Periegesis is the touchstone of humanism in the recovery of Greece. A valued
monument of Antiquity and — at the same time — a useful modern tool, the Periegesis had a
definite impact on the perception of Greece in Western Europe during the Renaissance and
the Enlightenment. Thus we have not limited our investigation solely to the literary tradi-
tion of the text, but have rather extended it to the broader range of its reception by the ear-
ly modern learned élite. We took into consideration a wide variety of material: editions and
translations of the Periegests, as well as its reworkings in the historical, geographical and an-
tiquarian lore. We sought out its transformation into new creations — travel literature, anti-
quarian fiction and works of art — that gave it a new form and renewed popularity. We also
studied the illustrations inspired by the work — maps, views and reconstructions based on
Pausanias’ descriptions — and examined their significance on the comprehension of the text
and on the perception of Greece. In the first part of this volume, we provide details about
Pausanias, his routes, and the structure of his work, while in the final section we present an
appraisal of Pausanias’ work by archaeologists now working at the sites Pausanias traveled
to and described (Athens, Sparta, Olympia, Delphi, Messene).

As the process of regaining Greek Antiquity advanced, readers increasingly turned to
Pausanias. Whether direct or indirect, learned or popularizing, the uses of Pausanias were
of varied content and uneven density; they were driven by a variety of motives, according
to the cultural priorities and the historical awareness of the age. Pausanias was thus suc-
cessively transformed: from honnéte-homme into antiquarian and connoisseur and from his-
torian into topographer, travel guide and archaeologist. In the pages of this study we
present our findings, in full knowledge that the field is yet to be fully explored, and that
much remains to be added.

On behalf of the editorial committee,
George Tolias
Research Director, INR/NHRF

Head of the Project
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The Cultural Archaeology of Greece

The ties between a journey and learning, between knowledge and empirical obser-
vation, are essential, and they are at the very heart of Greek civilization (HarTOG
1996: 54). Pausanias is a link in the long chain of writers of geographical descrip-
tions, travel narratives and periploi, all of whose object was to describe the known
world. Pausanias himself belongs among the periegetes, a category of writers who
flourished during the Hellenistic period, and who devoted themselves to descrip-
tions of the famous sites and wonders of every region (FrRazER 1965: 125-138). From
the end of the 4th century BC until the 2nd century AD, “antiquarian” travelers such
as Diodorus, Heliodorus, and Polemon described the monuments of Athens and its
environs in guides and scholarly works, in order both to teach the reader and guide
the visitor (Casson 1974, ANDRE & BasLEz 1993). Pausanias shares with his predeces-
sors the same curiosity and approach. The descriptions of what he saw follow the
route he took; comments and historical or mythological digressions of greater or
lesser extent are added. The inserted comments that interrupt the flow of his route
preserve the traces of earlier descriptions, linking the work to textual reminis-
cences, and lending it an encyclopedic character (Jacos 1990: 47).

The first surprise for the reader of the Periegesis has to do with the excess of ob-
jects that caught the eye of the periegetes; frequently, the work recalls a museum cat-
alog. In a good number of cases, descriptions are limited to a strict, neutral
recounting of objects, without any critical approach. The basic backdrop of the
Periegesis consists of mentions of the topographical arrangement of things: “...1 will
describe the things that are most worth seeing on each of these roads...” (VIIT 10, 1).
Such references predominate and function as mnemonic scaffolding, so that the text
is interwoven with the encyclopedic knowledge of the age, the “archives of society”
(Jacos 1990: 45). The text employs a variety of narrative genres and displays a per-
vasive intertextuality. The reading of all the facts collected by the gaze of the
periegetes activates older readings or narratives concerning political history, biogra-
phy, and worship practices: ““...Such are, in my opinion, the most famous of the
Athenian traditions and sights: from the mass of materials I have aimed from the out-

29

set at selecting the really notable...” (1 39, 3). Pausanias’ historiographic and travel
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priorities converge to serve a unified plan: connecting the past with the present
(HABICHT 1985: 164).

If the “antiquarian” travelers who preceded him had focused on an inventory of
votives and monuments, Pausanias sought to describe “all things Greek™ (I 26, 4).
Thus, he stands out both by reason of the breadth of his plan as well as by virtue of
his independent spirit, which appears in the choice of the things he considered note-
worthy. For Pausanias, locating and describing the things he encountered along his
journey were the means of recovering the past. He was traveling in an open-air mu-
seum: the descriptions of the monuments he found and all the histories he cites that
were connected with these form the historical memory of Greece. Pausanias’ inter-
est in the cultural heritage of Greece before the Battle of Chaironeia (338 BC) is typ-
ical. The collection of monuments he proposes — buildings, inscriptions, and works
of art — constitute testimonies to the Greek way of life and its values. His patriotic
pride remains entirely consistent with the framework of the Philhellenic inclination
of the Antonines and the central role that Greek culture played for the Roman élite
of the 2nd century AD.

The periegetes’ gaze and stylus sought both to define and preserve a civilization.
Pausanias stands before monuments marked by historical glory and linked to the
very identity of places. His descriptions, as they attempt to elicit the traces of hist-
ory preserved at a particular spot, emerge as a treasury of collective memory. All
sorts of monuments function in Pausanias’ work as memory vehicles, semiophors as
Kryztzof Pomian called them (1987: 42-47). In the Periegesis, a monument notable for
its style turns out to be even more important by reason of its history, and the myths
or practices of worship with which it was linked. Finally, we should also note here
Pausanias’ interest in the rare, the admirable, or the exceptional, an interest that re-
newed the Greek tradition of examination of curiosities and the relation between art
and worship (Frazer 1898, I: 36-37).

C.G.

Pausanias the Humanist
Descriptions of monuments and sanctuaries, historical and mythological readings,

legends and beliefs, narratives of exegetes [local guides|: Pausanias recorded, with-
out any criticism, things that did not interest his contemporaries. Indeed, his work
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was not warmly received during his own age. As far as we know, only one direct ref-
erence to it has been preserved, in Claudius Aelian’s Variae historiae (HapicHT 1985:
13). Nevertheless, the work survived, thanks to the successive gleams of Byzantine
humanism and its care for the preservation of ancient texts (DiLLER 1956). Pausanias’
star would rise during modern times, with the definitive establishment of humanism
and the elevation of Antiquity into the object of a new form of worship. The arrival
of the work in the West would soon make it a basis for the recovery of Greek Antiq-
uity: it would be widely disseminated through the educated circles of the Renais-
sance and the Enlightenment; it would constitute a model for antiquarians, a source
of inspiration for artists and writers, a guide for travelers, and later, a handbook for
archaeologists in Greece.

Pausanias’ narrative bridged the distance separating the world of the humanists
with that of lost Antiquity. Continual readings and elaborations of his work wove a
network of connections with Greek Antiquity and its civilization, a network that con-
nected the present to the past, while simultaneously linking all those involved in
this interweaving with one another. As has been rightly observed, “an edifice of tex-
tuality” intervenes among Pausanias, ourselves and ancient Greece: “millennia of
writing/reading have transformed a physical location into, as it were, a ‘textual
zone’” (CHERRY 2001: 248), where things are mingled with their descriptions.

The question of readings of Pausanias is an old one, though it was only posed ex-
plicitly in the late 19th century (HENDERSON 2001). Research has primarily attempt-
ed to interpret ancient readings of his work, actual or supposed, and it is only
recently that it expanded to readings — especially British — of the work in the 19th
and 20th centuries (Arcock, CHERRY & ELSNER 2001). As yet, no overall estimation of
the fortunes of Pausanias has been attempted, and the result is that pervasive im-
pressions, although unverified, continue to hold sway. The contribution of human-
ists in bringing the work to prominence has been underestimated, its role in forming
the early modern image of Greek Antiquity has been ignored, and only a few aspects
of its subsequent influence have been explored. Analyses of Pausanias’ reception
have been carried out in archaeological terms. This is due to the fact that Greek ar-
chaeology found in the Periegesis an exceptionally useful aid; archaeologists saw it
as “the book of books for travelers in Greece” (Sutton 2001: 175) and awarded it a
canonical status. Undoubtedly, the Periegesis contains a rare wealth of details con-
cerning ancient Greek monumental topography. On-site reading of the work and the

critical comparison of ancient descriptions and modern finds constituted a turning-
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point: it provided a significant spur to Greek studies and above all supported the ar-
chaeological discovery of Greece.

From the time of its appearance in the West, the work was assimilated in the hu-
manist program of the recovery of Antiquity and thus held a central place in the cre-
ation of the modern picture of Greek Antiquity. Pausanias helped the humanists to
understand that Greece was a historical reality, not just a scholarly idea regained
through Latin reminiscences. Furthermore, the Periegesis was read in many ways:
sometimes as a coherent whole — a synthetic panorama of Greek Antiquity — and at
other times selectively, as an encyclopedic treasure trove of Greek civilization. In-
deed, the circulation of the text, in manuscript or print form, in the original or in
translation, was accompanied by its wide diffusion into historiography, geography,
and political thought, into travel literature, archaeology, and the history of art, and
finally, into art and literature.

The variety of readings of the Periegesis is due to its composite nature. Both em-
pirical topographical investigation and an itinerant cultural geography of Greek An-
tiquity, Pausanias’ work functioned as both model of antiquarian description and
repository of narratives and images of an ideal, lost civilization. During the Renais-
sance, Pausanias was perceived as a historian. The Periegesis met the demands of
Renaissance antiquarians, since it presented a universal approach to history and
culture. In fact, it offered an original, authentic work of antiquarian investigation.
Above all, however, Pausanias proposed a documented description of Greek Antiq-
uity, verified both in local tradition and by the material evidence. Readers drew from
the work a positive methodology for historical research, one that took equally into
consideration the material and narrative evidence, as well as the myths and tradi-
tions, and interpreted them using the criterion of local cultural particularities.
Therefore, from the mid-17th century and on, the Periegesis was perceived as a work
of historical topography. Pausanias was to become the guide and companion to trav-
elers, to support them in their attempt to approach Greece in its historical, geo-
graphical, and cultural reality. At the same time, readers of Pausanias during the
modern era were interested in a variety of topics. The Periegesis nurtured the arts,
letters, and sciences of humanism from the 15th to the 18th centuries, as Greek An-
tiquity was steadily becoming incorporated into the European cultural construct.

G.T
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The Book of Ancient Images

In 1731, the Abbé Gédoyn, translating Pausanias into a living language, wished to
make available to the whole world “this treasure, which until now was accessible to
only a small number of scholars™ (1731: v). Gédoyn’s edition was the first to be il-
lustrated. Other versions would follow, also accompanied by illustrative materials.
The 18th-century publishers of the Periegesis proposed Pausanias as simultaneous-
ly a good read and a spectacle. This is due to the fact that the two semiotic systems
were considered interrelated. Illustrations multiply just when the presence of the
Greek text and its Latin translation retreat. They did not suggest a complement to
the text, but rather a new means of reading it, one that vividly projected the de-
scriptions of the things Pausanias presented.

[lustrations performed a variety of functions. Their inclusion makes obvious the
corresponding development in the readings of the text, the morphological progress
of the printed book, as well as all the changing uses to which the text was put. The
reading of a descriptive text like the Periegesis led to the creation of mental images
(ARNHEIM 1969, PUECH 1992), a process supported by the development of the techno-
logical possibilities of the printed image.

From the mid-18th century, the travelers who were “following in the footsteps of
Pausanias” in Greece enhanced the understanding of the ancient text by endowing
it with various types of illustrative materials: plans, drawings, maps, and topograph-
ical sketches. To these were added many reconstructions of ancient works of art
apres Pausanias. The Periegesis functioned like a palimpsest atop which successive
images were superimposed. The travel narrative is a privileged field for illustrative
applications, since it provides a substitute for direct viewing. Although the sketch-
es, engravings or photographs were not exact reproductions of reality, they main-
tained and preserved an ideal relation to the text. If the presence of images is now
taken for granted in modern editions of Pausanias, this is because the images are al-
ready present within the writer’s words. Since the artists who illustrated Pausanias
employed the aesthetic and the style of their own times, their illustrations constitute
a continuously renewed discovery and a reinterpretation of the work itself. From Gé-
doyn’s age to our own, this ongoing need to illustrate Pausanias, to “enliven” the
text, has expressed our nostalgic bonds to lost Antiquity.

Since the Periegesis calls upon the reader to follow Pausanias’ route, the most
usual illustrative evidence accompanying the work is a map. The map, a reservoir of
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information saved on a topographical canvas, permits mental control over space.
Place names or the stylized representation of the landscape preserve narratives of
genealogy, historical events, literary references, and the facts of geography, ethnog-
raphy or religion. The map activates the content of the text, which justifies its stable
presence in editions of Pausanias. Furthermore, the map serves as a guide for the
reader, as it allows him to follow the traveler’s itineraries in his imagination.

The insertion of attractive illustrations constituted part of the seduction and pop-
ularization strategies “of the publishers’ ventures,” as Etienne Clavier called them
(1814: iv). While the presence of maps proposed a kind of scientific assurance,
anachronistic reproductions and archaeological views garnered from modern travel-
ers endeavored to render — through the image — what the ancient periegetes saw. The
modern traveler’s drawings approach the ancient text without the fear of anachro-
nism, in order to buttress the authenticity of his descriptions. What Pausanias saw
is in part preserved in their perspective, and the picturesque nature of the views
they propose is appealing. [llustration flatters the aesthetic and intellectual sensi-
tivity of art lovers and scholars alike. It exhibits objects that inspire admiration or
awaken curiosity; it invests in aesthetic impression or in the change of scene. If, dur-
ing the 18th century and even the 19th, some considered that the insertion of illus-
trations weakened the scholarly authority of the work, photographs and digital
reconstructions have today become a requisite way of reading Pausanias.

C.G.

Pausanias’ Transformations

From the early 15th century on, the Western cultivated élite learned to see Greece
through Pausanias’ eyes. Thus, Pausanias’ fortune is connected to the slow matura-
tion of historical awareness and the corresponding fortunes of Greek heritage. In the
history of the work’s reception we may clearly discern three high points that coincide
to a large degree with parallel intensifications of Greek references in Western
thought. The first such period was during the years of Renaissance humanism, with
its climax between 1500 and 1550. These were the years during which the antiquar-
ian image of Greece was being constructed on the methodological and factual bases
that the Periegesis offered. A second flowering of the work can be noted between
1670 and 1730. This was the era in which the “Republic of Letters” ventured into the
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East and the archaeological discovery of Greece was set in motion. The third high
point, between 1770 and 1820, was within the context of late Enlightenment human-
ism. These were the years of the ideological revival of Greek Antiquity, the peak of
antiquarian travel to Greece, and the rise of Greek nationalism. It is noteworthy that
during the high points of Pausanias’ authority, when the Periegesis served as the cat-
alyst for the perception of Greece, the Greek intelligentsia was making use of the
work to advance its patriotic claims.

A pilgrimage to the landmarks of Greek memory and history (Hartoc 2003: 171),
the Periegesis was gradually transformed into a mnemonic theater, an encyclopedia,
an atlas and a travel guide of a world slowly returning from oblivion. What readers
of the book were seeking was a deep understanding of Greek Antiquity: a compre-
hension of its cultural, political, and aesthetic values, and their recovery for modern
use. For this reason, Pausanias’ lot in history has been peculiar. The devout, some-
what scholastic and tedious pilgrim to Roman Greece originally attracted no one’s
attention. In contrast, his subsequent transformation into the witty and restless trav-
eler of humanism raised him into a pioneer and apostle for the recovery of the past.

G.T.
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The Periegetes Pausanias and His Era
(2nd c. AD)

The Antonines

The dynasty of Roman emperors known to us as the Antonines (96-192) or as the
provincial emperors, while not the most glorious and powerful, was undoubtedly the
most Philhellenic: Trajan (98-117), Hadrian (117-138), Antoninus (138-161) and
Marcus Aurelius (161-180) compose the golden quartet, framed at both ends by two
lesser figures, Nerva (96-98) and Commodus (180-192). After having been pushed
into the background during the reigns of the patrician (14-68) and bourgeois (Fla-
vian: 69-96) emperors, the Eastern Roman Empire — Greece, the Balkans, Asia Mi-
nor, the Middle East, and Egypt — now passed to center-stage and achieved such
material and intellectual prosperity that can only be compared to that of the time of
Alexander the Great and his successors. Trajan’s victorious wars against the Da-
cians and Parthians brought new provinces into the Empire, in the northern Balkans
and Mesopotamia; both areas remained in the ranks of the Empire thanks to the de-
fense policy of Trajan’s successor, Hadrian. These new acquisitions constituted an
ideal environment for extensive economic exchange; at the same time, it is possible
to observe a rise of Greek culture, which spread and became consolidated, signaling
a renaissance of classical culture unprecedented in extent, climaxing in the so-
called Second Sophistic. The foundation of new cities, the ensuing population move-
ments, the blossoming of trade through new markets, intellectual uplifting and
production, are just some of the direct benefits from the peace established by the
Antonines. Thus, older settlement centers also recovered and revived their past and
the one-time fame of far-distant history, as, for example, at Ephesus, Smyrna,
Pergamum, Antiochia, Laodicea, Berytus, Palmyra, Athens, and Corinth or regions
such as Bithynia (Nikomedia, Nicaea, Prusa) and the Pontus. Furthermore, the hel-
lenization of the fringes of the Greek East expanded and became consolidated. On
the other hand, both emperors and private citizens competed in benefactions and

&1 Bust of the Emperor Hadrian: 130-140. (Athens, National Archaeological Museum, accession Eur. no.
3729)
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public works throughout the Empire, with Hadrian and Herodes Atticus as out-
standing examples. Athens, for example, was completely refurbished and promoted
to the status of intellectual capital. It was not accidental that Hadrian — the most au-
thentic and passionate Philhellene emperor — spent most of his reign traveling in the
provinces and remained there for long periods of time; he came to Athens three times,
staying for months on end and taking an active part in its life and beautification.

It should be noted that although the Antonine period constitutes a golden age for
the Roman Empire and certainly for the Greek East, particularly as regards public
works, art and intellectual pursuits, it did not manage to have an equally catalytic ef-
fect on society: the economic inequality between the minority of the wealthy and the
masses, who continually struggled to survive, increased; neither splendid public
works in the cities nor unprecedented intellectual life yielded any direct results in
bettering the living conditions of common citizens. Social tensions were always pre-
sent and led to the use of violence at the slightest provocation. Wealthy citizens fre-
quently undertook to supply a city with grain in hard times, or in many respects
replaced — willingly or unwillingly — the sluggish and obdurate state administration,
which was incapable of or indifferent to caring for its citizenry, but always ready to re-
act and stomp out any deviation from the status quo. It was amidst this excessive state
oppression, political corruption and total absence of interest in public affairs, to-
gether with the loosening of the connecting bonds of religion and family, that Chris-
tianity would find fertile ground for its zealous dissemination in this era.

[All dates are AD.|
Y.P

1. Denarius of Hadrian: 119-128. (Athens, Numismatic Museum, [Za-
rifis Collection], no. 244)
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. Nerva (96-98)

Denarius, date of issue: 97. Athens, Numismatic Museum, Zarifis Collection, no. 211.

. Trajan (Caesar: 97 under Nerva; Augustus: 98-117), adopted son of Nerva

Denarius, date of issue: 112-177. Athens, Numismatic Museum, Christomanos Collection

. Hadrian (117-138)

Denarius, date of issue: 119-128. Athens, Numismatic Museum, Zarifis Collection, no. 244

. Sabina (Augusta: 128-136), wife of Hadrian, daughter of Matidia

Denarius, date of issue: 128-138. Athens, Numismatic Museum, Zarifis Collection, no. 257

. Aelius (Caesar: 136-138 under Hadrian), adopted son of Hadrian, father of Lucius Verus

Denarius, date of issue: 137-138. Athens, Numismatic Museum, Zarifis Collection, no. 259

. Antinous, Hadrian’s favorite

Bronze medallion of Tium (Bithynia), date of issue: 130-138. Athens, Numismatic Museum, Empe-
docles Collection.

. Antoninus Pius (Caesar: 138 under Hadrian; Augustus: 138-161), adopted son of Hadrian

Denarius, date of issue: 148-149. Athens, Numismatic Museum, Zarifis Collection, no. 263

. Faustina the Elder (Augusta: 138-140/1), wife of Antoninus Pius, aunt of Marcus Aurelius

Denarius, date of issue: post-141. Athens, Numismatic Museum, Zarifis Collecticn, no. 276

. Marcus Aurelius (Caesar: 139-161 under Antoninus Pius; Augustus: 161-180), adopted son of An-

toninus Pius and successor of Hadrian
Denarius, date of issue: 165-166. Athens, Numismatic Museum, Zarifis Collection, no. 287

Faustina the Younger (Augusta: 147-175/6), wife of Marcus Aurelius, daughter of Antoninus Pius
and Faustina the Elder
Denarius, date of issue: 161-176. Athens, Numismatic Museum, Zarifis Collection, no. 298

Lucius Verus (Augustus: 161-169, co-emperor of Marcus Aurelius ), son of Aelius, adopted son of An-
toninus Pius and successor of Hadrian
Denarius, date of issue: 165-166. Athens, Numismatic Museum, Zarifis Collection, no. 309

Lucilla (Augusta: 164-182/3), wife of Luctus Verus, daughter of Marcus Aurelius and Faustina the
Younger
Denarius, date of issue: 164-169. Athens, Numismatic Museum, Zarifis Collection, no. 311

Commodus (Caesar: 166-177 under Marcus Aurelius; Augustus: 177-192)
Denarius, date of issue: 177. Athens, Numismatic Museum, Zarifis Collection, no. 314

Crispina (Augusta: 177-182/3), wife of Commodus
Denarius, date of issue: 180-183. Athens, Numismatic Museum, Zarifis Collection, no. 319
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Brief Biographies of the Antonines

1. NERVA (96-98). Nerva, a senator descended from a family of successful lawyers,
was elected emperor by the Senate after the assassination of Domitian. His brief
reign was considerably more mild and tolerant in comparison to that of his prede-
cessor. Since he was elderly and childless, he adopted Trajan, governor of Upper
Germany, and named him his successor. With this act, the succession by inheri-
tance, that had been in effect during the 1st century AD, was replaced by the system
of transfer of power through adoption.

2. TRAJAN (Caesar: 97 under Nerva; Augustus: 98-117), adopted son of Nerva.
Trajan was the first Roman emperor to come from the provinces, specifically from
Baetica in Spain. A military genius and a political leader with vision, he realized
precisely the immediate problems of the Empire and the external dangers that
threated it. His military qualifications, as attested by the conquest of Dacia and his
victories against the Parthians, as well as his administrative abilities, made him
popular among all social classes. He died during a campaign against the Parthians.

Trajan the Elder, father of Trajan.

Plotina (Augusta: 105-122), wife of Trajan.

Marciana (Augusta: 105-112/4), sister of Trajan.

Matidia (Augusta: 112/4-119), niece of Trajan.

3. HADRIAN (117-138). Hadrian was proclaimed emperor upon Trajan’s death. Fol-
lowing a policy aimed at preserving the Empire’s territories, he abandoned the re-
gions beyond the Euphrates and created a strong fortification system along the
borders. At the same time, he took particular care to solve problems of governance,
and to achieve complete Romanization of the Empire. A cosmopolitan emperor, he

traveled extensively and visited all the provinces. He represented the bilingual cul-
ture of the Empire, and depended on the parallel, and often inseparable, develop-
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ment of the Eastern and Western provinces. An admirer of Greek culture, he loved
poetry and philosophy, and studied the remnants of the past with keen interest. (fig.
p. 24)

4. Sabina (Augusta: 128-136), wife of Hadrian, daughter of Matidia.

5. Aelius (Caesar: 136-138 under Hadrian), adopted son of Hadrian, father of Lucius
Verus.

6. Antinous, Hadrian’s favorite (fig. 3).

7. ANTONINUS PIUS (Caesar: 138 under Hadrian; Augustus 138-161), adopted son of
Hadrian. Antoninus Pius was the third or fourth choice to succeed Hadrian, who
named him the guardian of his favorites, Marcus Aurelius and Lucius Verus. Faith-
ful to the memory of his predecessor, he received the title “Pius” due to his persis-
tence in gaining the Senate’s consent to the deification of Hadrian. But in contrast to
Hadrian, he never left Italy during his long reign. A decisive man and capable ruler,
he established internal peace, enacted important legislation, reduced taxation and
founded many philanthropic institutions, actions which earned him high esteem
among the population of the Empire.

