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To Stebvég totopLtxd xar opyooroyixd cvvédpLo «Noutopo / Kéounuo: Xpnoetg
— Awadpdioetg — ZopBoAtopol amd Ty o aLdTNTO EWG ONUEPX» TTEAYULATOTTOLONXE
oty To xatd to tpLuepo 26-28 Iovviov 2009 pe TpwtoBovAia g Avdiag Atbov
xow o€ ovvepyaotia e tov Anuo Tov.

2x0THG TOL GLVEDPLOL NTAWY VO PEPEL GTOV LOLO XWPEO VOULOUOTOAGYOUGS, OO OLL-
0AGYOULG, LGTOPLXOVS TOV XOOUNUATOS, PLAOAGYOLG, AXOYQPEPOLG, LGTOPLXOVS TNG
0PYOLOG KOl VEGTEENG TEYWNG, xBWG KoL GUAAEXTES, UE OXOTIO TNV AVTOAAXYY] LOEWY
%ol ATtOPEWY YOPW aTtO TNV SLOYPOVLXY] OYECY] VOULOUOTOG XAl XOOUNUOTOG. KoAy-
TTTOVTOG EVaL EVPD YPOVOAOYLXO ol DEUATIXG QPACUR, LEAETNTES OTTO TTOAAEG EVPW-
TOIXES YWPES TTPOVOLUOAY TO ATTOTEAECUATO TNG EPEVVAG TOVG X0l CLLNTNOAY T
TOPLOPLOTA TOVG LE TOVG GUVOEAPOLG TOVG, OLAAGL XL TO TTOALTIANOES oxpoOTNELO.
O oportipog xabnymtig xAaotxng apyatoroyiog tov Iavemiotuiov tng OEQSOpdTNg
Sir John Boardman, mayxéouta Yvwotds, LETOED TTOAADY GAAWY, %ot YL TLG eUPOL-
Belc pueAéteg ToL YO TNV QPYOLOEAANVLYY] GPEOYLOOYAVPLO, LOG EXOVE TNV TLUY, WG
TPHESPOG TOL GLYEDPLOL, Vo XMNEVEEL TNV EVopEYN xoL TN ANEY), CUULUETEYOVTOG TTOPOA-
AAo evepYd oTig pyaaieg Tou.

Qo O€Ahape vor eLYOPLOTNOOLILE OAOLG TOVG GUYYPAYELS YLOL TLG LEAETES XOL TO
PWTOYPUPLXO DALXO TTOL OGS TIOROYWENOOY XOL VO EXQPEACOVUE TNV EVYVWLLOCOVY
oG xoll ™) Xopd yiow T ovvepyooia otoug Nuwteg pilovg pog, Zévn xal Anunten
Aptéun, otov Anuo Tov xaw tov té6TE dMUapyd tov, x. I'wpyo Ilovooaio yio Ty
OTNELEN TOL EYYELPNUATOS OGS XOL TNY APOCLWGY TOL OE {NTNLOTA TTOALTLOULOD.

Katepivn Agpmn
KAeomarpa Hamasvayyérov-I"'wevéxov
Anuitpng HTAdvtlog
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Preface

The international conference “Coinage / Jewellery: Uses — Interactions — Symbolisms
from antiquity to the present” was organized on the island of Ios between 26-28 June
2009 on the initiative of Lydia Lithos and in collaboration with the Municipality of los.

The aim of the conference was to join under the same roof numismatists,
archaeologists, jewellery historians, philologists, folklorists, historians of ancient and
contemporary art, as well as collectors, in order to exchange views and ideas on the
relationship between coinage and jewellery over time. Covering a wide chronological
and thematic range, scholars from many European countries presented their research
and discussed their finds with their colleagues as well as a lively audience. Sir John
Boardman, Professor Emeritus of Classical Archaeology at the University of Oxford,
world renowned for his influential work on ancient Greek seal cutting, honoured us
with his presence, as well as offering the opening and closing remarks as its president.

We would like to thank all the authors for their work and photographic material
they provided, as well as our Niote friends Xeni and Dimitris Artemis, the Municipality
of Ios and the former Mayor George Poussaios for his support towards this project
and his devotion to matters of culture.

