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Late Byzantium Reconsidered. The Arts of the Palaiologan Era in the
Mediterranean, Edited by A. MaTTIELLO and M. A. Rossi, London and New York
2019, 225 o¢l., 45 a.ompduavees pwtoyoapies, 1 mivarag, ISBN: 978-0-8153-7286-8
(hbk), ISBN: 978-1-351-24483-1 (ebk)

To ITavemothuwo tov Birmingham %ot to Courtauld Institute of Art
opyavwoav tov dPefpovdolto tov 2017 Zvumdoro ue titho “Reconsidering the
Concept of Declineand the Arts in the Palaiologan Era” xaipe 0téy0 va diepevvnet
N ®oAArteyviry dnuroveyto v emoyn Twv ITalatoAdywv ot vo amavinbel to
E0MTNUO EAV TU YOUQAUXTNOLOTIXA TV ETLTEVYUATOV NS TEYVNS arolovBovy
To {pvn g otadlaxig mTtwong e Avatolwric Pouainic Avtoxpatoploc.
Addenra pehétec amatiCovv Tov Téuo TV IToarTIXdV AVTHC TS CVVAVTNONC
%o exdidovTaL ue Ty emoTnuovixy emwélelo tov Andrea Mattiello, 10toQ%0v
™¢ Pulavtivig xot g oUyxeovng tExvne, ue e evolapégovoo dtatopn Yo
Tov Mvotpd 0to £veQyNTIXd tov!, o tng Maria Alessia Rossi, 10tooinov g
ueoatwvixig Té€yvng rot dddxtopa tov Courtauld Institute of Art.

Ot ovAhoywnol TOUOL, TEOIOVTIO OCVVROWME EQEVVNTIXWYV TEOYQUUUATWY
N OVUTOOIWY, TAEOVEXTOUV UE TNV TOLXIALCL %0l TO €VQ0C TwV Ogudtwy, evd
UELOVEXTOUV OUYVA AGYm Ttng €Mhewyme evéotnrog v g advvapniog eEaymyng
LOYVEWY OVUTEQAOUATOV. O neyaAiTtepog ¥eovog weavong tng €oevvag 1
N duvvoury TOV EXOOTMOV-CUVTIOVIOTAV WUTOQOUYV VO AUAVYPOUV TOQOUOLES
advvouies, ®ATL Tov Bo HTOV EVXTOIO KOL VIO TOV TOLEOVTIA TOWO.

To ®VpL0 odua TV HeEAeT@V Tov PiAiov, ex TV omoiwy mEvte oyoALdlovy

veVIrd BEuato 1oTolog ®ot TEYVNG XL EXTA AVUEEQOVTOUL O OUYHEXQLUEVOUS

1. A. MartTiELLO, Latin Basilissai in Palaiologan Mystras: Art and agency. University
of Birmingham. Ph.D, 2018.
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TOTOVC?, CUUTANOWDVETAL ATTO UL OUVOTTTIXY TOQOVOTRON TWV CUYYQUPEMY, WL
oUvVTOUN ELOAYWYN TWV EXDOTAV KL £VA YEVIXG EVOETHOLO.