8. Faustina the Elder (Augusta: 138-140/1), wife of Antoninus Pius, aunt of Marcus
Aurelius.

9. MARCUS AURELIUS (Caesar: 139-161 under Antoninus Pius; Augustus: 161-180),
adopted son of Antoninus Pius and successor of Hadrian. Marcus Aurelius was the
nephew of Faustina the Elder, wife of Antoninus Pius, who also adopted him at the
wish of Hadrian. A decisive administrator, he preserved peace within the state and
subdued uprisings on the Empire’s frontiers. He occupied himself with Stoic, Pla-
tonic, and Epicurean philosophy, by which he was greatly influenced in his life and
rule of the state. He is known as the “philosopher emperor.”

10. Faustina the Younger (Augusta: 147-175/6), wife of Marcus Aurelius, daughter of
Antoninus Pius and Faustina the Elder.
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11. LUCIUS VERUS (Augustus: 161-169, co-emperor of Marcus Aurelius), son of
Aelius, adopted son of Antoninus Pius and successor of Hadrian. Following the
death of his father Aelius, at Hadrian’s wish, Lucius Verus was adopted, as was Mar-
cus Aurelius, by Antoninus Pius. His personality was very different than that of his
co-emperor Marcus Aurelius, though his inclination for pleasure did not outweigh
his qualifications. His victories against the Parthians and the destruction of their
capital Ctesiphon attest to his military capabilities. In addition, he had a powerful
sense of duty and devotion to Marcus Aurelius. He died at the age of 38 from a heart
attack or apoplexy.

12. Lucilla (Augusta: 164-182/3), wife of Lucius Verus, daughter of Marcus Aurelius
and Faustina the Younger.

13. COMMODUS (Caesar: 166-177 under Marcus Aurelius; Augustus: 177-192). Com-
modus, the only surviving son among Marcus Aurelius and Faustina the Younger’s
12 or 13 children, was crowned co-emperor in 177 and succeeded his father in 180 at
the age of 19. Unworthy of continuing the accomplishments of his predecessors, he
was fond of display and enjoyed identifying himself with Hercules. His 12-year
reign was characterized by cruel and tyrannical acts, which were comparable to
those of Caligula and Nero, and finally led to his murder.

14. Crispina (Augusta: 177-182/3), wife of Commodus.

P Ts.
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3. Bust of Antinous, 130-138. (Athens, National Archaeological Museum, accession Eur. no. 417)



4. Engraved composition of Roman weaponry. J. von Falke, Hellas und Rom. Eine Culturge-

schichte des classischen Altertums, Stuttgart, 1880, W. Spemann.



I'he Roman Fmpire

Immediately after the Trajanic wars, the Roman Empire was at the height of its pow-
er, controlling nearly all of the then-known world: it extended from the Iberian
Peninsula and the Atlantic coastline as far as Mesopotamia (the Tigris and
Euphrates), and from Britain (except for Scotland), southern Germany (bounded by
the Danube) and Dacia (Romania) as far as Upper Egypt and the entire North
African coast. Hadrian in particular, as well as his successors, preserved what had
been acquired (cf. for example the walls between Britain and Scotland: that of
Hadrian from Newcastle upon Tyne to Carlisle, and further north, that of Antoninus
from Edinburgh to Glasgow), so that under the Antonines the entire Mediterranean
as well as the greater part of the Black Sea were Roman “lakes”. The boundaries of
the Empire remained almost unchanged for a long time.

The periegetes Pausanias — as is noted directly below — traveled for an extensive
period of time and came to know many parts of the Empire: all of western Asia Mi-
nor, parts of central and eastern Asia Minor as far as the Euphrates (although he did
not get as far as Babylonia and Susa), Syria, Palestine, Egypt, Campania and Sar-
dinia (but not Sicilia). He visited the most cosmopolitan centers, such as Rome,
Athens, Corinth, Pergamum, Smyrna, Ephesus, Antiochia, Alexandria, etc. In addi-
tion, he knew at first hand Byzantium, Metapontum, the islands of Thasos, Rhodos,
Delos, Andros and Aegina, and many other parts of central Greece that he did not

include in his itinerary (see fig. 5, 6, and herein Routes and map, pp. 196-7).
Y.P.

5. The Roman Empire under the Antonines (between Trajan and Hadrian, first quarter of the 2nd c. AD.
Background in Historia tou Ellinikou Ethnous, vol. VI, pp. 58-59). The areas Pausanias visited are in-
dicated.

35



OCEANUS
ATLANTICUS

THE ROMAN EMPIRE (2ND c. AD)

THE AREAS PAUSANIAS VISITED

« Roma

Sardinia &
Metap

Liparaeae






Pausanias: Brography

It the 2nd century AD traveler by the name Pausanias were to be characterized as a
“phantom persona,” this would probably not be far from the truth. We literally know
next to nothing about him, since he himself did not wish, or did not care, to leave us
any relevant information in his work; furthermore, those who came after him were
not interested in commenting on Pausanias in any way that would preserve some
biographical details of him. In his work he himself does not refer to his name,
patronymic, or birthplace. His name was preserved by the lexicographer Stephanus
of Byzantium, the first person who is proven to have read Pausanias, 350 years later.
Thus, any other biographical information about Pausanias has to be detected in his
work itself in the form of scattered and often difficult to trace references, whose au-
tobiographical nature is as a rule debatable. As a result, a great many attempts have
been — and are still being — made, sometimes unsupported, to identify Pausanias
with one of the writers of that time bearing the same name, without however persua-
sive results and, most importantly, without indisputable proof. On the basis of exist-
ing evidence, Pausanias cannot be identified with any known writer of the 2nd
century AD; consequently, he remains an independent and unique personality, hav-
ing produced only one written work, his itinerary of Greece.

Pausanias was born and raised in Asia Minor, more specifically in Lydia. We can
be fairly certain of this hypothesis, because he knows Lydia better than any other re-
gion of Asia Minor and he frequently compares his experiences in Greece with those
he had in Asia Minor. Experiences from his birthplace are regularly revived every
time his journey gives him the chance to refer to them (passages V 13, 7, 1X 22, 4, VII
24, 13). The evidence is indeed so strong that his birthplace is likely to be Magnesia
ad Sipylum: for example, he is familiar with the events that occurred there during
the Mithridatic war, nearly 250 years before his own time (I 20, 5).

Pausanias was born ca. 110/5 and by all accounts died after 180. He mentions, for
example, that he did not see the favorite and lover of the Emperor Hadrian, Antinous,
alive; Antinous drowned in the Nile on October 30, 130. On the other hand, we know
that he was occupied with the writing of his work until at least 175/6, and the last em-
peror he refers to is Marcus Aurelius, who ruled until 180. Thus, this year constitutes
an indisputable terminus ante quem for his life (VIII 9, 7. 43, 6).

Pausanias obviously came from a wealthy family, so he could study and travel
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undistracted by the need to earn a living (see Routes, p. 196). He traveled to nearly
all of coastal Asia Minor, and to part of central and eastern Asia Minor as far as the
Euphrates; he visited Syria, Palestine, and Egypt, where he admired the pyramids,
but he did not get as far as Susa and Babylonia. In any case, he had first-hand knowl-
edge of Byzantium, the islands of Thasos, Rhodos, Delos, and Andros, as well as
many parts of Greece that he did not include in his itinerary. He also passed through
the capital of Rome, as well as Campania, Metapontum, and Sardinia, though not
through Sicilia. In other words, he lived the kind of life that was dictated for all his
wealthy and educated fellow-countrymen at that time. Among his contemporaries
were Herodes Atticus, the Alexandrian geographer Claudius Ptolemaeus (Ptolemy),
Lucian from Samosata on the Euphrates, the physician Galen from Pergamum, the
lexicographer Polydeuces from Naucratis, and the writer Apuleius from Numidia in
Africa. As noted above, this was the most glorious age of the Roman Empire under
the leadership of the Antonines, from Trajan and Hadrian to Antoninus and Marcus
Aurelius. During those years, i.e. the 2nd century AD, life for the wealthy citizens of
Pergamum, Ephesus, Smyrna, Athens, Alexandria or Rome was cosmopolitan, its
primary concern the return, in word and deed alike, to the past glories of Greece.
Pausanias was no exception to the rule. With his love of learning as his guide, and
armed with the necessary reading materials of his time, he traveled about Greece in
search of its past, first for his own sake and secondly for the reader of his itinerary.

To complete our picture of Pausanias’ personality, it should be stressed that he
was pious and flawless in fulfilling his religious duties. Furthermore, although he
was from Asia Minor by descent, he considered himself Greek in every respect. He
cites a characteristic occurrence at the Asclepieion of Aegion in Book VII (Achaia)
(VII 23, 7-8): when a Phoenician from Sidon attempted to persuade him that the
Phoenicians were more conversant with religious matters than the Greeks, Pausa-
nias refuted him tersely, telling him “but that is just what the Greeks say too.”

Y.P.
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VII 24,13

PLACE

[Iéxomos d¢ kat TavrdAov Tijs map’ Muiv évowkioews onuela €Tt kat és TEdE
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In my country there are still left signs that Pelops and Tantalus once dwelt
in it. For there is a notable grave of Tantalus, and there is a lake called after
him. Further, there is a throne of Pelops. on a peak of Mount Sipylus. above
the sanctuary of Mother Plastene; and across the river Hermus there is an
image of Aphrodite in Temnus. made of a growing myrtle-tree. Tradition
says that Pelops dedicated the image to propitiate the goddess when he
prayed that he might wed Hippodamia.

Yeloavtos d¢ éfaidrms Tob Oeod kal opod 7¢ cewoud Tis Haldoons dva-
dpapovons, kaleikvoer atravdpov o kipa ™ EAiknr. Towidre ye on
katélafev, {kal} erépw T déav, {év} Limvov moAw és ydopa dda-
wothjvar €€ 6rov 8¢ 1) (déa kaTedyn Tob Spovs, Tdwp avrdlev éppin, kal
At Te ovopalopévn Talon 1O xdoua €yéveTo kal épeimia mONews dijAa
N év 1) A, mpw 1) 70 Vdwp dmékpufier adTa Tod yeyrdppov. LivomTa
d¢ kat ‘EAikns éotl Ta épelma, od wyv ér ye opoiws, dre vmd Tis dA\uns
AeAvpaoéva.

So what between the suddenness of the earthquake and the simultaneous
rush of the sea. the billows sucked down Helice and every soul in the place.
7. A like fate befell a city on Mount Sipylus: it disappeared into a chasm.
and from the fissure in the mountain water gushed forth. and the chasm
became a lake named Saloe. The ruins of the city could still be seen in the
lake until the water of the torrent covered them up. The ruins of Helice are
also visible, but not so clearly as before, for they have been eaten away by
the brine.
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...and his temple is the newest at Mantinea. The Emperor Hadrian was ex-
ceedingly attached to him. I never saw him in life, but I have seen statues
and paintings of him.

(Death of Antinous on 30.10.130; consequently probable birth date of Pausanias
placed ca. 110/5)

VI 43, 6 "Amélure (sc. "Avravivos) 8¢ kal ém 7§ Bao\elg maida Spchvvpor: 6 d¢
"Avravivos obTos o delTepos kal Tovs Te 'eppavols, payypwrdrovs kal
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He bequeathed the throne to a son of the same name, Antoninus the Se-
cond, who inflicted punishment on the Germans, the most numerous and
warlike barbarians in Europe, and on the Sarmatian nation, both of whom
had wantonly broken the peace.

(His latest reference to an Antonine emperor concerns M. Aurelius (161-180). there-
fore Pausanias lives until 180)

Indicative passages from Pausanias’ work containing biographical evidence: two passages for place
and time respectively. As to place, Magnesia ad Sipylum is suggested. For time, two termini for his life
are given: the death of Antinous on 30.10.130, therefore Pausanias was born ca. 110/5; the latest refer-
ence to an Antonine emperor is to Marcus Aurelius (161-180), so that we presume Pausanias lived un-
til 180. (Translation of passages by J.G. Frazer)



he VVork: Dating and Structure

Pausanias recorded his impressions from his itinerary fully aware of to whom, and
in what way, his work was addressed. He was certainly familiar with the long tradi-
tion of travel texts which dated back to the 3rd century BC. He simply diverged from
the common trend — from what we can judge, given that the works of his fellow trav-
elers have been only fragmentarily preserved: he did not limit himself to a single city
or region, nor did he merely rely on what he read; rather, he proceeded to verify this
information through time-consuming and painstaking on-site visits.

What we know of the character and form of his work is hunted down in the pages
of the itinerary itself, in the form of indirect information both about the writer, as not-
ed above, and about his writings. The original title of the work remains unknown. To-
day, the established title is that given upon three occasions by Stephanus of
Byzantium: [lepujynoig Eldados [Steph. Byz.: 50. 5, 108. 16, 594. 23. A total of 80
mentions: 3 full, 2 partial (6. 5, 705. 5) and 75 of Pausanias].

The Periegests of Greece is indirectly dated on the basis of relevant information,
which derives from its contents and provides the period 175-180 as a terminus ante
quem for its composition; however, it remains unknown when approximately Pausan-
1as began writing (V 1, 2, VII1 43, 6, X 34, 5 for the terminus ante quem). On the other
hand, by placing in the same way the terminus post quem (11 27, 6, 11 26, 9 and VII 5,
9, VII 20, 6) in the mid-150s, we may conclude that the writing of the work lasted
nearly two decades, from 155 to 175.

The Periegesis has neither Prologue nor Epilogue. It begins directly from one re-
gion, the conclusion of one route constitutes the beginning of the next, and the work
ends abruptly. Nevertheless, Pausanias had a well-developed method of writing. He
records legends (A0youc) and sights (Beworjuacw) (1 39, 3), 1.e. what he had heard or
read in connection with what he saw. He notes anything worth seeing, where “worth
seeing” is defined by the widest possible parameters: the glorious past, a sut generis
worship, a peculiar geographic phenomenon, a legend or belief, and whatever else.
This does not mean of course that he notes everything; besides, his route was often

Indicative passages from Pausanias’ work containing evidence of its dating for the terminus ante
quem and terminus post quem, from ca. 155 to 175 (from 130, 150 and 160 to 170/1, 173 and 175).
(Translation of passages by J.G. Frazer)
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11 26. 9

VII 5,9

VII20.6

X 34,5

V1,2

VIII 43,6

TERMINUS POST QUEM

omdoa de ’Avrwvivos dvmp Tis ouykAijTov Boulijs €p’ Nudv émooev, €oTt wev ' AokAnmiod
AOUTPOV,...

The buildings erected in our time by the Roman senator Antoninus include a bath of Aes-
culapius...

(Ca. 130, before the rise of Antoninus to the throne in 138)

&uro O¢ Tob Hepyapnvav Zpvpvalows yéyover ép’ nudv Aok nymieiov 6 émt Baldoon.
From the one at Pergamus has been built in our own day the sanctuary of Aesculapius by
the sea at Smyrna.

émoujln 3¢ kal kat’ éue Zuvpvalows tepov AcokAnmot peraéd Kopudijs Te dpovs kal
Oaldoons...

And in our time the sanctuary of Aesculapius beside the sea at Smyrna was founded from
the the one at Pergamus.

(It is known from another source (Aelius Aristides. 50.102) that the Asklepieion of Smyrna was built
in 150)

...avnp O "Abnpaios émoimoer Hpaidns és pmuny dmobavovons yvvawds. "Epol d¢ év )
"AT0B ovyypadi) TO €s TovTo mapelly To "Qdetov, 6L TpdTEpov éTu €felpyanTd po Ta és
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The latter was erected by the Athenian Herodes in memory of his dead wife. In my book
on Attica this Music Hall is not mentioned. because my description of Athens was finished
before Herodes began to build the hall.

(Regilla died in 160. therefore the book of Attica must have been written before 160)

TERMINUS ANTE QUEM

70 d¢ KooroBdrwv {Te} Tov Ayorikaw 170 kat’ éue mv ‘EANdSa émdpauov ddikero kal
ém T EAdrew...

The robber horde of the Costobocs, who overran Greece in my time, came to Elatea...
(The invasion of Costobocs is securely dated to 170/1)

Kopbiot... T yijy mapa Baoi\éws éxovow, elkoot €m) kal diakdota Tpuby déovta Ny és Eué.
The present Corinthians... it is two hundred and sevneteen years since they received their
lands from the emperor.

(The subtraction of 44 from 217 gives us 173, the year in which he wrote the first (V) book of Eliaca)
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...Antoninus the Second, who inflicted punishment on the Germans, the most numerous
and warlike barbarians in Europe, and on the Sarmatian nation, both of whom had wan-
tonly broken the peace.

(Pausanias knows about the defeat of the Germans (170), but not that of the Sarmatians (175), so that
175 can be the latest chronological limit for the dating of his work)



FOLLOWING PAUSANIAS

determined by the main geographic hub of the time (since he normally used a city as
his base, and covered the region following routes radiating outwards from this base)
— the road network, a sea route, or the need to confirm a specific bit of information.
In any case, Pausanias’ agenda included all of Greece, as he explicitly states (I 26,
4), regardless of the fact that he did not accomplish his purpose.

The Periegesis is divided into ten books. There is considerable literature dealing
with the possible existence of an eleventh book focusing on Euboea, but this hy-
pothesis remains rather weak. In any event, the tenth book was probably never com-
pleted, or at least it has not been preserved intact. For example, although Pausanias
promises that he will speak about Locris (IX 23, 7), he never does so. To judge from
his own references — of a total of 101, 66 references point to previous pages and 35 to
subsequent ones — one understands that in writing the tenth book, Pausanias was
aware that he was writing the last one in his work, since there is not a single refer-
ence to something that was to come later.

The titles of the ten books correspond to the wider geographic regions of Greece
they describe:

I. Attica [44 §8]: includes Athens, Attica, Megara, and Megaris.

1. Corinthiaca |38 §§]: includes Corinthia, 1-15 [Sicyonia and Phliasia], the
Argolis, 15-38 [Nemea, Epidaurus, Troezenia, Hermionis, Thyreatis] and
Aegina [29-30, 4].

II. Laconica [26 §§]: 1-10, 5 history, 11-18, 5 Sparta.
IV. Messeniaca [36 §§]: 1-29 history of the Messenians and 30-36 the chora.
V. and VI. Eliaca |27 & 26 §§]: 41§ Olympia and 128§ Triphylia and Elis.
VII. Achaica |27 §§]: 1-6, 3 prehistory, 6, 3-17, 4 history, and 17, 5-27 the chora.
VIIL. Arcadica [54 §§]: 1-6, 3 mythology, 6, 4-54 the chora.
IX. Boeotica [41 §§]: 5-7 and 8, 4-17 Thebae.
X. Phocica [38 §§8]: 5, 5-32 Delphi, 38 Ozolian Locri (Epizephyrian Locri).



6. The map shows schematically the areas covered by the 10 books of Pausanias’ Periegesis of Greece.



ausanias’ 'nterests

Readers of Pausanias, especially scholars, are frequently surprised by the travel-
er’s descriptions, remain at a loss over what he omitted — or rather, what he did not
mention — or are pleasantly surprised by his anecdotal asides. However, modern
readers should bear in mind the parameters and peculiarities of both the era and the
author. In his writing, Pausanias was aware, following a long tradition of periegesis-
writing and travel texts, that he first and foremost addressed the reading public of
his era, and secondly, that he recorded his travel experiences for his own personal
satisfaction. Thus, by probing the work’s contents and studying the text in every de-
tail, the method, style, interests, preoccupations or even facets of the author’s char-
acter can be made out, and as a result answers may be found to whatever doubts or
even objections we have about this particular itinerary and its writer. In order to give
the reader a fuller view, we cite here characteristic passages from the work that pro-
vide an adequate outline of the personality of Pausanias. We have decided to divide
the quotations into two categories (each one with 3 representative passages), natur-
al history and mirabilia.

Y.P.



III 26, 3

IX 22,4

III 23,11

NATURAL HISTORY

THE WHITE ANTS OF MESSENIAN MANE
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This is a marvel; and the ants here are whiter than ants elsewhere.

THE COCKS OF TANAGRA
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There are two kinds of cocks at Tanagra, namely, game-cocks and the sort
called blackbirds. These blackbirds are of the size of the Lydian birds, but
in hue the bird is like a raven, while the wattles and comb are like an
anemone; and they have small white marks on the tip of the beak and the
tip of the tail. Such is their appearance.

THE BEAUTIFUL PEBBLES OF MONEMVASIA

...alya)os 8¢ o TavTy mapéxeral Ymdidas oxijpa edmpemeaTépas Kal
xpdas mavrodamis.

...but the beach here affords pebbles of finer shape and of every hue.



VIII 17.6. 18, 4-6

MIRABILIA

THE WATER OF STYX
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Water trickles down it, and the Greeks call it the water of Styx...
The water that drips from the cliff by Nonacris falls first upon a
high rock, and passing through the rock it descends into the river
Crathis. This water is deadly to man and every living creature...
Afterwards in course of time the other marvellous properties of
the water became known. Glass, crystal. morrhia, and everything
else made of stone, and earthen pots, are all broken by the water
of the Styx; and things made of horn and of bone, together with
iron, bronze, lead, tin, silver, and electrum, are corroded by it...
it is remarkable, too, that a horse’s hoof alone is proof against the
water of the Styx, for it will hold the water without being de-
stroyed by it.



THE CHEEPING FISH
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Amongst the fish in the Aroanius are the so-called spotted fish. They say
these spotted fish sing like a thrush. I saw them after they had been
caught, but I did not hear them utter a sound, though I tarried by the river
till sunset. when they were said to sing most.

THE PLACE WITHOUT SHADOWS
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Of the wonders of Mount Lycaeus the greatest is this. There is a precinct
of Lycaean Zeus on the mountain and people are not allowed to enter it;
but if any one disregards the rule and enters, he cannot possibly live more
than a year. It is also said that inside the precinct all creatures, whether
man or beast, cast no shadows; and, therefore, if his quarry takes refuge
in the precinct, the huntsman will not follow it, but waits outside. and
looking at the beast he sees that it casts no shadow. Now, at Syene, on the
frontier of Ethiopia, so long as the sun is in the sign of Cancer, shadows
are cast neither by trees nor animals; but in the precinct on Mount Lycaeus
the same absence of shadow may be observed at all times and seasons.

Pausanias’ reports — often of great length — on the natural history, fauna, flora and geology, but also
on everything he considers to be admirable and peculiar, take a special place in his work among the
memorable features of each place. Characteristic passages providing a good picture of the traveller’s in-
terests are quoted here. (Translation of passages by J.G. Frazer)
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From Antiquity to the Renaissance

The Survival of Pausanias’ Text

While we do not have much information concerning the reception of Pausanias’
Periegesis in the age in which it was written, the fortunes of the work during the Mid-
dle Ages are fairly well known. Indeed, up until the 6th century we find very few, and
at that disputed, references to the work: a first reference in the Variae historiae by
Claudius Aelianus (= Aelian; 170-235 AD), and perhaps another two, one of these in
the work of Flavius Philostratus (170-246 AD), and another in Longus’ Poimenika
(2nd century) (Bowie 2001). Scholars have concluded that the Periegests did not cir-
culate in many copies during the era in which it was written (DIiLLER 1956: 84-86).
Most probably a single copy was deposited in some large library in the Greek world.
With the end of the wave of Roman Philhellenism and the development of Chris-
tianity, it was natural for a work that examines primarily pagan myths and customs
to sink into lethargy and to be gradually forgotten. Nevertheless, in the early 6th
century in Constantinople, interest in ancient topography was revived and Pausa-
nias found a new audience. Readers of the work in the Byzantine period coincided
with successive cultural renaissances and each new flowering of learning. Around
535, Stephanus of Byzantium in his Ethnika showed interest in the geographical de-
tails included in the Periegesis. From a manuscript scholion we know that Arethas,
Archbishop of Caesarea, read Pausanias around 900. Also, we encounter 26 excerpts
from the Periegesis in the Suda lexicon, the great encyclopedic inventory compiled
between 976 and 1025. The manuscript of Pausanias escaped the plundering of the
libraries of Constantinople by the Crusaders in 1204. At the end of the 13th century,
the Periegesis would be read by Maximus Planudes, who taught in a school at the
Monastery of Chora in the north-west of Constantinople, and some decades later by
Nikiforos Gregoras, in the library of the same monastery. It appears that an Italian
traveler found it in this library and brought it to Italy, where we find it once again in
the 15th century. This manuscript seems to have been the only copy of the work. It
also appears that Byzantine scholars took care to ensure its replacement with a new

=1 Maximus Graecus, drawing based on a miniature.
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FROM ANTIQUITY TO THE RENAISSANCE

copy each time natural wear and tear made this necessary. Thus, the Periegesis left
the Byzantine Empire before the Ottoman conquest and made its way to Italy. Eti-
enne Clavier, in the prologue to the 1814 edition of the work, was the first to suggest
that the 18 preserved Renaissance manuscripts all stemmed — directly or indirectly —
from a single copy that arrived in Florence in 1418, at the library of the humanist
Niccold Niceoli (1364-1437). This, the first manuscript of Pausanias’ Periegests in
the West, was unfortunately lost.

