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[TpoAoyog

T o I8pvpa Mehetwv Xepoovrioov tov Aipov (IMXA) &exivioe to 1968, o ov-
vepyaoia pe To Aptototédeto Ilavemotho Oeooalovikng, tn Tevikr AievBuv-
on Apxatotritwy kat AvaotnAwoewg kat Ta mavemothipa Wisconsin kat Columbia,
™ Sopydvwon tov A’ AteBvovg Zvumoaoiov yia Ty apyaia Makedovia.

Ykomdg Tov IMXA ftav va peletnOei cvotnpatikd n lotopia g apxaiag Ma-
kedoviag, n omoia e&autiag apkeTwv mapayovtwv Sev eixe pehetnOei avéloya pe
TN peydAn onuaoia tg. Etot, kaBiepwOnke n poviun dieaywyn otn @eooalovikn
ULAG ETILOTNHOVIKNG OLVAVTNONG pe onpavtikr Stedvr aktivoPfolia, 1 omoia pete-
EehixOnke oe Oeopod mAnpwe kataflwpévo otny evplTeEPn akadnUAlKn Kol EMOTN-
HOVIKT) KOLVOTNTAL.

H peydAn mpoodog tng avaockagikng dpaoctnpiotnrag otn Makedovia and ta
péoa tng dekaetiag Tov 1970 kat Ta EVIVTIWOLAKA EVPHATA TTOV TjPBav 0TO PWG
ot Bepyiva, oto Aiov, otnv IIéAAa, oty Atavr, oty ApginoAn kat GANovg Xw-
povG, cuveTédeoav otV avfnon tov evilagépovtog ya TNV apxaia Makedovia
o€ OAOKANPO TOV KOO0, 0TI HEYAAN StevpLuVOT TOV KUKAOL TwV evELaQePOUEVWY
(apXaOAOYWV KAl LOTOPIKWDYV) VO CUUUETATKOVY OTA ZVUTOOLA TTOL SLOPYAvVWwoE TO
IMXA £wg kat To 2002 Kot TNV TAKTIKN CUUPETOXT] EYKPLTWY ETUOTNHOVWY.

Ta endpeva Aevr Zvundota mov Sopyavwbnkay, To B’ (1973), to I (1977),
To A’ (1983), 10 E’ (1989) kat to ZT” (1996) aoxoAnOnkav yevikda pe tnv Apxaia
Maoaxkedovia. To Z' (2002) eixe tnv 1o ovykekptpévn Oepatikr «H Makedovia and
v Enoxn tov Zidnpov éwg tov Bdvato tov Dikinmov B'».

To H' Zvpndoto Sie§nxOn tov NoépuPpto tov 2017 kau anetéAeoe vmod pia év-
VOLaL TT) GUVEXELAL TOV TIPOTYOVHEVOD, OTIWG ATTOJEIKVVETAL KAl amd Tn Bepatikn
tov («H Makedovia and tov Bavato tov @ilinmov B’ €wg tnv dvodo tov Avyov-
otov oty efovoia). [Tpaypatomoum|Onke oe ovvepyaoia pe to Tunua Iotopiog kat
Apxatoloyiag Tng Ploco@ikng Zxohng tov AIIO kat to Aebvég Iavemotrpo
™G EANGS0G. Aekddeg ovvadedgol amd 0Aov Tov kOopo avtanokpiOnkav otnv
npookAnon ¢ Emotnpovikng Entpomnig mov frav vebBuvn ya v Ste€aywyn
Tov. Ot gpyacieg Tov Zvpnooiov oTé@OnKay and emTvyia Kat 1) EMOTNUOVIKT KOL-
vOTNTA avapével Ty mapovoa ékdoon twv Ilpaktikdv Tov Zvumooiov, Ta onoia
Ba amotedéoovv BiAio avagopdg yia Tovg edikos.

H Opyavwtixy Emtpony



Foreward

he Institute of Balkan Studies began in 1968, in collaboration with the Aristotle

University of Thessaloniki, the Department of Antiquities and Restoration,
and the Universities of Wisconsin and Columbia, to organize the First International
Symposium on Ancient Macedonia.

The purpose of the Institute of Balkan Studies was to systematically study the
history of ancient Macedonia, a task not undertaken until then, despite its great
importance. Thus, the permanent holding of a Symposium with international
impact in Thessaloniki was established and evolved into an institution fully
recognized in the wider academic and scientific community.

The great progress of the excavation activity in Macedonia since the mid-
1970s and the impressive findings that came to light in Vergina, Dion, Pella, Aiani,
Amphipolis and other places, contributed to the increase of interest in ancient
Macedonia all over the world, to the expansion of the circle of both archaeologists
and historians who were eager to participate in the Symposia organized by the
Institute of Balkan Studies until 2002 and to the regular participation of renowned
scholars.

The next International Symposia that were organized, namely the 2nd (1973),
the 3rd (1977), the 4th (1983), the 5th (1989) and the 6th (1996), dealt with Ancient
Macedonia in general. The 7th (2002) had a more specific thematic: “Macedonia
from the Iron Age to the death of Philip II”

The 8th Symposium was held in November 2017 as a continuation of the
previous one, as evidenced by its thematic (“Macedonia from the death of Philip
IT to Augustus’ rise to power”). It was held in collaboration with the Department
of History and Archeology of the School of Philosophy of the Aristotle University
of Thessaloniki and the International Hellenic University. Dozens of colleagues
from around the world responded to the invitation of the Scientific Committee
responsible for conducting it. The work of the Symposium was successful and
today we deliver the edited volume of its Proceedings to the scientific community.

The Organizing Committee
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Bookrolls and Writing Tablets as Pictorial Gear:
Images of Literati on Macedonian and Thessalian
Tombstones of the Classical and Hellenistic Periods

his article discusses images of persons that are characterized as cultivated on

figured tombstones from Macedonia and Thessaly.! Given that Greek funer-
ary iconography was highly selective as to the variety of social and human types,
capacities, and virtues that were allowed to show and were chosen to be advertised
in public, exhibiting unmistakable preference for archetypical roles, representa-
tions of educated and cultured persons, less in the Classical more in the Hellenistic
period, reveal a communally shared emphasis on the significance of paideia as a
constituent, identity element of the Greek citizen.

On tombstones, opened or closed rolls of papyri (bookrolls) and deltoi (writ-
ing tablets)? are the common defining pictorial tokens which bestow the profile
of the “(wo)man of letters” upon the commemorated person. By and large, this is
the case also for Macedonia and Thessaly. Together with these, we also discuss the
significantly fewer tombstones of persons either shown with a musical instrument
or commemorated through the representation of a musical instrument in “still life”
scenes, so as to broaden the scope of our investigation and look at two of the main
subjects or disciplines, namely ypaupata and povoiks, which together with athlet-
ics formed the core triad of traditional ancient Greek paideia.® Since physical train-

1. We would like to express our gratitude to the Ephorate of Antiquities of Magnesia for granting us
permission to study, photograph and publish select groups of the painted stelai of Demetrias, and
its Director, Dr. Anthi Batziou, and all the personnel of the Museum for facilitating our study in any
possible way. We would also like to express our gratitude to the Ephorate of Antiquities of Emathia
and its director Dr. Angeliki Kottaridi for granting us permission to study, photograph and publish
a select group of the painted stelai from the “Great Tumulus” of Aigai, and to Giannis Graekos and
Eva Kontogoulidou for their invaluable help in the Museum of Aigai and its storerooms. The multi-
spectral imaging of both the Aigai and the Demetrias stelai was performed by Dr. Giovanni Verri and
its detailed results will appear in separate studies.

2. For ancient terminology and the technical aspects of papyri rolls and writing tablets: Chatzidimitriou,
Athina. 2012-2013. “H ypa@mn xat ) avdyvwon otnv eikovoypagia twv Apxaikdv kat KAaotkdv
XPOvwv. Apyatodoyikov Aertiov 67-68, Meléteg: 332-336, 344-346. In late Archaic and Classical At-
tic vase painting, papyri rolls and writing tablets are the iconographic hallmarks of mental training
and education in school scenes: Chatzidimitriou, “H ypaer| kot  avayvwon.”

3. In general, see: Griffith, Mark. 2015. “The Earliest Greek Systems of Education” In A Companion to
Ancient Education, edited by Martin W. Bloomer. Hoboken: John Wiley & Sons, esp. 33-51; Pritch-
ard, David M. 2015. “Athens” In Bloomer, Companion to Ancient Education, 112-122.

—-539-
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ing and prowess in its various aspects (mainly: sports, war, and hunting) is rather
pronounced in our literary and/or visual record from Macedonia and, to a lesser
extent, Thessaly, we thought we might turn our look toward mental culture and
the arts, and ask whether and to what extent these were valued.

The article at hand is the first step of a study in progress. It brings together
Classical and Hellenistic tombstones with the theme of “cultured persons” from
the two regions, establishes its broad statistics, and highlights the main pictorial
patterns that it developed. In looking at images of literati from Macedonia and
Thessaly, two regions which, besides geographical vicinity, military and political
history also bounded together, one has to take heed of two important parame-
ters, which render discussion uneven in certain respects. First, whereas the theme
in question appears on tombstones from more than one cities in Macedonia per
se, Demetrias is the sole city of the region of Thessaly to have yielded (painted)
tombstones bearing it. It is hardly surprising that in a vibrant, cosmopolitan, city
such as Demetrias, images of “cultured persons” would have been present in the
iconographic repertoire of its tombstones. As regards the interior of Thessaly, the
seeming absence of such representations may not necessarily be meaningful. As in
Demetrias, in inland Thessaly tombstones of the Hellenistic period were predomi-
nantly painted and, consequently, in the majority of cases their (painted) decora-
tion has perished. On the other hand, the very few contemporary relief grave stelai
of the region remain unpublished and thus unavailable to the present study;* which
brings us to the second parameter one should take heed of. The starting points of
research for the two regions are different: as opposed to Macedonian, Thessalian
tombstones of the Hellenistic period have not been the subject of a comprehensive
study and their great majority remains unpublished.> Furthermore, in addition to
being fragmentarily studied and/or published, the rich series of the painted stelai
from Demetrias might still hold pictorial clues back from the naked eye, awaiting
for them to be uncovered once subjected to modern, cutting edge imaging tech-
nology, a major desideratum. The same stands true for some of the relevant paint-
ed figured monuments from Macedonia. Thus, some of the observations made in
what follows might be liable to revision. As things stand, rather than converge, the

4. 'We would like to thank Stella Katakouta for confirming our observations about the Hellenistic tomb-
stones of inland Thessaly.

5. The only published corpora are the epigraphic studies of Gonnoi (Helly, Bruno. 1973. Gonnoi 2. Les
inscriptions. Amsterdam: Hakkert) and Atrax [Tziafalias, Athanasios, Richard Bouchon, Laurence
Darmezin, Jean-Claude Décourt, Bruno Helly, Gérard Lucas, and Isabelle Pernin. 2016. Corpus
des inscriptions d’Atrax en Pélasgiotide (Thessalie). Etudes épigraphiques 7. Athens: Ecole Frangaise
d’Atheénes]. The epitaphs of the tombstones of the Perrhaibian Tripolis have been studied by G. Lucas
in his doctoral thesis (Lucas, Gérard. 1992. “Les cités antiques de la haute vallée du Titarese. Ftude de
topographie et de géographie historique antique avec Corpus des inscriptions.” PhD diss., University
of Lyon), but are not fully published.
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groups of tombstones with the theme from the two regions are, broadly speaking,
chronologically sequential — and, in that, complementary. Since the painted stelai
from Demetrias discussed here are less well-known we thought we should go into
their description in relatively greater detail.

Other media and categories of finds that offer relevant evidence are selectively
discussed. In scrolling the material, we did not strictly look for professionals of the
mind, culture, art or science, but rather also for persons broadly qualified as learned,
cultivated, educated. In other words, we looked for generators, for active, acknowl-
edged mediators, and for “consumers” or “lovers” of knowledge and art alike. We
did not, however, set out to indiscriminately collect evidence on literacy, the educa-
tional systems and their officials nor on cultural and intellectual life in Macedonia
and Thessaly in general.®* We aimed at spotting and isolating mortals (and not di-
vine paradigms), whose cultivation and education was pictorially or verbally —or
both- made to stand out and judged worthy of special commemoration, even if as a
personal virtue with no particular or assigned public role attached.

Late Classical - Early Hellenistic Macedonia

Owing to literary testimony, it is well known that the Macedonian kings enter-
tained philosophers, launched themselves as patrons of the sciences and arts, offer-
ing royal antecedents to Maecenas, and, with a varying degree of devotion and suc-
cess, even delved into intellectual quests, scholarly pursuits and scientific exercise
themselves.” Finds from aristocratic burials, such as the papyrus roll from tomb

6. Thus, for example, lists of winners in athletic and musical contests, lists of ephebes, or inscriptions
related to the life of the gymnasium are not consistently discussed here. For essays discussing the
evidence on theatre and music in Macedonia, see Adam-Veleni, Polyxeni. 2010. Oéatpo kot Oéapa
oty apyaio MaxeSovia. Thessaloniki: University Studio Press; Giannou, Triantafyllia. 2016. “Thea-
tre and Music in Classical and Hellenistic Macedonia” Logeion 6: 30-92; Drougou, Stella. 2017. “To
O¢atpo oto Pacilelo g apxaiog Makedoviag” Logeion 7: 86-107. For Thessaly, see below, 557-558.
81-82; also Adrymi-Sismani, Vasiliki, ed. 2010. Apyaia Oéatpa o1y Ocooalia. Hpaktikd Huepidag.
Volos: Archaeological Institute of Thessalian Studies; Anpotiko Kévtpo Iotopiag kau Tekpnpiwong;
Diazoma, for excavated theatres in Thessaly.

7. Selectively: Tarn, William W. 1913. Antigonos Gonatas. Oxford: Clarendon Press, 21-36, 223-256;
Hammond, Nicholas G.L., and Guy T. Griffith. 1979. A History of Macedonia, vol. 2, 550-336 B.C.
Oxford: Clarendon Press, 148-150; Borza, Eugene N. 1981. “Anaxarchus and Callisthenes: Academic
Intrigue at Alexander’s Court” In Ancient Macedonian Studies in Honor of Charles F. Edson. Institute
for Balkan Studies 158. Thessaloniki: Institute for Balkan Studies, 73-86; Sakellariou, Michael B.
1988. Macedonia. 4000 Years of Greek History and Civilization. Athens: Ekdotike Athenon, 88-91
(N.G.L. Hammond), 166-168 (E W. Walbank); Saatsoglou-Paliadeli, Chryssoula. 2007. “Arts and
Politics in the Macedonian Court before Alexander” In Ancient Macedonia VII. Macedonia from
the Iron Age to the Death of Philip II. Papers Read at the Seventh International Symposium Held in
Thessaloniki, October 14-18, 2002. Institute for Balkan Studies 280. Thessaloniki: Institute for Bal-
kan Studies, 345-356; Giannou, “Theatre and Music” On Macedonian kings and medicine, in par-
ticular: Greenwalt, William. 1986. “Macedonia’s Kings and the Political Usefulness of the Medical
Arts” In Ancient Macedonia IV. Papers Read at the Fourth International Symposium Held in Thes-
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A at Derveni® and the assemblage, which included a compartment medical case,

lately recognized as belonging to medical equipment from tomb B at Derveni,

9or

the luxurious medical or writing folding compartment case from a lavishly fur-
bished cist grave at Stavroupolis (Thessaloniki), which also yielded an &pyvpdmode

Sippov,'° complement literary sources. Such finds tangibly manifest that within the

10.

saloniki, September 21-25, 1983. Institute for Balkan Studies 204. Thessaloniki: Institute for Balkan
Studies, 213-222; Chrysostomou, Pavlos. 2002. “XvuBolég oty t0TOpla TNG LATPIKAG OTNY apyaia
Maxkedovia” Evhpévy 3: 103-107; Mavroudis, Aimilios D. 2010. Makedoviki] iatpik] mpoowmoypa-
pia. Makedoves yiatpoi oty vnpecia Makedovwy KXTd THY XpYRIOTHTA: UAPTUPIEG KXI XTTOOTIK-
opate. paypateiat g Akadnpiag ABnvaov 62. Athens: Ipageio Anpootevpdtwy TG Axadnpiag
ABnvwv. On iatrike techne as part of ancient Greek paideia and, again, the Macedonian kings’ rela-
tion to its practice and servants: Massar, Natacha. 2005. Soigner et servir: Histoire sociale et culturelle
de la médicine grecque a I'époque hellénistique. Culture et Cité 2. Paris: De Boccard, esp. 23, 52-55,
150-153, 171-201, 231-248.