H uelétn tov Niels Gaul, »xabnyntq tov Buloaviwdv Zmouvddv oto
[Mavemotiuto tov Edwfovpyov, avagépetal o BavuatovQyrés emeufaoetg
aylwv zar gvég avtoxpdtoQa mov aywomowmdnxke, tov Iwdvvn Batdtln, ot
0TO(EC CUVAVTOVTOL OTO XEUEVO TWV LOTOQXMV TNS TEWIUNS TAAXLOAGYELOS
epL6dov, Tempyiov MHayvuéon ot Iwdvyvny Kavrtaxovinvoi?. Katd v droym
ToU ovyyoagiéa, ta Baduato avtd Aettovpynoav wg social performances %o
OUVETELECOY OTNV ETLTVYT AUVVO TV %atoixmv Ths Mayvnoiog tme M. Aciog
evavtiov twv OBwpavdv xat oty oualy amodoyn tov Avdgovixov I ot
Beooarovinn aviotolyme. AvapgpiBoia, BovuatovQyinés emeufaoels avapéoeTol
STL®aB60LLOY OVYVA TIS OTEATIWTIXES T TOMTIXES EEEMIEELS OTIC UECULWVIRES AAAG
1O OTLS VEDTEQES ®OoVmViec. O mpoodloplonds “performance” mpotmoOétel v
UETOPOQEA TOV GQOV ATt TNV CUYYQOVY ETOYN OTNV UECULMVIXY, XATL TOV -TOQA
™MV EMRVOTIROTNTA TOV- RAAO EIVOL VO TTOQEVYETOL OTIS LOTOQLRES EQUNVELES.

To ueluevo tng Ivana Jevtié, emixovong xnaBnyfqtolag oto INavemiotiuio
Kog, moayuatevetor v €vvola g RAAMALTEXVIXNG TOQOXUAS O OUVAQTNOM,
OVOTTOPEVRTA, UE TOV AUPLOPNTOVUEVO GO TNS LOTOQLRNC Tapaxuic’. Me Bdon
utoe wapadoyn -n omoio (owe dvonoha Ba otnotdtav Pipiioyoapird- ATL M
Eyvn TS Tahoohdyelog meQLodov €yl BewEnOel «TEXVN TNC TOQAXUNS> KL
eEetalovtag toelc mTOEAYOVTES, TNV XOAMTEYVIXT TAQAYWYY, TO OTOUKElD Yo
TOVG ROMALTEYVES ROl TNV TEWTOTUTIC, 1] CVYYQOUPENS RATAUA|YEL OTL TOOAELTAUL
YLOL (LLOL TEY VY TTOV OVTLRATOTTOICEL TNV ETOYN TG, ETAVOLAUPAVOVTAS T YVWOTA
otV Bprloyoapic XaearTNOLOTIRA TNG TAAXLOASYELOS TEYVG.

To «TEGORAULQO RAUL TO ALLDVIO», TA ULVTIXEUEVO TNG TEYVNS WS UECT ALORNONG
Sumhopatiog ®o 1 avTorEaToOIXy ewrdva eivat To evolagépov Béua e Cecily
Hilsdales, 8éua mov v €xel amaoyohMjoer xar oty uehéty Byzantine Art and

Diplomacy in an Age of Decline®. To maodv GBoo avagégetal ®veiwg 0To

2. Aarwvia, Zotomoky, Kofm, Evfowa, Prmoeevtio, Toamelovvta xnol Asitepo
Bovkyapwd Baoilero.

3. «And the whole city cheered”. The poetics and politics of the miraculous in the Early
Palaiologan period (o€ 7-30).

4. Art in decline or art in the age of decline? Historiography and new approaches to Late
Byzantine painting (ogh. 31-52).

5. The timeliness of timelessness: reconsidering decline in the Palaiologan period (o€l.
53-70).

6. Cambridge University Press, 2014.
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XEWROYQOPO TO 0molo TaEEédwae oty wovy tov Saint-Denis 1o 1408 o Mavouih
Xovoolwdg, ex uépovg Tov Mavouih IHakatoldyov. O oxoAMaOUSS ®XVEIME TG
EMLYQOPNS «AEL aTYOVOTOC», 1| oToie. ovvodeUel Tov T{tho Tov Mavouvik 010
YXELROYQOPO, 0dNYEL TN OVYYQAEPEN O0TO CUUTEQAOUC OTL TO d®DEO Tov Mavouih
EXTOS amd TV TEOOKRALEN dVOROALD TG TOVEXXNS amellis Buniler ®aL v
eEaopailonévn, Aoyw Bginng evtolig, ovvéyela tov BulavTivoy #QdTovg otV
amvioTTa. O EVIOTIONGS TS (010G, CVVOOEVTIXNE TOV TITAOV TOV QLU TOXREATOQ,
Engpooaong otn fulavtivi yoaupateio, xobdg xot 1 UEAETN TWV OYETIHAV UE TNV
avtorpatoowry eEovoia xewévov tng H. Ahrweiler 0o mpoo€didav ueyaliteon
EYRVEOTNTA OTO CUUTEQAOUATO TNG LWEAETNG.