C.G.

1. The Library of the San Marco Convent, Florence, com-
missioned by Cosimo de’ Medici, to house Niccolo Niccoli's
collection of manuscripts.

53
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Callimachus drawing the Corinthian order. Roland Fréart de Chambray, 1650.

=1 Ancient Athens, detail from a painting by Leo von Klenze. (Munich, 1862)



Pausanias in Modern Times
(1418 -1820)

Memory of the Antique

A nostalgic charting of images and narratives of the Greek world, Pausanias’ Perie-
gesis is an ancestor of humanism’s antiquarian practices (HUNT 1984, ARAFAT 1992).
Arnaldo Momigliano was the first to point out the analogy between the quest for An-
tiquity, as it was manifested during late Antiquity, and the Renaissance (1992: 66).
For this reason, one would expect that an ancient work that continually meanders
between worship and institutions or between art and topography, would have met
with a resounding reception in the humanist environment. On the contrary, both old-
er and more recent historians of art and geographical culture reckon that Pausanias
did not play a significant role during the early Renaissance (PANorsky 1939: 49,
SCHLOSSER 1984: 46, GENTILLE 1999: 110-111).

The assessment of the rather anemic presence of Pausanias during the early mod-
ern period certainly reflects some aspects of the historical reality: the work was late
in being translated and published compared to other ancient geographical and topo-
graphical descriptions; direct references to it during the 15th and 16th centuries
were rather few; and its influence on arts and letters appears to have been minor. In-
deed, the Periegesis did not possess the universal scope of other Greek geographical
descriptions of late Antiquity, like those of Ptolemy or Strabo, which were absorbed
directly and became active components of Renaissance culture. Furthermore, the
humanists did not read Pausanias in the way that 19th-century archaeologists
would, namely as a basic reference work for the study of architecture, city planning
and monumental topography. Vitruvius’ Ten Books on Architecture had gained prece-
dence in such endeavors as early as the age of Petrarch. With his complex narrative
structure and the encyclopedic breadth of his curiosity, Pausanias could not com-
pete with Vitruvius’ technical work, which became the humanists’ “bible” for the
study of ancient monuments (PAGLIARA 1986, WATKIN 1992).

A careful appraisal of the available evidence, however, reveals that the reception
of Pausanias should be looked at under a different light. With its subject matter, the
Periegesis originally interested the Hellenists and humanist scholars devoted to
Greek letters. Their circle was not a negligible one; the 15th century was exception-
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ally receptive to Greek, which overcame scholastic reactions, and was acknowl-
edged as a major language of Antiquity (both pagan and Christian), even making its
way 1nto the curriculum (DionisioTTi & GRAFTON 1988, SarApIN 2000). It was within
this network that Pausanias’ Periegesis circulated. Thanks to research by Aubrey
Diller (1957: 163-182), we know that there were at least 18 Greek manuscripts of the
work, and, naturally, many more must have existed that are now lost. The surviving
manuscripts date to the 15th and early 16th centuries. Moreover, these manuscripts
had many readers. The oldest mention of the Periegesis in the West is linked with the
work’s circulation, as Niccolo Niccoli, its first owner, loaned the manuscript in 1418
to the scholar Francesco Barbaro in Venice, where Guarino Veronese also read it.
Research has identified scores of readers, copyists, and owners of Greek manu-
scripts of Pausanias, as well as many others who were in search of copies of the work.
Among them were cardinals, rulers, magnates, thinkers, and humanists, in addition
to Greek scholars of the diaspora (Guiver herein: 74-77).

The large number of Greek manuscripts and their dissemination reveal the sig-
nificant degree to which the work circulated. At the same time, the favorable com-
ments about the work expressed in the correspondence among scholars of the era
testify to the value the humanists assigned to the Periegesis. This esteem also found
material expression in the exceptional sumptuousness of some of these manuscripts.
Written on parchment, illustrated with elaborate miniatures and precious materials,
they brought the ancient text into the hands of rulers. Thus, the Periegesis acquired
additional prestige, marking a further inroad of humanism into the realms of power.

The types of owners of the Greek manuscripts provide indications concerning the
ways in which the work was read. A first group of readers comprised all those in-
volved in the business of Greek book production and collecting in the era of human-
ism — copyists, dealers, and collectors of Greek manuscripts. A second significant
group was made up of Hellenists who commented on the text. Here, we are dealing
with philological readings that aimed at restoring the text and correcting information
contained within it with other available evidence. Citations and excerpts from Paus-
anias in other works by 15th-century humanists provide further confirmation of
philological readings of the work (DiL.LER 1956: 95-96).

Among the first readers of the Periegesis, the Greek scholars of the diaspora held
a central place. For them, the Periegesis was the description of their twice-lost home-
land. Markos Musurus summarized their longing in the editio princeps of the work
(Venice, Aldus 1516, Staikos 1998). In his dedicatory letter to Janus Lascaris, the “au-
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tochthon of elder Greece” [awtdybova tr¢ wpesPutépag EANdSoc], Musurus described
the Periegesis as a most learned and exhaustive description of countless blessed an-
tique cities that had by his time been completely lost: a journey full of tales, myths,
unknown episodes and rare incidents. Musurus concludes by praising Lascaris’ love
and zeal for his homeland, and expresses the wish that Greece may be liberated, so
that “those fond of learning and of sightseeing” might travel unimpeded in the Pelo-
ponnese, and with Pausanias in hand, “at leisure will tour everything, and placing
the writings close to the sights, they will be filled with the greatest pleasure.”

Among readers of the work we also encounter the names of other devotees of An-
tiquity such as Pico della Mirandola and Angelo Poliziano. These readers of the
Periegesis lead us to non-philological uses of the work, uses that sought in it infor-
mation concerning ancient Greek religion, art, and mythology. I am not aware of any
evidence linking the Renaissance revival of pagan ideas with readings of ancient
worship described in the Periegesis. However, descriptions of ancient Greek iconog-
raphy included in the work seem to have been of interest to Renaissance artists — to
some of them long before the entire text was published in Latin translation in 1547
(SETT1s 1971, Sarch1 2003). These readings reveal a considerable familiarity with the
text, since artists were able to locate, understand, and reproduce in modern visual
representations ancient Greek works of art described by Pausanias.

A letter from Guarino Veronese to Niccolo Niccoli (ca. 1418-19) provides evi-
dence about how the work was read during the early Renaissance. Guarino de-
scribes his pleasure in reading the Periegesis, since its descriptions bring to life
“reminiscences” of Antiquity, allowing the early 15th-century humanist a vivid view
of the land, temples, buildings, and artworks of the Greeks. Salvatore Settis ac-
knowledged here the function of the mnemonic practices of the rhetorical art of the
Renaissance (1971: 173). It is the now lost art of memory that stored memorized texts
by classical poets and writers on a topographic canvas. This process, however com-
plicated it may seem today, was necessary for societies before the Printing Age. Ac-
cording to theoreticians of the genre, the topographic canvas functioned as a
mnemonic theater that facilitated the storage of knowledge acquired orally, the re-
sort to texts learned by heart whenever necessary, and, at the same time, their inter-
pretative classification (Rossi 1960, 2000, Yates 1966, CARUTHERS 1990, BoLZONI
2001). With its topographic structure, the Periegesis offered just such a canvas,
something that explains the references of the work’s first scholiasts to its value for
the understanding of ancient authors and poets. As a composition, even the Periege-
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sts itself may be connected to the mnemonic systems of the Second Sophistic (YAn-
NIs1 1999: 53-54). Be that as it may, the 15th-century humanists were able to approach
the text in this manner; we know from Stefano Negri’s Dialogus that Demetrius Chal-
condyles could recite extensive passages from the Periegesis when necessity re-
quired (DiLLER 1957: 179, NEGRI 1517).

In the Dialogus Negri presents Demetrius Chalcondyles teaching Pausanias to
three Italian students of Greek. Unfortunately, we do not know whether Pausanias
was part of Chalcondyles’ teaching program in Milan. We do know that Calphurnius
was teaching Pausanias in Padua in the first years of the 15th century (MarRcoTTE
1992: 874) and that the 1550 Basel Latin edition of the work was intended for stu-
dents (LorscHER 1550: prefatio).

Interest in the wider diffusion of the work through its translation into Latin was
characteristically late in making an appearance (CaLperini, late 15th century), and
the undertaking would not be completed until the mid-16th century (Amasko, 1547),
150 years after the arrival of the Greek text in the West. Surprising as it may be, Pau-
sanias’ Periegesis seems to have been integrated into early humanism and to have
been imposed in the original. Presumably its strictly Greek and exclusively anti-
quarian contents contributed to this: the long sojourn of the Periegesis in Greek re-
inforced, and in some fashion confirmed, its antiquarian sheen. This did not escape
the sarcasm of Rabelais; in a letter to his son Pantagruel, Gargantua writes: “...Now
all the disciplines have been restored, languages revived: Greek, without which it is
shameful for a person to call himself learned: Hebrew, Chaldean, and Latin. [...] no
one should now go out in public who has not been well polished in Minerva’s work-
shop. I see the robbers, hangmen, freebooters and grooms of today more learned
than the theologians and preachers of my day. What can I say? Even women and
girls aspire to the honor and celestial manna of good learning. Things have changed
so much that at my advanced age I have had to learn Greek, which I had not reject-
ed like Cato, but which I had not had the leisure to learn in my youth; and I delight
in reading the Morals of Plutarch, the beautiful Dialogues of Plato, the Monuments of
Pausanias, and the Antiquities of Athenaeus as | await the hour at which it may
please God, my Creator, to summon and order me to leave this world...” (1535, ch.
I, translated by Paul Brians).

The delay in the translation of Pausanias is probably also related to the difficul-
ties presented by the text in respect to its language, style, and contents. Abraham
Loescher pointed out these difficulties, and declared with frank honesty that he pre-
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ferred the work in Greek to his own translation (Basel, 1550). The importance of a
successful translation attempt should not be underestimated: it presupposed a good
working knowledge of 2nd-century Greek, familiarity with a sui generis style heav-
ing with excursuses and topics touched on only en passant, as well as an under-
standing of many place names, descriptions of monuments, events, and situations
not included in other sources.

The Antiquaries’ Greece

A century and a half would be required before travelers “fond of learning and sight-
seeing” endeavored to compare the text with the reality of the sites themselves, as
Musurus had envisioned in 1516. During this interval, the Periegesis reigned
supreme, and on its base would be erected the modern edifice of Greek antiquarian-
ism. Both panoramic, synthetic works on early modern antiquarianism (MomIGLIANO
1992, HASKEL 1993, Schnapp 1993) as well as studies dealing with the antiquarian per-
ception of Greece (WEIss 1969, STONEMAN 1987, ETIENNE & ETIENNE 1995, SCHANKS
1995) circumvent this critical and decisive phase in the history of Greek studies.

Nonetheless, the Periegesis impressed humanists, since it offered an authentic
and vivid image of ancient Greek civilization: this is attested by the wide range of
works it inspired as well as by the rapid succession of editions and reprints, in the
original (Musurus 1516) and in Latin translation (AMAsEo 1547, LoEscHER 1550), as
well as in translation into Italian (Bonaccivorr 1593). In the 16th century alone, there
were twelve editions of the work, seven of these between 1540 and 1560. At the same
time, the Periegesis was enhanced by complementary materials, excerpts were pub-
lished as independent books, and it served as the basis for a series of modern works
of a scholarly, historical, and antiquarian nature.

The value of Pausanias is proclaimed in the prologues to editions and transla-
tions. The first to translate the book on Attica into Latin, Domizio Calderini (Venice,
ca. 1500), characterized Pausanias as a “most meticulous author and indicator of
Greek things” [rerum graecarum scriptor et indicator diligentissimus], while Musurus,
in his dedication of the editio princeps to Pope Leo X, described the work as a “trea-
sure of rare antique erudition” [antiquae raraeque eruditionis thesaurus|, a journey to
the brilliant ancient Greek cities, rich in detail concerning customs, institutions, ge-
nealogies, art, and architecture. Abraham Loescher, the first German to translate
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the work into Latin (Basel, 1550), was even more eloquent: Pausanias noted with
precision the locations of sites and the distances between them, and described the
most important monuments of each region. In addition, he presented republican in-
stitutions, the succession of rulers, genealogies of kings, and so forth. Even in its ti-
tle, Loescher’s edition presents the Periegesis as a work encompassing nearly the
whole of antiquarian interests in the 16th century. In an elegy published on the front
cover, Abraham Loescher described the ancient glory and present abasement of
Greece, and suggests to the reader to avoid the dangers of a long journey, and instead
“take a tour” of Pausanias: the authority and completeness of the ancient descrip-
tion provides a substitute for dangerous and time-consuming modern antiquarian
research and on-site inspection of the places themselves.

In 1583, in order to establish the fullest possible antique corpus of sources for
Greek geography and topography, Friedrich Sylburg published the Periegesis pre-
pared by Guilhelmus Xylander (11576), in both Latin and Greek, complemented by
excerpts from Strabo, Ptolemy, and Pliny related to Greece. This initial attachment
of Greek antiquarian studies to Pausanias should not come as a surprise. The goal
and purpose of the various antiquarian endeavors was to restore Antiquity across the
widest possible range of its manifestations, and Pausanias’ work offered this restora-
tion in a complete and furthermore authentic, antique, version. For this reason, the
Periegesis constituted the central axis around which was created the image of Greek
Antiquity during the late Renaissance. The process was both complex and perva-
sive, and was carried out in the interrelated antiquarian concerns of the age: histo-
ry, geography, and history of art and culture.

The Periegesis was read as the history of a civilization, in the tradition of
Herodotus and Pliny, as well as that of the Renaissance cosmographers. As early as
the 15th century, the work was understood as a “history” (ULman & StapTER 1972:
261), and its author as a “historian™ (Carperint ca. 1500). The first and — admittedly
— forbiddingly scholastic historiographic reading of Pausanias was undertaken in
Stefano Negri’s Dialogus (1517): information drawn from Pausanias was incorporat-
ed and compared to other known mythographic materials in order to illuminate the
obscure beginnings of Greek history. In the late Renaissance, the Periegesis was rec-
ognized chiefly as a historiographic model, since it provided a broad, encyclopedic
approach, and at the same time proposed the regional distribution of the historio-
graphic material.

The idea of combining history and topography was not new. Polybius, with whom
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Renaissance humanism was familiar (Momicriano 1973), had already proposed the
use of geography as a means for organizing and comprehending history (I1T 36). Re-
naissance historiography recognized in Pausanias’ work a model for the topograph-
ic arrangement of historical material, as well as for historical synthesis. Indeed,
Pausanias backed up antiquarian historiography in its basic pursuits, proposing a
regional organization for ancient Greece and a universal view embracing topography,
mythology, history, institutions, worship, art, and culture. Such was the influence of
the work in humanistic historiography that Jean Bodin overlooked the limited geo-
graphic range covered by the Periegesis and classified it among the “Universal Geo-
graphic Histories,” together with Strabo, Pomponius Mela, Raphael Voltera and
Sebastian Miinster (Bonin 1566).

From “Pausanias the historian” Renaissance humanists would isolate the biog-
raphy of the Messenian leader Aristomenes, which was published both separately
and as an addition to the Lives of Cornelius Nepus. Furthermore, many details con-
cerning Polybius would also be extracted (VIII 30, 8-9, MomicLiaNo 1973). The inter-
est of late Renaissance historians in the Periegesis is also connected with the era’s
intensive research into the history of institutions, particularly the republican ones.
The work was valuable in this regard, as it included a great deal of material con-
cerning political institutions and systems in the Greek cities, of Athens in particu-
lar, but also of Sparta. The historian whose name can be associated the most to
Pausanias is the Dutchman Johannes Meursius (1579-1639), historiographer of the
Low Countries at the University of Leiden, which he himself called Athenae Batavae.
“Republican” readings of Pausanias are further confirmed by the existence of com-
posite volumes in which Guillaume Postel’s essay on the institutions of ancient
Athens (De Magistratibus Atheniensium, 1541) is bound together with Calderini’s
translation of Book I (Attica), reprinted in Basel that same year (1541).

Readings of Pausanias spread through the entire spectrum of early modern anti-
quarian endeavors. Thus we find readers of Pausanias in the field of humanist geo-
graphy and cartography. Pausanias endowed late Renaissance antiquarian geogra-
phers with the plan of the regional organization of ancient Greece and at the same
time provided them with a rich mine of toponyms. Readings that sought in the work
information about ancient art also became more frequent in the late Renaissance,
especially in the fields of iconography and emblematics. Humanists systematically
based themselves on Pausanias’ detailed descriptions and interpretations relating to

the symbolic function of ancient works of art (herein: 97, 101). Simultaneously, there
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was a greater number of selective readings of the work, drawing more — or less — crit-
ically from its rich resources. There were many and frequent readings of this type,
which reveal that the work had by then been completely incorporated into the intel-
lectual apparatus of the age, serving a broad spectrum of needs ranging from poetry
to art, and from natural history to political thought.

During the age when the Periegesis had already been imposed as a model, the first
efforts to move away from Pausanias’ shadow are also observed. Late Renaissance
antiquarians ventured to overcome Pausanias in terms of synthesis and structure,
proposing modern reconstructions of Greek Antiquity. Geographers, cartographers,
historians and iconographers included Pausanias” materials in modern syntheses
(geographies, histories or maps), and tabulated them in geographic or iconographic
dictionaries. The summing-up of the late Renaissance antiquarian approach to
Greece would be proposed in 1697, with the publication of Jacobus Gronovius’ The-
saurus antiquitatum Graecarum, a 13-volume work completed in 1702: Pausanias
can be found throughout this monumental antiquarian corpus on Greece, since the
Thesaurus includes various works based on the Periegesis or inspired by it, such as
Nikolaos Sophianos’ map of Greece (1540), Nicolaus Gerbel’s historical geography
(1545), and Johannes Lauremberg’s antiquarian atlas (1660), as well as the majority
of Johannes Meursius’ essays.

Pausanias holds a central place in the antiquarians’ construct of Greek Antiqui-
ty. Their attachment to him is explained by their shared methodology and is related
to the absence of modern information on Greek Antiquity. The long delay in the an-
tiquarian exploration of Greece was due to the political situation. The Ottoman con-
quest interrupted the on-site antiquarian investigations, inaugurated at the begin-
ning of the 15th century by Christoforo Buondelmonti, Cyriacus of Ancona, and
Pletho Gemistus, who, it should be noted, were not familiar with Pausanias’ work
(CoLIN 1981: 464, DiLLER 1937). Greek scholars fled to the West, and there were few
Western scholars who would venture to visit the Greek hinterlands in the 15th and
16th centuries; most of those who did so traveled within official missions and limit-
ed their visits to the Empire’s urban centers, or to the coastal and island bulwarks of
Latin presence in the Greek East (YERAsMOS 1991: 12, ViNcorouLou 2004). At the
same time, there spread the belief that the Ottoman conquest had caused the total
ruin of Greek cities (SPENCER 1954: 1-25), a widely disseminated commonplace, re-
peated by Markos Musurus in the editio princeps of Pausanias: the Periegesis pre-

sents “fortunate cities, of which today not even the ruins remain.”
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As a result, Pausanias nourished the antiquarian image of Greece for 250 years.
This image was cultivated in the antiquarian studios in the modern “republics”
(Florence, Venice, Basel and Leiden), through critical readings of the Periegesis and
other ancient sources. The totality of works inspired by Pausanias’ authority consti-
tutes the Greek component of “the antiquaries’ Europe,” as Alain Schnapp (1993:
143-144) has aptly characterized the general turn of late Renaissance humanists to
the historical study of civilization on a regional scale.

Topography and Civilization

In the 18th century, a new humanism came to contest the traditional one (MomicLIANO
1950: 285). New, cultivated connoisseurs would question academia and its scholas-
tic attachment to the ancient texts, form academies and societies, and prefer travel
experience and the material evidence to textual criticism. The connoisseurs made
up a new audience for the Periegesis. They broadened, and deepened, topographic
and aesthetic readings of the work that had been inaugurated by the humanists of
the 15th and 16th centuries. As they were not proud of their knowledge of Greek or
Latin, they took care to have Pausanias translated into modern languages. From
Pausanias, they drew a positive methodology for humanist studies, based equally on
the material evidence and historical narratives. Less scholastic and more methodi-
cal than their predecessors, they ensured that the work was disseminated to the
more widely educated social strata, and absorbed by the new fields of knowledge
that focused on human history, art, and culture. In contrast, Pausanias’ presence in
historiography lessened, as historians of the Enlightenment gradually turned to-
wards political history. In Charles Rollin’s Ancient History (1730), political history
comprised the guiding rule, while cultural history was relegated to an appendix,
where the relevant references to Pausanias were pushed.

The connoisseurs traveled to Greece, since from the mid-17th century and onward
communication and travel were gradually reinstated. The Capitulations [Western
commercial and religious privileges in the Ottoman Empire] were renewed, and the
strategic penetration by the European West of the Ottoman East became more inten-
sive. Ambassadors and representatives of trading companies established themselves
in ports and commercial centers (Athens among them), while at the same time the
Franciscans, Jesuits, and Capuchins spread through the Ottoman Empire. Western
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diplomatic, commercial, and religious networks would expand to the Mediterranean
provinces of the Empire; linked with metropolitan academic institutions, they soon
became sources of information and reception sites for scholars (Bain 1674, Col-
LIGNON 1913).

The “Republic of Letters” became firmly anchored in the East. Results from on-
site visits and fresh information on Greek Antiquity arrived in ever-greater numbers
in Western academic environments (LABORDE 1854, YACOVAKI 2006: 257-263). For in-
stance, there was now sufficient material in France for Guillet de Saint Georges, the
historian of the French king, to compose in 1675 and 1676 two spurious travel narra-
tives to Athens and Sparta. Although Guillet’s works were based solely on reports by
Catholic monks and on Meursius, the historian convinced specialists and the gener-
al public alike that they were the results of thorough in situ investigations. During the
same period, one of the most important antiquarians of the early Enlightenment, Ja-
cob Spon of Lyons, traveled to Greece accompanied by the English physician George
Wheler. Their journey would usher in the “topographic period” of Greek antiquari-
anism, as well as on-site readings of Pausanias (ETIENNE & MossiERE 1993).

The new use of Pausanias by Spon and Wheler was both broad and systematic.
Although they did not follow the routes suggested in the Periegesis, they used Pau-
sanias systematically in identifying monuments as well as in preparing for on-site
visits. Conversely, their inspections threw light on obscure passages in the Periege-
sis, 1.e. points that remained unclear, misunderstandings or omissions. Pausanias’
historical and mythographic material was also put to use. Spon cited extensive ex-
cerpts from the Periegesis concerning the mythological origins of Greek cities.