Katerini Liampi
Cleopatra Papaevangelou-Genakos
Dimitris Plantzos
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Envoi Ios

Coins and gems are the most portable of antiquities and among the first objects
to attract the attention of collectors. Our conference has looked at both categories,
together and apart, to try better to understand their messages. While their usage
differed totally, their size and often their iconography were often congruent, and
study of their usage throws light on the visual experience of antiquity from a
different direction to that of the major or more commonplace arts. We have, I think,
successfully begun to explore these matters as they appeared over a considerable
period of time. Although coins have long been the preoccupation of scholars and
become a specialist study, gems have again only in the last generation begun to
attract comparable scholarly attention. The range of our conference should surely
enhance both these studies and diversify approaches to them as unique testimony
to life in the classical world.

An added attraction to our meetings has been the venue itself. Instead of the
confines of a University or Museum lecture room we have enjoyed the hospitality of
one of Greece’s most attractive islands. Our debt then is as much to the Municipality
and its Mayor, George Poussaios, as to the organisers of the meetings. No less
memorable than the lectures and their setting has been the experience of a vocal
concert in a Greek-style theatre, under the moon, ranging from Mozart to Theodorakis.
This is a conference that will not easily or quickly be forgotten by those privileged
to have attended it.

John Boardman
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Noutopo / Koounuo

avbwor
OoTEQayoL TEPL 00V xApo OEOeYTES
Sompe om. 128"

Me AovAovdéviar aTE@AVLA, XAXDLE PUTWY, X0 PTOVG, HaAdooia doTpen, KOXOAL
%o 3ovTia Lowy, pe Albveg xow TALveg, ALTEG XAVTPES XOAAWTLLOVTOY 0Tt TTOVAQ-
YOLOLG XPOYOLGS OL AVHPWTOL YLot VoL TTPOGEAXDGOLY TO. BAEUUOATA, VO TTOXOAEGOVY
™Y epwTxy] EAEN. Katéfnxay ot pila tng Cotixdtnrac, Ty (St Tn @Oom, o
CLUVEAXPBOY TNY WEALOTNTO TWY OTOLXELWY TTOL ATTAETOL TOLS TTAPELYE, LETOLOLWVO-
VTAG TO. OE OTOASLOL X0 SLOUOPPWVOVTOS cLVAUe alabntixny avtiAndy. Katdmry,
0 YOAXOG, 0 YPLGOG, O AEPYLEOG, TO NAEXTEOY, N LaAdUalo Hor SovAsLTOVY pe gVEY-
UOTLXOTNTO, WG TTPOG TLG TEXVLXEG XOL TTEPLOOT QaVTATia, wg TPOG To Hepatordyto,
Tt TOV AVWYLRO dNULOVEYO TTOL Bor LETATTARGEL TO LALXO TOU GE TTOVTOELSY] XOGUY-
pLortor YAVTEES, TEPLATTTO, SOXTUALDLY, ELOWALO, EAAOUOTA, TTOPTIES, TTEPOVES, TTEQL-
dépora, PEALO, eEVAITLO, LaASNUATO, LWOVEGS.

Kébe moAdTIpno avtixelpevo evéyel pto auyxexpltpévn aglo. Ta Pérta xat ot
TOPTES WG (0N TOAVTEAELOG LTTNPEAY, XATE TNY TTEOXEPUOTLXY TTEPLODO, XOL OV TL-
XELLEVOL GUYOANXYWDY TwY avlpwTTwy. Mio ToEwT TépTY amelxovileton o PBporyeio
OUAS O LEYOEXWY YOULOUATWY aTtd NAEXTEO, TToL Ttapybnoay otig lwvixég axtés. H
TOPAOTAON TNG TOPTING EQUNVEVDHNUE WG AVAUVNOT TWY AEYOLOTUTWY LECWY CLUVOA-
AoyNG: SPOOXEANLTE OTTO TNV XATNYOPLOL TOL XOOUNUOTOS OTO EGOPOS TOV VOWLIGULOTOG.