H Maria Alessia Rossi eEgtdlel TOVC €110 VOYQAPLXOVE ®UXAOVS TV Oavndtwy
OTOVE VOLOUS TNE TOAQLLOAGYELOC ETOYNG WE ATOTEAEOUOL TNG AVOEVW TIANG TTOALTIRIG
Tov Avdpovirov B xal twv yvootdv tapeufdoswy Tov mototdoyn Abavaoiov’.

ISaitepo evdagpépoy apovotdlet to xeluevo tov Andrew Griebeler oyetind
UE TNV ELXOVOYQAPNON ETLOTNUOVIADV TEAYUATELDVE, TG TL OL ELROVOYQAPIRES
TEOTWNOELS elval OVorOMO vor oxolaoBoUv ASyw ¢ @Uong alAd xal Tmv
OUYVOV OVILYQOPDY QVTAV TOV YELROYQAPMYV, Ol TTULQOTNENOELS TOV OUYYQUPEQ
YO TOVS YOOUPEIS-CwYQAQpOovS, TOVS TAQAYYEALOOATESC OALG %Ol TOVS RATAYOVS
AVTAOV TOV POTAVIXDV, ROOUOLOYLRMDV, YEMYQUPLARDV 1 XOL LOULTOXMV KEWWEVWY,
TAEOVOLALOVY TEWTOTVTIO RO EUTAOVTICOVY TIC €W THOE YVHOOELS WAC.

H perétn tov Ludovic Bender, eival 1 modtn amd tv devtepn evotnta
TOU TOWOV, M OTole ol 0t OoVyxreEXQWEVOVS témovs. H mowtdtumn avty
€0gUva apoQd OTNV AVEYEQON, OLXOOUNOY %Ol CVAXOAIVION EXXANOLOOTIXMDV
xToudtmv oty Aaxrwvio amd to 1000 éwe to 1800°% Zyetinn ue tv didaxtooiny
Sty tov ovyyoagéa, M omolo vwootEixOnre oto IlavemioTiulo Tov
Fribourg'’, aEwomotel to. cpyatohoyird dedouéva, Tic uveleg yua tig TAndvoutaréc
UETAPOAES %Ol TIS TANQOPOQIES ATO TA POQOAOYIRA RATAOTIYO TNG PEVETIRING
xnoL oBwuoavirig meplddou xrat odnyeltar ue v Pondeld TOV YneLaxoyv

TEYVOLOYLDV OE OTELXOVIOELS TNG TURVOTNTOS TWV EXRANOLOOTIXDV LOQUUATMV

7. Reconsidering the Early Palaiologan period: anti-Latin propaganda, miracle
accounts, and monumental art (ogh. 71-84).

8. How to illustrate a scientific treatise in the Palaiologan period (ogh. 85-103).

9. Looking beyond the city walls of Mystras: the transformation of the religious
landscape of Laconia (ogh. 104-117).

10. L. BENDER, Ermitages et monastéres rupestres de la Laconie byzantine ( XIe-X Ve

siecle): Archéologie, topographie et paysages, Thése de doctorat. Université de Fribourg, 2016.
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(aveyépoemy, avaravioewy %ol TooYeu@W®V edocnv) oty Aaxmvia. ‘Etot,
1OTd TNV TOAOLOAGYELD TTEQT0D0, OLOLTLOTMVETAL ONUAVTIAT HQAOTNOLOTYTA OTNV
TEQLPEQELDL REVTOWV, OTTWS 0 MvoTtedg, To 'epdxt 1 1 Moveufaocia. Ztnv extevi
Brloyoapio e a&droyng avtig uehétne Ba urogovoay va tEootedovv %ot oL
endooels g Expédition scientifique de Morée, oL omoleg mEOOPEQOVY TOAVTLLO
VAMXG YO TV TTEQLOYN).