The study of Antiquity now became linked to the inspection of sites and monu-
ments. Travelers” observations nourished academic research with new material, and
academia for its part endeavored to provide guidance for antiquarian journeys. In
1679, Colbert, in his travel instructions to the Orientalist scholar Antoine Galland,
pointed out the significance of Pausanias’ work: “...While traveling in Greece, you
must have Pausanias in hand to find those things of importance, for he once made the
same trip, [motivated] by the same curiosity.” (OMoNT 1902 I: 953). The Abbé Bignon,
President of both Paris Académies, would give similar instructions to Tournefort in
1700 (CLARKE 1973). The antiquarian Abbé Fourmont, a member of the Académie des
Inscriptions et Belles Lettres (founded in 1663), traveled to Greece in 1729. He con-
ducted research on the ancient cities of Attica and the Peloponnese following the text
of Pausanias, and with Pausanias as guide he attempted to locate ancient inscriptions.
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Upon returning to Paris, Fourmont spoke to his colleagues about his travels and lec-
tured on philological and topographical questions raised by Pausanias’ text (1729).

The topography of Greece was of concern to the scholars of academia, philolo-
gists, geographers, and antiquarians. A significant portion of the papers of J.B.
Bougainville, Abbé Gédoyn, Nicolas Freret and J.-B.B. d’Anville is devoted to the
Periegesis and to other ancient descriptions: excerpts from topographical descrip-
tions, lists of toponyms or details concerning distances between the different sites
(Broc 1981: 245). The ancient material was continually compared to measurements
and reports from on-site inspections. Gradually, a complex, “comparative” and
“critical” academic approach was shaped, which tended to invigorate the antiquar-
ian disciplines through the incorporation of new information (DEcoserT 2006). The
high point of this approach would be marked by the work of the Hellenist geograph-
er Jean-Denis Barbié du Bocage, a specialist in the historical geography of Greece.
Barbié produced a detailed atlas to accompany the Voyage du jeune Anarcharsis en
Grece (1788, 2nd ed. 1799), as well as a historical geography of the Argolid, pub-
lished posthumously (1834). From his workshop in Paris, he also provided guidance
for travelers to Greece, and edited and prepared maps for travel volumes (Torias
1993). In 1814 Barbié published a map of the modern Peloponnese. After summariz-
ing his modern sources, he notes in the detailed commentary accompanying the
map: “We never ceased to compare this material with Pausanias’ 2nd-century de-
scription of Greece, a work that includes more thorough details about this country
than those that modern travelers could offer us.” (BArBIE 1814).

The “Quarrel of the Ancients and the Moderns” does not seem to have affected
Pausanias” authority. During this Quarrel, which helped the separation of past and
present and therefore boosted historical awareness, the Moderns blamed the con-
noisseurs for their infatuation with Antiquity; The Antiquary Ape by Chardin (1740) is
an eloquent illustration of their critique. Nevertheless, the antiquarians of the En-
lightenment sought to recover from ancient heritage new models of politics and
culture, which they proposed for modern use. Furthermore, they challenged Renais-
sance humanism’s static and artificial image of Greek Antiquity: they suggested a
new approach that endeavored to comprehend Antiquity within its historical, geo-
graphic, and human landscape. Pausanias was a precious aid in this renewal: Gilbert
West prefaced his translation of the Odes of Pindar (1749) with a study of the Olympic
Games based on Pausanias’ descriptions (Aston 2002), while historians of religion
made ample use of the detailed descriptions of myth and local practices of worship
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cited in the Periegesis (DaviD HUME 1757, CHARLES DE BROssES 1760, N.A. BOULANGER
1768, PERNETY 1786). Indeed, Boulanger cites Pausanias more frequently than any
other source, with the exception of the Bible and Plutarch (SApbriN 1986).

The reading of Pausanias was decisive in the study of the history of ancient Greek
art, as connoisseurs attempted to establish art history as a specific branch of study
(Pommier 2003). Alessandro Maffei based his studies of ancient sculpture (Rome,
1704) on the Periegesis, as did Caylus his research on ancient painting (1752). The
Abbé Gédoyn and Christian Gotlob Heyne would also study ancient Greek painting
on the basis of Pausanias’ descriptions (1731 and 1770 respectively; GuiLMET herein:
181-189). Winckelmann surely referred to Pausanias, without explicitly naming
him, when he spoke of the value of detailed descriptions of works of ancient art
(1783), while at the same time expressing his indignation at the almost exclusively
topographical readings of Antiquity proposed by geographers and travelers. From
the circle of Winckelmann, it was Pierre d"Hancarville who suggested (1770-76) the
return to Pausanias and the restoration of ancient Greek art to its geographic, social,
and religious context (HASKELL 1989).

Pausanias clearly influenced 18th-century art. The reading of the Periegesis was
included in the curriculum for artists, and Caylus suggested themes from the work
for the salons de peinture (GreLL 1995: 103, 154). Among those who responded was
Fragonard, in 1765. Beginning in 1802, Joseph Michael Gandy created a series of
works inspired by the Periegesis (ELsner 2001). The title P.J.-B. Chaussard gave to
the painting exhibition of 1806, Le Pausanias francais, état des arts du dessin en
France, Salon de 1806, is indicative of the work’s influence on the field of art.

At the same time, Pausanias reached a wider public through translations into liv-
ing languages. The first to appear was the French translation by the Abbé Gédoyn
(1731a), followed by a translation into German (GoLpHAGEN 1766), two in English by
Uvedale Price (1780) and Thomas Taylor (1794) respectively, and one in Italian (NiBBY
1817-18). Two of these editions (those of Gédoyn and Taylor) were illustrated with im-
pressive views and maps. The translators of Pausanias into modern languages allow us
to define the kind of readings of the work by the 18th-century public. Gédoyn and
Uvedale Price expressed the aesthetic inquiries of the age, with their corresponding
(and definitive) studies on taste and the picturesque, while Taylor expressed the re-
vival of Platonism and the renewed interest in ancient worship (SToNEMAN 1987).

Pausanias’ revival was accomplished through literature. Here, we are referring to
the publication of the Voyage du jeune Anacharsis en Gréce by the Abbé Barthélemy
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(1788). A great antiquarian, curator of the royal numismatic collection and a mem-
ber of both Académies, Barthélemy breathed new life into Pausanias’ description,
pouring it into the mold of a travel narrative to ancient Greece. Anacharsis, a young
Hellenized Scythian, is a “philosophical” version of Pausanias. Barthélemy pre-
sents the youth following Pausanias’ course in Greece during the final years of the
Classical age, referring systematically to the Periegesis, and inserting extensive ex-
cerpts from the work through the accounts of local guides [exegetes|. Barthélemy
nourished the curiosity of the educated public with rich, detailed material concern-
ing society, customs, and the material culture of ancient Greece, while at the same
time he linked Antiquity with the social and political claims of his own age (BaporLr
1926, VIDAL-NAQUET 2000: 209-216). Given its clear moral and political tone, the Voy-
age might aptly be characterized as the manifesto of late Enlightenment humanism.
This work became a genuine bestseller of its era, enjoying scores of reprints. It was
translated into most European languages (including Greek) and its charm held firm
until the early 20th century. The Voyage du jeune Anacharsis was accompanied by a
detailed atlas of ancient Greece compiled by Barbié du Bocage, a work intended to
familiarize the reading public with the geographic “theater” of Anacharsis’ travels.
The atlas offered a visual revival of Greek Antiquity, a complement to the literary re-
vival that Barthélemy had proposed. Barbié’s work was destined to lead an autonomous
life of its own, given that it summarized the entirety of geographical evidence on
Greece available at that time.

The antiquarians of academia found fault with the translations and adaptations of
Pausanias, claiming that they betrayed and distorted the genuine spirit of the text
(DAcIER 1810: 35); well-informed travelers made the same accusations (LEAKE 1830 I:
1v). Thus, in tandem with popularized versions and updates of the work, there were
ever-increasing numbers of scholarly editions. Between 1794 and 1818, four critical
editions of the work were published (Facius 1794-96, SiegeLis 1818-19, Livia 1818,
CrLAVIER 1814-23); of these, three also included the Greek original.

The Periegesis was being read more and more. Whether in first- or second-hand ver-
sions, the number of Pausanias’ readers, specialist or cultivated amateur, increased as
the tide of neo-humanism rose throughout Europe. Here is not the place to attempt an
analysis of the common denominator in the late Enlightenment’s great turn towards
Greece, as this assumed a different content within the context of each national culture
(retour a Uantique, Greek Revival or Neo-Humanismus). What we should note here is
that this turn brought Pausanias dynamically to the forefront.
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Through Pausanias’ Eyes

In his introductory remarks to Anacharsis, the Abbé Barthélemy states that he chose
the genre of travel literature rather than history because it allowed him to include
the detailed presentation of customs that historiography by definition did not per-
mit. His observation reveals late Enlightenment travel literature as the field par ex-
cellence for the investigation of cultural history, a “philosophical” mutation of
antiquarian interest in the history of civilization. Thus, it was this area in which Pau-
sanias would be pre-eminent, to the extent that we can speak of a revival of his work.

Indeed, from 1750 onwards, Pausanias’ Periegesis would become the common de-
nominator for travel books dealing with Greece. The Periegesis served as the model
for a journey in Greece, and Pausanias as the mentor of the emissaries of the “Repub-
lic of Letters.” Supporting the dense wave of antiquarian travelers in Greece, there
were always academic institutions, public as well as private. Most noteworthy travel-
ers of the late Enlightenment were connected, in one way or another, with the acade-
mic institutions of their countries, particularly with the Académie des Inscriptions et
Belles Lettres, and the Society of Dilettanti, which had been founded circa 1732.
Alongside these institutions, we must equally consider the activity of the Western em-
bassies in Constantinople, particularly that of the French. The French Ambassador
Choiseul-Gouffier (1784-1792), a member of the Académie des Inscriptions and a
pupil of Barthélemy, organized in the French Embassy in Pera a small antiquarian
academy under the guidance of Barbié du Bocage (Pincaup 1887). From the late 18th
century onward, until the outbreak of the Greek War of Independence, the consulates
of European powers in Athens became centers which received scholars, artists, curi-
ous travelers and collectors who flocked to the city in ever-increasing numbers.

Western travelers came to Greece with Pausanias as a guide, seeking to verify his
words. Undoubtedly, the most methodical among them was the British Colonel W. M.
Leake. In his travel narratives on the southern regions of Greece (1821 and 1830), Leake
essentially offered restructured translations of the Periegesis, complemented by
commentaries on the present condition of monuments and sites. For Colonel Leake,
topographical investigation was transformed into critical corrections of and editori-
al commentary on the ancient text: “I have every day occasion to remark instances
in which it is impossible to understand him correctly, or to translate his words, with-
out actually following him through the country...” (LEAkE 1830 II: 287-88).

Leake sought in modern topography an interpretation of the obscurities in the
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Periegesis, or proof of the work’s reliability (Wacstarr 2001). The same was not the
case for other travelers during the late Enlightenment. For them, Pausanias served
as a “guide,” though not in the sense of a traveling companion and “scout,” for it was
exceptionally difficult to follow his routes — given that the ancient roads no longer
existed for one to follow, while the ancient cities were below modern ones, if they
were not buried beneath hills. Pausanias served mainly as an aid to the identifica-
tion of monuments, an in situ “explicator,” just as the Abbé Barthélemy had trans-
formed him in his Voyage du jeune Anacharsis, and as Calderini had understood him
at the end of the 15th century: he became something akin to Burckhardt’s Cicerone.

The impact of Pausanias on the modern travelers’ approach is complex and di-
verse. The most easily interpreted readings of the work are definitely those con-
nected to the hunt for antiquities. Such readings seek information about rich “veins”
of antiquities in the ancient text. As early as the brief Venetian conquest of the Pelo-
ponnese (1699-1715), a number of hasty excavations were attempted, with Pausanias
as chief aid (PaToN 1951: 145-154, MaLLIARIS 1997). These readings of the work would
be repeated regularly, becoming ever-more pronounced throughout the 18th centu-
ry. In 1723, Bernard de Montfaucon, motivated by the enumeration of 203 statues of
victors in the Olympic Games cited by Pausanias (VI 1-18), proposed the excavation
of Olympia. This phenomenon would become more pronounced as the 18th century
advanced, reaching its apogee in the first two decades of the following century, when
antiquities-hunters in Ottoman Greece criss-crossed the country with Pausanias in
one hand and a pickaxe in the other, to recall a characteristic image related by
Joannes Gennadius (1930: 127). Even Veli Pasha, the Vali of the Morea (the Ottoman
administrator of the Peloponnese), inquired — in Turkish — what Pausanias had written
in order to facilitate his own archaeological undertakings (GeLL 1823: 363).

References to the Periegesis are abundant in the narratives of foreign travelers in
Greece, but a careful reading reveals that the majority were simply carried over from
publication to publication, without this signifying new readings of the work itself.
The study of travel descriptions of Nemea (Sutton 2001) leads to the conclusion that
travelers who came after the region’s first visitor, the British scholar Richard Chan-
dler (1766), simply repeated versions of Chandler’s reading of Pausanias. The cor-
pus of travelers’ descriptions of Delphi leads to a similar conclusion. Here as well,
Spon’s description (1676) incorporates that of Pausanias, to become standardized
through its successive repetitions in the texts of visitors who followed him (HELL-
MANN 1992, GuiLMET 2005a).
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Borrowed or authentic, the abundant references and citations are indicative of
Pausanias’ prestige. Richard Chandler, James Stuart, Pouqueville or Colonel Leake
offer us many such examples, where Pausanias’ descriptions are included in the
travel narrative of the modern observer, frequently without any warning. Further-
more, ancient and modern descriptions are assimilated into a common perception of
Greece (Sutton 2001:176). The fact that observers saw Greece through Pausanias’
eyes during the critical decades leading up to the Greek War of Independence is of
decisive importance. The perception of Greece was basically a historical one; in-
deed, according to the criteria of the Roman imperial age. In the works of both
Pouqueville and Leake, the “geography” of Greece was that of Ptolemy and Strabo,
while its internal “chorography” and “topography” were those of Pausanias.

The recognition of ancient Greece, and by extension modern Greece, through the
reading of Pausanias provided a perspective that would determine later develop-
ments. Its influence on the growth of the archaeology of Greece has already been
mentioned (SHANKS 1996: 50-51, Koronia herein: 212). However, it also determined
to a large extent the physiognomy of the free Greek state. Pausanias’ nostalgic ap-
proach was compatible with the idea of the revival of a “free Greece,” as it existed
before the Battle of Chaironeia (338 BC) and as it appeared again after the Revolu-
tion of 1821.

This review of Pausanias’ fortune during the modern era reveals him as a central cat-
alyst for the recovery of Greek Antiquity. His work was incorporated into Western
culture as the authentic and authoritative description of ancient Greece, an inex-
haustible source of information and a model for its antiquarian exploration. Pausa-
nias’ seal is obvious on the way in which the image of Greece was constructed and
incorporated into the European cultural legacy: he offered the basis for its succes-
sive reconstructions, and imposed his nostalgic view, one that preserves and be-
queaths the image of a world, ideal and lost.

From the 15th century until the founding of the modern Greek state, the Western
cultivated élite learned to see Greece through Pausanias’ eyes. Enlightenment trav-
elers would soon identify themselves with the ancient periegetes: they would seek —
and find — in Ottoman Greece the nostalgic Greece of Pausanias. Successive ar-
chaeological discoveries and restorations of sites and monuments in the 19th and
20th centuries would endeavor to give material form once more to the ancient past,
and to revive the world Pausanias had described. The Neo-classical kingdom would
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be projected as the natural heir and successor to the free cities of Antiquity, and
Pausanias would be transformed yet again, this time into guidelines for restorers and
a tour guide for visitors. But all this belongs to another chapter, since it forms one
small aspect of a larger discussion concerning the nature of modern Hellenism and
its relations with Antiquity.

G.T
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Humanist Manuscripts
of the Periegesis

It is no accident that Pausanias’ manuscript arrived in Florence. The city of Petrar-
ch was one of the first hotbeds of humanism, and one of the first centers of Greek
studies in Western Europe. Beside the study of the language, the Florentine human-
ists had collected many texts of Greek writers in the libraries of their city. Perhaps
it was Giovanni Aurispa, ltalian traveler, Greek teacher of Lorenzo Valla, and a ma-

3¢

1. DELOS.
SDILLE.

1. Map and description of Delos Island. Christoforo Buondelmonti, Liber insularum
archipelagi, manuscript ca. 1420. (Gennadius Library MSS 71)

jor manuscript collector, who brought the Periegests from his trip to the East in 1413-
1414 (MARCOTTE 1992: 872). Interest in the discovery of Greek manuscripts also in-
spired trips by the Florentine monk Christoforo Buondelmonti and Cyriacus of An-
cona. But the work by these two travelers was not limited to preserving the texts; it
represents a brilliant testament to the humanist movement’s recovery of the geo-
graphic and material reality of Greek Antiquity. With his books Liber insularum
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archipelagi (ca. 1420) (fig. 1) and the antiquities-related Descriptio insulae cretae
(1416), Buondelmonti inaugurated the tradition of travel texts focused on geography,
historical map-making, and the study of Antiquity. Cyriacus of Ancona began his
career as a merchant, and traveled to Greece three times (1434-1435, 1444, 1447-
1448, Corin 1981) (fig. 2). In his book Antiquarum rerum commentaria, he collected
many inscriptions and painted, in a frequently naive fashion, the monuments he en-

countered in his explorations. He became the ;
KYRIACI ANCONITANI

ITINERARIUM

. : «y NUNCPRIMUM EX MS. COD,
artistic heritage he wanted to preserve: “I 1R D RN i

unwitting successor to the work of Pausanias,
searching for a lost world whose cultural and

EX BIBL. ILLUS, CLARISSIMIQUE

. ; BARONIS PHILIPPI STOSCH.
the WOI“ld [' ¢ '] FOI' some tlme’ the main SUb_ Editionem recenfuit , animadverfionibus , ac praefa-
tione illuftravit , nonnullifque ejusdem Kyriaci

ject of my studies had been to record all those epiflolis partim edics , parcin inedicis

locupletavit

things that are daily falling into ruins through LAURENTIUS MEHUS

ETRUSCAE ACADEMIAE
CORTONENSIS SOCIUS.

was spurred on by a burning desire to visit

the slow decay of time and human neglect,
things which nevertheless are wonderful.”
Cyriacus’ correspondence makes it clear that
he prepared for his trips by consulting the
Geography of Claudius Ptolemy, Pliny’s Nat-

ural History, and later, a copy of Strabo’s Geo- FLORENTIAE MDCCXLIL

; Ex novo Typographio Joannis Paurr
graphy. We conclude from his erroneous con- Grovannsti ad Tnfigne Palmac
5 s . Sumptibus Typographi .
jectures regarding a number of sites that he PRABSIDUM PERMISSU .

had not read Pausanias. But reference to the _ . . : . _
2. Cyriacus of Ancona, Kyriaci Anconitani

sources was not a rule of scholarship at that jjinerarium nunc primum ex ins.cod.in lu-
time. Nonetheless, it may be noted that Cyri- cem erutum ex biblLillus.clarissimique baro-
nis Philippi Stosch., Florentiae, 1742. (Gen-
nadius Library GT 409B)

acus was connected to the first known owner
of the Periegesis, Niccold Niccoli, and to an
important circle of humanists and political figures in Florence, who were in a posi-
tion to speak to him about the text of Pausanias (CoLin 1981: 394-401).

A collector of antiquities and manuscripts, Niccold Niccoli created an important
collection of Greek manuscripts. We do not know precisely when, or in what fashion,
he acquired the manuscript of the Periegesis. This humanist, a student of Manuel
Chrysoloras, loaned his manuscript to another manuscript collector, the Venetian
Francesco Barbaro, in 1418. When Niccoli died in 1437, his 800 manuscripts were
turned over to the Convent of San Marco in Florence (fig. 1, p. 53). In the library’s

75



3. Cardinal Bessarion, copper engraving. Jean-Jacques Boissard, Théodore de Bry, Biblio-
theca chalcographica illustrium virtute atque eruditione in tota Europa clarissimorum
virorum..., Frankfurt, 1650-1654. (Private Collection)
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catalog, the manuscript of Pausanias is recorded ca. 1500 as the Pausaniae historia
im membranis. Unfortunately, from this point onwards, traces of Niccoli’s manu-
script are lost. However, the work had been copied a number of times. The oldest
copy (between 1450 and 1468) was done at the order of Cardinal Bessarion (fig. 3)
and is in the San Marco Library in Venice (Venetus marcianus gr. 413, fig. 6)
Research has identified many users,
readers, copyists, and owners of Greek
manuscripts of Pausanias. Among them
were cardinals, including Bessarion, Do-
menico Grimani, Nicolo Ridolfi, Egidio
da Viterbo; the apostolic secretary Gio-
vanni Lorenzi; rulers like Francis I and
Catherine de” Medici; magnates like Ul-
rick Fugger and Lorenzo Pierfrancesco
de” Medici; philosophers like Giovanni
Pico della Mirandola, Angelo Poliziano,
Erasmus, and Johannes Sambucus; and
humanist scholars like Guarino Verone-
se, Domizio Calderini, Aldus Manutius,
Paolo da Canale, Valeriano d’Albino da
Forli, Jerome Fondule, Niccolo Leonico
Tomeo, and David Hoeschel; and finally,
Greek scholars of the diaspora, including

Janus Lascaris, Konstantinos Lascaris,

4. First page from Pausanias’ Periegesis (Attica),
code 56,10, end of the 15th century. (Florence, Bi-
Markos Musurus, Michael Souliardos, and  bliotheca Medicea Laurentiana )

Demetrius Chalcondyles, loannis Rossos,

Maximos Margounios.

Eighteen of these manuscripts are preserved today, and all stem directly or indi-
rectly from the single lost manuscript; none predates 1450 (fig. 4, 5, 6). There are six
copies of Niccoli’s manuscript; of these, only three include the entire text. The large
number of copies of the Periegesis constitutes an indicator of the work’s wide circu-
lation during the 15th and 16th centuries, i.e. the age in which humanism developed
(DILLER 1957).

C.G.
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5. Pausanias’ Periegesis. Greek manuscript written by loannis Rossos in 1485 for Lorenzo de” Medici.
(Florence, Bibliotheca Medicea Laurentiana, Plut. 56.11)



6. First page from Pausanias’ Periegesis (Attica), ms 413. The manuscript was copied for Cardinal
Bessarion. Second half of the 15th century. (Venice, Biblioteca Nazionale Marciana)



The First Edition of Pausanias’
FArddos [epipymoig

The first edition of Pausanias’ only work, which has come down to us bearing the ti-
tle E2Zadog Ileoupynois, was published by the printing press of Aldus Manutius in
Venice in 1516, around two years after the death of Aldus himself, during a period in
which the workshop had passed into the hands of his father-in-law, Andrea d’Asola.
Aldus (fig. 1) had included Pausanias in his publication plan as early as 1497, even
before the printing of the Latin translation of Domizio Calderini, dated to 1475 and
published in Venice ca. 1500 by the press of Ottino da Luna. In the preface to the
Dictionarium graecum, he informed readers that he planned to support the “Liberal
Arts” through the publication of basic tools such as the Etymologicum magnum, the
Suda (Suidas), the Onomastikon of Julius Pollux, and Pausanias’ Periegesis of Greece
(Dipot 1875). In 1502 he returned to the issue of the publication of Pausanias in the
preface to the first edition of Herodotus, addressing Giovanni Planza dei Ruffinoni
(Giovanni Calfurnio), also known as Calphurnius. The latter, who held the chair of
Latin rhetoric at the Studio of Padua, seems to have delivered courses on the topic
of Pausanias’ records of his travels; indeed, he had a manuscript of Pausanias in his
own library (MarcorTE 1992). Aldus, who had been searching in despair for manu-
scripts — even requesting them from the Buchgribern — had no difficulty in borrow-
ing Calphurnius’ manuscript. He thanked him publicly for his kindness, and as a
token of gratitude dedicated the Nine Muses of Herodotus to him (1503). The publi-
cation of Pausanias was announced once more in Aldus’ second catalogue, in 1503,
but the work would remain in manuscript form for another decade and more. Markos
Musurus (fig. 3), Aldus’ most significant collaborator and the greatest Greek philol-
ogist of the Renaissance, undertook the edition of the work (GEaNakopPLOS 1962: 111-
166). Aldus passed away on February 6, 1514 in Venice, and about a year later (1515)
Musurus published the Greek grammar Aldus had written, under the title Gram-
maticae institutiones graecae. Musurus dedicated it to Jean Grolier — a great biblio-
phile, and the main supporter and financial backer of Aldus’ publications —
expounding for him the publication plans for the press in the era following Aldus’
death. Among these were the valuable edition of Galen, Strabo’s Geography, Poly-
bius’ History, Plutarch’s Parallel Lives, and Pausanias.
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The Eiiados Ilepujynoig was finally published in July 1516, and the colophon
provides the clarification: in aedibus Aldi, et Andreae socert (fig. 5). Two prefatory
notes adorn the volume, an unsigned one in Latin, and another in Greek by Musu-
rus, addressed to Janus Lascaris (LEGRAND 1885-1906 I1: 148-149). The Latin preface
is directed to readers and essentially publicizes the edition itself, lauding the author
for his conscientiousness, exactitude and narrative abilities, and stressing the inter-
est the ancient text presents, con-
taining as it does “descriptions of
glorious accomplishments.” Final-
ly, there is a reference to the relia-
bility of the edition thanks to the
contribution of Musurus, who had
recently moved permanently to
Venice and had proven to be the
jewel of the “heroic letters” of an-
cient Greek authors.