To véutopo eppoavicnue otig xotvwvieg Twy EAMywY xot 0Tl oryopég Toug oLy
o1t To TEAOG TOL 7% TEOYPELOTLOVLXOL aLwver atae Mixpoototind tapdAte. 'Htay to
OTTOTEAEGULOL TNG ETULTOXTIXNG OVAYXNG YLO TNV XEALYN TOLXIAWY JPOTTNPLOTATWY
T0L VHPWTOL %Al KVELWES YLoL TNV ELEALXTY] SLoxivNon TOL EUTOPLOL GTOVG TTEAXY-
oLovug 3pouovg Tov axohovbodoay ol 'EAAnveg petagpépovtog ayalbd. O yopdxteg
eUTVEDGONUOY ATTO TNV APETEN OLOPPLE TNG PVONG, TN Beixn opalpa, Toug nbbouc,
TLG TOTILXEG TTUPADOOELS, DOTEPOTEPA AUTTO TNY TPOCWTULXOTNTA TOL MNYNTOPOG XOLL
oPEAYLOOY TLG OPELS TWV YOULOUATWY UE LOVOSLXES, OE TTOLOTNTA, ELXOVEG.

A6 ™y mpwTopytx] TEPLodo NG dLoxivnomg TOv, TO YOULOUA ‘ATTO-VOULOULOTO-
moninxe’, ameyxAwpiohnxe amd ™V oY OLXOVOULXT] TOL AELTOLEYIO XOL UETO-
BAnOnxe oe xéounuo. To TOAITLLO LETOANO, TO OTTOLO NTOY TTPOGLTO ATTOXAELOTLXA
OTNY TAEN TWY EVYEVWY, AAAL XL Ol ATTELXOVIOELS TOV YOULOUOTOG, CUYYO UE —OTTOLOC-
WLAANG WEALOTNTOG— GPEOYLOTIXES ONULOVOYIES, TTPOGNAXVOY TLG PLAGQPETXES QLY O-
YTLOOEG, TTOL ey dloTaloy, aVAUETH OTO GAACL XOOUNULOTA TOVG, VOL GUULTEQLAGBOLY
X0 TO VOUIOUOTO: YLOL OTTY] 1TV OLOXETY] VO TOL VOO TNOOLY WS TTEQLATITO GTOY AXLULO
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TOUG, N YO TO OEGOLY %KoL YO TO LETATEEPOLY GE TTOAVLOPPA GTOALSLaL TToL Ot GLVE-
Bokoy otny oo TNG OLOPPLAG TOVG. Agv AELTTOLY Ot Tl YOAXE VOUIOUOTO-XO-
OUMNUOTOL: Ol YOVOUIXES TWY TUTELVOTEQWY, OLXOVOULXA, TAEEWY TTOL T POPOVOAY,
umopovoay emiong vo emaipovtal aToAlovtag To otibog Toug.

H xowvn etxovoypopion Tou SLETEL TOL XOOUNULOTOL X0 YOULIOUOTAL, ELVOL GUVLOTOLEVY
TWY EXAOTOTE HPNOUELTIXWY OVTIANPEWY KoL LOEOAOYLWY. ATELXOVIOELS ALATNEWY,
OAAG X0l TTLO EQWTLXWY DEOTATWY, YUPLTOUEVWY LOPPWY, HLOoTiBa — aryAoilopotor oo
TOY TEPLBAANOYTO XOGUO, GUYDETOLY TO ELXOVOAGYLO XOTAL TNV XAXOLXY] QOYOLOTNTOL.
Ot A0&Eg Sedpuiddy payes ayamndnxoy xor amododnuay oe Voulopata xoL XOouT-
pota. H Oétido otov Oahaootvd LTmOxoUTTo Ty SOXTUALILWY, AAAG oL 0TO TeEd(0
TWY VOULOUATWY Tov YonteuTixol Hretpwt BaaotAtd [Ivppov, Bo petapépetl oo 6mTAn
0L GELENAATNoE 0 ' HPonatog yLa Xapn Tov YLod TG AYtAAEa. Zawv Ta ATOTITAVW-
UEVOL TTOAOULOL XATAAOLTTOL TOV EQWTA O OWNOLYOS YLOS NS ApEoditng, o Epwtac,
Bo xaAOeL emtipdiveteg emtimAwy, B cuvodedoet Ty pdva Tov otor TESLO TWY VoL~
oudTwy, Bor GTOAMOEL Tor LTI TWY XOPLTOLWY. ATIO TOLG OPLUOLE KAXGLXOVGE, XVELWS
OPWG ATTO TOLG EAANVLGTLXOVG XPOVOLG aPYLLEL Vo ERPavileEToL SLVOPLXA M LOPEN
TOL NYEUOVOG oTa vopiopota xol Toug Alovg. O M. AAéEavdpog evémvee amd v
OEYOLOTYTOL TLEQLOVVULOVG XOUAALTEYVES KOL ATTAOVS YOPAXTESG, TTOL PLAOTEXVOVGAY
ooTopdTnTo. TNV OPLALKY] LOPEN TOL pe TeEPLoad [repo. Ou eAAnVLoTLXOL NYELOVES
UE TNV OTELXOVLOY TWY OLXWY TOLG TTOPTEALTWY, XAAG XL TV BOOLALOGWY TOVG, OE
pLoy QEEVNEY ovdyxn yiow TEoRoAN TNg eAéw Beol eEovaiag Tovg awToTEORAAAO-
vt HEow TwY AlBwy xal Ty voutopdtwy. To @owvduevo dev o otapatiost vo
VELOTOTOL WS AL TOLG VEGTEPOVG YPOVOUG [LE ELXOVLOTLXO X0l OTIWGINTTOTE EVTOVOL
TPOTIYOVOLOTLXO Y XOOXTNOO.