Ta Opaxrd mapdiio Tov EvEetvov TIovTou amotehovoay TEOERTAOT TOV
Cowtnov ywpov g ITowtevovoag g Avtorpatopiog xat 1 uelét tov F'ewoyiov
Moaren ovvoPIitet TIC AVORALVIOELS LOVADV OF VoL AT TOL ONUAVTIROTEQN A Vi
tov EvEetvov I16vtov, tnv Zwldmoly, ®atd toug TaAatoAdYELoug x40 voug, alld
xau puetd v xatdrtnon g Kovotaviwotvmolng!. Eivatr yvootd 6tL and ™
wovij Tov Iwdvvov ITpodpduov, oty 0ol 0 CVYYQAPENS OVOPEQETUL EXTEVAC,
TOOEPYOVTAYV YELRAYQOPA TNS OVALOYHS Twv Medinwv. Eniong, ol otevég oyeoelg
ue to ITatpiapyeio eounvevovtol amd to YeyYovog 6tL oty dnatodooiar Tov
[Matudoym F'eweyiov Zyxoldoov elyav vtaydel xat ot unteomdiels tov EvEeivov
[16vtov, N Zwiémohn, n Ayyialog, 1 Meonufoia ol  Bdova. Sty €épevva tov
ovyyoogéa Bo ovveloépepe raL M Exdoon Etxoves amo tic Opaxinés AxTEC TOU
Evé&eivov IIovtov'

Zmv Konm g emoyfic twv IMahatoldywv avogépetol 10 6Hpo g
Ayvehxic  AvumeQomovlov, avomrine®dTtolog  xofnyntowns  oto  Avowrtd
[Maveriotmiuo tov Hvwuévov Baowkelov H Bponoxevtiri téxvn omv Kontn
€YeEL OTAULOYOANOEL ETAVEIANUUEVIDS TN OVYYQUPER OTLS €S TWOEO UEAETES TNG.
>tov ava Yelpog TOUO, OF ULe AOXETA EXTETOUEVY ELOAYWYY, EEETALEL TIC BeTINES
1O ®VEIME TIC AEVNTIXES amOPELS yior ™) PulavTivy €V, dLaTuTOUEVES OTY
dudprela aldvoy, ard Tov Aoufviro Oeotordmovho »ol tov Vasari, €ém¢ tov
Cyril Mango »ot v Ntovhla Movpiny. Eldudtepa aviyvetel tig Oéoeig yiow tnv
evoeyouevn xauyn g Pulavtivic t€xvng ®otd v emoyn twv [TaAoloAdywy.
Cevird, (owg va unv elvar 1d1oitega aoaAéc va TaQoVoLALovTaL ATOUOVWUEVH
amoomdopato and deboa N PPric, xabdocov €xovv dwatvnmwbel néoa oe Eva

vevirdtepo mhaiolo. H ovyyoagéag, otn oUvEyELa TS eLoaywyns, eSaipeL v

11. Remnants of an era: monasteries and lay piety in Late Byzantine Sozopolis (ogh.
118-131).

12. Ent. Emyn. AN. Tovpra, ABvva 2011 (van o8 ayyhixn petdgoaon).

13. Palaiologan art from regional Crete: artistic decline or social progress? (oeh. 132-
155).
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v ¢ Yotepng Pulavtivijg mepLddov oty vd Pevetiry droixnon Kontn, ue
eMIEVTOO TNV dINuootevuévn ard v O, to 2006, dtordounon tov Vool Tov
Apyayyéhov Muxaih ota Kafalapravd tov vouou Xaviwv'