This text was clearly of a politi-
cal nature. The Ottoman conquest
had brought with it the destruction
of many great and famous cities of

Antiquity, and the image of ruins it

presented could only call forth grief. | - )
“One is angered by the fact that |
| ALDVS-PIVS-MANVTIVS-R- |

Christian rulers engage in murder-

ous battles to acquire insignificant

towns, and yet leave the rich and
1. Portrait of Aldus Manutius from an engraving. (Pri-

fertile valleys of the Peloponnese in bl
. L vate Collection)
the hands of the impious Turks.”

This preface comprises yet another Greek appeal, imploring the leaders of the
West to conduct a new crusade against the Ottomans. Musurus had already ad-
dressed an appeal in verse to Pope Leo X (1513) in the preface to his edition of the
Opera omnia of Plato. These appeals were not utopian, given that during that very
period Leo X was attempting to persuade the king of France and the emperor of
Germany to carry out a Christian campaign against the Ottomans (CorTEst & MAlL-
TESE 1992, SETTON 1984).
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In the Greek preface, Musurus refers — almost epigrammatically — to Pausanias,
praising his polymath nature and the wealth of information and narratives from the de-
scriptions of his itinerary in Attica and the Peloponnese. At the same time, the preface
is a hymn to Lascaris and the new spirit of the age. It is written in a particularly in-
spired style, and refers to the achievements of his contemporaries, while directing
scathing remarks against the sterile approach to Antiquity that characterize others.

Musurus’ prefatory note begins with

a question: “Why do many people con-

FAYZANIAZ sider that nature was a loving mother to

» AV S Eds the ancients, and a wicked stepmother

to ourselves? Is it not unjust, and im-

precise, to maintain that the arts and
sciences arrived at a higher level dur-
ing Antiquity, and that today they are
languishing and scorned, proceeding
to their downfall?” After referring to
the development of military and siege
machinery, he speaks of the invention of
printing, which permits multiple copies
of a work, likening it to the fertile fruit
from a tree, from which countless off-
shoots are born: “The gods could not
have discovered a more valuable good
for the human race, since we all know

that books are nothing less than repos-
itories of wisdom and knowledge.”
Musurus then praises the man who

S—— _ . first had the idea for this divine art of
2. Printer’s device of Aldus Manutius. Pausanias’ edi-

tio princeps, 1516. (Gennadius Library GC 2864/B) printing, and extols the possibility its
“products™ have given, through multi-

ple reproductions of written works, for creating self-standing libraries accessible to
all students. He highlights the contribution of the circle of Demetrius Chalcondyles
and Lascaris to the reproduction of hundreds of copies of works of Homer, Lucian,
and Apollonios, as well as the poets of epigrams, obviously referring to the monu-
mental edition of the Greek Anthology of Maximus Planudes, printed in Florence in
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1494 with Lascaris as editor. He considered their achievement as a shining beacon
and reference point for the learned Aldus, who overcame every difficulty and fol-
lowed in their footsteps in the publishing field, and who, with the collaboration of
these “acolytes” of the Greek Muse, achieved many incomparable benefactions for
all those thirsting after culture. And indeed, he was the first to bring to light poetic
and rhetorical texts, and the preserved works of Aristotle and Plato.

Lascaris appears here as the
protector of Greeks everywhere
who found a refuge in the West,
thus assuming the role played by
Cardinal Bessarion until his death
in 1472 (KNOs 1945). Lascaris was
at that period in Rome, and was
occupied among other things with
the operation of the Greek Col-
lege, which thanks to the Philhel-
lene Pope Leo X had been estab-
lished on the Quirinal Hill. Stu-

dents coming from various parts

of the Greek world studied there
(FANELLI 1951, SALADIN 2000: 101-

122). In the same year (1516) Pau- 3. Porirait of Markos Musurus, wood engraving. Paolo
Giovio, Elogia virorum litteris illustrum, Basel, 1577. (Pri-

sanias was published, Musurus '
abandoned the Aldine press in vate Collection)
Venice and came to Rome to teach Greek at the College; he died there in the same year.

Musurus then proceeds to an encomium of Lascaris: “You, who are vigilant for
the salvation of the Greeks; you, who approach kings and emperors, imploring them
to release the Greeks from this most bitter enslavement; you, who day and night have
this in mind, ignoring dangers, and even death. Your entire life aspires to the
longed-for freedom of the Greeks and your exceptional nature and all the power of
your soul is fixed on this. You are the one who proclaims that it is a shameful thing
for the rulers and kings of Europe, in the name of Christendom, to fight among them-
selves over local claims and leave the infidels to reap the fruits of villages, cities and
states in the East where fellow-Christians dwell. You labor to save Greece, and every

Greek: every penniless student who wishes to study and is unable to obtain books
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finds in your presence fatherly love and abundant generosity. Yes, everyone says
that the door to your home is always open, and no Greek departs without receiving a
gift. I daresay, Lascaris, that your behavior to the Greeks goes beyond the bounds of
kalokagathia, with one excellent example being your initiative to bring from Crete,
Corfu, and other coastal regions of the Peloponnese young men who are now study-
ing in Rome, without lacking for anything, and with the sponsorship of the supreme
priest of Rome Leo X.”

Continuing his encomium, Musurus speaks of what is to come, of all those whom
Lascaris has benefited who in verse and prose would proclaim the splendor of the
nation of which he is so proud. “They will sing the praises of the virtue of your fore-
bears, the venerability of the Greek emperors, and will call you father of their words
and renewer of the Greek Hippocrene fountain. For indeed, you have saved the po-
etic muse, neglected even by the Greeks, and after so many years have rendered it
capable of singing once again. Nor will those who sing your praises be silent re-
garding your other virtues, for beyond your contributions to the world of books, your
prudence and wisdom are acknowledged by rulers and kings, who have entrusted
you to manage their nation’s affairs. And finally, all will admire your forbearing and
sometimes secretive and mysterious, concise and pure, accurate and timely style,
which reveals so much in so few words. This distinctive trait is what causes all those
who know you to have no designs whatsoever on your sacred person. And we, who do
not have, and could not touch the importance of your language, since our mind does
not dare to confront the fame of the great Lascaris, as brilliant as the dawn, shall
pray on our knees to God, who sees and rules all, to take pity on the unspeakable de-
bacle that has befallen the Greeks — of those who in olden times managed, through
promoting the arts and sciences, and with their form of government, to train, even in
their colonies and unto the ends of the earth, to educate, to civilize, and to be a cred-
it to the human race. Today, however, by ill fortune, they neither hold the imperial
scepter, nor have their own homeland (alas). May you fare well, Pope Leo and you,
Lascaris, for if you desire it you shall succeed in freeing Greece, and then all those
youths who love learning and magnificent sights will visit the Peloponnese without
fear, with Pausanias in hand, and with pleasure travel everywhere with the ancient
periegetes as their guide. May you fare well.”

4. First page from Pausanias® Book IV (Messenia). Pausanias’ editio princeps, 1516. (Gennadius Li-
brary GC 2864/B)
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= FOLLOWING PAUSANIAS

Musurus’ patriotic preface to Lascaris marks the end of an era, more specifically
of the contribution of the Greek philologists to the editing and publishing of the
great classical works. The arrival of Musurus in Rome was intended to revive Greek
letters, with the warm support of Pope Leo X, that is Giovanni de” Medici, student of
Lascaris, who sought to found at Rome something comparable to the New Academy

of Aldus, and thus remove Venice from
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Scholia to Homer’s Iliad, the Speeches
of lsocrates, Scholia to the Tragedies of
Sophocles, Apothegms of the Greek
Philosophers and others, published

5. The colophon of Pausanias” editio princeps, 1516.

(Gennadius Library GC 2864/B) from 1517 onward.

Both the preface and the edition of Pausanias had an unwittingly symbolic char-
acter, as they represented Musurus’ final editorial labor. No other preface written by
him would adorn a Greek book, and those of the major Greek philologists who con-
tinued their publishing work after his death oriented their vision towards books that
supported the spiritual needs of modern Greeks. Greek editions would henceforth
be addressed not to the audience of humanists, but to the Greek audience, as the
publication of religious and liturgical books gradually came to prevail. Apart from
the books he edited at the College press in collaboration with Arsenios Apostolis, he
published no other Greek books until his death in 1534. Demetrios Doukas, a col-
laborator of Aldus and later chief proponent of the Greek book at the University of
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Alcala in Spain, proceeded to publish a liturgical book containing the Liturgies of
John Chrysostom (Rome, 1523). Only Zacharias Kallierges would include in his
publishing venture two books directed at the humanist reading public: the first edi-
tion, with scholia, of the Odes of Pindar (1515), and the Mega lexiko of Varinus Fa-
vorinus (1523). All his other publishing ventures were directed at those learning
Greek, and at the narrow circle of humanists in Rome, which was certainly a very
small number of individuals.

Musurus sensed that with Aldus’ death, a link between the humanist public in
the West and the Greek element was lost. Only Lascaris had remained, who still pos-
sessed the prestige and international network of relations to support the vision of the
liberation of even a small part of the once-powerful Byzantine Empire. Only Las-
caris symbolized, represented, and stood for imperial Byzantine greatness, and just
as Pausanias traveled and preserved noteworthy and admirable monuments of Atti-
ca and the Peloponnese, so Lascaris preserved monuments of classical literature: he
recorded, edited, commented on and, through the printing press, circulated the writ-
ten works of the ancients. The learned of his era would not have the opportunity to
follow in his footsteps with Pausanias in hand — rather, they would have to be satis-
fied with his descriptions and reconstructions. On the other hand, Musurus would
complete his own itinerary in the publishing world and, singing the praises of Las-
caris as Hellenism’s final hope in the West, would signal the turning-point for the
change in orientation of the Greeks to an already established reality. Thenceforth,
the Greeks would turn to preserving the unity of their people through cultivation of
language and letters, and would support such cultivation through religious and litur-
gical books. Visions of reinstatement of the Greek Christian empire no longer had a
place. Pausanias described a world that had completed its historical circle, and in

his preface Musurus mourns an empire that would never be resurrected.

K.S.



T'he Dissemination of the Pertegesis in Print,
16th - 17th Centuries

Despite the fact that knowledge of Greek was fairly widespread among humanist
circles, the diffusion of Greek texts to the wider cultivated public necessarily passed
through the channel of their translation into Latin. Translations of Greek works into
Latin grew more numerous as they were encouraged by secular and religious rulers
like Cosimo and Lorenzo de” Medici, humanist popes and, later, the leaders of the
Reformation. Thus during the 15th and 16th centuries, Pausanias’™ Periegesis was
translated three times into Latin, and once into Italian (KristELLER 1971: 215-20).

The first Latin translation of the work remained incomplete. This was a partial
translation by Domizio Calderini, which covers only the Attica and the beginning of
the Corinthiaca. Calderini became interested in the work after 1474, and his trans-
lation was printed in Venice in 1498. The Roman humanist Romolo Amaseo under-
took a full translation some decades later (fig. 1, 2). This first complete rendering of
the Periegesis into Latin became established and was circulated very widely until
the 18th century. The first edition of Amaseo’s translation may have been printed in
Rome in 1547, but no copy has survived. We are certain only of the edition of 1551,
done in Florence and reprinted many times, either as a self-contained text or ac-
companied by the Greek text. Amaseo was an important man of letters and was con-
nected to the connoisseur and patron Cardinal Alessandro Farnese and his
grandfather, Pope Paul III. His translation allows us to conclude that it was not
based solely on Niccoli’s copy.

There followed the publication of the translation by the German Protestant hu-
manist Abraham Loescher, published in Basel in 1550, by the printing press of

1. Romolo Amaseo, Pausaniae Quinque regionum veteris Graeciae description, Lyon, 1558. (Genna-
dius Library GC 2869B)

2. First page of Pausanias’ Book VI (Eliaca). Romolo Amaseo, Pausaniae Quinque regionum veteris
Graeciae description, Lyon, 1558. (Gennadius Library GC 2869 B)
3. Abraham Loescher, Pausaniae de tota Graecia Libri decem: qvibvs non solvm vrbivm sitvs, ... / pri-

mum in lucem editi Abrahamo Loeschero interprete, Basel, 1550. (Gennadius Library GC 2507.2q)

4. First page of Pausanias’ Book VI (Eliaca). Abraham Loescher, Pausaniae de tota Graecia Libri de-
cem: qvibvs non solvm vrbivm sitvs, .../ primtim in lucem editi Abrahamo Loeschero interprete, Ba-
sel, 1550. (Gennadius Library GC 2507.2q, p. 221)
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Johannes Oporin (fig. 3, 4). The chronological proximity of the two translations tes-
tifies to the parallel interest in the Periegesis both south and north of the Alps, in
Catholic Rome and in Reformation Basel.

Loescher translated all of the Periegesis without having recourse to previous
translations. The edition was an imposing folio, printed with exceptionally fine, eas-
ily legible fonts and lovely vignettes at the beginning of each book (fig. 4). The trans-
lation covers the entire page with mar-
ginal notes on the right. The title is
followed by an extended elegy, con-
cluding with the lines: “Stop, it is not

, di Paufania.. = .
/xerea Q;Af: VN > & necessary, forget the fast ships/Read

Porigine dieffa, il fito, leCitrd, laRe-

lgiene snrica,icoftmi cieguer- ¥ ) GT 3 Pausanias: thanks to him you will ar-
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Fismiy, Fontare_ , oM imeres, Sta
tue.. > Coloffi, Tempy, & i~

e e e marsile — VA = sanias, and you will see in many points

L S O SR s v in the work / all the important things

S. Alfonfo Bonacciuoli Gen-

t:lhuomo Ferrarefe. 7419 s . . . :
Corta Tt coufine st o A 7 that existed in the Greek world. / Read

notabili, cke b effa [i con.
sengene, e le postille

Pausanias, and you will recognize the
ruins of ancient glory / because the
glorious past has been preserved by

Al Ser.Sig. 15, Donno Atronso |( him.” (fig. 3). If we agree with the judg-
"Efte Duca di Ferrara , &c. - A .

IR 2 i N ment of Etienne Clavier, Loescher’s
N AT T TE . .

e Fm::r'm QRIS i, . translation was more faithful than that

X CrEel I %

of Amaseo.
Atthe end of the 16th century (1593)
the first translation of the text into a

5. Alfonso Bonacciuoli, Descrittione della Grecia, di . . ) )

e Nl e e oo living language, Ttalian, was published
Pausania: Nella quale si contiene l'origine di essa, il .
sito, le cittd, la religione antica, i costumi, & le guer- 1N Mantua by Alfonso Bonacciuoli
re fatte da que’ popoli.... Mantua. 1593. (Gennadius  (fig. 5). Bonacciuoli, who was inter-
Loy GG 2668.6) ested in journeys and geography (he
had translated Strabo’s Geography), endeavored to make Pausanias’ descriptions ac-
cessible to the wider public not familiar with Greek or Latin. The edition consisted
of four volumes in small format, which ensured that the work would be read outside
the library or the scholar’s study. This was a short-lived return of the Periegesis’ pub-
lication history to Catholic Italy, for henceforth — and for an extended period — edi-

tions were published only in German-speaking Reformation centers.
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The German Editions of G. Xylander and J. Kuhn. One of the results of the
Council of Trent (1545-1563) was that Greek studies, and Greek editions, came to a
halt in Catholic Europe. At the beginning of the 16th century, the publishing of
Greek texts was transferred from Italy to German-speaking countries. The Hel-
lenists at the Universities of Heidelberg, Basel, and Frankfurt edited texts, correct-
ed the proofs, made annotations, and wrote commentaries.

The first German edition of Pausanias ===

was published in Frankfurt in 1583, and * HATZAN 1O TUS

reprinted in Hannover in 1613. We owe - EAAAAOS IIEPTHLHSIIS.
this edition to Wilhelm Holtzmann, who B
Hellenized his name into “Xylander” PRﬁ _Y AS é\ RIEEIC‘/;EAE%SSERY'
(Gk. Zddavdgog) (fig. 10). A professor of PTREX fi neciongn eIRcvMDVITVAL |
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1576) edited works by Plutarch, Strabo, e s T st s
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Dio, and Euclid, but did not complete
his edition of Pausanias (he edited only

the first five books). Friedrich Sylburg
(1583), a scholar of humble origins who
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the Greek version of Musurus, which it

grammatical commentary on the language
of Pausanias enhanced the Greek and

Latin edition (fig. 6). The volume itself was o :

6. Guilhelmus Xylander, Friedrich Sylburg, Pau-
. ) . . saniae accurata Graeciae descriptio..., Frankfurt,
rated V\.flth beautiful vignettes (fig. 9), 1583. (Gennadius Library GC 2864.5q)
Pausanias’ text was complemented by

imposing. In a large folio format, deco-

excerpts from other ancient writers related to Greece, such as Strabo’s Geography,
Ptolemy’s Geography, and Pliny’s Natural History. Xylander’s effort to enhance the
text of Pausanias confirms his era’s interest in the geography and topography of an-
cient Greece. In order to facilitate reading of the work, he added indices. The Han-
nover edition also includes a brief text by Xylander on Pausanias and his age,
oeuvre and travels, as well as his homeland, way of life, and so forth, with details
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la; Patrocli dicitur, quod Patroclus
prafedtus Agyptiarum triremium.,
quas Ptolemzus Lagi filius Athenien-
{ibus auxilio mifit, clam occupatam,
muro eam & vallo muniit, quum.
Antigonus Demetrii filius ipfe cum.
exercitu agrum popularetur , & ma-
ritimam partem claffe obfeffam te-
neret, Pirzeus vero, antequaim.
Themiftocles ad rempublicam acce-
deret, non navale , fed curia fuit:
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Kuxaddus) Opera precium fueric audire, qua de fitu Articz differuic Ariftides Orat.Panath. rgixedley , inquit, drs”
e QuaaxTngls wis Bahidos, T yuyvouivy wab Exseu’ medTn wgos whior drizyolle meopixns s w0 miday®-. Pro-
mines (Attica ), & quem naturalem fitum habet,is ef prafidio relique Gracie :prima adorientem excurrit in mare, &
fatisclare demonfirat,quod & Diis falla fit fulerum Grecie €c. Et paulo poft : medbuires pixe: mrcisw, v Sdrara
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weeis 77 wore &c. Nam omnia, quamvis lectu digna exfcribere nec vacac nec libet, Apponam potius, quod idem bre~
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petuo commodum [apiunt : Attica autem obiedta eft hine Thebanis , 4 mari $ero regi Perfarum.Ergo ut Arica Gracie,
ita Attica mgaxeivey promontorium Sunium, in cuius vertice condirum Minegva Suniadi iam olim ftetie templum,
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quum bello a Demetrii filio Antigono terra marique premerentur, id non fatis intelligo. Mortuus eft Prolemzus Lagi,
victo Demetrio Antigoni huius parente, Olymp. CXXIV, bellum vero,de quo hic fermo eft Paufaniz, incidicin Olymp:
CXXIX; quomodo igitur Lagides potuit claflem mittere Athenienfibus tanto ante mortuus 2 Ipfe autor infra in Laconicis
hoc bellum refercad Arei regis Laced i +ille vero ab extremis annis Prolemai Philadelphi propius
abeft,&ad C© + buit in pralio adverfus Antig Demetrii filiom.  Huic difficultati occurricur facile, fi
ve{ba !ueg: Nroheusi® o 7§ Adys, fubintelle€to vimnss, mepos,capiamus de Philadelpho ; vel concifius dictum nn,)«p
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tem ln(}on? e Prolemzo A.rﬁnoes & fratre & marito, id eft, Philadelpho, cui mox fubiicitur, §+@~ ¢ NroAsuai® &c
‘Verum equidem eft,quod etiam primus £gypti rex Prolemaus clafle miffa iuvit Athenienfes cum Demetrio Antigoni a.
yente bellum gerentes; fed hac antiquiora funt, & nihil faciuntad rem prafentem. Ceteroquin & Strabo memin'tP :
Targaxrs ydoge® lib. 9. ubi in texru male eft Mesnay, K. e 4
: 5u@- pev) pro curia ix} Graco eft du@- quod Leefcherus interpretarur municipium. ~Sigonius de Republ, A«
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appellare non incomemode fortaffe poffimus, fiquidem Ariflot.in Poct. [cribit, quos alii xdpas (id eft, bicos) dicerent, c,o: N
s ab Auln:' 0 205, Fuerunt autem oppidul, Sicique,quibue eft uniberfa terra Attics frequentata usque ad T’be/e‘y,:,
qui cos ex agric in unam Athenarum urbem conbocabit : neque tamen cogente Atticos in urbem Thefeo,deferti propterea ;
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Certantes,

8. First page from Pausanias’ Periegesis (Attica). Joachim Kuhn, Pausaniae Graeciae
descriptio accurata..., cum Latina Romuli Amasei interpretatione, Leipzig, 1696.
(Gennadius Library GC 2865¢, p. 2)
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que Beeotid contingunt,maritimi {unt,
inter Cirrham Delphorum nauale , &
Anticyram vebem medii. Nam quo
minus ad mare proxime accedat, exea
parte quacft inus Maliacus, prohibent

20 Locri* Hypocnemidii , oram eamte-

nentes , quz extremz Phocidi adiun-
&aeft. navltra Elatean fung Scarphen-
fes, 8 fupra Hyampolin Abantes , qui
Opuntem, & Opuntiorum nauale Cy-
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riam maxime illuftria publicis opibus
& confilio geflerunt, hazc fere comme-
morari poflunt. Primum ad bella Tro-
ianum auxilia mifere: deindeante Per-

30 farum in Grazciam irruptionem cum

Theflalis bellarunt; quo temporeinfi-
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fines inuafurum Theflalorum equita-
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nuerunt. Hoftes,vt qui eas infidiasnon
prouiderant , citatis equis éxcurfione

40 fa&a, incautiineas vrnasinciderunt. i-

bicum eo cafu fracti & debilitati fuif
fent equorum pedes , viri ex equis pro-
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PAUSANIAS IN MODERN TIMES

drawn largely from Pausanias’ work
itself.

At the end of the 17th century, a
new German edition of the Periege-
sts was prepared by Joachim Kuhn
(1647-1697), a leading Hellenist at
the University of Strasbourg who spe-
cialized in writers of late Antiquity
(2nd and 3rd centuries AD); it was
published a year before Kuhn’s death
(Leipzig, 1696) (fig. 7, 8). Joachim
Kuhn reissued an improved edition
of Xylander and Sylburg, which had
been unavailable for some time, de-
spite successive reprints. Kuhn’s
edition was also in large format.
The choice was deliberate, in order
both to maintain the unity of the text
and to include the Greek original
and the Latin translation. But this
would be the last edition to circu-
late in the large format favored by
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10. GuLlhelmus Xylander, copper engraving. Jean-Jac-
ques Boissard, Théodore de Bry, Bibliotheca chalcogra-
phica illustrium virtute atque eruditione in tota Europa
clarissimorum virorum..., Frankfurt, 1650-1654. (Pri-
vate Collection)

humanists. The text was separated into two columns, with the Greek on the right and

the Latin on the left (fig. 8). Reading the text was facilitated by its division into chap-

ters, but as yet without sub-divisions into paragraphs. Kuhn revised Xylander’s com-

mentary, completed it, and proceeded to make a number of requisite corrections.