Ko pmopet va uny épboacav wg tig pépeg pnog moAvdptbuo opyoion xoounuota,
OUWG HEOO ATO TLG YOULOUOTIXEG TTOPUOTATELS oVaYVWELLOVTOL UE LOVOdLXTY] axpL-
Beta mowxiAa €idm Toug. T oTe@avLa TTOL €0TEPOY TLG XEPAAEG TWY 0BAVATWY, AAAG
%o Tor Stoduota Tov eTLPEAPBELAY TO PaTaLOS0ED xAE0G Twy NYETWY. To evidTio
TWY YOVOLXOY XL TOV OVUTOALXWY LEPEMY 1 CATOATIRY, Tt TEPLAALULO TwY Deovedy
KE TNV OTOANEN M TO XAELOTPO TOLG VO OYNUATILETOL ATTO AEOVTOXEQPOAES, dEAPivLXL
X0 GAAO OTOLYELO SLAXOOUNONG, OVTIYQOPO TTOOYUOTIXWY XOOUNUATWY, EXTTANC-
oovy Ue To eEalotor oYNULOTA TOUG.

Eoyatohoyixol pdbor mov cvvdéovtal pe 1o abdvotov tng Puyng, dev dpnooy
avemnEéaota xal Ta Topixd €0pa. O vexpdg eibroton v xtepiletan ite pe yvnota
XOOUNUOTO XOL YVOULOUOTO 1 OTTOULUNTELS XOTUNUATWY XOL VOULOUATWY LTTO LOQOTY
XOLOWY, 0PYVEWY, YOAXWY EAXCUATWY 1 SLOXUPLWY, OAAG KoL TTNALYWY DTTOXOTE -
oToT®Y ToVG. Tor OEUATE TOLG OE TTOAAES TTEPLTTTWOELS EIVOL TV TOTLXA [LE TLG TTOLOOI-
OTAOELG TWY ETUYWOELWY VOULOUATWY.

Kotd v pwpoaixn meptodo, eved cvveyionxe n amwAn omy ota voplopoto yio
TNV VAPTNON TOVG, TOAMATIAXGLAGONKE N YPNON EVOG 1] TTEPLOGOTEPWY VOULOULATWY,
HLETOAALwY xat AlDwy, évbetwy N emtifetwy o TOALTEAN XOOUNUOTH, QAVOES, AN
exBopPwtinég ovvbéoeig, péoa emidelEng Tov TAOLTLOULOVY TNG APLOTOXPATLOG. XTOVG
TPWTOVG YPLOTLOVLXOVG ALWOVES Ol OALUUEVES VEXPES YUVOLIXES TTOL AVOATTOOOVTOY GTO
xoLuNTELo ToL ParyLodU, GLYVOSEVLOVTOY UE TO YPUTTTA N OVAYALPO ATTOSOCUEVX
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OTOALDLOL TOVG OTOV XATW XOCUO, CUYVE UE EVOL TYNUOTOTIOLNULEVO YOULOUN, TTEQPL-
OTTTO OTO AGLELO TOUG.