H Livia Bevilacqua, yvwoti ywo tv uehétn g yua thv pulavtivi aploto-
©oaTior xOuL TIS TEYVESY, 0TOV TAEAVTA TOUO ONUOCIEVEL el OYOMALEL UE ETAQHELN
€yyoaga tov Koatinov Apyelov tng Bevetiag, ta omolo agooUv o€ xoBoAnES
exninoteg ™ Evforag, eidindtepa oto eX®ANCLOOTIXG OXREVY], TC. AUPLO KOl TIC
£1xGveg ToV va.ou Tou Ayiov Mdpxrov oty Xalxrido, ueta &l 1270 xal 1454,

‘Eva eumeplotatmuévo dpBpo yio v eXTELECH TV TOLYOYQUMPLOV TOV
Palazzo Medici-Riccardi otn Prwpevtia amotelel TH OVVELOPOQEE TOU EVOS EX TV
exdoTdV tov Téuov Andrea Mattiello!. Eivar yvwotd 6tr o Cosimo de” Medici,
T0 xahoraipt Tov 1459, mpotiunoe tov Benozzo Cozzoli yio Ty e1x0voyQdgnomn
ToV aEexnnoiov tov vedduntov palazzo, évav Cwyedqo mo xovid oto diedvy
yotOo QUOUO, TOEA OTNV AVOYEVVNOLOXY TEYVN TS €moyNS Tov. Towg yuati
N embuvpion Tov TOEAYYEAMOOATN YLOL ULd AETTOUEQY, OTEGVION TEOCHITWY,
evovpaolwy xotl g euvong g Tooxdvng oty ITpooxrvvnon twv Mdywv, vo
TolpLale TEQLOOATEQO OTO YOWOTHO EVOS LwyQdmou oV POLORATAY TLO ROVTA
0TS AETTOUEQEIS 0TOdAOELS TOV dleBVOUE YoTO KOV TOLEd OTNY TEMTOTOQ I TNS
Avayévvnone Elvoal yvooti n tavtion tov uéong nhxiag udyov ue tov Iodvvn
H” TTohooAdyo, aldd 1 vrdBeon goyoociog tov ovyyoagéa Tl ot MESwxol
ewovitovrag tov avtoxpdtopa Imdvvny Ilalaloddyo, o omoiog mowv Alya
XOOVLOL ElXE EVTUTTMOLAOEL UE TNV TAEOVOia Tov Tovg Itaholc xatd v ZUvodo
deppdpoag - Phmoevtiog, BEANoav vo BewenBovv CUVEYLOTES TNS AVTORQUTOQ RIS
dvvaoteiog g Avatohxic Pouairic Avtoxpatoplog LeTd Ty TTWon e, OgV
elvorl apretd merotinn. M'vmpiCovue 6L 1 Bevetio momtiotme, alhd xoL oL ueyaheg
rtaAxéc mohelg, embupnovoay mavrio vo wotpaobovv 1 dGEa not to ueyaieio
tov Bulovtiov. Or MEduwor ovyrexouuéva ouvéLeyay eAMVIrRG YeLROYQOQa,

agyodtteg alhd xat Pulaviwég ewrdves. H apxretd mbaviy amewmdvion tov

14. A. LymBeroroULOU, The Church of the Archangel Michael of Kavalariana: Art and
Society on Fourteenth-Century Venetian-dominated Crete, London 2006.

15. Arte e aristocrazia a Bisanzio nell’eta dei Macedoni. Costantinopoli, la Grecia e
I’Asia Minore (Milion. Studi e ricerche d’arte bizantina, 9), Roma 2013,

16. Liturgical and devotional artefacts in the Venetian churches of the Levant, thirteenth
to fifteenth centuries (ogh. 156-176).