C.G.

9. Page with decorated initial. Guilhelmus Xylander, Friedrich Sylburg, Pausaniae accurata Graeciae
descriptio..., Hannover, 1613. (Gennadius Library GC 2864.6q, p. 609)
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I'he Resonance of the Pertegesis
during the 16th and 17th Centuries

"The 16th and 17th centuries were the years of the Periegesis” distinguished reign of
influence. Multiple editions and re-issues prescribed the work as an authentic mod-
el for antiquarian account, and at the same time led to a spectacular range of new
readings. As early as 1517, one year following the publication of the editio princeps,
Stefano Negri, a student of Demetrius Chalcondyles
and his successor to the chair of Greek at Milan,
published a sort of Latin “reader’s digest” of the

DIAL OGVS:INQVEM QVIC Periegesis, as an addendum to Philostratus’ Heroica
quii zpud Pa‘u(aniam feitu di legitur, . . . . .
L ‘;%E,:‘““‘ (fig. 1). This was an eccentric and pedantic dialogue
heopi b,

among Negri, Chalcondyles (¥1511), and three
young students of Greek; its subject was the virtues
of Pausanias. The purpose of this extremely long di-
dactic work (350 octavo pages) was to prove that the
Periegesis was a valuable educational aid and si-
multaneously an encyclopedia of ancient learning.
Its reading could illuminate a variety of obscure
points of Greek mythology, history, and topography,
1. Stefano Negrt, Heroica Philostrati and present them in a Com.prehenSibl? ma.nfler’ i
& dialogus Stephani Nigri in quem the form of an educational journey. This edition al-

quicquid apud Pausaniam scitu di- so included a very extensive introductory index, an
gnum legitur, Milan, 1517. (Genna-

early guide to Pausanias’ complex text.
dius Library GC 3984.1B)

The first German translator of the work, Abra-
ham Loescher, would also stress the educational character of the Periegesis in his in-
troduction (Oporin, Basel, 1550). For Loescher, this character comprised the major
reason why he undertook the translation of the work [adolescentum studits utilissi-
mum]|. The educational use of Pausanias is owed to the breadth and variety of the in-
formation he provides, as well as to the narrative structure of his journey. Here we
may note that humanists recognized the classical form of didactic geographical de-
scription, since the corresponding work by Dionysius Periegetes, Oikoumenes perie-
gesis (De situ habitabilis orbis), was always a basic teaching handbook (DAINVILLE
1940: 66-70).
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PAUSANIAS IN MODERN TIMES

Above and beyond its educational virtues, the Periegesis was perceived as an an-
tiquarian panorama of the Greek world, rich in all kinds of information. The recog-
nition of the Periegesis as source material and structural pattern for the study of
Antiquity led to new attitudes towards the ancient text. Selective readings of the
work appeared, aiming to complete the image of Greek Antiquity gradually con-
structed by late Renaissance humanism. This process was both complex and diffuse.
We note here Nikolaos Sophianos’ reading of Pausanias in order to draw requisite de-
tails for his map of ancient Greece, celebrated as Greece’s restoration (Rome 1540)
(fig. 5), as well as the reading by Nicolaus Gerbel, who composed a “Preface” to
Sophianos” map, proposing the first modern geographical description of Greek An-
tiquity (Basel 1545 and 1550, Torias 2006: 168-170) (fig. 3). Later humanist geogra-
phers and cartographers would systematically refer back to the Periegesis. Its
contribution is obvious in the case of Abraham Ortelius” historical geographical lex-
icon (Thesaurus geographicus, 1587), in the concise descriptions of ancient and mod-
ern Greece by Philippus Cluverius and Philippe Briet (1642 and 1648 respectively)
(DAINVILLE 1940: 180-197), as well as in Johannes Lauremberg’s historical atlas of
ancient Greece (1660). Finally, the Periegesis formed the basis for the monumental
(though incomplete) Graeciae antiquae descriptio by Jacobus Palmerius (1587-1670),
who stated unequivocally that in regard to Greek matters, Pausanias was the most
reliable source: in rebus Graeciae praevalere debet Pausanias (BALADIE 1993: 327).

Humanists of the late Renaissance also turned to Pausanias for an understanding
of ancient Greek iconography and emblematics (ScreecH 1980). In a pioneering
study, Salvatore Settis recognized Pausanias as the source of the depiction of the
armed Aphrodite in Angelo Poliziano’s Stanze per la Giostra (late 15th century, SET-
1S 1971: 172-75). Modern research has recognized Pausanias as the source for the
series of reliefs created by the Venetian Antonio Lombardo in 1506-1508 for the stu-
dio de’ prede vive in the ducal palace at Ferrara (Sarchr 2003: 292). This is an inter-
esting depiction of the genealogical myth of Athens that connects — through Pau-
sanias’ description — the Renaissance ruler’s court to the ancient city (fig. 2). The us-
es of Pausanias inaugurated by Angelo Poliziano and Antonio Lombardo would be-

come more frequent and systematic in the course of the following centuries. Basic

2. The birth of Athena. Antonio Lombardo, relief from the studio de prede vive, Ducal Palace, Ferrara,
1506-1508. Based on Pausanias’ description of the Parthenon’s carved decoration. (St. Petersburg, State
Hermitage Museum)
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é4 NICOLAI GERBELII
taLacon cecinit . Contra uerd Strabo in v 111 Phacrarum portios
nem faiffe Mefleniam affirmat, Virorungs, & Mefleniorum & La-
cedemoniorum finem terminumd, Gerufiam Paufanias in Mefle.
niacis pofuit. Sed deregionis fituac finibus hactenus., Lelegis, qui
tum in Laconia res adminiftrabat,duo fuerunt filij, Myles & Poly-.
caon.Myles natu grandior,l'uxta communem gentium morem, pa-
tre mortuoimperiu {ufcepit . Polycad natu iunior, priuatus manfit.
[s Meffenen Phorbantis filiam Argiuam duxit uxorem: qua patris
fui potentia,tum authoritate,qua l%mma inter Grecize populos pol
lebat,excitata,non paflaeft Polycaonem maritum regno {poliatum
in egeftate contemprud vitam traducere, Imd maximis ex Laceda-,
monearq Argis coactis copijs,in Meffeniam exercitit adduxit. Ve
birebusex animi fententia confecis , milites Meffeniam 2 Meflene
Polycaonis com’uie nominauerunt. deinde pluribusin ea regione
conditis urbibus,Andaniam totius regionis caput atcp regiam con-
{itueriie. Sed deeius loci pracipuaurbe Meflene, qua apudautho
reslegendo inueni,commemorabo.

MESSENE.

-
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< .

| e Aufaniasrefert,ante Leu@rici pugnam, quainter The-
% )4 '; banos et Lacedaemoniosarmis animis® decertatumeft,
H ‘jﬂ; atepante id tempus quo incoluere Mefleniani homines,
Faer 4827 ad fuam ulGp etatem, nullam in ca eius nominis urbem ex
titile. Acqghoc Homeri tanquam furati teftis authoritatecomproa -
bat, quiin Catalogolocis oppidisé plurib. in hac regioneenumera
tis, nullam prorfus Meflenes urbis mention@ fecerit, Nam illud in
authoribus uelut oraculum obferuatum inuenio, fi cuius reinon me
minerit Homerus, utpote qui nihil intactumreliquerit,eam prorfus
illius temporibus non fuifle , certd afleuer@t: rerum fcilicecomnium
‘ antiquitas

|

l&

3. Imaginary view of ancient Messene and a description of the town
based on Pausanias. N. Gerbel, Nicolai Gerbelij Phorcensis, pro dec-
laratione picturae siue descriptionis Graeciae Sophiani, libri septem,
Basel, 1550. (Gennadius Library GT 11.1, p. 64)



PAUSANIAS IN MODERN TIMES

works of the age, such as Le imagini de i Det degli by Vincenzo Cartari (1556), were
systematically based on the detailed descriptions and interpretations of Pausanias
concerning the symbolic function of representations in Antiquity (fig. 4).

At the same time, selective readings of the work became more intensive, drawing
more or less critically from its abundant documentary repositories. Readings of this
type were many and frequent, a fact showing that the work had now been fully in-
corporated into the scholarly apparatus of the age, serving a wide variety of needs,
from art and emblematics to poetry, natural history, and political philosophy. Ra-
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4. Representation of the Hours (right) based on the description of Pausanias
(lefi). Vincenzo Cartari, Seconda novissima editione delle Imagini de i Dei
de gli antichi, Padua, 1626. (Gennadius Library A 1254b, p. 452-453)

belais based the emblematic form of the winged Bacchus on information drawn from
the Periegesis (Scrreen 1980), and Rubens frequently consulted Pausanias for the
mythological subjects in his paintings (GEORGIEVSKA-SHINE 2004). Ambroise Paré
drew evidence from the Periegesis about the history of the rhinoceros (1582), and
Robert Burton in his Anatomy of Melancholy (1620) systematically cited myths, leg-
ends, and events preserved in the Periegesis.

It would be redundant to enumerate the many and varied citations and references
to the work of Pausanias in late Renaissance literature. We shall confine ourselves to
one reader, who proceeded to a more systematic critical editing: Johannes Meursius,
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———— FOLLOWING PAUSANIAS ———

a Hellenist and historian of Greek Antiquity at the University of Leiden. Meursius
produced a very hefty work on the antiquities, history, and institutions of Greece and
especially Athens. In fact, he was criticized for neglecting his teaching duties be-
cause of his devotion to the history of Greece (Grarron 2001: 127). There is no ques-
tion that Pausanias held first place among his sources. Plutarch came next, followed
by encyclopedic works dating from late Antiquity up to the Suda and Eustathius of
Thessaloniki. Furthermore, the critical editing of the material permitted systematic

corrections of sources, which Meursius summarized in
" Toannis MeursI

RELIQUA special tables at the end of each of his books. It is note-

ATTIC a; . gt .
e, worthy that corrections of the Periegests are never includ-
D il e ed in these: Pausanias’ work preserved its documentary

authority intact.
Meursius” Antiquity was a learned construct carried
out in the scholar’s study, based exclusively on literary

sources (fig. 6): the beginnings of the ancient city were re-

ULTRAJECTI,
Apud FRANCISCUM HALMA, Bibliop.

s s constructed (Fortuna Attica, 1622), as were worship prac-

) . tices (Eleusinia, 1619, Graecia feriata, 1619), institutions
6. Johannes Meursius, Reli- ) ) o
qua Attica, Utrechi, 1684 (Atticarum lectionum librt VI, 1626), and monuments and
(Gennadius Library HG 130/ topograhy (Athenae Atticae sive de praecipuis Athenarum
M597) antiquitatibus, 1624). Meursius” works ushered philologi-
cal knowledge of Greek Antiquity — especially of Athens — into its mature phase. It
is the modern view of Greek Antiquity, encyclopedic and fragmentary, which un-
dertakes persistent and specific thematic approaches. In the antiquarian’s study,
Greek Antiquity is treated as a static whole, broken down into its components. In the
cabinet of late Renaissance antiquarians, the Periegesis was refined, while fresh im-

ages of Greece were created.

G.T

5. Detail from Nikolaos Sophianos™ Map of Greece (Rome, 1552). In the areas covered by Pausanias’
Periegesis 200 place names are recorded. Ancient monuments as described by Pausanias and Strabo
are marked at Athens, Delphi, Actium, Rhion and Corinth. (London, British Library)



Pausanias and the \rchaeological Turn
in the Larly I'nglightenment

At the end of the 16th century, the East became more accessible to Westerners. Pil-
erims, numerous merchants and missionaries visited Greece on their way to
Jerusalem or Constantinople. But the era of long journeys began in earnest after the
mid-17th century, when rulers and wealthy men of learning who wished to enrich
their collections with rare and precious objects would conduct organized missions.
The pioneer in this new phase was Thomas Howard, 2nd Earl of Arundel. It is said

siecle. Dessins des sculptures du Parthénon, attribués a J. Carrey, et conservés a la Bi-
bliotheque nationale, accompagnés de vues et plans d’Athenes et de I’Acropole, Paris
1898. (Gennadius Library A 175. 2q)

that he wished to transfer Greece to England, and to turn his castle into a museum.
France for her part employed her ambassadors to Constantinople, one of whom was
the Marquis de Nointel. An informed lover of Antiquity, Nointel traveled through
Greece in search of ancient treasures. Wherever he passed, he collected columns,
reliefs, and inscriptions following Colbert’s recommendation: “In traveling to
Greece, one must have Pausanias in hand to find the important things, because he
had once made the same journey, with the same curiosity. You should take views
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_ from Tempe in Thessaly, from Parnassus, from the
RELATION temple of Delphi and the ruins of Athens, in order

DE LETAT PRESENT {0 bring (back) as many ancient inscriptions as
DE- Lo V1ELE possible.” (Omont 1902 I: 953). In 1674, Nointel

D ATHENES, was on the Acropolis arranging for the drawing of
ANCIENNE CAPITALE

Dol Coe hiric 200 figures from the relief decoration of the

depuis 3400. ans. Parthenon. These valuable documents, which

AVEC VN ABBREGE DE were attributed to Jacques Carrey, the painter in
Jon Hiftoire & de fes Antiquités. . ; : g ’

the ambassador’s retinue (fig. 1), depict the pedi-

ey ments, metopes and friezes, many of which were

9 destroyed in the bombardment of the Parthenon

A LYON, by the Venetians in 1687 (OmonT 1898). Together

s ,I;,?,“,':Pl:r’i‘;i,‘o‘,;e's‘ﬁ,ﬁﬁf“‘ with Pausanias’ descriptions, they remain the on-

au Livre blanc..

ly sources for the study of Pheidias” work on the
U, DC. LXXIV. Parth
Avec permiflion des: Superieurs, arthenon.

Apart from the ambassadors, archaeological in-
2. Jacques Paul Babin, Relation de I'é-
tat présent de la ville d’Athenes, an-
cienne capitale de Grece, batie depuis
3400 ans. Avec un abregé de son His- the Capuchins acquired the choregic monument

terests were among the activities of the Catholic
monastic orders that settled in the East. In Athens,

toire et de ses Antiquités, Lyon, 1674. of Lysicrates, protecting it from possible destruc-
(Gennadius Library GT 2147B) . . .

tion. They also made the first general topographic
plan of the city, which was considered accurate for that era. Finally, the Jesuit mis-
sionary to Greece, Father Babin, composed a notable description of Athens (1672)

(fig. 2). The Catholic monks cite Pausanias in order to proceed to identifications.

C.G.

Mentions of the Periegesis by 17th-century Travelers

We encounter isolated and scattered mentions of Pausanias’ work in the travel text
of Du Loir (1654). Following the ambassador La Haye to Constantinople (1639), on
his return he visited “the places most famed in Antiquity” and cited Pausanias in re-
ferring en passant to the monuments of Attica. A few years earlier (1630), a company
of noble merchants (Sieurs de Fermanel, Stochove, Fauvel) made a trip to the East
and published their impressions, although it is difficult to discern whether their



PAUSANIAS IN MODERN TIMES

record was the result of on-site investigation or plagiarism. The edition and reprint-
ing of their Voyage, wherein were recorded impressions regarding the other, differ-
ent customs and beliefs as regards other institutions, and even religions, enjoyed
success, as the editor notes in the revised edition of 1668, the time at which the turn
towards the archaeological trip was occurring. In order that it might enjoy the same
success as its predecessors, this revised edition was enhanced and provided the

reading public with fresh information “of a curious nature,” both mythological and

3. Cardinal Mazarin and his collection of antiquities. Engraving by P. van Schuppen,
1659. (Private Collection )

historical, concerning those regions of ancient Greece that had played a major role
in its history. The publisher drew this information from ancient authors, including
Pausanias. Greece was an indubitable example of the “instability of earthly affairs,
when one painfully discovers the places that once ruled the entire world,” the pub-
lisher noted, implying the chasm separating ancient from modern Greece. In the
same year (1668), Des Mouceaux, treasurer in the French city of Caen, entrusted by
Colbert and the newly founded Académie des Inscriptions to collect manuscripts
and coins from the East for the royal collections (OmMoNT 1902: 27), visited the Argol-
id as an aside to his main mission and referred to Pausanias (1728: 476). His diffi-
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culty in orienting himself and his vague references to monuments in the area testify
to rather casual and indirect contact with the work. The manuscript of his travel
journal was published in 1728, approximately the same time that Fourmont’s mis-
sion to the Peloponnese set forth.

Tom.T. Fag-4az.
Colonrte du Temple

Junon a Samor .

The Académie des Inscriptions in Paris was an in-

stitution dedicated to the study of all aspects of Greek
Antiquity. Its role inter alia was to dispatch members
to the birthplaces of ancient civilizations in order to
search out and bring ancient finds to France (Yakovaki
2006: 93). These finds had a variety of functions: they
enriched the royal collections and lent them prestige,
they illuminated aspects of Antiquity, providing hints
as to the origins of peoples, customs and their mutual
influences, and making ancient history more “read-
able” (fig. 3). The study of ancient finds intersected
with the study of ancient written sources, including
Pausanias and led to major historical and antiquarian
4. The column of the Temple of Juno Synthetic works, like those of Charles Rollin (1730—
at Samos, copper engraving. Pitton1764) and the Comte de Caylus. The research that the

: lation d'un vova ane '
de Tournefort, Relation dun voya- - . 3015 funded, especially through the announce-

ge du Levant, fait par ordre du roy /
par M. Pitton de Tournefort..., Pa- ment of its competitions, provided the spur for the jour-
ris, 1717. (Gennadius Library GT620  ney to the East and cultivated a broader spectrum of
Bl by ) inquiries, stimulating a special intellectual climate.

The naturalist Pitton de Tournefort, an emissary of the Académie des Inscriptions
(1700), was also a reader of Pausanias. He consulted the ancient text for his own de-
scription of Samos (fig. 4). Tournefort did not follow in Pausanias’ footsteps since he
did not visit other sites in Greece described in the Periegesis. Nevertheless, the in-
fluence of Pausanias is obvious in Tournefort’s work, which was based on first-hand
inspections of sites, on discerning observation, and on personal curiosity. Further-
more, he managed to disengage his journey from religious and diplomatic motives
and focus on thematic units familiar to Pausanias. It is the combination of the nat-
ural environment, geology, antiquarian studies, local traditions, beliefs, worship
practices, political institutions and monuments that give meaning to Tournefort’s
periegesis. (VINGOPOULOU 2005: 66)

A. A
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The Archaeological Explorations of Spon and Wheler

With Pausanias’ Periegesis in one hand and Babin’s description in the other, Jacob

Spon (fig. 5), the antiquarian from Lyon, began his unofficial trip through Greece ac-
companied by the English botanist George Wheler (Constanting 1984). In 1676, the
two of them carried out a genuine archaeological exploration of Athens. Moreover,

Spon was the first person to use the
term “archaeology” to describe the in-
terest of humanists in the study of the
material remains of Antiquity. Spon
claimed that literary texts alone were
no longer sufficient for the progress of
history, and began a systematic record-
ing and study of inscriptions. His
method also included all the details
provided to him by observation in the
field, which he compared to the an-
cient texts. Inspired by the wish to see
what Pausanias had seen, Spon and
Wheler used Pausanias not only as a
valuable topographical guide, but as a
guide to the imagination as well: their
travel narratives stand out from other
similar texts in citing histories and
myths from the Periegesis to give a
fuller picture of the ancient cities. The
two travelers trusted Pausanias and
rarely questioned his descriptions. Fur-
thermore, Spon and Wheler attempted
to record their impressions in draw-
ings. Though still lacking accuracy,
the illustrations they published in

Autiqul: adsiduns Meruit /qui dicier aul
Cultor, Sape Manu Marmora priSea terens,

Moribus Antiqul'.r SPONIVJ’,I:ri.!'coﬂ; Inulore,
Quem tabula expresfit parvula, parg liber.

.-

5. Jacob Spon, copper engraving. Jacob Spon, Voyage
d’Italie, de Dalmatie, de Grece, et du Levant, fait aux
années 1675 et 1676..., Lyon, 1678. (Gennadius Libra-
ry GT 5668)

1678 in Voyage de ['ltalie, de Dalmatie, de Grece et du Levant comprise a first serious

illustrative dossier, including plans,
coins, and inscriptions (fig. 7).

architectural drawings, representations of
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PAUSANIAS IN MODERN TIMES

The publication of Spon’s travel
narrative (fig. 8) and its ensuing trans-
lation into many languages formed a
way-station in the development of the
issues of interest to us. This work al-
located an important place to repre-
sentations and provided significant
encouragement to the “scholarly” jour-
ney. Furthermore, it imposed archae-
ology as an “attitude.” Spon’s archae-
ological “attitude” required one to turn
one’s gaze to the past, examining all
its remains, as Wheler captured itin a
number of engravings that represent
the two travelers examining monu-
ments. This visual reference to the ar-
chaeologist’s gaze is indicative, as it
imposes study, recognition, and iden-
tification as moments worthy of illus-
tration (fig. 6,9, 10, 11).

During the 18th century, the Periegests
was a valuable travelers’ guide. Trav-
elers had recourse to it in order to iden-
tify ancient sites in what had become
an anonymous landscape, left to decay
and desolation. Michel Fourmont col-
lected a great number of inscriptions
that had escaped the notice of Spon
and Wheler. Traveling in 1729 “with

7. Topographical plan of Delphi. Jacob Spon, Voyage
d’ltalie, de Dalmatie, de Grece, et du Levant, fait aux
années 1675 et 1676..., Lyon, 1678. (Gennadius Libra-
ry GT 5668, vol. II, p. 55)

- Wagio Theods

Higia Sceva_ (B 2 .9

8. Map of Athens. George Wheler, A Journey into
Greece...With a Variety of Sculptures...”, London,
1682. (Gennadius Library GT 571Bq)

Pausanias in hand,” he identified many ancient sites in Attica and at Messene,

Sparta and Argos, constantly trying to identify the modern landscape based on the

6. Frontispiece from Jacob Spon, Recherches curieuses d’antiquité, contenues en plusieurs disserta-
tions, sur des médailles, bas-reliefs, statues, mosaiques & inscriptions antiques, Lyon, 1683. (Gen-

nadius Library A 2431)
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FOLLOWING PAUSANIAS

descriptions in the Periegesis: “In order to make certain that we were at the ruins of
Megalopolis, we consulted Pausanias. Reading him, we understood that we were in
fact at Megalopolis.” (Moureav 1993: 23).

N T o The majority of official French

S

missions aimed at acquiring
medals and ancient manuscripts
for the Royal Library. In 1720,
Montfaucon composed an actual
guide for the looting of Greece,
proposing to travelers a list,
arranged in order of importance,
of the most sought-after objects
they should bring home: among
these were exceedingly rare man-
uscripts of Pausanias and Strabo.

A detailed and reliable tool for
identification, Pausanias’ descrip-
tion was soon acknowledged by
most travelers, who considered it
an honor to be following in his foot-
9. Frontispiece. Jacob Spon, Voyagie door Italien, Dalma- steps. At the same time, Eumpean
tien, Grieckenland, en de Levant ... Gedaan in de Jaren travelers remained dissatisfied,
1675, en 1676 / Door den Heer Jacob Spon...en Georgius  gince due to the state of the coun-

Wheler ... Met figuuren versien, Amsterdam, 1689. (Genna-

dius Library GT 569) try and difficult travel conditions,

they were unable to find everything
described in the Periegesis, and they blamed the periegetes for not always being suf-
ficiently clear.

C.G.