Themelis, Petros G., and Giannis P. Touratsoglou. 1997. Ot tdgot Tov AepBeviov. Anpoctedpota Tov
Apxatohoyukob Aeltiov 59. Athens: Archaeological Receipts Fund, 30, 146-149; Laks, André, and
Glenn W. Most, eds. 1997. Studies on the Derveni Papyrus: Oxford: Oxford University Press; Betegh,
Gabor. 2004. The Derveni Papyrus. Cosmology, Theology and Interpretation. Cambridge: Cambridge
University Press; Kouremenos, Theokritos, George M. Parassoglou, and Kyriakos Tsantsanoglou.
2006. The Derveni Papyrus. Studi e testi per il Corpus dei papiri filosofici greci e latini 13. Florence:
Leo S. Olschki. The papyri fragments and their impressions on plaster from Tombs II and III of the
Great Tumulus at Vergina have now been published by Janko, Richard. 2018. “Papyri from the Great
Tumulus at Vergina, Macedonia.” Zeitschrift fiir Papyrologie und Epigraphik 205: 195-206 (p. 195 n.
*: he deems it a preliminary study “in the sense that examination of papyri 1 and 3-5 in wavelengths
of light other than the visible might yield further readings”). The content of one of the papyri from
tomb III (P. Vergina 2) has been recognized as a list of the personal effects of the deceased placed
as offerings within the tomb; so already Andronikos, Manolis, Stella Drougou, Panagiotis Faklaris,
Chryssoula Saatsoglou-Paliadeli, and Angeliki Kottaridou. 1990. “Avacka@n Bepyivag” Ilpaktikd
76 ev ABfvaug Apyatodoyixrs Etaupeiag: 170. For the time being, it has not been possible to recover
the content of the papyrus from tomb II (P. Vergina 1). For a number of reasons, which we could not
possibly analyze here, we are not entirely convinced of the proposed interpretation of P. Vergina 2
(which drags along the tentative interpretation of other items with fragmentary texts from the same
tomb [P, Vergina 4]). As things stand, however, one cannot be sure to regard it as of content directly
relevant to our discussion here.

Ignatiadou, Despina. 2015. “The Warrior Priest in Derveni Grave B Was a Healer Too.” Histoire, méd-
icine et santé 8: 89-113; Ignatiadou, Despina. 2017. “Bronze Medical and Writing Cases in Classical
and Hellenistic Macedonia” In Artistry in Bronze. The Greeks and Their Legacy. XIXth International
Congress on Ancient Bronzes, edited by Jens M. Daehner, Kenneth Lapatin, and Ambra Spinelli. Los
Angeles: The J. Paul Getty Museum and the Getty Conservation Institute, 261-263; Katsifas, Chris-
tos S., Despina Ignatiadou, Anastasia Zacharopoulou, Nikolaos Kantiranis, Ioannis Karapanagiotis,
and George A. Zachariadis. 2018. “Non-Destructive X-Ray Spectrometric and Chromatographic
Analysis of Metal Containers and Their Contents from Ancient Macedonia” Separations 5, no. 2, 32.
https://doi.org/10.3390/separations5020032.

Rhomiopoulou, Katerina. 1989. “KAelotd ta@ikd oUvola vGTEPOKAACIKWY XpOVwY and 11 Oeo-
oalovikn” In Qikia Enn eig Tewpyrov E. Mudwvay, . I”. BipAoBrkn g ev ABfvaig Apxatoloyt-
kNG Etaipeiag 103. Athens: H ev ABrjvaug Apxatodoyikr) Etaipeia, 194-218; Ignatiadou, Despina.
2014. “The Stavroupolis Priest-Warrior” In The Greeks. Agamemnon to Alexander, edited by Maria
Andreadaki-Vlazaki, and Anastasia Balaska. Athens: Kapon Editions, 388-401; Ignatiadou, “Bronze
Medical and Writing Cases,” 260-261. Bronze medical and/or writing cases have been also found
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upper social registers, certainly those of the Macedonian ruling class, intellectual
sophistication, including scientific knowledge, was a highly esteemed and eagerly
promoted component of identity - in life and death.

The extraordinary iconographical circle of the “Philosophers’ tomb” at Pella,
dated to the late 4th - beginning of the 3rd century BC,!! which includes the fig-
ure of a man pointing at a globe with a rod, and thus installs astronomy as a key
subject of query of the figures in the main frieze, together with testimony to Phi-
losophy (as mater studiorum) palpitating at the heart of the Macedonian kingdom,
offers an invaluable caché of images of intellectuals, as styled and conceptualized
in early Hellenistic Macedonia, and compensates for the concurrent lack of intel-
lectuals’ portraits preserved in stone from the region during the same period.'?

in a late fourth-century male burial at Archontikon as well as in a Macedonian tomb at Pydna:
Chrysostomou, Anastasia, and Pavlos Chrysostomou. 2004. “Avacka@n 0t SUTIKI} VEKPOTOAN TOL
Apxovtikov katd 1o 2004 To Apyatodoyiko Epyo orn Maxedovia kar oty Opdikn 18: 568; Ignatia-
dou, “Bronze Medical and Writing Cases,” 263-265 (with further finds). Other similar/related finds
are of more modest form and come from lesser burials; for a later, second-century BC example, a
bronze “inkwell” from Edessa: ibid., 265-266; Chrysostomou, Anastasia. 2013. Apyaia Edecoa. Ta
vekpotageia. Apxatoloytko Ivotitovto Oecoalikwy Xmovdwv, Mekéteg 5. Volos: Archaeological
Institute of Thessalian Studies, 183-189. It should be noted that it is not easy to distinguish between
a “writing case” and a “medical case”, unless other indications (such as chemical analysis of residues
or the presence of other medical implements) concur and, rather more importantly, that writing
implements could have been part of a doctor’s kit as of any given “man of letters”, “intellectual” or
“scientist’s” kit. For two doctors’ graves excavated at Pydna (finds from one of them have been illus-
trated; reign of Alexander IIT): Chrysostomou “Xvppolég oty 1oTopia Tng tatpikng,” 105, figs. 4-6;
Besios, Matthaios. 2010. ITiepidwv otépavog: ITodve, MeBwvy xou ot apyeudtnTes TS Popeiag Iiepi-
a¢. Katerini: Ekdooetg Etatpiag AvBpwnwv kat ®voews Epya (ADE Editions), 244-245; Ignatiadou
“Warrior Priest)” 91, with n. 3, 109, fig. 12. Metal or bone styli and clay inkpots are reported from
several ~though not numerous- burials across Macedonia, including women’s and children’s burials,
to which detailed reference cannot be provided here; they are not a common grave find, however. In
our discussion here, we do not include, EKM II 547 (350-325 BC) among funerary monuments for
doctors: together with the EKM II editors’ commentary, see also the reservations expressed by Mas-
sar, Natacha. 2015. “A la vie, a la mort. Les monuments funéraires de médecins de langue grecque,
du Ve au ler siécle avant notre ere” Histoire, médicine et santé 8: 26. Doctors’ tombstones from Up-
per Macedonia, all dating to the Roman Imperial period, are discussed by Karamitrou-Mendesidi,
Georgia, and Kostas Moschakis 2014. “H tatpikiy otnv Awav) kat Thv Avw Makedovia katd v
apxatdtnta.” In Medicine and Healing in the Ancient Mediterranean World, edited by Demetrios
Michaelides. Oxford - Philadelphia: Oxbow Books, 15-18; the authors (ibid., 19-21) also list grave
finds of utensils and tools potentially used in medicine or cosmetics.

11. Lilimbaki- Akamati, Maria. 2007. KiBwtidoynuos tépog pe {wypagixt Siaxoounon ané tnv IIEMa.
ITéAANG 1. Thessaloniki: Ministry of Culture, 17th Ephorate of Prehistoric and Classical Antiquities;
Kalaitzi, Myrina. 2016. Figured Tombstones from Macedonia, Fifth - First Century BC. Oxford Mono-
graphs on Classical Archaeology. Oxford: Oxford University Press and National Hellenic Research
Foundation, 37, 86-87, 110-111.

12. The two contemporary Macedonian Poseidippoi, the epigrammatist from Pella and the comic poet
from Kassandreia who thrived in Athens (on the latter’s origin: Suida, s.v. ITocidinnoc), have be-
queathed us with echoes of the possible choices for the representation of Macedonian poets of an
international standing. The Pellaian Poseidippos asked that he be commemorated with a statue of his
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It is significant to stress that this is one of the most prestigious tombs of the east
cemetery that should be ascribed to a member of the higher local social strata.

Of the figured composition of the main frieze, only four figures are preserved in
a condition that affords description of their main features at this point:!? the man
with the globe on the west wall, two figures on the south wall, and one figure on
the north wall (west section). The man with the globe is beardless, wears a bright
red himation and no chiton, which leaves a well-built upper body to show bare,
and stands in a commanding position, that of a vivid, didactic demonstration.
The other three men are shown seated. The two figures immediately flanking the
man with the globe, on the long sides of the tomb, are bearded, dressed in chiton
and himation; the man on the south wall supports his chin on his right forearm,
in a posture of serene reflection and solemn contemplation, while the man on the
north wall delves into the writings of his opened papyrus roll; a pair of papyri,
rolled up, are shown close to the man reading. The second man shown on the
south wall (east section) appears to have been beardless, dressed in a himation
— for the time being, the presence or not of a chiton cannot be ascertained. The
tigures, wreathed and placed in a rocky scenery, strike poses typical of thinkers,
although they do present some points of divergence from the norm, at least as
imposed on our visual record by Athens, which would have any true philosopher
keep the beard and lose the chiton.

Still, the images in the “Philosophers’ tomb” would not have shown in broad
daylight and their viewers would have been significantly fewer than in the case

in the agora of Pella, whereby he wished to be shown with an opened papyrus roll - we do not know
if he ever got his wish. Of the Kassandreian Poseidippos we have the well-known statue in the Vati-
can, whose original would have in all likelihood stood in Athens. The extent to which the images of
Macedonians with a prominent career “abroad” would have influenced the taste and choices of their
co-patriots back home is a matter worth keeping in mind. For references: Kalaitzi, Figured Tomb-
stones from Macedonia, 37-38, n. 75; further on Poseidippos the Pellaian’s career and learned take on
portraiture: Gow, Andrew S. E, and Denys L. Page. 1965. The Greek Anthology: Hellenistic Epigrams,
vol. IT. Cambridge: Cambridge University Press, 481-484; Gutzwiller, Kathryn J. 1998. Poetic Gar-
lands: Hellenistic Epigrams in Context. Berkeley: University of California Press, 150-152; Gutzwiller,
Kathryn J. 2005. “Introduction.” In The New Posidippus: A Hellenistic Poetry Book, edited by Kathryn
Gutzwiller. Oxford: Oxford University Press, 1-16; Stewart, Andrew. 2007. “Alexander, Philitas, and
the Skeletos. Poseidippos and the Truth in Early Hellenistic Portraiture” In Early Hellenistic Portrai-
ture: Image, Style, Context, edited by Peter Schultz, and Ralf von den Hoff. Cambridge: Cambridge
University Press, 123-138; on Poseidippos the Kassandreian’s reconstructed portrait statue: Fittschen,
Klaus. 1992. “Zur Rekonstruktion griechischer Dichterstatuen. 2. Teil: Die Statuen des Poseidippos
und des Ps.-Menander.” Mitteilungen des Deutschen Archiologischen Instituts, Athenische Abteilung
107: 229-271; Zanker, Paul. 1995. The Mask of Socrates: The Image of the Intellectual in Antiquity,
translated by Alan Shapiro. Berkeley: University of California Press, 136-142.

13. A fresh study of the “Philosophers’ tomb’s” paintings has been undertaken by Haricleia Brekoulaki,
Giovanni Verri and Myrina Kalaitzi. Its preliminary findings have been presented at the Ninth Inter-
national Round Table on Polychromy in Ancient Sculpture and Architecture, London, British Museum,
9-10 November 2018.
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of (above-ground) tombstones. Owing already to the reading of the scene by
Chryssoula Saatsoglou-Paliadeli and Volkmar von Graeve as that of a man holding
an opened bookroll or a deltos, a modest stele of one Antigonos from Aigai, dating
to the second half of the 4th century BC, until recently appeared as the only known
iconographical representation on a fourth-century Macedonian funerary stele of a
man indulging in the works of writing and altogether explicitly related to the world
of the mind through tangible attributes, and was only coupled by the reader of the
“Philosophers” tomb”.1

The multi-spectral imaging performed in 2018 on a select group of figured
stelai from the “Great Tumulus” of Aigai!® has confirmed the main iconographical
elements of the stele of Antigonos (figs. 1-2) and has furthermore added a second
stele with the same theme, falling within the second half of the 4th century BC,
which, due to the stele’s much weathered condition, had up to now gone unrec-
ognized (figs. 3-4).16 The two stelai’s investigation is still under way and we will
thus withhold final say on the scenes’ details until this has been completed. In
broad terms: two men were shown reading from bookrolls or deltoi —although one
would normally expect the former-, both shown seated, Antigonos on a cushioned
klismos, teet leaning on footstool, the today anonymous man on the second stele
on a cushioned diphros. Antigonos is dressed in himation and probably chiton as
well, our anonymous reader has his mantle thrown over his diphros, thus depicted
in partial nudity, and was possibly shown equipped with a chest for the keeping of
bookrolls, shown lying on the ground. On neither of the two stelai have secondary
figures been hitherto positively identified.

We know of three funerary stelai of the 4th century BC that show men with
musical instruments: the stele of a youth shown with his lyre from Poteidaia, a stele
with a hoplite and a seated man holding a lyre from Amphipolis, both dating to

14. Saatsoglou-Paliadeli, Chryssoula. 1984. “Ta emtdua pvnpeia and tn Meyain Tovuna tng Bepyivag”
PhD diss., Aristotle University of Thessaloniki, cat. no. 9, pl. 22; Kalaitzi, Figured Tombstones from
Macedonia, cat. no. Aigai 45, col. pl. 2a (prior to the new MS]I, see the following note); EKM II 20. For
the reader in the “Philosophers’ tomb”: Lilimbaki- Akamati, KiBwtiéoynuos tégog, pls. 27, 38-40.