Apeiwtog o ovveytobel 0 EpwTag TNG MYEUOVLXNG TAENG VIO TNY AQUTTEOTNTO TWY
XOTUTLELTEY VWY XOOULWY 1] XOOULDLWY, OTtwg ovoudlovtay Tor xoounuote ato Bula-
YTLYO XOOPO, TTOL T POPOVAAY YUYOLXES, Gvdpeg xal Towdld. To Bulovtivd vouLopa
KE TLS LOPPES TOL PBoatAéwg, Tov XpLatol xot g Havayiog 7 Twv AyyéAwy Staxo-
ouel SaxTLALSLOL, TTEPLOEPaLaL, TTaVEXELPES YounAteg Ldveg xo TTOAAG GAAa (3T
xoounuatwy. Ta ypvod, cuynbwe, voplopata, eite S ™G ELTOPLXNG 030V, iTE g
dpoa Twv Bulowtivey atovg Nyepovioxoug g AVorg, ToPELGEPENTOY GE LEYAAOLG
opLhpotg otov xdopo tng Eomeplog, tov éxboapfo amd tov mAovto g AVoToA1S.
ATotéAeopo Nty N SNuLovpyio EEXLPETIXWY XOOUNUETWY, GTO OTTOLO. GUYVTTPY Y
BolovTiva pe ETTLYWELO VOULOULOTOL.

2ToVg YPOVOLS NG Avayévynong SNULOLEYNONXE EVag ATTLOTEVLTOG 0PYOUOUOG
OULANOYWY UETOAALWY, VOULOULATWY X0l XELUNALOALDwY. Apyaio 1 obyypovo voui-
opoto o ATOTEAEGOVY CLOTATIXE TWY XOOUNUETWY, OAAE XAl SLOPOPWY GUEVWY
B dhoovy gpébiopa atovg peydrovg LwYPamoLs va. aToAlgovy TG LYNAEG xVLPLES
0 YAOTTTNG O optAéder aTto Aopd tov belov Bpépovg THTO opyalov Vopiouatog.

2TOUG VOTEPOTEPOVG OLWVES, TO YEOEAANVLXS xdounuo ovveyilet T BulovTivn
T PAS007Y], LLOOETWVTAG, TUPAAANA, TLG EUTIELOIEG TNG LOAQULXNG XOL EVPWTTOLANG
XOOUNUOTOTIOLLOG. XTor XEVTPA, 6oL avbel M oPYLEO-YPLOOYOLO ETULAEYOVTAL (G
OVOTIOOTIOTO. OTOLXELO TTAELOTWY VEOEAANLXGY XOOUNUATWY, TTAVTOLWY TOTWY, T
VORLOULOTO, OTIOVLOTEQOL TOL 0LEY it EAANVLXE, cuynbEaTaTa Tor BEVETIXA, OLATPOOVY-
Yotxé, obwuovixd, Lomovixd, xol, LETE TNY (FPLOY TOL YEOEAANVLXOD XPATOUS XOL
To BootAtxd. IIoALTEAEGTOTOL XOOUNUOTO QOPOVY OL TTAOVGLEG XVPADECS, TTPOXATTLXY
XOLVWYLXY] SLoPoPd amtd Tar TANON TwY TTWYWY, UE ATOTEASTU N EXXANTL, OTTWG
elye mpakel xot xotéd To BulovTivd TaEeAOGY, var avTidpd, Oyt LéVoy dLa Twy AGYw®Y,
OAAG ETULBAANOVTOG UE XOUVOVLOTIXESG EYXUXALOVS TIEPLOPLOUOVS GTNY YONON TWY
XOOUNUATOY N TOV PAOOLWY, OTIWG YoEoXTNELLOVTAY TO VORIOULOTA, TTOV TROoH-
woélovtoy oTo XOOUTULOTOL.

H avtlpetdmion Tou x0ouNIotog xoL ToU YOULoULOTOS WG ERTTOPEVGLUMY TTPOLO-
VTWY TEXUOLPETOL X0 OTTO TNV GLUTIOPOLGLO TEUOYLWY UETEAANOL, ETTLONG VOULOUATWY
XL XOOUNUATWY O ‘OMoowpods’ OAWY TwY ETOYWY TTOV GUYXEVTPWYOVTOY UE ETILLE-
AgLor oTté TOLG XATOXOVG TOVG YLOL TEPOLTEPL EXUETAAAELON 7 YLow atobnoadpLom.
2NV VEOEAANVLXY XOLYWYLOL TTOLXIAO €YYPOQO EXXANOLOOTLXA, OLabxeS, TTPOLXOCGV -
PV, TTPOGPLYES LOLWTWY O SLXXOTNOLR, TEXUNELWOYOLY OTL TO XOOUTUOTO-VOUL-
opoto. aobnoavpilovtoy, Adyw TOL LEGOTOGOL YPENLATIXOD TOVG AVTLXPVOUOTOG.