10. Jacob Spon and George Wheler in Delpht, copper engraving. Jacob Spon, Voyagie door ltalien, Dal-
matien, Grickenland, en de Levant..., Amsterdam, 1689. (Gennadius Library GT 569, p. 187)

11. Jacob Spon and George Wheler in Athens together with the French consul Giraud, copper engrav-
ing. Jacob Spon, Voyagie door ltalien, Dalmatien, Grieckenland, en de Levant..., Amsterdam, 1689.
(Gennadius Library GT 569, p. 206-207 )
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The Work of Pausanias
and the Archaeological “Discovery” of the Peloponnese

during the Years of Venetian Rule
(1685-1715)

With the Venetian conquest of the Peloponnese, occurring gradually between 1684
and 1690, this part of the Greek mainland returned vigorously to the front and cen-
ter of the European stage after two centuries of Ottoman rule, as part of the widely
dispersed, though by this time truncated, Venetian domain in the Levant (fig. 1). The
direct connection with Venice, and the overall activity of the Venetians in the Morea
towards the reorganization of their newly-acquired territory, with the arduous efforts
of a fair number of Venetian authorities who were administering the country, pre-
sented a number of phenomena that escaped the narrow limits of their administra-
tive and financial responsibilities.

As appears from their reports, the Venetian officials who arrived in the Pelopon-
nese to assume their administrative duties knew that they were being called upon to
remain for a period in a country with a great historical past, which had left its seal
on European culture, having been among the pre-eminent leaders of the Greco-Ro-
man world and its culture. High officials in the country, such as the governor-gener-
als (proveditori generali) of the Peloponnese, Marin Michiel, Francesco Grimani, and
Antonio Nani, in their frequent obligatory reports to the center of Venetian power,
the Senate, did not neglect to mention information concerning the distant historical
past of the country, the ancient cities and monuments of the Peloponnese.

Some of these men were accompanied to the Peloponnese by Italian scholars who
came to explore the new Venetian lands, or who in the course of their various duties
alongside the Venetian authorities found the opportunity to satisfy their own inves-
tigations related to archaeology and Greek studies. One example that stands out is
the physician of the Venetian fleet, Alessandro Pini, of Florentine extraction. He
had studied medicine and philosophy at the University of Pisa, and worked for years
in the Peloponnese, offering his medical services to the Venetian army by the side of
Antonio Nani in the early 18th century (MaLLIARIS 1997).

Pini, the compiler of a geographic and archaeological Descrizione of the entire
Peloponnese in 1703, traveled around the provinces into which the Venetians had
divided up the Peloponnese literally holding a copy of Pausanias under his arm; he
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1. Bust of the commander-in-chief of the Venetian troops and conqueror of the Peloponnese, Fran-
cesco Morosini. Coronelli Vincenzo, Morea, Negroponte & adiacenze, teatro della guerra consacra-
to alla santita..., Venice, 1708. (Gennadius Library GT 2060.1, vol. I, p. 8)
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described the general state of affairs in effect during his years of service, simulta-

neously recording the images of ancient monuments scattered throughout the penin-

sula, as well as ruins of cities that had been famous in the ancient world (fig. 2).
His text is full of references and brief citations of excerpts from the works of an-

cient, medieval, and modern authors. But pride of place was held by the work of
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2. Archaeological description of the Peloponnese,
written by hand, with references to Pausanias’
work. Alessandro Pint, “Il Pelopponeso ovvero le
sette province di quel Regno descritte da Pausa-
nia illustrate e ridotte al moderno™, manuscript
1703. (Archivio di Stato di Venezia, Archivio Pro-

prio del Conte Schulemburg)

Pausanias (and references to him greatly
surpass those to other authors), whom Pi-
ni considered to be the authority and un-
erring guide to the identification of ancient
cities and monuments in the Peloponnese.
Furthermore, the very title of Pini’s De-
scrizione explicitly states that he was es-
sentially reproducing Pausanias’ work,
transferring it to the modern age: “Il Pelop-
poneso [sic] ovvero le sette province di
quel Regno descritte da Pausania illus-
trate e ridotte al moderno.” The circle of
Italian scholars with whom Pini was con-
nected also supported his preference for
Pausanias. It is characteristic that Pini’s
intellectual mentor in Venice, the scholar
Jacopo Grandi, founder of the Accademia
Dodonea in Venice, in the correspondence
the two men exchanged (fig. 3, 4), pointed
out Pausanias’ reliability in respect to Pi-
ni’s efforts to investigate the ancient world
of the Peloponnese. Primarily with the work
of Pausanias in hand, though in Latin trans-

lation, Pini criss-crossed the entire Peloponnese, identifying — almost always suc-

cessfully — visible monuments and the ruins of ancient cities, while at the same time

proposing locations for ancient cities that were not visible, since their ruins were

buried, and of course had not yet been excavated.

This work and Pini’s presence in the Peloponnese resulted in archaeological ex-

cavations being carried out during this era in the Morea, primarily by the connois-
seur of antiquities and offspring of a great family of collectors in Venice, the
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Governor-General of the Peloponnese Antonio Nani (1703-1705), and a little earli-
er by Francesco Grimani (1698-1701), who was also Governor-General and a mem-
ber of a Venetian family famous for its collections (Pomian 1983, 1987, FAVARETTO
1990). The works that were found, like those that would be discovered by chance in
the course of fortification works in the Peloponnese — statues, inscriptions, and
coins — made their way to Venice, to en-

rich the collections of Venetian patri- RISPOSTA

cians, just as had happened carlier in Sy ) oo SR ANy

similar cases in Venetian Crete (BESCHI ‘Medico Profeflore di Notomiz,

1972-1973, TSIKNAKIS 1989, 1990). Ve
In any case, it is characteristic that in fvna Lettera del ‘sg.Dottan
regard to the employment of Pausanias AMe drf“c ggcﬁ};’u? &I}Eccelﬁ nlti}s\j !
in cases of excavations in the Pelopon- Sig. Capitan delle Naui
. . ALESSANDRO MOLINO
nese, the ancient objects that emerged Sopra alcune richiefte intorno

S. Maura, ¢ la Preuefa.

from the excavations, as well as the an-

cient inscriptions that Pini records in
his Descrizione, belonged chiefly to the
Roman period and were composed in
Latin. The Roman past of the Pelopon- oS Y -
nese appears to have monopolized the i€ 0 &>

! : ' iN VENEZIA , M.DC.LXXXVL.
first modern “systematic” archaeologi- Per Combi, ¢ Lanou.

CON LICENZA DE SVPERIORI.

interest of the leading figures in this

cal ivestigation of the Peloponnese.
The direct historical and cultural con-
nection between the Venetians and an-
cient Rome and the Roman world of the 3, Jacopo Grand, Risposta di lacopo Grandi a una

[talian peninsula, the legendary Roman lettera del sig. dottor Alessandro Pini sopra alcu-
ne richieste intorno S. Maura, e la Preuesa, Veni-

descent and its “continuation” in the ‘ oA
ce, 1686. (Gennadius Library GT 3358.1)

noble families of Venice, and the Vene-
tians’ self-evident membership in the Roman latinitas must have afforded the filter
for the particular choices regarding the study of antiquity and archaeology in the
Peloponnese.

The use of Pausanias as useful guide and authoritative source of documentation
regarding issues involving the ancient topography of the Peloponnese predominat-
ed in all activities concerning the territory of the recent Venetian conquest, as well
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as in Venetian publications that coincide chronologically with the short-lived peri-

od of Venetian rule in the Peloponnese.

The case of a reference drawn up within the context of a bureaucratic obligation
by the Alberghetti brothers, both engineers, in briefing the Admiral of the Fleet of

86
- Della Grecia antica fcriffero di-
Tigentemente molti celebri Autori,
tanto Geografi , quanto [florici ,
edil pil aceurato di quei, che in-
tieri fono peruenuti a’noftri tempi
¢ Paufania, Ma il volume, che com .
pofe Dicearco Filofofo', e Matte«
matico', e dilcepolo d”Ariftotile ,
intitolato : BI'OE E'AAA'AOX , ciod
Vita della Grecia, incuideflcrivea i
paefifecondo Iz firade, che condu.
ceuano alle Citta, firvna fatica d'in=
comparabile vtilita , ed erudizione.
Sia ben mille fiate lodato’ Enrico
Stefano’y che trouatone vn buon.,
» framinento,il pubblicd, e tradotto-
lo in Latino, l'illuftré col Comento
a beneficio de’Letterati. Con fimile
metado , e con pari vtilita degli ftu-
diofi defcriffe il Regno della Fran-
cia, fecondoiil corfo de’Fiumi, l'in-

gegnofifimo Papirio Mafone ; dili-

gentiancora, ed accurati nelle de-

{crizioni de’luoghi furono Tucidi-

de , Xenofonte', Polibio', ed Appia-
no, ediligentiffimi fra i Latini Salu-

ftio , cheprima di fcriuere la guer- '

e

i

the Venetian forces, Alessandro Molin,
in 1697 regarding their proposals for the
emergency fortification of the vulnera-
ble Isthmus of Corinth, is eloquent in
this regard (Marrezou 1976-1978). They
mentioned the unsuccessful attempt in
Antiquity to open a passage across the
Isthmus and the ancients’ metaphysical
preconceptions that such an action was
opposed to divine will, referring to Pau-
sanias to document their reference to
the past (fig. 5).

Increased interest (chiefly on the
part of the Venetians, but also that of
the wider Italian public) in becoming
better informed about this new con-
quest in the Levant (which in any event
was not a land unknown to them, given
that it had a previous Venetian past) led
to a series of publications in Venice to
facilitate better knowledge of the new
conquest — geographical, demographic,
and archaeological, by virtue of the
country’s momentous historical past. In

4. Jacopo Grandi, Risposta di lacopo Grandi a una
lettera del sig. dottor Alessandro Pini sopra alcune
richieste intorno S. Maura, e la Preuesa, Venice,
1686. (Gennadius Library GT 3358.1)

these publications, the editors and com-
pilers very frequently — in some cases,
exclusively — refer to Pausanias’ work
in order to rescue from historical oblivion the ancient names of regions in the Pelo-
ponnese, which had changed over the centuries, with a succession of conquerors
and the interference caused by various historical events and adventures in the re-
gion. Pausanias is employed for the more general geographical description of the
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country, as well as in the mention of ancient history and mythology not only of the
Peloponnese, but also of ancient Athens, wherever the latter was mentioned or con-
sidered. The writers frequently refer explicitly to Pausanias” work with such expres-
sions as “Pausanias mentions [that]” or “according to Pausanias” (fig. 6).

Frequent references and quotations from Pausanias’ work, occasionally in exten-
s0, either in Latin or in Italian, no doubt indicate familiarity with the ancient
periegetes and author, but at the same time they are also the result of the esteem in
which he was held and the preference for this particular ancient author over his con-
temporaries and peers. This preference is in some cases expressed explicitly in the
published texts of the late 17th and early 18th centuries, but it was also frequently
the case that Pausanias’ work was employed “naturally,” unconsciously, almost au-
tomatically, as if it went without saying that he was the authoritative source for the
removal of doubts and misunderstandings that the centuries had amassed around
the historical reality of the ancient Peloponnese.
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script report on the fortifications of the Isthmus
of Corinth with an extract from Pausanias,
1697 (Gennadius Library MSS 82.1)

119



he 'rench Translation
by \icolas (-édoyn

The French translation by the Abbé Gédoyn inaugurated the series of major new
translations of the Periegesis into modern languages. It was published in two vol-
umes in quarto format in 1731, by the publishing house of Didot, with the attractive
title: Pausanias ou Voyage historique de la Grece (fig. 1). This edition satisfied the
reading public’s preferences for travel literature and filled a gap in translated pub-
lications of the work. The ambition of Abbé Gédoyn, a member of the Académie des
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1. Frontispiece and title page from Nicolas Gédoyn, Pausanias, ou Voyage historique de la
Grece..., Paris, 1731. (Gennadius Library GC 2871.1B)

Inscriptions et Belles Lettres as well as the Académie Frangaise, was to render the
ancient texts accessible, adapting the language to better suit modern preferences.
He was not so much interested in the philological attractions of the text as he was in
offering a descriptive text in French that presented ancient Greece to all those in-
terested in becoming better acquainted with its diversity (Prologue, p. v).

Abbé Gédoyn’s translation was reissued twice, in 1733 and 1797, but it soon
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proved inadequate. Criticism lodged against Gédoyn maintained that his translation
adhered too closely to the Latin rendering by Romolo Amaseo. Whatever the case
may be, this first French translation was a landmark in the dissemination of Pausa-
nias’ work in France. It was presented as a response to those who supported reading
Pausanias in the original, as well as to those who believed that the Periegesis was un-
clear, poorly structured, and full of untruths.

This publication was famous for being the first illustrated edition of Pausanias.
In his Prologue, Gédoyn expresses his regret that he was unable to include more il-
lustrations for reasons of economy, suggesting that the reader refer to the luxurious-
ly illustrated volume by Bernard de Montfaucon, Antiquités grecques et romaines.
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2. Map of Greece. Nicolas Gédoyn, Pausanias, ou Voyage historique de la Grece. .., Pa-
ris, 1731. (Gennadius Library GC 2871.1B)

o 431

Nevertheless, Gédoyn included three maps of Greece (fig. 2), drawn by Philippe
Buache, a member of the Académie des Sciences, and insisted that “they were more
accurate than those we have seen up to now” (Prologue, p. xxiii). Gédoyn had un-
derstood the need to connect the text with images. From that time onward, the map
became the indispensable complement to the Periegesis; Pausanias was a traveler
whose routes were worth following on the map. The book was also illustrated by a
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frontispiece: an amalgam of fantastic objects, the product of some learned imagina-
tion (fig. 1). Its illustration was completed by three battle representations, created
and annotated by the Chevalier Follart, who had served as military advisor to Louis
XIV, and who had a passion for the study of ancient warfare (fig. 4). Through his se-
lection of illustrative material for his edition, Gédoyn sought both to instruct and de-
light. From this first illustrated edition we may single out the representation of the
Hippodrome at Olympia (fig. 3), which is not extant (VI 20). This important ancient

o FTMANT 2.8 , o
< ! - ] -
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4. The Battle of Mount Ithomi, copper engraving. Nicolas Gédoyn, Pau-
sanias, ou Voyage historique de la Grece..., Paris, 1731. (Gennadius Li-
brary GC 2871.1B, vol. 2, p. 346)

site was illustrated with imagination and naiveté, rendering in an exceptional man-
ner the picture of Greece held in the 18th century. The artist identifies the ancient
world with that which surrounds him, multiplying anachronisms, in order to finally
offer an image of Olympia disguised in 18th-century fashion. With this false image,
which must have given the viewer the thrill of history-cum-reality, Gédoyn aspired
to give new birth to the “flourishing Greece” of Pausanias, “when it was the country
of the muses, the home of the sciences, the center of good taste, the theater of count-
less wonders, and finally, the most famous land in the world.” (Prologue, p. ix).

C.G.

3. The Hippodrome of Olympia, copper engraving. Nicolas Gédoyn, Pausanias, ou Voyage historique
de la Grece..., Paris, 1731. (Gennadius Library GC 2871.1B, vol. 2, p. 50)
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The Periegesis and the [conography
of Greek Antiquity

Spon and Wheler’s Journey, with the on-site inspections and images it proposed,

had a decisive influence on the development of antiquarian studies relating to

Greece, and the formation of “archaeomania.” The Benedictine Bernard de Mont-

faucon also wanted to show the importance of the image in the study of a culture (fig. 1).

In 1719 he published the monumental
work L'Antiquité expliquée et représen-
tée. The 15 volumes of this edition in-
clude a total of 1,200 thematic illustra-
tions and over 30,000 drawings, show-
ing images of every sort of object, with
the corresponding testimonia from the
ancient authors (ScHnapp 1993: 240,
Boriaup 1987) (fig. 2). Knowledge of
Antiquity no longer was flowing exclu-
sively through the channel of texts, but
through a continuous dialogue between
texts and images. As for the Comte de
Caylus, he was more interested in tech-
niques than in aesthetic values. He
collected every sort of small object and
fragment, which he called his “trin-
kets” and “old junk,” publishing them
in Recueil d’antiquités, in 7 volumes,
between 1752-1767 (fig. 3). At almost
the same moment, Winckelmann “in-
vented” the history of art, and laid the

1. Bernard de Montfaucon, copper engraving by Be-
noit Audran le jeune (18th century). (Musée histo-
rigue de la bibliothéque publique et universitaire de
Genéve)

foundations for the aesthetic theory of the quest for the “ideal beauty” (fig. 4, 5).

Although he followed archaeological progress closely at Herculaneum and Pompeii,

his wish to excavate the major ancient Greek sanctuaries following Pausanias would

not be realized until much later, with the excavations of the foreign archaeological

schools in Greece from 1850 onward.
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The Ruins of Julien David Le Roy. Beyond religious, commercial, and diplo-
matic interests, Greece held a crucial place in the imaginative world of travelers.
There were many who sought to come into direct contact with this mythical land, and
to compare and contrast recollections of their readings with the on-site reality. Trav-
el narratives and drawings by these new touring antiquarians grew in number over
time, becoming ever less academic in nature.

In 1755, Julien David Le Roy, an architect and scholar of the French Academy in
Rome, took an educational trip to Greece, with the purpose of coming into direct
contact with the ruins of famous cities. He delivered his description to the public in
1758 in a book entitled Les ruines des plus beaux monuments de la Gréce. Le Roy de-
pended on the text of Pausanias. According to what he said, his aim was to propose
a rearticulated rendering of Gédoyn’s translation of Pausanias, ignoring “all the use-
less digressions, so that the author’s route may be better followed™ (vol. 2, p. 32).
With Pausanias strictly limited to topographical information, he located and identi-
fied the monuments referred to in the Periegesis.

Le Roy’s drawings were accused of lacking accuracy and reliability (fig. 6, 7). But
for the first time, a French architect depicted Greek buildings and studied the Greek
Doric and lonic orders and their development in relation to their proportions. Through
this work, many generations of architects in France became familiar with the Greek
monuments and disseminated the Greek architectural style (Pousin 1995: 9).

What ensured the success of Le Roy’s Ruins, and simultaneously exposed the
work to criticism, was surely its great diversity of illustrations. In this work, Le Roy
combined the talents of the scholar and the artist. To the strictly architectural de-
pictions, he added reconstructions and picturesque views that left considerable
room for inventiveness and imagination. Obviously Le Roy was influenced by the
trend in representing ruins, characteristic of the 18th-century sensibility that Pi-

2. Bernard de Montfaucon, I’ Antiquité expliquée et représentée en figures, Paris, 1719. (Gennadius
Library A48.3q)

3. Frontispiece from Anne-Claude-Philippe, Comte de Caylus, Recueil d’antiquités égyptiennes,
étrusques, grecques et romaines, Paris, 1752-1767. (Gennadius Library A714.5, vol. 2)

4. Johann Joachim Winckelmann, Histoire de I'art chez les anciens, Amsterdam, 1766. (Gennadius Li-
brary A218.2)

5. Johann Joachim Winckelmann, copper engraving. Domenico Rossetti, 11 sepolero di Winckelmann
in Trieste, Venice, 1823. (Gennadius Library A220)
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ranesi and Panini contributed to spreading to the French Academy in Rome. With
his views, Le Roy “stages” the ruins more than he presents them. His major concern
was the search for the impressions that the ruins called forth; he did not care about
the accuracy of his depiction. More than a simple “aesthetic of ruins,” Le Roy
sought to connect his drawing with theories of the “sublime” and the “picturesque.”
He wanted to introduce the role of sentiment into architectural theory. He insisted
on the harmony of composition and the feelings it would create in the viewer: “Cer-
tainly I would not be in Greece merely to observe the relationship between archi-
tectural structures and their parts and the subdivisions of my leg... In the landscapes
I rendered, these ruins occupy more space in the depiction than in the illustrations
of Mr. Stuart; they also act more forcefully upon the viewer, transmitting to his soul
all the admiration we feel when we see the monuments themselves.” (Prologue).

Images of Pausanias in Literature and the Arts. In the 18th century, the text of
Pausanias became an important source of inspiration for literature and the arts. Ear-
lier references to Pausanias, especially by authors who knew classical Greek such
as Rabelais (Pantagruel, Ch. 8,1532) and Racine (Les Plaideurs, 3, 3, 1668; Iphigénie
a Aulis, in the Prologue, 1674), make it clear that the Periegesis had already acquired
the prestige of a reference work. The imagination of Pontus de Tyard proposed both
a literary as well as a visual transformation of the work. In 1585, the poet of the Pléi-
ade group published the Douze fables de fleuves ou Fontaines, into which he inserted
some narrative texts from ancient authors, suggesting for each a “description for
painting,” i.e. some hints for the composition of visual depictions faithful to the an-
cient sources. These compositions were destined for the castle of Anet (Eure et Loir)
and unfortunately have not been preserved, if in fact they were ever made at all. In
all probability, these would have been the first depictions based on excerpts from
Pausanias’ Periegesis. From the reference to the myth connected to the Selemnus
River (VII 23, 1-3), Pontus created a “myth of the river Selemnus, which quenches
love’s passion.” He also drew inspiration from the myth of Coresus and Callirho#
that Pausanias narrates (VII 21, 1-5).

6. Sparta, copper engraving by L. J. Le Lorrain. Julien David Le Roy, Les ruines des plus beaux mo-
numents de la Grece..., Paris, 1770. (Gennadius Library A3q)

7. Imaginary landscape of Greece, copper engraving by L. J. Le Lorrain. Julien David Le Roy, Les rui-
nes des plus beaux monuments de la Grece..., Paris, 1770. (Gennadius Library A3q)
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Much later, the same passage in Book VII was the basis of an opera by A.C.
Destouches, presented in Paris in 1743. The same myth also inspired one of Frago-
nard’s paintings in 1761 (fig. 8). According to Diderot, Fragonard’s source was the
Abbé Gédoyn’s translation of Pausanias. In the 1765 Exhibition, the painting’s
theme was difficult to recognize. The bloody drama was transformed into an ideal-
ized and sensuous mythological setting. The choice of this theme testifies to the

widening of the iconographic repertoire of painters during the second half of the

8. Jean-Honoré Fragonard, The Myth of Coresus and Calliroé, 1761. (Paris, Musée du Louwre)

18th century. But Diderot had also been influenced by his reading of Pausanias be-
fore he saw the painting. Allowing himself to be led by his feelings upon reading the
passage in Pausanias, he rewrote the myth in a personal version, reinforcing its fan-
tastic and emotional content (LOJKINE 1992).

C.G.
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I'he Dilettanti Readers of Pausanias

The Society of Dilettanti was founded in London, possibly in 1732, and would play
a decisive role in the study of Greek Antiquity during the 18th century (fig. 1). The
founding members of the Society were art-loving British aristocrats who had visited
[taly. From the outset, the Dilettanti took a stance utterly opposed to scholastic pur-
suits dealing with Antiquity. However, since many of the members were distin-
guished for their prodigal lifestyles, the
Society was late in acquiring its own dis-
tinctive profile. This happened when the
Dilettanti adopted the proposal for a
scholarly description of the monuments of
Greece composed in 1748 in Rome by the
artists James Stuart (1713-1788) and Ni-
cholas Revett (1720-1804) (StonNEMAN 1987).

With the assistance of the Society,
Stuart and Revett would remain in
Greece (especially Athens) for two years
(1751-52) to render Athens’ monuments
with a new scientific sense of responsi-

bility for accuracy (fig. 2). Stuart and

Revett’s interest was more in the decora-

tive role of the monuments and less in the A
architectural physiognomy of the city. - Sir Joshua Reynolds, The Society of Dilettanti,
Far this Teasen, the it volume of Tha 1777-78. (London, The Society of Dilettantt)
Antiquities of Athens (1762) included a sui generis selection of monuments, represen-
tative of the most important architectural styles the city had known. Their main ref-
erence work was Vitruvius rather than Pausanias. However, with the help of
Pausanias they attempted to identify the monuments of the city, and, instead of an
introduction, they published a translation from Pausanias” description of Athens.
There was a considerable delay in the publication of the four volumes of The Antig-
uities of Athens (1762-1830).