15. By M. Kalaitzi and G. Verri; the new MSI aims to examine further stelai from the “Great Tumulus”
and thus complement the investigation begun in 2013 (on which, see Kalaitzi, Myrina, and Giovanni
Verri. In press. “The Figured Stelai from the ‘Great Tumulus’ of Aigai Revisited: New Findings on
the Distribution of Pigments and Aspects of their Iconography.” In Fifth International Round Table
on Greek and Roman Sculptural and Architectural Polychromy, Athens, Acropolis Museum, 7th - 8th
November 2013, organized by the Institute of Historical Research of the NHRF and the Acropolis Mu-
seum, edited by Harikleia Brekoulaki. Athens: Meketfipata, Institute of Historical Research, National
Hellenic Research Foundation). Its final results will be published independently.

16. Saatsoglou-Paliadeli, “Emtdgia pvnueia,” cat. no. 25, pl. 49; Kalaitzi, Figured Tombstones from Mac-
edonia, cat. no. Aigai 55, col. pl. 7a (prior to the new MSI): 36 n. 60, already suggesting that the chest
might have been for bookrolls.
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the first quarter of the 4th century BC,'” and, last, the small stele of Harpalos from
Aigai (third quarter of the 4th century BC).!8 The new study of the latter, aided by
multi-spectral imaging,'® showed that the scene included two figures, namely a
man escorted by a boy servant. Harpalos is either placing —which is more likely— or
removing what should be identified as a kithara on a monument represented on
the left part of the scene. While the chelys lyre was “the quintessential instrument
of the amateur musician” and a symbol of elite education, thus leaving greater lati-
tude for interpretation as to the potential “professionalism” of the lyre-holders, the
kithara was the instrument of professional performers?® and thus Harpalos could
be recognized as a professional kitharistes or kithar(a)oidos. Panhellenic contests
for kithar(a)oidoi are positively attested in Macedonia, commonly associated with
the Macedonian festival under the name Basileia (“Baoileia €v MaxeSovial” to be
distinguished from other Greek festivals by the same name), believed to have been
held either in Aigai or Beroia in honour of Zeus Basileus.?!

Out of a total of about eighty five (85) Macedonian tombstones that preserve
representations of the human figure and date to the 4th century BC a harvest of five
tombstones that emphasize intellectual or musical pursuits is rather small, even if

17. Kalaitzi, Figured Tombstones from Macedonia, cat. nos. 160 and 176, respectively, with pls., pp.
46-50.

18. Ibid., cat. no. 50, col. pls.

19. Kalaitzi and Verri, “Figured Stelai from the ‘Great Tumulus’,” for the amendments afforded owing to
the multi-spectral imaging of the scene.

20. Bundrick, Sheramy D. 2005. Music and Image in Classical Athens. Cambridge: Cambridge University
Press, 14-21, 49-51, 60-74, 80-92, 160-178 (quotation from p. 14).

21. The evidence for kithar(a)oidoi and/at the Macedonian Basileia comes from, EKM I 140 (Beroia,
200-150 BC); as it happens, the kitharoidos listed as winner possibly came from Aigai; the festival is
not named) and IG II? 3779 (Attica, mid-3rd century BC; Stephanis, Ioannis, E. 1988. Aiovvaiakoi
Teyvitar: Zvpfodés oty mpoowmoypagia Tov Bedtpov Kot THS povoIKhS TwY apyaiwy EAAfvwy. Her-
akleio: Crete University Press, no. 1839), the latter read in conjunction with Paus. 1.37.2; see the
commentary of EKM I on 140, Gauthier, Philippe, and Miltiades B. Hatzopoulos. 1993. La loi gym-
nasiarchique de Béroia. Meletrjpata 16. Athens: Centre for Greek and Roman Antiquity, National
Hellenic Research Foundation, 146 n. 3, and Ceccarelli, Paola. 2013. “Circular Choruses and the
Dithyramb in the Classical and Hellenistic Period: A Problem of Definition” In Dithyramb in Con-
text, edited by Barbara Kowalzig, and Peter Wilson. Oxford: Oxford University Press, 156-157, with
further literature. For the cult of Apollo under the epithet Abvkiog, represented as kithar(a)oidos on
a votive stele from Aigai, see: Saatsoglou-Paliadeli, Chryssoula. 2000. “AnoAAwvt Avkiw. Avadn-
Hatikd avdylv@o eAAnvioTikdv Xpdvwv and ) Bepyiva” In Miptog. Medéreg oty pviun Tovdiag
Bokotomovlov, edited by Polyxeni Adam-Veleni. Thessaloniki: Hellenic Ministry of Culture, Aris-
totle University of Thessaloniki, 441-451; EKM II no. 7 (2nd century BC). Alexander is said (Plut.
Mor., De Alex. fort. 2.2f) to have had a bronze statue erected in Delphi in honour of the Olynthian
Aristonikos, a famous kitharoidos who was close to the royal court and eventually fell fighting for
the king: the statue showed him with kithara and spear (ki8dpav €xovta kai §6pv mpofePAnuévov),
a rather unusual pairing for one and the same figure’s attributes and, one would dare say, a typically
Macedonian take on music’s virtues, as also Plutarch goes on to explain. See Stephanis, Atovvoiaxoi
TeyviTau, no. 367, with the literary sources on Aristonikos.
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one allows for lost or eluding monuments. A man on a stele from Amphipolis of
the beginning of the 4th century BC,?? owing to figure characterisation (bearded,
mature), outfit (himation, no chiton) and pose (standing in profile to the right,
left forearm brought forward, palm facing upwards, as if he addresses another fig-
ure), has the credentials of a good and learned conversationalist; one could even
supply him with a painted staff on which to lean, and even imagine him to be a
grammatistes,?® but we have no concrete attribute/evidence on which to base this.
It can nonetheless stand as an attractive idea.

To date, no scene relevant to our topic has been preserved on a Macedonian
funerary stele datable to the 3rd century BC and in order for us to come across it
once again on Macedonian tombstones we have to wait for the developed icono-
graphic spectrum of the late Hellenistic period.

Demetrias — Thessaly

The painted stelai from Demetrias, the Macedonian city - basileion founded at the
site of the largest natural harbour of Thessaly,?* step in to partly fill the gap left by
the Macedonian series for the 3rd and early 2nd century BC. From 1907 to 1912
Apostolos S. Arvanitopoulos retrieved over 750 tombstones from five towers of
the south branch of the city’s fortification walls,”> where they had been used as

22. Kalaitzi, Figured Tombstones from Macedonia, 48; cat. no. Amphipolis 170.

23. Compare, for example, the figures of grammatistai in Chatzidimitriou, “H ypagr| kat n avayvwon,’
figs. 27 and 29 (none of them identical to our stele’s figure).

24. On Demetrias: Stamatopoulou, Maria. 2018a. “Demetrias: The Archaeology of a Cosmopolitan
Macedonian Harbour” In BopetoeAdadixd. Tales from the Lands of the Ethne. Essays in Honour of
Miltiades B. Hatzopoulos, Proceedings of the International Conference Held in Athens (February 2015),
edited by Myrina Kalaitzi, Paschalis Paschidis, Claudia Antonetti, and Anne-Marie Guimier-Sorbets.
Meletrpata 78. Athens: National Hellenic Research Foundation, Institute of Historical Research,
343-376 (with earlier bibliography).

25. For the stelai of Demetrias: Arvanitopoulos, Apostolos S. 1928. Ipantai otijdeu Ilayacwv - Aquntpi-
&dog. Athens: Archaeological Society of Athens; Graeve, Volkmar von. 1976. “Die bemalten Grab-
stelen von Demetrias” Unpublished Habilitation, University of Freiburg; Helly, Bruno. 1996. “Ot
ypantég othheg TG AnuntpLadag” In Apyaia Anuntpiide, n Stadpous) TG oTo ypovo. IlpakTird
Huepidag 9 Noeufpiov 1994, edited by Eleni I. Kontaxi. Volos: Anpotiké Kévtpo Iotopiag kot Tek-
unpiwong, 74-90. For the discovery of the stelai: Arvanitopoulos, Apostolos S. 1908. “H onuacia t@v
ypant@v otnA@v Iayao®v.” Apyatodoyiky Eenuepic: 2-3; Arvanitopoulos, Apostolos S. 1909. @¢o-
oahixd pvnueia. Heprypapn T@v év 760 Movaeiw Bodov ypantdv otndav Anuntpiddos — Hayao@y.
Athens: EAevBepouvddkng, 80-86; Arvanitopoulos, Ipantai otila Iayacwv - Aquntpidos. For the
history of the research of the monuments: Stamatopoulou, Maria. 2016. “The Banquet Motif on the
Funerary Stelai from Demetrias.” In Dining and Death: Interdisciplinary Perspectives on the ‘Funerary
Banquet’ in Ancient Art, Burial and Belief. Colloquia Antiqua 16, edited by Catherine M. Draycott,
and Maria Stamatopoulou. Leuven — Paris — Bristol: Peeters, 406-408; Stamatopoulou, “Demetrias,”
362-365. For their painterly technique: Graeve, Volkmar von. 1979. “Zum Zeugniswert der bemal-
ten Grabstelen von Demetrias fir die griechische Malerei” In La Thessalie. Actes de la Table-Ronde
21-24 juillet 1975 (Lyon). Collection de la Maison de 'Orient Méditerranéen 6. Série Archéologique
5, edited by Bruno Helly. Lyon: Maison de I'Orient et de la Méditerranée Jean Pouilloux, 111-137;
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building material in the beginning of the 1st century BC.?¢ Of these, about 245
preserve traces of painted decoration; 60 are decorated with a painted red taenia
and six with inanimate objects, while over 160 tombstones carry figured scenes.?”
The scene or the inscription on about twelve monuments denotes the deceased’s
occupation with either letters or music. They are all free-standing monuments of
average size, mostly pedimented stelai and naiskoi. Among the stelai bearing fig-
ured decoration, it is possible to distinguish four basic iconographic schemata, on
the basis on the composition and details of the scene.

The first schema includes two monuments, where men, characterised as literati,
are depicted in the company of friends or family members, often united in a hand-
shake (dexiosis), holding a closed papyrus roll or a folded deltos. Such is the stele
of the Illyrian Stratonike, daughter of Oinantios, dated to the 3rd century BC.%®
The young man who stands in three-quarter view opposite her, dressed in a chiton
and a himation, the typical civilian dress of the Hellenistic period, holds with his
left hand a rectangular oblong object, possibly a closed deltos.”® A second monu-
ment, the well-known late third-century BC naiskos for Stratonikos son of Straton,
whose epigram informs us that he perished at Eidomene, depicts two men hold-
ing each other’s wrist (fig. 5).*® A beardless man is seated on a cushioned diphros

Preufler, Frank, Volkmar von Graeve, and Christof Wolters. 1981. “Malerei auf griechishen Grab-
steinen.” Maltechnik Restauro 87: 11-34; Graeve, Volkmar von, and Frank Preusser. 1981. “Zur Tech-
nik griechischer Malerei” Jahrbuch des Deutschen Archdologischen Instituts 96: 120-156. The entire
corpus of tombstones dating to the Hellenistic period amounts to nearly a thousand monuments
(Arvanitopoulos, “Enpacia T@v ypant@v otA@v; cls. 2-3; Helly, Bruno. 2012-2013. “Recherches
sur les steles funéraires de Démétrias” Bulletin de Correspondance Hellénique 136-137, Etudes: 204,
n. 66 and Helly pers. communication September 2014).

26. For the date of the reuse of the stelai: Helly, Bruno. 1992. “Stéles funéraires de Démétrias: Recherches
sur la chronologie des remparts et des nécropoles meridionales de la ville” In Awefvéc Zvvédpio yia
v Apyaio @cooaldio oty Mvijun tov Anuntpn P. Osoydpy, edited by Eleni Kypraiou. Athens: Ar-
chaeological Receipts Fund, 349-365.

27. Among the grave monuments are also antae belonging to large naiskoi, which preserve traces of
painted figures: Stamatopoulou, “Banquet Motif;” 418-421.

28. Volos A121: Arvanitopoulos, @cooadiki pvnueia, 350-353.

29. Arvanitopoulos, Osgoadikd pvyueia, 353 tentatively identified the object held by the man as a sky-
phoid red vessel; the shape does not fit such a description. Von Graeve, “Die bemalten Grabstelen,”
262-263 no. 61, did not identify the object held by the man.

30. Volos A9: Arvanitopoulos, Ocooahixd pviueie, 122-127; Arvanitopoulos, Ipantai otidar Tayacwv -
Anuntpidos, 143-146, pl. I; Peek, Werner. 1955. Griechische Versinschriften, 1. Grabepigramme. Berlin:
Akademie Verlag, 525 no. 1752; von Graeve, “Die bemalten Grabstelen,” 159-162 no. 9; von Graeve,
“Zum Zeugniswert der bemalten Grabstelen,” 115-116 pl. 5.3; Preufler, von Graeve and Wolters,
“Malerei auf griechishen Grabsteinen,” 23, figs. 47-52; von Graeve and Preufer “Zur Technik grie-
chischer Malerei,” 125 fig. 3, 129 figs. 7-8; Cairon, Elodie. 2009. Les épitaphes métriques hellénistiques
du Péloponnése a la Thessalie. Budapest: University of Debrecen, Dept. of Ancient History, 228-231 no.
72; Sekunda, Nicholas Victor. 2013. The Antigonid Army. Akanthina 8. Gdansk: Foundation for the
Development of Gdansk University, 57-66; Lorenz, Bernd. 2019. Griechische Grabgedichte Thessaliens:
Beispiele fiir poetische Kleinkunst der Antike. Heidelberg: Universitatsverlag Winter, 229-230 G93.
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on the right, dressed in a light ochre chiton, a light coloured himation and smart
red closed shoes, resting his feet on a footstool, painted in yellow and red colour;
he holds a bookroll in his left hand. Through the fashionable clothing and ornate
furniture (diphros, coloured cushion, footstool) he is evidently characterized as an
elegant man. He faces a standing, similarly beardless, man, who is dressed in a red
short chiton, a light coloured chlamys and high shoes. The standing man, usually
identified with the deceased Stratonikos,*! holds a closed bookroll in his left hand,
painted ochre, while a little servant is shown standing behind him.

The iconographic schema of these tombstones follows the tradition of Classi-
cal Attic grave reliefs, as for example the stele showing a standing youth in dexi-
osis with a standing female from Salamis,*? the stele of Abdeschmun from the Pi-
raeus>? or the stele of Chairion,>* where the deltos and/or the bookroll served as
attributes alluding to the education and cultural sophistication of the commemo-
rated individual(s).?

31. Von Graeve, “Die bemalten Grabstelen,” 66 on the difficulty of identifying the deceased on some of
the Demetrias stelai. Sekunda, Nicholas Victor. 2012. Macedonian Armies after Alexander 323-168
BC. Oxford: Osprey, 38; Sekunda, Antigonid Army, 61-63, identified the standing man as Stratonikos,
and proposed that he was a royal page, based on his dress. On the difficulty of using dress as a cri-
terion for such an identification: Stamatopoulou, Maria. 2018b. “An Officer and a Gentleman’: The
Stele of Aristokydes Son of Xenokles, a Keian in Demetrias.” In Visual Histories of the Classical World:
Essays in Honour of R. R. R. Smith. Studies in the Classical World 4, edited by Catherine M. Draycott,
Rubina Raja, Katherine Welch, and William T. Wootton. Turnhout: Brepols, 396 n. 75.

32. Salamis stele: Salamis Archaeological Museum inv. no. 111: Polojiorghi, Maria. 2003. “Ein lernb-
egieriger Ephebe auf einer Grabstele aus Salamis.” Mitteilungen des Deutschen Archdologischen Insti-
tuts, Athenische Abteilung 118: 337-347; Chatzidimitriou, “H ypa¢n kat n avdyvwon,” 344 n. 166.