17. Who is that man? The perception of Byzantium in fifteenth-century Italy (ogeh.
177-192).
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Iwdvvy IMohatordyov ot0 TOEEXXANOL TV MdAywv Ogv Ttexumoldvetol OtL
IMAdveL €S TOATIRG eVOLA@EQOV TV Medixmv Yo v AvtoxrQatoQia, M
omoia eiyxe nataxtnOel TELY amd Aliyo yoovia.

H Lilyana Yordanova, vroyrgia Stddxtwo otnv Ecole Pratique des Hautes
Etudes, eEetdlel Aemtoueode Tig 11 0UVOMXRE TEOTMTOYQUPIES TOV TATOWVI TOV
TEXVAV, Todov Imdvvn AleEdvdpou g Bovkyaploag (+1371) not tTng oo yEveLdc
Tov, oto OU0 Yvwotd otV PALoyoapie ELrOVOYQUENUEVO YELROYQO(P TOV
Batravoy xot 1ov Aovdivou ToviCovtog TV oxEon TEXVNS %ol TOATIXNC!S,

To televtaio GO0 Tov TUOV, TS VTOYHPLaS ILdARTORO0C0TOo [TavemioTiuLo
¢ Kolwviag Tatiana Bardashova eivail agiepmuévo oty Toamelovvia xot oty
duvaoteio twv Meydhov Kouvnvav'’. H ovyyooagpéog avagéQetal 0L UVELES 1
O AVTiyQOQO TOV TEOOMTOYRLPLOV Twv Kouvnvdy, ta omola vaieyay oTo
1A0TEO TS TOANG oL 0TOVE vaoUs g [Tavayiag Xpvooxepdlov xat tov Ayiov
Evyeviov, mpoommoypagpiec, mTov TQo@avadg elxov otdyo vo ratadeiEovv v
ovvéyxela g duvaoteiag twv Pulavtivdy avtorpatépmyv oty Toarelovvto tov
[16vtov.

To oCVUTEQAOUATO TMV EUTEQLOTATOUEVWY GO0V v ToU TOV ®OoAaioBnTOU
Touov ovyxhivouv otnv dmoyn 0Tl M TAAALOAGYELD TEYXVY EUTAOVTIOONX®E %Ll
EVLOYUONKRE ATTS TIC TOMTIOULRES UETAQPOQES 0T MEGSYELO TS ETOYNC.

Towg yuor wtor axoun @oed yoetdletar va emoveEetaobel 1o Ofua g
TEXUNQIMONG TOV ETLOTNUOVIXDV UEAETWV OTO TENOG TV XREWEVDYV, RAOSCOV
OVOUOAEVEL TOV AVAYVAOTY.

Elvat yevind mopnyoo ®aot atotddoEo ya tig fulavtivég omovdEg To yeyovog
dtL M VN TG emoyNs TV [ahaohdymwv TEORAAE! TO EVOLOLPEQOY ULOS OELQAS
VEMV %O IXOVAV ETLOTNUOVOYV, OL 0TTOIOL EdMWOOY SEYUATO TMV ETLOTNUOVIXDV
TOVC AVOINTACEWY AVTATORQLVOUEVOL 0TV TEAOo®ANoN Tov ITavemiotnuiov Tov
Birmingham.

EvYrenia Apakornoyaoy

Ivotitovto Iotopunav Epevviv/EIE

18. The story behind the image: the literary patronage of Tsar Ivan Alexander of
Bulgaria between ostentation and decline (ogh. 193-206). ITodxertal yio. TV Bovkyaoixi
Exdoon g uuetong yoovoyeapiog tov Kovotaviivov Mavaoot (Vatican Library, Cod.
Slavo 2) »ow o Tetpaevdyyeho (British Library, Add. Ms. 39627).

19. Imperial portraits if the Grand Komnenoi of Trebizond (1204-146 1) (ogh. 207-216).
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