The following mission funded by the Dilettanti included Richard Chandler
(1738-1810), William Pars (1742-1782), and Nicholas Revett, who visited Asia Minor
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and Greece in 1764-65. The guidelines given to the travelers primarily concerned
archaeological studies, although they were also to study and inform the members
about the present condition of the places they visited. The material they collected
would be published in five monumental volumes, The Antiquities of lonia, a publica-
tion that was completed after 150 years (1769-1915). In contrast, the travel narrative
of Richard Chandler was published relatively quickly (1776). Chandler’s Travels in
Greece proposed the first methodical antiquarian investigation of Greece after that of

@ O Spon. In this publication, Chandler sys-
E L@i‘%‘%%%* tematically refers to Pausanias in order to

pro

reconstruct the ancient topography, and

1o RECEPES

cites extensive and well-assimilated seg-
ments of the Periegesis. The final part of
Chandler’s journey, from Corinth to Pa-
tras, was of particular interest since he
followed, and described, the ancient route

followed by Pausanias.
The pursuits of the Dilettanti had for
the most part aesthetic priorities, and

they influenced the formation of taste, es-
pecially in architecture. Their publica-
tions had a decisive impact on the spread
of the “Greek Revival” style in architec-
ture in Britain and the United States. At
the same time, they lent support to the
frenzy of amassing collections of Greek

2. Monument showing the Corinthian order, en- antiquities in Britain. In fact, from 1799
graving. James Stuart and Nicholas Revett, The onwards, many of the Society’s members
Antiquities of Athens Measured and Delineated,
London, 1762-1816. (Gennadius Library A 5¢, vol.
1, ch. 4, plate 6)

would travel to Greece in search of antiq-
uities with Pausanias as their guide (Tay-
LOR 1948, BRACKEN 1975).

Other Dilettanti missions to the Greek East were to follow. At the orders of the So-
ciety, Sir William Gell (1777-1836) would travel there in 1811, accompanied by John
Peter Candy-Deering (1787-1850), Keppel Craven (1779-1851) and Francis Bedford
(1784-1858). The fruit of this mission was the small volume The Unedited Antiquities
of Attica (1817). The Society’s missions to the East and the publications that followed
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enhanced its prestige. Consequently, most Englishmen who were interested in
Greek Antiquity became members. Among them were the painter Joshua Reynolds,
the actor and theater manager David Garrick, Pausanias’ translator Uvedale Price,
and Richard Payne Knight, who offered an early study of ancient phallic rites of wor-
ship (1786), basing his conclusions equally on archaeological finds (the Hamilton
and the Towneley collections) and on philological sources, among which Pausanias
held a central place (fig. 3).

One of the most important British art-
lovers and collectors of Greek antiquities was
Sir William Hamilton (1730-1803). He served
for along period as the British Ambassador to
the Kingdom of Naples (1764-1798); his col-
lection was composed largely of painted vas-

es and finds coming from Magna Graecia. He
donated his collection to the British Museum
in 1772, after it had served as the subject of
an important publication edited by Pierre
d’Hancarville (1719-1805) (fig. 7), in four vol-
umes (1766-1776). The edition was a genuine

masterpiece of publishing; Haskel considers
it “one of the most beautiful books ever pub-

lished” (fig. 4). In this work, particularly in
the final two volumes (1776), d’Hancarville
supported the view that works of ancient art

were connected with worship, and that their

history must be considered as a product of the

3. Seal with the emblematic figure of Ammon
— Pan. Richard Payne Knight interpreted the
(sign) and their aesthetic one (form). D’Han-  symbolic meaning of the figure based on Pau-
carville observed that in works of ancient S@nias. The sealwas part of the Charles Towne-
ley collection. Richard Payne Knight, Dis-
course on the Worship of Priapus, London,
ally became predominant, while the reference 1786. (Gennadius Library A 1217, plate 111)

tension between their symbolic function

Greek art the form, being more direct, gradu-

4. Painting on a Greek hydria. Based on Pausanias, d’Hancarville recognizes here a nuptial feast in v
Eleusis. Colored copper engraving. Pierre Frangois Hugues d’Hancarville, Antiquités étrusques,
grecques, et romaines, tirées du cabinet de M. Hamilton, vol. 111, Naples, 1767. (Gennadius Library
67q, plate 47)
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FOLLOWING PAUSANIAS

to their symbolic function became limited to accompanying symbols (attributes)
(HASKEL 1989: 79-105). In the last two volumes of the edition, d’Hancarville laid
aside in part the interpretation of ancient Greek painting, and devoted himself to an
investigation of the symbolic content of ancient Greek works of art and their relation
to worship practices. Since Pausanias dealt with the interpretation of symbols of wor-
ship he encountered in monuments, votive offerings and public works of art, he be-
came d’Hancarville’s permanent — practically his only — guide in this investigation.

Lt B T e

FROM

SIR WILLIAM HAMILTON, &c.

Naples, Dec. 30, 1781,
STR,

Havine laft year made a curious
difcovery, that in a Province of this Kingdom,
and not fifty miles from its Capital, a fort of

Az devo-

5. Richard Payne Knight, Discourse on the Worship of Priapus, Lon-
don, 1786. (Gennadius Library A 1217)

A point that should also be stressed here is the fact that, under Winckelmann’s in-
fluence, Hamilton, d’Hancarville, and also Payne Knight lent a sensual, even erotic
dimension to the aesthetic approach to Greek art (fig. 5), something for which they
were severely castigated (CARABELLI 1996: 84-94).

G.T
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Pierre d’Hancarville, “Etat de la Gréce au temps ot Pausanias la par-
courut”

The Gennadius Library owns a manuscript treatise (fig. 6) on ancient Greek art that
was written ca. 1768 by Pierre d’Hancarville (1719-1805). In this work d’Hancar-
ville endeavored to provide an intelligible reconstruction of ancient monuments
and works of art that were at the time scattered, mutilated, or buried, and to re-

position them in their places of origin.
With Pausanias as his guide, d’Hancar-
ville mentally relocated the antiquities
that were now scattered in European col-
lections in the space in which they were
originally created or sculpted. He attempt-
ed to demonstrate the roles fulfilled by
the antiquities and their creative sym-
bolism, but also to restore the aesthetic
expression and composition to its origi-
nal form: “...Pausanias calls these bas-
reliefs poems, because they were emblem-
atic; we have, therefore, to search for
the meaning to which they alluded...,”
(f. 45), observes d’Hancarville, echoing
the aesthetic ideas of Lessing.

The treatise was written in [taly, place
of residence of the author, who was a cos-
mopolitan adventurer (fig. 7). He had just
completed his monumental work, Antig-
uités étrusques, Grecques, et romaines, tirées
du cabinet de M. Hamilton (Naples, 1766-
1767). We find ourselves in an era in which
ancient Greek art was acquiring its au-
tonomy as a field of study, and its aes-

&//' ()l’ '&ixl.[{[

aa fermd ot WMM;M A/uwanu/,
Kt Do budipoaiin Do sts ictes, th
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6. Pierre Frangois Hugues d’Hancarville, “Etat de
la Grece au temps ot Pausanias la parcourut”,
manuscript, ca. 1768, f. 1. (Gennadius Library MSS
68a)

thetic superiority was becoming recognized through the studies of Winckelmann,
with whom d’Hancarville maintained friendly relations (HaskeLL 1987). This new re-
ception of ancient Greek art resulted in a heightened interest in acquiring Greek art
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works. Many private collections were created in Western Europe, as were the first

museums, housing Greek and Roman antiquities from Italy, or pieces brought di-

- <

1

7 B e
ﬂ/(' %Q/WZC[Z/Z‘L'!L'L//C,

7. Pierre d’Hancarville, copper engraving. Isabella Al-
brizzi Theotoct, Ritrati scritti, Padua, 1808. (Gennadius
Library BG 916, p. 39)

rectly from the East. The classifica-
tion and arrangement of finds fol-
lowed new aesthetic criteria, since
the exhibits were now architectural
elements detached from the monu-
ments of which they had once been
a part.

In his treatise the author refers
to the years when Greece was being
stripped of its monuments, which
were brought to Rome, and later to
Constantinople. He “tours” the
Peloponnese and Attica, describ-
ing their monuments and focusing
on Olympia. Based on Pausanias,
he presents Olympia as a place of
memory functioning like a kaleido-
scope, with alternating images of
gods and athletes, in the creators’
workshops and at the sites of wor-
ship, on the streets and in the sur-
rounding groves of a once-bustling

sanctuary. Once again, d’Hancarville would express the urgent need for systematic

excavation so that the superiority of ancient Greek art might become apparent; ... To

reach this high target, which would be a new key to explain the antiquities, he would
have to have an exact idea of the form and the object of the public edifices of the an-
cient and of the arrangement of their cities and still of their countryside.”
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Concerning Anacharsis (1789-1820)

The Journey of Choiseul-Gouffier — Fauvel as Pausanias” Representative

Cosmopolitan, aristocrat, passionate about ancient history, collector, and student of
the Abhé Barthélemy, the Comte de Choiseul-Gouffier (1752-1817) at the age of 24
set out on a genuine scientific exploration of the world of ancient Greece (PiNcauD
1887) (fig. 1). For this enthusiastic traveler, who

wished to tour with the ancient texts in hand,

Greece was a country filled with memories: “I
was drawn by an insatiable curiosity, which I was
to satisfy with wondrous things. I had previously
had a taste of the pleasure of crossing this famous
and beautiful region, holding a copy of Homer or
Herodotus in one hand, to feel more intensely the
various beauties of the Poet’s images; looking my-
self upon the images that he had seen |[...] and to

more profitably reminisce about the important

events of past centuries, looking upon the same

MG.EA COMTE DE CHOISEUL-GOUFFIER,
places that had been the theater where they were RO Az ol T . st

enacted.” (vol. 1, p. 27). In 1782, he published the
first voluole of the VO}.fage pzttoresq'ue de la Gréco, & MG.EA. de Choiseul-Gouffier Fron-
volume in large folio format, illustrated with sispiace of MC.FA. de Cholsend-Coup
maps, drawings, and engravings. An early form of fier, Voyage pittoresque de la Gréce, vol.
Philhellenism runs through the book’s introduc- 2 Paris, 1809. (Gennadius Library GT
tion, and is also imprinted in its frontispiece. 128%)

This is an allegory of the revival of Greece: a woman in chains, “who is surrounded
by beautiful monuments built in honor of the great men of Greece, who were dedi-
cated to freedom.” (herein: fig. 6, p. 175).

Choiseul-Gouffier was named ambassador of France to Constantinople (1784-
1792). From this position, he collected information concerning a variety of subjects.
To this purpose, he collected around him a brilliant group of experts and Hellenists.
As early as 1780, in preparation for his book, he sent to Greece the engineer

Foucherot and the antiquarian and painter Louis-Frangois-Sébastien Fauvel. There
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followed the painter Louis-Frangois Cassas, the engineer Kauffer, and Jean-Bap-
tiste Hilaire, chief draughtsman for the team, and creator of exceptional, pic-
turesque views. In this manner, Choiseul organized the largest interdisciplinary
team, which also included the philologist Ansse de Villoison, the astronomer Tondu,
the poet Jacques Delille, the Hellenist Jean-Baptiste Le Chevallier, and the geogra-
pher Jean-Denis Barbié du Bocage, who was busy in Paris with the preparation of

2. View of llium. Engraving from M.G.F.A. de Choiseul-Gouffier, Voyage pittoresque de la Grece,
Paris, 1782. (Gennadius Library GT 1289q, vol. 2, pt. 2, plate 36)

the cartographic material. All of these men had the same instructions: to look, to
paint, to note everything, to collect drawings and impressions. The entirety of im-
ages in the Voyage pittoresque contributed to a more complete knowledge of impor-
tant works of the Greeks in Greece and Asia Minor, reinforced admiration for the
monuments, and disseminated architectural prototypes.

Choiseul read the Periegesis, but he used it less than his mentor, the Abbé
Barthélemy, since he was more concerned with the Cyclades and Asia Minor. How-
ever, in the second volume (1809) he referred explicitly to Pausanias (IX 18), when,
upon encountering the plain of Troy, he identified the tomb of Hector with an empty
sepulchral mound (fig. 2): “How could I reject entirely the impression that was cre-
ated, and how could I not believe that I was in the presence of the tomb of Hector,
when I read in Pausanias that the Greeks came to fetch the ashes of this hero?” (Voy-

age pittoresque, vol. 2, Pt. 1, p. 240). o
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Readings of Pausanias by Choiseul-Gouffier and Fauvel

For Choiseul-Goulffier, the reading of the Periegests did not coincide chronological-
ly with his journey to the Peloponnese (1776), as he himself noted in a letter to Jean-
Denis Barbié du Bocage. With the pretext of a topographical question concerning
Messenia that was based on Pausanias, and with a proposal to Barbié that they tour
the Peloponnese, he praises the reliability of the ancient periegetes” work in the high-
est terms. “When [ visited the
Morea (1776), I frequently heard
people from the region who had
accompanied the Abbé Fourmont
(1730) on his routes repeating a
phrase that wise man had been
wont to use, viz., that one may tour
the Peloponnese without any dan-
ger of going astray when one has

R B
VESTIGES DU TEMPLE DE JUNON \ SAMOS.

ing too young at the time to grap- rn

Pausanias as his sole guide. Be-

i ‘ k, 1 Pau- o S :
ple with such a work, Lread Pau 3. J.B. Hilair, The ruins of Heraion of Samos. Engraving

o s . . .
sanias many years afterwards. Sfrom M.G.FA. de Choiseul-Gouffier, Voyage pittoresque de
(Gennadius Library, MSS 127, ca. laGrece, Paris, 1782. (Gennadius Library GT 1289¢, vol. 1,

1787). The established reputation Plate 52)

and circulation of Pausanias’ work were enhanced by the rumors and hearsay of the
Peloponnesians, who were familiar with the name and trustworthiness of the ancient
periegetes.

Descriptions of Pausanias’ work are interspersed in Choiseul-Gouffier’s work
from 1782, when the first volume of the Voyage pittoresque appeared (fig. 3). Choiseul
believed that reading Pausanias was indispensable for the antiquarian enterprises
of his representatives. In fact, Pausanias served to a great extent as guide for the
members of his scientific team whose charge was to carry out every sort of mission
related to antiquarian reconnaissance.

Choiseul himself (1776) and his associates Foucherot (1776, 1780-1) and Fauvel
(1780-1781, 1786 elc.) traveled in the Peloponnese, Central Greece, and other re-
gions of Greece and Asia Minor in order to collect information and produce draw-
ings of sites and monuments for the publication of the book Voyage pittoresque, a
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work whose purpose was to provide a detailed reconstruction of ancient and modern
Greece. In it, the natural environment, Antiquity, and scenes from the daily life of
inhabitants were presented together (Koumarianou 1966).

The abundant material that Foucherot (1746-1813) and Fauvel (1753-1838) col-
lected in the Peloponnese, following in Pausanias’ footsteps, was not incorporated
into the Voyage pittoresque. The flight of Choiseul, a royalist, to Russia and the com-
mitments of the engineer Foucherot stopped any collaboration between the two men.
Attempts by Choiseul-Gouffier to meet with Foucherot’s partner Fauvel in order to
arrange the material (1788) came to naught (LEGRAND 1897: 15), and their collabora-
tion, recurring from 1802 onward, was unsuccessful (CHATEAUBRIAND 1946 I: 277,
CHOISEUL-GOUFFIER 1809: 99).

Choiseul-Gouffier’s study on the Hippodrome at Olympia, which was published
in the Mémoires de ’Academie des Inscriptions (1810), contains references to Pausa-
nias. However, he failed to mention the assistance that Fauvel, the pioneer of on-site
visits, provided, a fact that enraged Pouqueville (PouueviLLE 1826-27 V: 410).
Olympia constituted but one (additional) source of discord between the two men,
and further communication between them was permanently broken off.

For the most part, the archaeological, illustrative, and geographical work of
L.FS. Fauvel (1753-1838) followed in the footsteps of Pausanias, encompassing
many of the same regions described in the Periegesis. An artist, antiquarian and ant-
ique dealer, Fauvel, Choiseul-Gouffier’s envoy to Greece, carried out with the engi-
neer Foucherot his initial topographical identifications in 1780-1781, when he
sketched and made architectural drawings of monuments and landscapes.

Fauvel’s systematic, first-hand inspection of Pausanias’ routes and descriptions
began in 1786, when he was a member of the general scientific team of his patron,
Choiseul-Gouffier. In that year he settled in Athens, which served as the starting-
point for most of his archaeological investigations, carried out both on behalf of
Ambassador Choiseul and for the antiquarian and cartographical “workshop™ of
Greek studies in Paris (fig. 4), which operated under the supervision of Jean-Jacques

4. L.ES. Fauvel, Map of Athens. From G.A. Olivier, Atlas pour servir au voyage dans I" Empire Otho-
man..., Paris, 1807. (Gennadius Library GT 1001.2Bq)

5. J.-D. Barbié du Bocage, Plan of Athens. From J.-D. Barbié du Bocage, Receuil des cartes géogra-
phiques, plans, vues et médailles de I"ancienne Grece, relatifs au voyage du jeune Anacharsis...,
Paris, 1799. (Gennadius Library A.155q, plate 14)
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FOLLOWING PAUSANIAS

Barthélemy with the collaboration of Barbié du Bocage and Jacques Foucherot.
(GENNADIUS 1930: 205, KoumariaNou 1985). We owe to the latter measurements of
monuments of the citadel on the Acropolis, as well as the drawing of some maps for
the Voyage de jeune Anacharsis (fig. 5) (BARBIE U BocAGE 1799: 6). Fauvel became a
capable correspondent and partner good at carrying out others’ instructions.

o el /’74}»&
A one %,},

u,m?’ Vu«runlr QT

4 .
Sk ,dz,..z./‘ Dyutlon Sy sios
Goren 2° I~J ./‘;: t:ﬂ;’:& r 7
Ao Fokomih - S .
4.1.9‘»-‘;4: I 39 & L g, e ; Vuﬁ«k e ’2 f}-w vy

6. L ES. Fauvel, View of the Temple of Apollo Epicurus (below) and View of Mount Ithomi
(above), ca. 1787, from the manuscript “Deuxiéme voyage de Fauvel en Greéce,” 1802. (Gen-
nadius Library MSS 133)

In his manuscript journal, written from memory in Paris in 1802, Fauvel refers to
his investigations in Central Greece and the Peloponnese, frequently employing
quotations from Pausanias for many places and monuments (Fauvel “Deuxieme voy-
age de Fauvel en Grece,” Gennadius Library, MSS 133). He discusses his visit to the
temple at Phigaleia, his tour in the Peloponnese and his identification of ancient
Olympia (fig. 6, 7, 8). Indeed, he claims that he prevented locals from robbing frag-
ments from the Temple of Olympian Zeus for the construction of another building.
His biographer, Philippe Ernest Legrand, without underestimating his decisive role
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in the topographic recognition of Olympia, which was according to Winckelmann
“the mine of antiquities,” observed: “Fauvel thought he saw much more than he ac-
tually did at Olympia.” (LEGRAND 1897: 11). Excerpts from Fauvel’s journal were
published by Barbié du Bocage in the French edition of Richard Chandler (1806).
In 1803, Fauvel assumed the position of French vice-consul in Athens. Guided
by Pausanias’ descriptions, he would carry out systematic excavations in the city
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7. L.ES. Fauvel, Manuscript notes referring to the dis-

o i covery of ancient Olympia, following Pausanias’ de-
strategic importance and determin- scription. From the manuscript “Deuxiéme voyage de
ing with precision the locations of Fauvel en Gréce,” 1802. (Gennadius Library MSS 133,
p-12)

ory in motion, highlighting points of

monuments. However, the finished
maps were not the product of Fauvel’s conceptions (as we may conclude from the
correspondence of archaeological and topographical interest between Fauvel and
Barbié du Bocage, published in the Magasin encyclopédique, Torias 1997).
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8. L.ES. Fauvel, Plan of the Hippodrome at Olympia (left), and [ ]. Foucherot], ltinerary from Olympia
to Arcadia (right). (Gennadius Library MSS 145)


http://fin.tji.tM

FOLLOWING PAUSANIAS

We do not know where or when Fauvel first read the Periegests, but the facts sug-
gest that Pausanias played an important role in Fauvel’s quest for Antiquity. In the
journal from his first trip (1780-1781) he stated: “We had as our guides Spon and
Wheler, who opened the way to all those who have had the courage since then to
travel to Greece, and they used Pausanias, the best guide of all.” In 1787, however,
he referred to Pausanias in order to identify the locations of the monuments of
Olympia. And in 1806, Barbié forwarded to him Kuhn’s edition via Choiseul-Gouffi-
er, as Fauvel notes in the Magasin encyclopédique (May 1806). Among Fauvel’s pa-
pers are also preserved notes from the translation of the Periegesis by Gédoyn, and
later notes from the Clavier edition.

Fauvel’s notes and plans provided guidance to the numerous important visitors
he had in Athens. Chateaubriand toured Athens with the défectueux Pausanias
translation in his hand, and Fauvel at his side (CHATEAUBRIAND 1946 I: 276). He re-
turned with Gell to Boeotia in 1806. Pouqueville visited Mycenae and Nemea with
Fauvel’s views — based on Pausanias — in hand upon departing from Athens, where
he had been hosted at the home of the “modern Pausanias,” as he called Fauvel
(POUQUEVILLE 1826-1827 V: 190, 301).

Fauvel guided foreign travelers around Athens. Count Forbin claimed that only
Fauvel could “interpret” Pausanias and clarify obscure words and points in the text
(ForpIN 1819: 27). Bartholdy went further, explaining that Fauvel had committed
every line of Pausanias to memory (Bartnorpy 1807 I: 88). In fact, during his exile in
Smyrna, Fauvel suggested to his friends a tour of the Acropolis of Athens, with Pau-
sanias as a guide and the model which he himself had prepared as a prop (D’Es-
TOURMEL 1848: 188-190, LABORDE 1854 1: 76).

A.A.



PAUSANIAS IN MODERN TIMES

Anacharsis and Pausanias

At the height of the “return to Antiquity” movement and the corresponding increase
in the number of journeys to Greece, the scholar-antiquarian Jean-Jacques Barthéle-
my (fig. 9), a famous academic numismatist and decipherer of ancient languages,
published, near the end of his own life and on the eve of the French Revolution, the
Voyage du jeune Anacharsis en Grece (Paris, 1788). This was a complex imaginary
travel narrative that in terms of genre moved among the novel, the historiographic
composition, and travel literature. Barthélemy
never traveled to Greece, but he knew Greek
and Latin literature in depth. Anacharsis was
without doubt the most powerful and com-
pletely documented 18th-century work deal-
ing with ancient Greece, with the result that it
enjoyed great success from its publication up
until 1850 (BApoLLE 1926).

Supported by Pausanias’ routes, Barthéle-
my attempted to construct a travel narrative

that would be both geographically and chrono-
logically authentic. Pausanias, Barthélemy’s 9. Jean-Jacques Barthélemy by J.A.D. In-

first and foremost source (he refers to him more & (Paris, Palais de Ulnstitut, Saile des

than a hundred times), was an ideal guide, a Seances)
careful observer, serving as Anacharsis’ “eyes.” Filled with curiosity, the imaginary
youthful traveler walked the same roads, described the same works of art, retained
every noteworthy site, and also cited the myths that laid the foundations for the
grandeur of Greece. An examination of the footnotes shows that nearly all the refer-
ences to temples, statues, and tombs are borrowed from Pausanias. At Delphi and
Olympia, Barthélemy invented a guide for the young Anacharsis, who repeated Pau-
sanias’ descriptions word for word. Furthermore, Pausanias the “geographer” con-
tinually provided the Anacharsis with information about the location and condition
of cities, distances between sites, and the countryside — in other words, with data
that enhanced the impression of an authentic journey.

Despite the sixteen centuries separating the two authors from one another, both
took advantage of the possibilities offered by the travel narrative to organize an in-

formative text with a topographical canvas as backdrop. At the meeting of the two
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authors’ intentions is once more a civ-
ilization wishing to record and restate,
and to recall the monuments, history,
and grandeur of a past it both admir<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>