33. Piraeus Archaeological Museum inv. no. 3580; CAT 1.333; Bébler, Balbina. 1998. Fleissige Thrakerin-
nen und wehrhafte Skythen: Nichtgriechen im klassischen Athen und ihre archdologische Hinterlassen-
schaft. Stuttgart — Leipzig: B. G. Teubner, 147-151 no. 67, fig. on p. 147 (identifies it as a bookroll and
the represented individual as a scribe); Polojiorghi, “Ein Lernbegieriger Ephebe;” 345 n. 31.

34. Piraeus Archaeological Museum inv. no. 1170: CAT 3.453; Polojiorghi, “Ein lernbegieriger Ephebe;
346 pl. 79.3; Meyer, Marion. 1989. “Alter Manner auf attischen Grabdenkmilern” Mitteilungen des
Deutschen Archiologischen Instituts, Athenische Abteilung 104: 55; Scholl, Andreas. 1996. Die at-
tischen Bildfeldstelen des 4. Jhs.v. Chr. Untersuchungen zu den kleinformatigen Grabreliefs in spdtklas-
sischen Athen. Mitteilungen des Deutschen Archdologischen Instituts, Athenische Abteilung, Beiheft 17.
Berlin: Gebr. Mann, 112, 300-301 no. 296.

35. Karusos, Christos. 1961. “Stelenfragment aus Amorgos” Mitteilungen des Deutschen Archdiologischen
Instituts, Athenische Abteilung 76: esp. 118-120; Zanker, Paul. 1965. “Ein neugefundetes Grabrelief
aus Heraklion” Archdologischen Anzeiger: 146-150 (for the stele in the Herakleion Archaeological
Museum), Meyer, “Alter Manner auf attischen Grabdenkmailern,” 5; Bruns—Ozgan, Christine. 1989.
“Grabstelen gebildeter Jiinglinge” In Festchrift fiir Nikolaus Himmelmann: Beitrdge zur Ikonographie
und Hermeneutik, edited by Hans-Ulrich Cain, Hans Gabelmann, and Dieter Saltzmann. Mainz:
Philipp von Zabern, 185-188; Polojiorghi, “Ein lernbegieriger Ephebe,” 345-347; Beschi, Luigi, and
Angeliki Lembesi. 2003. “Attikr| emtd@ia Aovtpoodpog” Emroufiov Gerhard Neumann, edited by
Dimitris Damaskos. Movoeio Mnevaxn 20 Iapaptnua. Athens: Benaki Museum, esp. 140-141;
Scholl, Die attischen Bildfeldstelen, 81. See also Chatzidimitriou, “H ypagr kat n avdyvwon,” 343-
347 for the representation of papyrus rolls in vase painting and actual remains.
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To a second schema belongs the third-century BC stele of Arisstokles son of Theu-
phanes, where the scene, as is common on the Demetrias series, is rendered as a
panel on the shaft of the stele (fig. 6).%° In this schema, even if overt attributes such as
the bookroll or deltos may be absent, the posture of the depicted individual and the
overall composition recalls images of intellectuals. Arisstokles is seated in a relaxed
posture on a luxurious cushioned klismos that has a tall curved back. He is dressed
in a light coloured chiton and a richly folded himation. His beardless head is turned
in three-quarter view to the left, towards his attendant. He rests his right hand on his
lap, holding the folds of his himation, while his left arm is placed behind the back
of his chair in a posture that is reminiscent of that of Hermon on the well-known
painted stele from the Athenian Kerameikos.?” Arvanitopoulos had proposed that
the servant shown at the left edge of the scene possibly held a bookroll or deltos in
his right hand.*® Multispectral photography recently revealed that the servant prob-
ably did not hold anything in his hands, still the central figure, through costume and
pose, relates to figures of intellectuals and more particularly to those of poets.>

The third schema of representations of literati in Demetrias includes at least
four monuments where the deceased was depicted seated, actively engaged in
reading from an open bookroll, in compositions that recall that of Antigonos’ stele
from Aigai, discussed above. Such is the stele of Theudoros son of Arisstokles,

36. Volos A2: Arvanitopoulos, “Enpacia T@v ypant@v otnA®@v,” 23, 41; Arvanitopoulos, Osooadiki
uvnueia, 104-108; Ipantai otidau Hayaodv — Anuntpiidos, 152-153, figs. 180-182, pl. 4; von Graeve,
“Die bemalten Grabstelen,” 103-105, 145-146; von Graeve, “Zum Zeugniswert der bemalten Grab-
stelen,” 113-114 for the panels formed on the shaft of the stelai. The scene on the stele of Protomachos
son of Hebdomaios, Volos A317, where a seated man, clad in a chiton and a himation, is represent-
ed in a similar position to Arisstokles, may belong to the same schema: Arvanitopoulou, “AdSexa
Beooalikd Emypapparta dvékdota’, 36-42 no. 4, figs. 10-11; von Graeve, “Die bemalten Grabstelen,”
332-333 no. 98; Peek, Griechische Versinschriften 1, 401 no. 1342; Cairon, Epitaphes métriques hel-
lénistiques, 226-228 no. 71; Lorenz, Griechische Grabgedichte Thessaliens, 225-226 G91.

37. Kerameikos Museum P1535: Walter-Karydi, Elena. 1988. “Der Naiskos des Hermon; Ein spatklassi-
sches Grabgemilde” In KANON. Festschrift Ernst Berger zum 60. Geburstag am 26. Februar 1988 gewid-
met, edited by Margot Schmidt. Basel: Vereinigung der Freunde antiker Kunst, 331-338; Posamentir,
Richard. 2006. Bemalte attische Grabstelen klassischer Zeit. Munich: Biering & Brinckmann, no. 97.

38. Arvanitopoulos, Oeooadixd pviueia, 106.

39. This was already pointed out by Arvanitopoulos, “Xnpacia T@v ypant@v otnAdv,” 22-23, who saw
the similarity between the posture of Arisstokles and the portraits of the poets in the House of Me-
nander at Pompeii: Baldassare, Ida, and Giovanni Pugliese Carratelli, eds. 1990. Pompeii. Pitture e
mosaici. Volume II. Regio I, parte Seconda. Rome: Istituto della Enciclopedia Italiana, 366-367, figs.
202, 204; Stefani, Grete. 2003. Menander. La casa di Menandro di Pompeii. Rome: Electra, 20, 29-30.
Similar is also the stele of a bearded male from Alexandria: Pfuhl, Ernst. 1901. “Alexandrinische
Grabreliefs” Mitteilungen des Deutschen Archdologischen Instituts, Athenische Abteilung 26: 283-284
with fig.; for Menander’s statue as reconstructed by K. Fittschen: Fittschen, Klaus. 1991. “Zur Rekon-
struktion griechischer Dichterstatuen 1. Teil: Die Statue des Menander.” Mitteilungen des Deutschen
Archdologischen Instituts, Athenische Abteilung 106: 243-279. Also Dillon, Sheila. 2006. Ancient Greek
Portrait Sculpture: Contexts, Subjects, and Styles. New York: Cambridge University Press, 34, 39-40,
and esp. 119-126.
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dating to the second half of the 3rd century BC.** The deceased is shown beard-
less, dressed in a chiton, a richly folded himation and closed (possibly red) shoes.
He is seated on an elaborate cushioned diphros, resting his feet on a footstool,
holding an open bookroll with both hands. In keeping with other known exam-
ples bearing similar scenes, the large chest shown beside him, rendered in ochre,
may have contained bookrolls.*! Bruno Helly has suggested that the epitaphs of
Arisstokles (Volos A2) and of Theudoros (Volos A126) may have been carved by
the same letter cutter, on the basis of the letter forms and details of the carving,
and that the similarities in the typology of the stelai (pediments, the relief rosette
on the tympanon) as well as the personal names of the commemorated individu-
als support the hypothesis that they were members of the same family, for exam-
ple that Theudoros might have been the son of Arisstokles, son of Theuphanes,
whose monument is discussed above.*? Should this identification be correct, then
two members of the same family in Demetrias were presented on their funerary
monuments as “men of letters”

Two more monuments clearly depict seated men reading. The first, commemo-
rating Machatas son of Melanthios from Thessaloniki, is a very modest monu-
ment, whose painting is rendered in a sketchy, rather careless manner.*® Still, it
displays the main iconographic components of the scene: a man, dressed in a chi-
ton and a himation, seated on a cushioned diphros, resting his feet on a footstool,
holding an open bookroll in front of his chest. Of far better quality is the execution
of the scene on the stele Volos A244 (fig. 7), where a beardless man is presented in

40. Volos A126: Arvanitopoulos, Oegoadixd pviueia, 362-364; von Graeve, “Die bemalten Grabstelen,”
265-266 no. 63.

41. For such chests, see: Briimmer, Ernst. 1985. “Griechische Truhenbehilter” Jahrbuch des Deutschen
Archdologischen Instituts 100: esp. 101-104 and fig. 29; Chatzidimitriou, “H ypagr| kat n avéyvwon,”
esp. 345-346; Pfuhl, Ernst, and Hans Mo6bius. 1977. Die ostgriechischen Grabreliefs, vol. 1. Mainz am
Rhein: von Zabern, 69 and nos. 132, 341 (on the ledge in the background of the stele), 569. A small
box, rendered in perspective and painted ochre, was depicted on the tympanon of the fagade of the
Macedonian tomb at Phoinikas, near Thessaloniki: Tsimbidou-Auloniti, Maria. 2005. Maxedovixoi
Tépot oTov Poivika ko oTov Ayto ABavioio Oeooadovikng: Zvufol oty peréty ¢ eikovoypa-
Qlag Twv Tagikdy uvnueiov s Makedoviag. Anpoctevpata Apxatoloytkod Aghtiov 91. Athens:
Archaeological Receipts Fund, 48, pl. 4, 22a.

42. Helly, Bruno. 1979. “Ateliers lapidaires de Thessalie” In Actes du VIle Congrés International
d’Epigraphie grecque et latine, Constantza, 9-15 septembre 1977, edited by D. M. Pippidi. Paris: Les
Belles Lettres, 75 n. 39; the possible familial relation of the two men was already proposed by Arvani-
topoulos, Oegoadikd pvrueia, 364.

43. Volos A254: Arvanitopoulos, Apostolos S. 1912. “Avackagai kai €pevvat év @eooalia kot Makedovig
kata 16 £€tog 19127 Ipaxtikd 117G ev AOnvaig Apyatoloyixrs Etaipeiag: 186 no. 2; Arvanitopoulos,
Apostolos S. 1949-1950. “@eooalikd Mvnpela. Ileptypagr T@v év 1@ Movoeiw BoAov ypantdv
otA@V AnuntpLadog - Mayao@v.” IToAéuwy 4: 82-83 no. 254; von Graeve, “Die bemalten Grabstelen,”
318-319 no. 91; Tataki, Argyro B. 1998. Macedonians Abroad: A Contribution to the Prosopography
of Ancient Macedonia. Mehetpata 26. Athens: Research Centre for Greek and Roman Antiquity,
National Hellenic Research Foundation, 184 nos. 44-45.
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an architecturally defined space, seated in three quarter view to the left.** Wearing
a short chiton, chlamys, kausia, and possibly krepides, he similarly reads from an
open scroll, in a posture which follows an iconographic type familiar from the
Classical period on vase painting as well as from the stele of Grottaferrata.*> The
combination of chiton and himation, the Hellenistic civic costume par excellence
also in Demetrias, is here replaced by the chlamys and the short chiton, an out-
fit typical for men of military occupation, particularly for the Macedonians. One
should not, however, forget the long tradition of figures of both young and ma-
ture men in this particular outfit in Thessalian iconography.*¢ The combination
of short chiton, chlamys, kausia and krepides might denote men in the service of
the Macedonian kings, in administrative roles,*” or, in other cases, young men,
possibly ephebes, as conceivably on the stele of Demetrios son of Olynpos (dis-
cussed below), or that of Ammonios son of Philip.*® On the latter, young Ammo-
nios, dressed in a chiton, a long, dark two-colour chlamys and krepides, might have
originally been shown holding an open scroll, as his posture and the positioning of
his arms are consistent with and suggest such an understanding of the scene.*

44. Arvanitopoulos, Apostolos S. 1949. “Oeooalika Mvnueia. Ieptypagr| T@v év 1@ Movoeiw Bolov
ypant®@v otnA@v Anuntpiadog-Tlayacv.” ITodéuwy 4: 5-6 no. 244; von Graeve, “Die bemalten
Grabstelen,” 306-307 no. 85.

45. For representations of reading from open bookrolls on vases: Chatzidimitriou, “H ypagn kat n
avayvwon,” esp. 322-323, figs. 36-37. For the Grottaferrata stele: Pfuhl and Mobius, Die ostgriechischen
Grabreliefs, vol. 1, 25 no. 56, pl. 14; see also the Hellenistic grave reliefs: ibid., 70, nos. 835-838, 841;
Couilloud, Marie-Thérese. 1974. “Reliefs funéraires des Cyclades de I'époque hellénistique a Iépoque
imperial” Bulletin de Correspondance Hellénique 98: 440 no. 35, fig. 38 (from Naxos).

46. Bosnakis, Dimitris. 2013. ENOETTAAIZEZ®AL Teyvotpomia xou i8eoloyia Twv Oeooadikdy emrup-
Biwv avaylipwy Tov 500 kar Tov 40v ar m.X. Apxatoloyiko Ivatitovto Oecoalikwv Zmovdwy, Me-
Aéteg 2. Volos: Archaeological Institute of Thessalian Studies, esp. 136-137, 140, 150, 195.

47. See, for example, Eumenes, who was archigrammateus of Alexander the Great and received great
honours by him during the expedition to India: Plut. Vit. Eum. 1.2 and 1.3; Anson, Edward. 2014.
Eumenes of Cardia: A Greek Among Macedonians. Second Edition. Boston: Brill, 46, 255. On the
significance of the office: Cornelius Nepus, 18. Life of Eumenes 1.4-6. We would like to thank Nikolas
Papazarkadas for the very useful discussion on this point.

48. Volos A297: Arvanitopoulou, “Awdexa Becoalika émypdppata dvékdota,” 28-36 no. 3, figs. 7-9;
Peek, Griechische Versinschriften I, 508 no. 1694; von Graeve, “Die bemalten Grabstelen,” 328-329 no.
96; Cairon, Epitaphes métriques hellénistiques, 283-286 no. 95; Mili, Maria. 2015. Religion and Society
in Ancient Thessaly. Oxford: Oxford University Press, 275; Kravaritou, Sofia, and Maria Stamatopou-
lou. 2018. “From Alcestis to Archidike: Thessalian Attitudes to Death and the Afterlife” In Round
Trip to Hades: Visits to the Underworld from Antiquity to Byzantium, edited by Gunnel Ekroth, and
Ingela Nilsson. Leiden — Boston: Brill, 140; Lorenz, Griechische Grabgedichte Thessaliens, 235-238
G97. For ephebes in Thessaly: Kravaritou, Sofia. 2018. “Cults and Rites of Passage in Ancient Thes-
saly” In Kalaitzi et al., BopeioeAdadikd, esp. 379-385.

49. A fifth monument with the same theme is possibly the unpublished tombstone of Chrysogonos son
of Philotas, discovered in the northern cemetery of Demetrias in 1995/1996. Here, a bearded male,
clad in a chiton and a himation, is shown seated on a cushioned diphros, in profile view to the left,
with his raised arms holding what seems to be an open bookroll. Opposite him is another seated
figure, fully enveloped in a dark-coloured dress, most likely female, facing him. The stele has been
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The fourth iconographic schema representing literati survives in one example,
the stele of Demetrios son of Olynpos, dated to the first half of the 2nd century
BC, and shows a young man actively engaged in writing (fig. 8).°* On his small
stele, with the exceptionally well-preserved colour palette, Demetrios, dressed in
a white chiton, a long, dark two-colour chlamys and krepides, is shown seated on
an elegant cushioned diphros, beside a three-legged round table. With his left hand
he holds an open papyrus roll, and with his right a stylus, probably of metal.>! A
little servant on the left edge of the scene holds a closed papyrus roll, again painted
ochre. The chest resting on the ground by the diphros at the lower right corner of
the scene would have apparently contained scrolls. All the above elements and the
herm shown in the background, behind the chest, denote the young man’s occupa-
tion with letters and potentially identify Demetrios as an ephebe under training in
the gymnasium. This is corroborated by his young age, notably his facial features
and rosy cheeks, and possibly his outfit.>?

Finally, a bookroll was perhaps represented on a fragmentary late Hellenistic
relief naiskos from Demetrias that shows a reclining banqueter and a seated female
figure, most likely his wife.>* A male servant is depicted to the left of the ubiquitous
three-legged round table. He is rendered in profile view to the left, kneeling next to
an object that is probably a box. He holds an oblong cylindrical object in his raised

provisionally dated to the first half of the 2nd century BC: see Nikolaou, Elisavet, and Sofia Kravari-
tou. Forthcoming. “Emtoppieg otrileg and 1o Popeto vekpotageio tng apxaiag Anuntpradac. Mia
npwTn mpoogyyton.” In 60 Apyatoloyikéd Epyo Osooaliog kar Zrepeds EAM&dag 2015-2017, amd Tovg
Ilpoioropikovs oTovs Nedtepovs ypovous, Iavemoriuto Osooalriag, kthpro Ilanactpirov Bélog,
1-4/03/2018, edited by Alexandros Mazarakis-Ainian. As its conservation is not complete and it
remains unpublished no further analysis is possible at this point. M. Stamatopoulou would like to
thank Elsa Nikolaou and Sofia Kravaritou for discussing the monument and for allowing us to con-
sult their manuscript prior to publication.

50. Volos A351: Arvanitopoulos, Ipantai otijlau ITayaodv — Anuntpiidos, 162-164, pl. 10; von Graeve,
“Die bemalten Grabstelen,” 355-356.

51. On the top surface of the three-legged table there are some remains of dark colour that may belong to
an inkwell. For representations of inkwells on tombstones: Apyatoloyicov AeAriov 26 (1971) Xpoviké:
261, pl. 232a (A. Choremis); also Chatzidimitriou, “H ypagn kat n avdyvwon,” 344, n. 167. For styli:
Chatzidimitriou, “H ypa¢n kat i avdyvwon,” 336. For the images of people writing and the posture
taken when writing: Parassoglou, George M. 1979. “AEEIA XEIP KAITONY. Some Thoughts on the
Postures of the Ancient Greeks and Romans when Writing on Papyrus Rolls” Scrittura e Civilta 3:
5-21; Chatzidimitriou, “H ypa¢n kat n avéyvworn,” 307-309, figs. 2, 4, 329-331.

52. The dark-colour chlamys echoes the edict of Philip V from Demetrias, dictating that the chlamydes
of the kynegoi should be of dark colour: SEG 65: 625. Also Stamatopoulou, “‘An Officer and a Gen-
tleman’,” 396-397, for a discussion of the significance of this dress and a rebuttal of Nick Sekunda’s
proposal (Sekunda, Nicholas Victor. 2014: “Warriors without Weapons at Demetrias.” In Offentli-
chkeit-Monument-Text: XIV Congressus Internationalis Epigraphiae Graecae et Latinae 27.-31. Au-
gusti MMXII: Akten, edited by Werner Eck, and Peter Funke. Berlin-Boston: De Gruyter, 464-467)
that this particular combination denotes members of a light cavalry stationed in the city.

53. Volos E331: Stamatopoulou, “Banquet Motif,” 470 no. 32, fig. 3.
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right hand, which based on its shape and the proximity to the box could be identi-
tied as a bookroll. If true, this would constitute the only banquet scene from the
city that includes an attribute related to reading and culture.

Also relevant to our discussion are stelai depicting inanimate objects, in par-
ticular musical instruments, possibly suggesting the deceased’s occupation with
music. Such is perhaps the stele of Herakleides son of Dionysios, owing to the
representation of what von Graeve has identified as an aulos — although it might
as well be a trumpet (o&Amyy«), similar to that shown on the well-known stele
of Antigenes, who was a trumpeter in the Macedonian army stationed in Deme-
trias.>* Another monument, this time commemorating a woman, namely Hymnis
daughter of Demophon, showed an inanimate object that was identified as a musi-
cal instrument by Gilliéron or a torch crowned by an ivy wreath by von Graeve.>
In the absence of multi-spectral imaging of these monuments we cannot yet com-
ment on them further.

A funerary columella, a unicum in the Demetrias corpus, commemorates Lyki-
das son of Thrasymenes from Zakynthos, and is adorned with an ivy wreath.>
Bruno Helly has tentatively identified him with the homonymous comic actor,
winner at the Delphic Sotereia in the mid-3rd century BC.>” Lastly, the intellec-
tual activity of the deceased is commemorated by the epigram of the fragmentary
stele for a man from Argos, who died in advanced age (ynpaAéog), having been a
Movo@v Oepdrnwy, a literary fopos in Hellenistic epigrams.®®

This epigram constitutes the only overt allusion to the deceased’s intellectu-
al pursuits in the Demetrias corpus. Otherwise, and as with the majority of the

54. Volos Al4: Arvanitopoulos, Ocooadiki pvyueia, 141-142 no. 14, 221; von Graeve, “Die bemalten
Grabstelen,” 171 (recognizes the object depicted on the shaft of the stele as an aulos); Helly, “Re-
cherches sur les steles funéraires,” 188 n. 22 (dating it to the first half of the 3rd century BC). For
the stele of Antigenes: Volos A10: Arvanitopoulos, Osooadikd pvyueio, 128-133; von Graeve, “Die
bemalten Grabstelen,” 163-164; Boehm, Ryan. A. 2015. “Alexander ‘Whose Courage Was Great’: City,
Power and Commemoration in Classical and Hellenistic Thessaly.” Classical Antiquity 34: 209-251;
Stamatopoulou, “‘An Officer and a Gentleman’,” 392-393 fig. 31.7; Lorenz, Griechische Grabgedichte
Thessaliens, 212-216 G87.

55. Volos A4: Arvanitopoulos, Osooadikd puvyuein, 111-112 no. 4, 219-220; von Graeve, “Die bemalten
Grabstelen,” 149-150 no. 4.

56. Volos A328: Arvanitopoulos, “Avackagal kai épevvat,” 188 no. 182; Arvanitopoulos, Apostolos S.
1952-1953: “@ecoalikd Mvnueia. Ieptypagn t@v év 1@ Movoeiw Bolov ypantdv otnA@v Anun-
tptadog - Mayao@v” IToAéuwy 5: 10 no. 328; Helly, “Recherches sur les stéles funéraires,” 181-190,
figs. 1-2 on 183.

57. Helly, “Recherches sur les steles funéraires,” 185-190.

58. Volos E755: Arvanitopoulou, “Awdeka Becoalikd émtypdppata dvékdota,” 49 no. 8; Peek, Griechi-
sche Versinschriften I, 304 no. 1074; Cairon, Epitaphes métriques hellénistiques, 231-232 no. 73; Kra-
varitou and Stamatopoulou, “From Alcestis to Archidike,” 141-142; Lorenz, Griechische Grabgedichte
Thessaliens, 202-203, G82. For the formula Movo@v Oepdnwy see also Schmidt, Hellenistische Grabre-
liefs, 127-129.
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Demetrias stelai, the epitaphs of the tombstones we have examined here include
mostly prosopographical information and do not allude to the interest(s) of the
commemorated individuals. A significant proportion of the tombstones exam-
ined bear foreign ethnics (stele of a woman from Illyria: A121; stele of a man from
Thessaloniki: A254; columella of a man from Zakynthos: A328; stele of a man from
Argos: E755); this should not surprise, since nearly 40% of the Demetrias stelai
as a whole commemorate foreigners, proof of the cosmopolitan character of the
city.>® Perusing the onomastic record from the city, only few personal names are
suggestive of a similar capacity or interests:®° Arkas son of Hymnos,%! the afore-
mentioned Hymnis daughter of Demophon,? Artemon son of Pindaros,® all three
dating to the first half of the 3rd century BC, Mousis daughter of Philiarchos from
Gomphoi,* and Sophrona daughter of Mousaios.®

Compared to representations of banqueters (over 30), the number of figured
stelai with images of literati from Demetrias is small. Still, it is comparable to the
number of monuments on which the deceased are shown as men in arms or as
riders.®® In other words, tombstones with representations of “men of letters” make
up a recognizable group within the city’s series.

As we have seen, a variety of iconographic schemata are employed within this
Demetrian group of stelai, which stem from Classical funerary representations and
images of literati dating to the Classical and the early Hellenistic period. Luxurious
furniture, plush furnishings, and elegant clothing convey the idea of a life of leisure
and provide the ambience in which indulgence in letters is cultivated, elements
which chime with the commemorated persons coming from the middle and per-
haps also the upper social registers of the city.

Relevant evidence from the cemeteries of Demetrias, in terms of grave finds, is

59. Arvanitopoulou, “@ecoalikd pvnpeia,” on the prosopography and the ethnics on the Demetrias
stelai.

60. On the problems using the onomastic evidence as a criterion for identifying profession or engage-
ment with arts, see below p. 565.

61. Volos E502: Apy. App. 26, no. 246.

62. See above n. 55; if the represented artefact were indeed a musical instrument, which on a preliminary
inspection seems doubtful, it would constitute a rare case where the iconography of a tombstone
would closely relate to the meaning of the name of the commemorated individual.

63. Volos A155: Arvanitopoulos, @cooadiki pvnueie, 405-406.

64. Volos A270: Arvanitopoulos, “@ecoaiikd Mvnpeia,” 90-91 no. 270; Helly, “Ateliers lapidaires,” 74 no.
38.

65. Paris, Louvre: Ma 3631: Rouveret, Agnes. 2004. Peintures grecques antiques: La collection hellénistique
du musée du Louvre. Paris: Fayard: Musée du Louvre, 27-28.

66. Von Graeve, “Die bemalten Grabstelen,” 47-84, esp. 64, 74 (riders), 74-75; Stamatopoulou, “Banquet
Motif” 418-421 on the relative popularity of themes on the Demetrias stele. Given that Demetrias
stelai have not yet been studied in their entirety, it remains to be proven whether certain types/com-
binations of dress denoted military costume. Thus, the number of stelai representing members of the
military may be much larger than hitherto recognised.
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meagre. No funerary assemblages have come to light or have been made known to
betray that the deceased were related with the letters and/or music and/or the sci-
ences during their lifetime.’

Turning our look to the Thessalian hinterland, iconographic equivalents of the
stelai from Demetrias are absent, a fact partly attributable to the state of preserva-
tion of the painted Thessalian figured tombstones, whose scenes are effaced, and
to the state of research, since, as already said, the remarkably few Hellenistic re-
lief tombstones remain unpublished. With the exception of the occasional finds of
musical instruments,®® the scarcity of relevant grave finds observed for Demetrias
is also valid for the cemeteries of inland Thessaly.

This lack of relevant funerary images and assemblages from inland Thessaly is,
however, partly recompensed for by epigraphic finds of the 3rd and 2nd centuries
BC. The third-century BC funerary epigram for the poet Erilaos from Kalchedon,
found in Larisa, reveals that the poet died while visiting Thessaly, and Larisa prob-
ably honoured him with a public burial.®® In southern Thessaly, decrees of the city
of Lamia bestowed honours upon the poetess Aristodama from Smyrna (late 3rd
century BC)”? and the epic poet Politas from Hypate (late 3rd/2nd century BC).”!
In the 2nd century BC, a fair number of decrees from Larisa bestow honours upon

67. In the northern cemetery, medical instruments and phials were common among the finds, although
no tomb has produced an assemblage that would justify the characterization of the deceased as a
physician: https://www.taxydromos.gr/Topika/75302-iatrika-ergaleia-2-000-xronwn.html. We would
like to thank Elsa Nikolaou for discussing these finds with us.

68. Musical instruments have been found in some Thessalian graves, as for example an aulos in grave
175 of the east cemetery of Argithea of the late 3rd - early 2nd century BC (Hatziaggelakis, Leonidas.
2003. “Aulos” In Dons les Muses. Musique et danse dans la Gréce ancienne. Musées royaux d’Art et
d’Histoire — Musée du Cinquantenaire, Bruxelles 26.02-25.05.2003, edited by Eleni Andrikou, Alex-
andra Goulaki-Voutira, Charikleia Lanara, and Zoi Papadopoulou. Athens: Archaeological Receipts
Fund, 175; Psaroudakes, Stelios. 2004. “The aulos of Argithea” In Musikarchdologische Quellengrup-
pen: Bodenurkunden, miindliche Uberlieferung, Aufzeichnung: Vortréige des 3. Symposiums der Inter-
nationalen Studiengruppe Musikarchéologie im Kloster Michaelstein, 9.-16. Juni 2002, edited by Ellen
Hickmann, and Ricardo Eichmann. Rahden/Westf.: M. Leidorf, 335-366, or the trumpet in grave
VIII at E. Deligiannis plot in Lamia: Stamoudi, Aikaterini. 2003. “Trompette” In Andrikou et al.,
Dons les Muses, 170.

69. Santin, Eleonora. 2018. “Poeti e conferenzieri stranieri in Tessaglia in eta ellenistica: lepigramma
funerario per Herillos figlio di Herodotos di Kalchedon” In Munus Laetitiae: Studi miscellanei offerti
a Maria Letizia Lazzarini, edited by Francesco Camia, Lavinio del Monaco, and Michela Nocita,
223-249. Rome: Sapienza Universita Editrice (who states Larisa as place of origin instead of Evange-
lismos as was formerly assumed); SEG 50: 524; 47: 735.

70. SEG 49: 618 (IG IX.2 62). On the potential political dimension of conferring citizen rights to Aris-
todama by the city of Lamia, see Rutherford, Ian. 2009. “Aristodama and the Aetolians: An Itinerant
Poetess and Her Agenda.” In Wandering Poets in Ancient Greek Culture, edited by Richard Hunter,
and Ian Rutherford. Cambridge: Cambridge University Press, 237-248.

. IGIX.2 63: Bouvier, Henri. 1979. “Poétes et prosateurs de Thessalie dans les inscriptions” In Helly, La
Thessalie, 258; Santin, Eleonora, and Athanasios Tziafalias. 2013. “Epigrammes signées de Thessalie””
Topoi 18: 282 n. 82.
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men of letters and science, and reveal the circulation of intellectuals in the region,
that is so typical of the Hellenistic world.”? Such documents are: the decree in hon-
our of the astronomer Antipatros from Hierapolis in Syria,”? the honorific decree
for the orator Bombos from Alexandreia Troas (c. 160-150 BC),”* or the decrees
honouring the Athenian philosophers Satyros son of Philinos” and Alexandros
son of Alexandros,”® who taught in the city.

Thessalians’ and in particular Larisaians’ interest in the gymnasium and culture
is documented both by literary sources and inscriptions that attest to the existence
of numerous gymnasia in the region and record honours for their officials or ben-
efactors.”” Ancient authors sometimes assume a taunting touch, as does Philostra-
tus in the Life of Critias (Vit. Soph. I 16 501Q): &AA’ dpuws 00d¢é OeTTardol coping
nuérovy, GAX éyopyialov év Oetraia pikpai ke peifovg médes [...].78 Interest in
poetry and the arts is highlighted in the signed poems of Aphthonetos, possibly of
Thessalian origin, inscribed on a votive and a honorific statue base of the mid-3rd
century BC from Phalanna and Larisa respectively,” both public dedications, as

72. On the vitality of intellectual life in Larisa: Santin, “Poeti e conferenzieri stranieri,” 238-242; Santin
and Tziafalias, “Epigrammes signées de Thessalie;,” 252-253; Bouvier, “Poetes et prosateurs.”

73. SEG 31: 576 (mid-2nd century BC). Among men of science, reference should be made here to the
epigram for a doctor under the name Dikaios and his wife, from Atrax (Larisa Archaeological Mu-
seum 78/59), in which the couple’s piety is praised and their afterlife bliss in the “isle of the pious” is
anticipated: see Tziafalias et al., Corpus des inscriptions dAtrax, 226-231 no. 165, pl. 34; Cairon, Epi—
taphes métriques hellénistiques, no. 94; Kravaritou and Stamatopoulou, “From Alcestis to Archidike,”
144 and figs. 7.6-7.7 on 145-146; Lorenz, Griechische Grabgedichte Thessaliens, 142-145 G48. A doc-
tor from Larisa, Athanagoras son of Stachys, is mentioned in a decree from Kos as personal physician
of Cnaeus Octavius; he was probably fagos in Larisa: Samama, Evelyne. 2003. Les médecins dans le
monde grec: sources épigraphiques sur la naissance d'un corps medical. Geneva: Librairie Droz, no.
139; Helly, Bruno. 2007. “La capitale de la Thessalie face aux dangers de la troisiéme guerre de Macé-
doine: l'année 171 av. J.-C. & Larisa” Topoi 15, no.1: 236-239; Bouchon, Richard. 2014. “Démophilos
de Doliché, Paul-Emile et les conséquences de la troisiéme guerre de Macédoine & Gonnoi.” Topoi 19:
499, n. 25. For other doctors from the perioikic regions of Thessaly: Samama, Les médecins dans le
monde grec, nos. 76-77 from Thermopylai and Hypata respectively.

74. Chaniotis, Angelos. 2009. “Travelling Memories in the Hellenistic World” In Hunter and Rutherford,
Wandering Poets, 261; SEG 60: 591, 2050.

75. Helly, “La capitale,” 224-229; Haake, Matthias. 2009. “Der Philosoph Satyros, Sohn des Philinos aus
Athen: Zu zwei neuen hellenistischen Ehrendekreten aus Larisa fiir einen bislang unbekannten Phi-
losophen?” Tyche 24: 49-57; SEG 56: 636 (c. 170-169 BC); 53: 546.

76. Haake, Matthias. 2010. “Der Philosoph Alexander, Sohn des Alexander aus Athen. Zu einem neuen hel-
lenistischen Ehrendekret aus Larisa fiir einen bislang unbekannten Philosophen” Tyche 25: 39-47; SEG
60: 590; 58: 526 (c. 140-130 BC); 57: 510; Athenaeus 5.212 mentions the Peripatetic Athenion in Larisa.

77. Kravaritou, “Cults and Rites of Passage,” 381 n. 34 for a list of inscriptions that attest to the existence of
several gymnasia in Thessaly, and n. 36 for honorific stelai for gymnasiarchs and various instructors.

78. Bouvier, “Poétes et prosateurs”; for the philosopher Philon from Larisa who became director in the
Academy of Athens (109 BC): SEG 57: 510.

79. Bouvier, “Poetes et prosateurs,” 258; Heinz, Margarete. 1998. “Thessalische Votivstelen. Epigraphische
Auswertung, Typologie der Stelenformen, Ikonographie der Reliefs” PhD diss., Ruhr-Universitit Bo-
chum, 398, A30; Santin and Tziafalias, “Epigrammes signées de Thessalie;” 253-266.
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well as in the signed poem of Herakleides from Tralleis (possibly second half of the
2nd century BC), inscribed on a private dedication of a statue to Apollo Kerdoos
in the god’s sanctuary in Larisa.®? A reused orthostate block, which later served as
a base for the sculptural dedication(s) of Alexandros son of Kleitomachos from
Larisa and was set up near a shrine of the Muses and the gymnasion in Larisa, is
particularly interesting: it records Alexandros’ achievements in poetic and athletic
contests (stadion), as it also records the name of the poet, one Apollonios from
Larisa, who composed the epigram for Alexandros’ dedication (second half of the
1st century BC).8! We therefore have a double presence and recording of two men
of poetry in the public sphere (dedicant; signed epigrammatist) and it is only re-
grettable that the sculptures have not survived, as it would have been very interest-
ing to see which of the two capacities of the poet/athlete Alexandros would have
privileged or whether the two would have been iconographically combined and
how. Victors in a dramatic contest are also recorded in a fragmentary inscription
from Larisa, dated to the early 1st century BC.%?

Late Hellenistic Macedonia

Returning to Macedonia, the life-size statue of an actor in the costume of Pappo-
silenos from Amphipolis, dated by Pingiatoglou to the late 2nd - early 1st century
BC,3 is, to the best of our knowledge, the sole preserved representation in large-
scale sculpture in the round to explicitly convey the professional occupation of
the commemorated person in the world of the arts from any of the two regions in
the period we are concerned with. The function of the statue remains uncertain,
although it is possible that it would have been funerary.®

80. Heinz, “Thessalische Votivstelen,” 403, A44; Santin and Tziafalias, “Epigrammes signées de Thes-
salie,” 266-273: a marble base bearing a sculptural dedication by Simeas and Eukratidas to Apollo
Kerdoos, from Larisa. The sculpture was made by Sosimenes son of Sosimenes and the epigram was
composed by Herakleides from Tralleis.

81. Larisa, inv. no. 2003/24: Santin and Tziafalias, “Epigrammes signées de Thessalie,” 273-279; SEG 64:
505. A son of a Kleitomachos figures among the victors of the Games at Stena, which included musi-
cal, poetic and athletic contests, in a list of victors dated to the second half of the 1st century BC (IG
IX.2 527,1. 19), and Santin and Tziafalias, “Epigrammes signées de Thessalie;” 279 have proposed to
identify him with Alexandros son of Kleitomachos of the inscription discussed here. For the Games
at Stena: Graninger, Denver. 2011. Cult and Koinon in Hellenistic Thessaly. Leiden — Boston: Brill, 78
n. 124; Petrovic, Andrej. 2009. “Epigrammatic contests, poeti vaganti and local history” In Hunter
and Rutherford, Wandering Poets, who discusses them in the context of epigrammatic contests; Helly,
“La capitale,” for the Battle at Stena.

82. SEG 61: 466.

83. Pingiatoglou, Semeli. 2010. “Ayalpa ITanmootAnvod pe tpayikd mpocwneio” In ITapayoprynua:
Melethpara yix To apyaio Oéatpo mpog Tiuny Tov kabnynty Ipnydpn M. Znedxn, edited by Stavros
Tsitsiridis. Herakleion: Crete University Press, 517-534.

84. According to the information provided by the person who handed it in, the statue was found by the
site of one of the Classical and Hellenistic cemeteries of the city (site “Kastri”): ibid., 529; Kalaitzi,
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Otherwise, on late Hellenistic Macedonian figured tombstones the general
theme of the “man of letters” is iconographically conveyed through a closed pa-
pyrus roll or, less frequently, a folded deltos, either held by the figure of a man or
offered to him by a servant, and/or by a servant holding a sakkos or a handled cist
(small “valise”), which would have contained bookrolls — elements flexible in their
particular pairing and combination, except that a central figure is not to be seen
carrying the container himself, a task always delegated to the servants. The tomb-
stones that positively carry any of the above (combination of) attributes amount to
twenty (20), while the scenes on another four or five (4-5) figured tombstones with
all probability would have also included a similar attribute.®> We are concerned,
that is, with a group of about twenty-five (25) figured tombstones out of a total of
about 160.8¢ Unsurprisingly, Beroia, together with Thessaloniki and Lete, form a

Figured Tombstones from Macedonia, 138 n. 247 (for “Kastri”). Literature on actors, with emphasis on
their associations, is, of course, extensive. Here we would only like to refer to Easterling, Pat. 2002.
“Actor as Icon” In Greek and Roman Actors: Aspects of an Ancient Profession, edited by Pat Easter-
ling, and Edith Hall, Cambridge: Cambridge University Press, 327-341, as it highlights the fame and
recognition that actors enjoyed from the 4th century BC onwards.

85. It must be noted that a fair number of relief tombstones are fragmentary (cf. Allamani-Souri, Vic-
toria. 2014. Emtoufies otiles kauw aviylvgpa amd i Bépoia ko v meptoxh THG. Anpootevpata
Apxatoloyikov Ivatitovtov Makedovikwv kat @pakikdv Xmovdwv 17. Thessaloniki: Archaeological
Institute of Macedonian and Thracian Studies, cat. no. 15), while epigraphic or preliminary publica-
tions of new material are frugal with iconographic information and not generous with the size of the
photographs. Thus, the number given here should be taken as indicative, not absolute. The tomb-
stones on which discussion here is based are: Kalaitzi, Figured Tombstones from Macedonia, cat. nos.
Archangelos 10 (Orestis), Aghios Demetrios 14 (Eordaia; see below, this note), Asvestopetra 17 (Eor-
daia), Moschopotamos 36 (Pieria), Aigai 58, Aigai 60, Beroia 90, 103-104, 108-109, Lachanas 122
(Crestonia), Thessaloniki 132, 134, Lete 142-143, Kalindoia 149, Unknown Provenance 216; Allam-
ani, Emtopfies othles kar avaylvga, cat. nos. 15 (see above, this note), 18, 20-21, 23, 31; IG X.2.1s
1352 (the inscription, as its position and chronological discrepancy from the relief betrays, should
be from the second use of the tombstone). A large relief plaque kept at the Archaeological Museum
of Dion (113) preserves the figure of a boy servant carrying a rectangular container, supported on
his shoulder: this could be a chest for the keeping of bookrolls. The relief has been illustrated lately
by Papagianni, Eleni. 2018. “Tagtkd avaylvea ané to Aiov kat Ty evpvTepn meploxr| Tov. H ok
napaywyn,” In TAvrtiks kou kowvwvia o1y pwpaixy EAA&Sa: kadditeyvikd mpoidvTa, Kowwvikés mpo-
Porés. Aebvéc Zuvédpio, PéOupvo, 26-28 Xemreufpiov 2014, edited by Pavlina Karanastasi, Theodosia
Stefanidou-Tiveriou, and Dimitris Damaskos. Thessaloniki: University Studio Press, fig. 6; the size
of the object alone makes it improbable that it might be a folding tablet as Papagianni (ibid., 185)
suggests as an alternative to the chest. Misguided by the rendering of the lower part of the seated
figure’s garment on the stele from Aghios Demetrios (Eordaia) [see above, this note], which follows
the regular pattern of women’s garments, one of the authors of this article (M.K.) previously misread
it as that of a woman, escorted by her female servant; the elements of the scene better work with one
another if the figure is reinstated as that of a himation-wearing man, escorted by his boy servant, the
latter carrying a small valise (handled cist) for bookrolls in his right hand and holding a bookroll
with his left hand, for which the seated man reaches with his right hand.

86. Again, the figure 160 should be taken as an approximation. More pieces are being made known
progressively, as regional studies are furthered.
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cluster of “concentration” of examples with the theme (cf. figs. 9-10).8” The group
consists of free-standing stelai, both of average size and quality as well as of greater
size and of higher artistic merit, and of built-in reliefs (i.e. reliefs intended for in-
corporation into a funerary structure), including some of the best and more widely
known of the kind.

Figures equipped with such attributes belong to men, of either young or mature
age, and once probably to the figure of a little boy from Orestis.®® In their majority,
the Macedonian “men of letters” wear the typical civilian outfit of the chiton and
the himation, less frequently wear the chiton and the chlamys, typical of outdoors
activity and potentially the military, while in the rare instance where the hima-
tion is worn without the chiton, this reveals a sturdy upper body, implying a man
of physical vigour at the prime of his age;®° the roman foga®® does not appear to
have been fashionable among the Macedonian literati of the period. They are com-
monly shown standing, either as the sole central figure or part of multi-figured
compositions, made of more or less arrayed standing figures, allowing for nuanc-
ing through postures or through the figure of a seated woman, in compositional
schemata which are diagnostic and typical of the period in Macedonia in general.
Seated himation wearers (with the chiton) make up a small subgroup of the Mac-
edonian late Hellenistic literati®® Last, it is possible that a closed papyrus roll ap-
pears in the hands of a reclining banqueter.®? In about half of the tombstones un-
der discussion the figures of the literati are not characterized through any further
attributes —or none survive. Sometimes, the Macedonian literati are accompanied
by their/a horse, which can be treated in a way which flirts with symbolism and
realism at the same time or is even a straightforward reference to the iconography
of heroic votive reliefs, as are the altar, the tree and the snake, which make part of
several of the scenes of the group, in different specific combinations - elements,
nonetheless, which are not strictly “personal identity attributes”

On late Hellenistic Macedonian figured tombstones, the world of culture, rep-
resented invariably through reading material and their receptacles, does not ap-
pear to constitute a distinct, secluded, and clearly circumscribed sphere of activity.
On the contrary, the literati appear in compositions, outfits and poses employed

87. The area surveyed remains the same as that defined in Kalaitzi, Figured Tombstones from Macedonia,
including newly published pieces. The Beroian group of “men of letters” is also discussed by Alla-
mani, Emtoufie otiles kau avdylvpa, mainly as part of the typological analysis of the figures (see
below, n. 94), and ibid., 272-274.

88. Kalaitzi, Figured Tombstones from Macedonia, cat. no. Archangelos 10.

89. Ibid., cat. no. Beroia 103.

90. Allamani, Emtiufies otides kar aviylvga, cat. no. 20.

91. Kalaitzi, Figured Tombstones from Macedonia, cat. nos. 14 (see above, n. 85: Aghios Demetrios 14, for
the correct reading of the scene), 109, 132, 149.

92. Ibid., cat. no. Thessaloniki 134.
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equally for men who are not in any explicit way related to the world of mental
cultivation —no axiomatic, categorical distinction applies— and might be supplied
with such a strong signifier of traditional male Macedonian identity as the horse.
They do not choose a particular, special, or marginal mode of appearance and
comportment; on the contrary, their upper garments are sometimes supplied with
drapery tufts, betraying good quality pieces of clothing, well-kept wardrobes and
attention to detail, but again this is brought to no extremes; their bodily features
do not succumb to advanced age or physical decadence, nor do their faces or pos-
tures manifest strenuous intellectual activity or effort, self-reference, intellectual
seclusion or the like. In no way do the human types populating the late Hellenistic
Macedonian tombstones confront us with men exclusively devoted to the works of
the mind. It is evident that education and culture is regarded as a virtue of the ac-
tive, accomplished member of the middle and upper strata of the bourgeoisie.”
As is well established, the types employed for the standing figures quote or
offer variants of types of honorific statuary.”* Some of them indeed hail from types
employed for esteemed and renowned thinkers, as is the case with the Aeschines/
Sophokles type,”® whereas the eponymous lineage of others is less easy to trace.”
Within the developed iconological system of the late Hellenistic koine, the “Nor-
maltypus” and its variants appear widespread and malleable, both in sculpture
in the round and in figured tombstones (two iconographically and semantically
communicating vessels, as already repeatedly observed by others) and form icono-
graphic topoi of reference for the generic, inclusive category of the “dignified”, “ac-
tive citizen”, which are then nuanced to fit more closely drawn social profiles; they
were not used, that is, exclusively for the image of the “intellectual”®” The strand
that saw portrait statues of philosophers conceptualized as alienated from the im-
age of the “mainstream citizen’, or in a tensed relationship with it, which developed

93. On the general model long established by Zanker, Paul. 1993. “The Hellenistic Grave Stelai from
Smyrna: Identity and Self-image in the Polis.” In Images and Ideologies: Self-definition in the Hellenis-
tic World, edited by Anthony W. Bulloch, Erich S. Gruen, A.A. Long, and Andrew Stewart. Berkeley:
University of California Press, 212-230; Zanker, Mask of Socrates, 189-194. On the Beroian group,
see also Allamani, Emtopfiec otiAes ko aviylvpa, 182-183, 272-274.

94. In general: Kalaitzi, Figured Tombstones from Macedonia, 66-79; Allamani, Emtoufieq otides kot
aviylvga, 162-198 — the points of divergence as to typological approach and classification cannot
be pursued here.

95. On which more recently, see Biard, Guillaume. 2017. La représentation honorifique dans les cités
grecques aux époques classique et hellénistique. Bibliothéque des Ecoles Francaises d’Athénes et de
Rome 376. Athens: Ecole Frangaise d’Athénes, 131-134, 333-335, with pls. 36a-b.

96. The scholarly debate over the identity of statues such as the so-called “Delphi Philosopher” or the
so-called “Hippokrates” from Kos is rather telling itself: ibid., 317-323, with pls. 30a, 32a.

97. The iconic “Eretria Youth” can serve as an example of this malleability: Biard, Représentation honori-
fique, 338-339, with pl. 38a.
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in the Hellenistic period, *® does not reflect in any way on the late Hellenistic Mac-
edonian tombstones discussed here.

That said, we should, nonetheless, pause on a few tombstones of men who were
shown in the type of the early Hellenistic statue of Demosthenes,” which, in R.
Smith’s formulation, “inject[ed] into the orator-politician image a whole layer of
philosopher iconography”.!®® Men on the Macedonian tombstones in question are
not supplied with any explicit insignia of the literati'®! — although the type can be
said to echo in the figure of the mature man holding a bookroll on the far left of
the relief of the family of Eulandros.!%? But, in a familiar twist of figure characteri-
zation, the type is “Macedonized” in that the figures are dressed in the chiton and
the long chlamys, rather than in the himation. Yet, even if time and usage would
have helped neutralize the type from its specific ideological overload, it is still suc-
cinctly remarkable that the type identified with one of Macedonia’s most ferocious
adversaries would appear on funerary monuments of the Macedonian heartland in
the time of the Roman occupation. It is difficult to decide whether to call an irony
on both sides of the game (risking to mistreat the stelai’s makers and buyers as
ignorant) or recognize a powerful symbolic quote, summoned as a political state-
ment against the new conqueror - the bitter change of fortune. Either through its
formidable pedigree or by its idiosyncratic and in that striking, solemn pose, the
type would have served to confer upon its carrier some of the allure and gravitas of
the great orator, and convey the message of dignity and conscious involvement.

Statues of (standing) himation wearers possibly or positively associated
with either a book case/bundle of bookrolls by their side or holding a bookroll
themselves even if scarcely do appear in our record during the 1st century BC -
Ist century AD.1%® We may not be able to call one of the certain literati a funerary

98. von den Hoft, Ralf. 1994. Philosophenportrits des Friih- und Hochhellenismus. Munich: Biering &
Brinkmann; Zanker, Mask of Socrates — with criticism and nuancing of the model by Smith, Roland,
R.R. 1999. Review of Die Maske des Sokrates: Das Bild des Intellektuellen in der antiken Kunst, by Paul
Zanker. Gnomon 71: 448-457 and Dillon, Ancient Greek Portrait Sculpture, esp. 113-126; a tension
that they see dissolved by the late Hellenistic period.
99. On the statue of Demosthenes, more recently: Biard, Représentation honorifique, 323-325, with pl.
31; also Zanker, Mask of Socrates, 83-89; Dillon, Ancient Greek Portrait Sculpture, 75-76. A copy of
the statue of Demosthenes has been recognized by G. Despinis in an unfinished second-century AD
“Einsatzbiste” kept in Thessaloniki: Despinis, Georgios, Theodosia Stefanidou-Tiveriou, and Em-
manouel Voutiras, eds. 2010. KatdAoyos ylvmtdv Tov Apyatoloyikod Movoeiov Ocooadovikng I11.
Thessaloniki: National Bank of Greece Cultural Foundation, no. 497, with figs.
100. Smith, Roland R. R. 1993. “Kings and Philosophers.” In Bulloch et al., Iinages and Ideologies, 206.
101. Kalaitzi, Figured Tombstones from Macedonia, cat. nos. Beroia 89, 93, 95, Neos Marmaras 164, and
p. 72. Allamani, Emroufies otileg kou aviylvga, cat. no. 19.

102. Kalaitzi, Figured Tombstones from Macedonia, cat no. Lete 143.

103. See Despinis, Stefanidou-Tiveriou and Voutiras, KatdAoyog yAvmrawv 111, cat. nos. (with figs.) 364
(G. Despinis; from Kalamoto, of uncertain function), 488 (Em. Gounari; from Akropotamos, of
uncertain function), 489 (Em. Gounari; from Sochos, funerary; the support might be a bookcase);
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statue, nevertheless we can establish the employment of the type for commemo-
ration (of men) in sculpture in the round and it would be fair to argue that such
statues could and would have also functioned as funerary as well — as the evidence
coming from the relief tombstones themselves also suggests.

The few seated Macedonian literati are quite clearly embedded in current fu-
nerary image vocabulary for well-kempt mature men, and nothing would seem
to single them out among their peers and contemporaries. They are carved out
by the fragmented, vertebrate mainstream funerary narrative of the period, which
can tackle them away in one corner, as on the stele from Kalindoia, or make them
turn their upper body towards the viewer somewhat clumsily and awkwardly, as if
showing their handheld booklet off, and their stelai can hint to their financial ease
with an elaborate piece of furniture, as on the stele of Caius Popillius. The gesture
of Kassandros (fig. 10),1%* his right forearm raised and extended to the front, as if
addressing Philotera, is a gesture of communication of the good old Greek culture
of gesticulating while engaged in conversation, as is shown by, for example, several
Classical Attic tombstones and vase paintings alike,'% where women can also take
it on, as does a woman on a stele from Aigai.'% The gesture was indeed included
in the visual vocabulary of thinkers, notably that of Socrates, the greatest conver-
sationalist of all time,'%7 but it was not particular to the sages of antiquity. What we
can at best read into this Beroian stele is a duality of meaning: on the one hand, the
bond between the couple; on the other hand, seen as an iconographical unit with
his bookroll holding servant, Kassandros takes on an authoritative posture and
position, claiming knowledge and the initiative of address to rest with him.

Corroborating to the impression gained from looking at images alone (i.e., that
reference is more broadly to educated men rather than to “intellectuals” by profes-
sion) is the observation that on none of the tombstones of the group is (further)
emphasis placed on the relation of any of the figures to culture through the accom-

discussed also in Gounari, Emmanouela. 2012. “Ayd\pata patio@opwv avdpv 6to ApXatoAoytkd
Movoeio ®eooalovikng. O ‘kavovikog Tumog otn Makedovia katd Tnv avtokpatoptkr| mepiodo.”
In KAaoik#] mapdSoon kot vewTepikd ototyeia otny mAaotii TG pwuaixyic EAM&Sag. IpakTixd Ae-
Ovovg Zvvedpiov, Ocooadoviky, 7-9 Maiov 2009, edited by Theodosia Stefanidou-Tiveriou, Pavlina
Karanastasi, and Dimitris Damaskos. Thessaloniki: University Studio Press, 325-335.

104. Kalaitzi, Figured Tombstones from Macedonia, cat. nos. Kalindoia 149, Thessaloniki 132 and Beroia
109, respectively: the three stelai singled out here.

105. For example: CAT 10, 15, 3.386, 3.453a, 3.455; Neumann, Gerhard. 1965. Gesten und Gebdrden in
der griechischen Kunst. Berlin: Walter de Gruyter, 10-11 (for figures also passim, under his different
sub-headings for gestures).

106. Kalaitzi, Figured Tombstones from Macedonia, cat. no. Aigai 52, with plL.

107. Louvre “Muses sarcophagus”: Richter, Gisela M. A. 1965. The Portraits of the Greeks, vol. 1. London:
Phaidon Press, 118(k), fig. 563; Baratte, Frangois, and Catherine Metzger. 1985. Musée du Louvre.
Catalogue des sarcophages en pierre dépoques romaine et paléochrétienne. Paris: Editions de la Réun-
ion des Musées Nationaux, no. 84, with figs.
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panying inscription. The inscriptions preserved on tombstones with the theme are
in chime with the mainstream of late Hellenistic Macedonian tombstones, abiding
by their general modalities and trends, with no differentiation particular to their
specific iconographic flagging as literati. In general, the harvest of Macedonian
funerary inscriptions, in either prose or verse, that even mention —that is, with-
out necessarily making a big deal out of it- a relevant activity or capacity of the
deceased is rather poor, with finds chronologically and geographically dispersed.
In the world of professionals, such is for example the epigram for Kallimachos,
inscribed on a base from Aigai, following the apt identification, proposed by
Chryssoula Saatsoglou-Paliadeli, of the Kallimachos of the Aigai epigram with the
renowned architect and sculptor by the same name, credited, among other things,
with the invention of the Corinthian capital;'% such is the late Hellenistic epigram
for an Athenian mime, named Isidoros son of Nikostratos, on a stele possibly
from Amphipolis.!?” In the world of the studious and the fond of learning, such
is the late Hellenistic epigram for a little boy named Philotas son of Aristomenes,
grandson and namesake of an illustrious and honorable citizen of Kalindoia.!!
The number of inscriptions singling out individuals for their devotion to the world
and doings of culture remains rather meager even if one includes categories other
than funerary, such as honorary decrees: such is a third-century BC decree passed
by the city of Amphipolis to honour a historian, who studied and lectured on the
city’s history.!!!

108. Saatsoglou-Paliadeli, Chryssoula. 1996. “Na®v edotvlwv. A Fragmentary Inscription of the Clas-
sical Period from Vergina” In Inscriptions of Macedonia. Third International Symposium on Mac-
edonia, Thessaloniki, 8-12 December 1993, edited by Emmanuel Voutiras. Thessaloniki: Aristotle
University of Thessaloniki, 100-122; EKM 1II 54, with commentary and further references.

109. Karadima-Matsa, Chryssa, and Nora Dimitrova. 2003. “Epitaph for an Initiate at Samothrace and
Eleusis” Chiron 33: 335-345. On ancient mime, see also: Wiseman, Timothy P. 2008. “Mime’ and
‘Pantomime’: Some Problematic Texts” In New Directions in Ancient Pantomime, edited by Edith Hall,
and Rosie Wyles. Oxford: Oxford University Press, 146-153. The restoration of the text of an epigram
from Amphipolis, commemorating a man from Borysthenes, in 1l. 5-7: [&pe]tnyv 8¢ pdhota | [{fteov
¢0BA@V ¢€a]ptnoduevog mu | [kvotdtng coglag] in CEG 2.723 (SEG 39: 568) is not convincing.

110. Hatzopoulos, Miltiades B., and Louisa D. Loukopoulou. 1992. Recherches sur les marches orientales
de Téménides (Anthémonte-Kalindoia), vol. I. Mehetpata 11. Athens: Research Centre for Greek
and Roman Antiquity, National Hellenic Research Foundation, 98-101 no. K18; Kalaitzi, Figured
Tombstones from Macedonia, 111-112 with further references.

111. Chaniotis, Angelos. 1988. Historie und Historiker in den griechischen Inschriften: Epigraphische Bei-
trige zur griechischen Historiographie. Stuttgart: Franz Steiner Verlag, E6; Chaniotis, “Travelling
Memories,” 259; Nigdelis, Pantelis M. 2015. Emypagiké Oeooalovikeio 11 ZvpPors otnv modirikn
Ko KowwviKh 1oTopie TG apyaiog Osooalovikns. Makedovikd Entypagika 3. Corfu: Ionian Univer-
sity, History Department, 65, with n. 119; the historian’s name does not survive in the fragmentary
text; mapemdnu@v (1.1) shows that he would have been a foreigner. See also the second-century BC
copy of a decree from Thessaloniki, for which the Amphipolitan decree serves Nigdelis as a paral-
lel: IG X.2.1s 1042: Nigdelis, Emypaguxd Oeooadovikeia 11, 62-69 no. 15.1: a citizen of Thessaloniki
performed successful dxpodoes in a city, which voted honours for him; the honorary decree was
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The harvest of personal names suggestive of similar interests or qualities is poor.
Names cannot of course be taken at face-value in this case, as if in fact attesting to
the capacity, talents or inclination of their owner (they are not even, in most cases,
a matter of personal choice of the carrier). They may, however, suggest a personal
(by the name giver) and communal appreciation of relevant virtues and/or capaci-
ties. In contrast to other semantic categories of names, such as those related to the
112 names which would proclaim (even if... nominally)
their owners’ indulgence in the works of the intellect or the arts do not form a
substantial group within the Macedonian onomasticon:!!3 they are few and each of
them corresponds to few carriers: among them Philomousos, commemorated on
a funerary stele, today in the United Kingdom, connected to athletics through his
strigil-holding servant.!*

world of war and gallantry,

Concluding Remarks

For the time being, the story of the theme of the “cultured person/citizen” in the
two regions under query begins in fourth-century Macedonia; it is not fortuitous
that two cities that belong to the realm of south-Greek colonies set up north, name-
ly Amphipolis and Poteidaia, have yielded our earlier examples (music; a gramma-
tistes [2]). The two Macedonian capitals, Aigai and Pella, take over the scytale, in
order to offer only a select few images of men of letters and music, and to then pass
it on to Demetrias, a portal city open to the vibes of the east and the south, par-
ticularly so to the trends and artistic input of Attica, whose influence on the city’s
funerary vocabulary remains evident as late as the 2nd century BC.

It is only when we reach the series of Demetrias in the 3rd and early 2nd cen-
turies BC that we can speak of a recognizable group of tombstones bearing the
subject, as well as later on, within the series of late Hellenistic Macedonian figured
tombstones. Overall, the number of monuments hinting at or expounding on the
deceased’s culture is relatively restricted. Volatile and fragile statistics would make

then copied and set up in his mother city, Thessaloniki; Nigdelis proposes that he might have been
a public doctor. For a non-datable funerary epigram for a doctor once found in Beroia and now lost:
EKM 1407 = Mavroudis, Makedoviki] iatpixi] mposwmoypagia, no. 9.

112. Cf. Panayotou-Triantaphyllopoulou, Anna. 2012. “The Macedonian Onomasticon during the Ar-
chaic, Classical and Early Hellenistic Periods” In Threpteria. Studies on Ancient Macedonia, edited
by Michalis Tiverios, Pantelis Nigdelis, and Polyxeni Adam-Veleni. Thessaloniki: Aristotle Univer-
sity of Thessaloniki Press, esp. 608-614 (although the author moves within a narrower area than
the one with which we are concerned here, applying geographical restrictions for reasons of ~her
selected— methodology: ibid., 604-606).

113. In its broadest possible, geographic and non dialectic-sensitive, definition. We do not include theo-
phoric, mythological names or names derived from the epics.

114. Kalaitzi, Figured Tombstones from Macedonia, cat. no. 214. It is worth commemorating two women
by the name Evpuvon/a, the first of royal lineage, sister of Philip II (Tataki, Macedonians Abroad,
316 no. 57), and a second one from second-century BC Edessa (EKM II 174).
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the late Hellenistic Macedonian group appear greater than the Demetrias group
in relation to their contemporary correlative funerary figured outputs, but this
should be seen in connection to the general trends of the Hellenistic world and the
greater diffusion of the theme with time, as the Macedonian group is in the main
later than the Demetrias group. Again, one should be cautious not to compare
the output of a whole region (Macedonia) to that of one single city (Demetrias),
tempted as one might be by the fact that Thessaly as a region, be it due to second-
ary reasons or not, has otherwise preserved/yielded no figured tombstone with
the theme. Demetrias and, later, Beroia emerge as two cities where the theme has
relatively greater clustering, although under different conventions and with differ-
entiated emphasis.

Iconographic schemata and types used for the theme do not owe their emer-
gence to the original creativity of either Thessaly or Macedonia, although they are
adjusted so as to be anchored in their respective repertoires, presenting overarch-
ing affinities with other thematic categories current in the two regions. Greater
affinity can be observed between the small, incoherent group of late Classical/early
Hellenistic Macedonian tombstones with the theme with that from Demetrias,
rather than between any of the two with the late Hellenistic Macedonian group,
where Classical conventions and norms have been dissolved and patterned repeti-
tiveness, as opposed to greater earlier variety of schemes and figural types, is rather
pronounced. Nonetheless, there seems to be no genetic connection between the
late Classical/early Hellenistic Macedonian group and the Demetrias group, no
direct connection of a Macedonian bequest to its foundation, when it comes to the
visualisation of the “cultured citizen” (corroborated by the fact that the ateliers re-
sponsible for the painted monuments were also different). Other than social reali-
ties reflected in the tombstones (such as Macedonian dress attested in Demetrias;
men in the Macedonian service, etc.) the affinities observed owe their existence to
resting on a common pool of external references.

To highlight some points: The dexiosis scene involving a man of letters/music
as well as the figure of the seated man actively engaged in reading, met in fourth-
century Macedonia, on present evidence appears to be discontinued in the follow-
ing centuries in Macedonia itself, but recurs in the Demetrias group. To the image
of the seated reader Demetrias adds the figure of the seated writer, an image that
is hitherto unattested in Macedonian funerary relief and painted monuments. late
Classical/early Hellenistic Macedonian scenes only include figures of men, which is
also generally valid for the Demetrias group, where female company to a literatus
positively enters the frame of the scene only in one case (A 121) in a dexiosis scene.
It is also in the two Demetrias dexiosis scenes (A 121, A 9) that the rolled-up papy-
rus held in hand first makes its appearance among the gravestones discussed. It is
carried as a customized and casual accessory, while its carrier is involved in other
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primary action, a convention that is later to become a familiar trend, in Macedonia
as well as in other parts of the Greek world. With images of seated persons appear
pieces of household furniture, which would seem to set the scene more firmly with-
in the private sphere, an element which seems more pronounced in the stelai from
Demetrias. Both in the scenes with which we are concerned here as well as within
other subjects on the Demetrias stelai, leisurely life appears to be highly valued as
a defining element by members of a thriving bourgeoisie of a city which was at the
same time a Macedonian basileion and a cosmopolitan Hellenistic harbour. The
ambience of the Demetrias stelai, with its colourful paraphernalia is not a current
trait of Macedonian figured tombstones. This might be seen as partly owed to sec-
ondary parameters and the alluring visual effect of the Demetrias painted scenes,
which are more and in most cases better preserved. But, in the case of the late Hel-
lenistic Macedonian group it is certainly owed to conscious choices and differenti-
ating nuances of mentality, as Macedonians appear adamantly frugal, with a liking
for old traditional values coupled with a soft spot for heroic overtones.

Be it due to choice or state of preservation, we get no combination of both im-
age and text elaborating on the commemorated persons’ cultivation, so us to assess
their interplay or get a clear idea of how the iconography of the professional vs that
of the amateur would have potentially developed. Categories such as statues set up
to commemorate victories in contests or public documents naturally represent the
class of the professionals as opposed to that of the hobbyists. By looking at public
honorific documents (and memorials probably set up with public funds, such as
that of the poet Erilaos in Larisa), it would be fair to say that, on present evidence,
professionals of the mind and the arts attracted greater public recognition and
honours in Hellenistic cities of the Thessalian hinterland than in either Macedo-
nia or Demetrias — the extensive set of honours bestowed upon a foreign poetess,
namely Aristodama of Smyrna, by the city of Lamia are hitherto unparalleled in
Macedonia. This general picture is corroborated by the signed epigrams recorded
on stone, on both public and private dedications set up in public spaces, such as
those found in Phalanna and mainly Larisa, which speak of the acclaimed status of
local and foreign poets being commissioned by civic bodies and individuals.

In other categories of material evidence, including private funerary monuments,
professionals and amateurs are likely to mingle more freely. Relatively greater cer-
tainty in recognizing a professional can be claimed for the few cases in which the
figure has been “replaced” and is represented by a sole inanimate object, as with
the musical instruments shown on two (?) of the Demetrias stelai (A4 [?], Al14).
Otherwise, a combination of factors is required for us to tell; no type of scene and/
or figural type emerges in the monuments discussed to unmistakably flag out “the
professional”, who in the absence of specific attributes/realia, such as the agonistic
kithara or the actor’s working costume, would be in the need of an inscription
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to speak out for him. The Pellaian “tomb of the philosophers” stands for many
reasons apart from mainstream funerary iconography as seen on the tombstones
examined. It is connected to them through the figure of the reader, but is otherwise
distinguished by many elements, including the globe —in no other scene is a piece
of equipment particular to a disciplinary field shown- and the didactic position
assumed by the central figure, the pose of the thinker assumed by one of the men
surrounding him (hand to chin), the rocky scenery or the frieze of the horse race
which crowns the figural frieze and points to paid honours to the dead. Otherwise,
only a few among the individuals shown on the tombstones discussed can be rec-
ognized as or suspected for “professionals”, namely Harpalos from Aigai, the lyre
holder!!® and the grammatistes from Amphipolis, as well as the actor in the Pap-
posilenos costume from the same city, should this indeed be a funerary statue. It
is worthwhile noting that no funerary image of a practicing physician/doctor has
been preserved from either Thessaly or Macedonia in the periods under study, a
theme that is otherwise known on Greek tombstones even if in the minority.

The majority of figures of men addressing us through their images on the tomb-
stones perused claim the general quality of the literatus, of the cultivated man, of
the lover of the works of the mind and art —be it true or false a claim. It is the profile
of the male citizen from the middle and upper social strata of the Greek cities we
have been visiting, either accomplished or in the making in the case of ephebes,
which the subject in the main bulk of the tombstones served. On at least one of the
stelai from Demetrias, that of Demetrios son of Olynpos, the young age of the fig-
ure and mainly the inclusion of the herm make explicit reference to the world of the
gymnasium and educational training. Similar explicit references to the gymnasium
appear to be absent from the Macedonian group and, in all, a claim that some of the
tigures/scenes examined refer to the particular educational phase rather than to a
fait accompli lies on age-specific figural interpretation/epigraphic information.

It is fair to say that the theme was in the main a men’s affair, as women are only
marginally represented either pictorially (if one accepts the doubtful case of the
stele of Hymnis) or epigraphically — and the same stands true for little children
as well.!'® Throughout the Classical and Hellenistic periods no woman on Mac-
edonian and Thessalian (above-ground) tombstones is ever seen in actual visual
affinity to any attribute somehow related to the world of culture and education
that was meant to single her out and commemorate her as a carrier of the virtue.
Turning to Macedonian funerary wall paintings, bookrolls have been recognized
to have intruded the file of painted objects adorning the interior of two cist tombs,
which housed the burials of women of high social ranking (again, an indirect con-

115. Kalaitzi, Figured Tombstones from Macedonia, 47.
116. For the stele from Orestis, see above, nn. 85, 88.
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nection, avoiding visual affinity between figure and attribute).!'” It is relevant to
note here that the two women playing the double flute and the kithara respectively

in the symposion frieze of the tomb of Aghios Athanasios

18 are not the ones whom

117.

118.

At Herakleia (Aghios Athanasios; end of the 4th century BC) and Lete (Derveni; late 4th — early
3rd century BC) respectively: Tsimbidou-Auloniti, Maria. 2000. “... AAPNAK® EX APT'YPEHN...
(IN. %, 413)” In Miptog. MeAétes oty pviun ITovdiag Bokotomovlov, edited by Polyxeni Adam-
Veleni. Thessaloniki: Hellenic Ministry of Culture, Aristotle University of Thessaloniki, 543-567
esp. 552-553, dr. 2, fig. 2; Tzanavari, Katerina. 1996. “AgpBévi. Mia vekpomoAn tng apxaiog Antrg.”
To Apyaiodoyixo Epyo oty MaxeSovia ko oty Opdxn 10: 467-468, figs. 11-12; Brécoulaki, Hari-
clia. 2006. La peinture funéraire de Macédoine. Emplois et fonctions de la couleur, IVe-1le s. av. .-
C. Meletrjpuata 48. Athens: Centre for Greek and Roman Antiquity, National Hellenic Research
Foundation, 304-311, 324-326, pl. 103; Tzanavari, Katerina. 2014. “O toi{oypa@ikog S1akoopog
ToL KIpwTIOoXNHoL Tagov I Tov AgpPeviov, oTnv apxaia AnT: TPWTN EPUNVEVTIKY TPOGEYYLON.
To Apyaworoyikd Epyo oty Makedovia kot oty Opdkn 28: 489-500; Tzanavari, Katerina. 2017. “Le
décor mural de la tombe a ciste I de Dervéni, a l'ancienne Léte. Premiére approche interpretative.”
In Context and Meaning. Proceedings of the Twelfth International Conference of the Association inter-
national pour la peinture murale antique, Athens, September 16-20, 2013, edited by Stephan T. A. M.
Mols and Eric M. Moormann. Leuven: Peeters, 193-198 (Tzanavari proposes to identify the de-
ceased as a young girl and a priestess of Demeter and Kore).

Tsimbidou-Auloniti, Makxedovikoi Tégor, 123-127, 135-136, pls. 33, 34a. In the world of terra-
cotta figurines from Macedonia, the connection comes in the guise of female musicians, of girls
with writing tablets or of paidagogoi escorting little girls alone or along with little boys: in general:
Adam-Veleni, Polyxeni, Electra Zografou, Angeliki Koukouvou, Ourania Palli, and Evangelia Ste-
fani, eds. 2017. EidwAto. Evag pixpokoouog amé mnAo. Katadoyog éxbeong, Apyaiodoyixé Movoeio
Ocooalovikng, 3.4.2017-30.4.2018. Exdoon Apxaloloyikov Movoeiov Oecoalovikng 31. Thes-
saloniki: Ministry of Culture and Sports, Archaeological Museum of Thessaloniki, passim, with
abundant earlier bibliography. Selectively: for the figurine of a female figure with a writing tab-
let: Rhomiopoulou, Katerina. 2013. “EAAnvioTiko vekpotageio Apgimodews. Bopeloavatolikog
topéag: Avaokar| 1956 Apyatodoyikhy Epnuepic 152: 147 no. 2013E; for figurines of paidagogoi:
Lilimbaki-Akamati, Maria. 1983. “TIn\va eldwAa tadaywywv and tnyv IENa” Makedovikd 23:
221-245; Lilimbaki-Akamati, Maria. 1994. Aadevroi Oadapwroi tépor n¢ IIEALag. Anpooiedpata
Tov Apyxatohoytkol Agktiov 53. Athens: Archaeological Receipts Fund, 236. We cannot go into the
discussion of the evidence here, especially as a quantitative overall study for Macedonia is missing,
but it should be noted in brief that even if we take the figurines at face value, as if corresponding
to established real-life practice, learning the essentials of reading and writing on private (family)
initiative is quite a different level of literacy than being recognized, let alone commemorated as a
cultured (mature) person. A few figurines of girls holding writing tablets are known from Deme-
trias, they mostly remain unpublished and are currently under study by Stelios Ieremias, whom we
would like to thank for discussing them with us. Two were found in the deposits by the Anaktoron
(Volos DP RXIS; F 1/33 (ID 56413), and DP 73 R XII 26 95/60, 512: see Hornung-Bertemes, Karin.
2007. Terrakotten aus Demetrias. Demetrias 7. Wiirzburg: Ergon Verlag, 133 no. 91, pl. 14, and 160
no. 211, pl. 29. At least one was found in the Pasikrata sanctuary, where the cult had kourotrophic
elements: Arvanitopoulos, Ipantai otijdot Hayao@v — Aquntpiédos, 47, fig. 55 right (bottom row,
fourth —which may depict a boy- and perhaps sixth from the right). Finally, another one is part of
the old collection and its exact provenance is unknown: Volos M2047: Hornung-Bertemes, Terra-
kotten aus Demetrias, 134 no. 93, pl. 14. For figurines of children holding diptychs and their signifi-
cance, see Benissi, Constantina. 2019. “A Group of Terracotta Ex-Voto Figurines from Amarynthos,
Euboea: A Case Study in Sanctuary Deposition Practices” In Hellenistic and Roman Terracottas.
Monumenta Graeca et Romana 23, edited by Giorgos Papantoniou, Demetrios Michaelides, and
Maria Dikomitrou-Eliadou. Leiden - Boston: Brill, 204, 209-211 (from Amarynthos in Euboea).
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the painting was intended to commemorate and honour, whichever their social
standing might have been. Queen Eurydice herself is said to have taken up lessons
in reading and writing only “late in life,!'® and the fact alone that this was merited
special, public, commemoration on stone attests to the exceptional character of the

endeavour even among women of the Macedonian royal house.
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Fig. 1. Stele of Antigonos (the figure
scene). Vergina Museum BA 1775.
Photograph by Giovanni Verri: visible
image (© Ephorate of Antiquities of
Emathia).

Fig. 2. Stele of Antigonos (the

figure scene). Vergina Museum BA
1775. Photograph by Giovanni Verri:
infrared-reflected image (© Ephorate
of Antiquities of Emathia).
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Fig. 3. Vergina Museum 99 a-y, 104 o-f. Photograph Fig. 4. Vergina Museum 99 a-y, 104 o-f. Photograph
by Giovanni Verri: visible image (© Ephorate of Antig- by Giovanni Verri: visible-induced luminescence image
uities of Emathia). (© Ephorate of Antiquities of Emathia).
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Fig. 5. The naiskos stele of Stratonikos. Volos A9. Photo- Fig. 6. The stele of Arisstokles. Volos A2. Photo-
graph by Giovanni Verri: visible image (© Ephorate of An- graph by Giovanni Verri: visible image (© Ephorate
tiquities of Emathia). of Antiquities of Magnesia).
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Fig. 7. Volos A244. Photograph by Giovanni Verri: vis-  Fig. 8. The stele of Demetrios. Volos A351.

ible image (© Ephorate of Antiquities of Magnesia). Photograph by Giovanni Verri: visible im-
age (© Ephorate of Antiquities of Mag-
nesia).
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Fig. 10. Stele of Philotera and Kassandros (Ka-
laitzi, Figured Tombstones from Macedonia, cat.
no. Beroia 109). Beroia Museum A 729 (Photo-
graph by Myrina Kalaitzi. © Ephorate of Antiqui-
ties of Emathia).

Fig. 9. Thessaloniki Museum 1067 (Kalaitzi, Fig-
ured Tombstones from Macedonia, cat. no. Beroia
103) [© Photographic Archive of Sculpture in the
Museum of Casts in the University of Thessalo-
niki (ATME) 78 / M. Skiadaresis].