To xoounuoto moiatdbey yonorpomordnuoy pe QLAOXTLXY LOLOTNTA, ATTOTOO-
TG TOL XOX0V, OTtWG o opLtopéva vopiopota. IStaitepn elvor n yonreior Tov
QOXNOOY TO. CUVUPTIOOTLXA YEYOVOTO TNG LoTopiag Tov M. AAeEdavdpov. Metovat-
wOnxav oe BpdAovg xo avédetEay TNy LoPEN TOL WG GVUBOAO o Loy LTTEPPBATLXN
otaotaon. Tov 4° at. p.X. ot XpLoTlavol YpNoLULOTTOL0V00Y G ATTOTPOTTOLXA YLO TNV
Baoxoviow yoAxd x€puartor e TNV LoPEY ToL Maxeddova. GTPATNAATY, YL ALTO TOLG
pep@oTay okvtato o lwavvng o Xpvodotopog. Mmopodpe pévov va vtobécope 4t
Tow voplopota awté Mooy oL exdodoelg Tov 3% at. p.X. Tov €beoe oe xLXAOYOPLa TO
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Moaxedovixd Kowd, 1 to pwpoixd, Bopdotobuo vouLopuatonopQo LETAANO UE TNV
XEPOAN TOL NEWIXOV LYSEALATOG: 1 ONULELOAOYLO EVOG DTTOPWOXOVTOG CUYXEPUOULOD
TNG TTOYOVLOTLXNG XOL TNG YOLOTLOVLXNG ovTIANPNG.

Av 0 Adéyog elvor To 6pYOVO ETLXOLYWVING YLt VOU DTINEETEL TOV xOLYWYLXO Blo, N
oveYn YLo Xx0ouNoN EXEL WG BaoXO OGXOTTOVUEVO TNV ELYPEOCVYN TNG OPUOYG, TUVTO-
XOOVOL OULWG, DTINEETEL XOL EXPEALEL, HETW TNG INULOVPYLOG TOL XOOUNULATOS KO
XOOUNUOTO-YOULOUOTOG, ETTLONG TNV XOLVWVIX, OTTO TNV OTTOLOX EXTTOPEVETOL.

Karepivy Awauny

* L 0o TAEEW [ oTte@avio oTor LaAAGxLo. G0, BAOOTAQLO e AOVAOLSL ... (eTdpp. . Koaxion).
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Coinage / Jewellery

avbwor
OoTEQayoL TEPL 00V xApo OEOeYTES
Sappho fr. 128"

Aiming to fascinate and stimulate erotic attraction, people have been embellishing
themselves since ancient times with flower wreaths, branches of plants, fruits, seashells,
bones and animal teeth, stone and clay beads. They returned to the roots of vitality, and
grasped the beauty of the elements that nature itself generously provide, denaturing
them into ornaments and, at the same time forming their aesthetic perception.
Then, copper, gold, silver, electrum, and glassware were worked by the anonymous
creator with ingenious technique and striking originality, regarding subject matter.
He transformed his material into every kind of jewellery: beads, pendants, rings,
figurines, gold-foil, brooches, pins, necklaces, bracelets, earrings, diadems, and belts.

Every valuable object carries specific monetary value. Bracelets and brooches, as
luxury items, were also used as a means of exchange in the pre-monetary period. A
fibula is depicted in a small group of Archaic-period electrum coins, produced on
the Ionian coast. Its depiction was interpreted as a reminder of the ancient means
of trading: it transcended-the boundaries between jewellery and coinage.

Coinage appeared in the societies and markets of the Greeks on the Asia Minor
coast before the end of the 7" c. BC. It was the result of the imperative need to
satisfy a variety of human activities and, above all, to facilitate maritime trade.
The die-engravers sealed the coins with images of unique quality, inspired by the
boundless beauty of nature, the divine sphere, the myths, the local traditions, and,
in time, by the personality of their rulers.

Since the onset of their circulation, coins have been “de-monetized”, relieved
from their purely economic function, they were transformed into ornaments. The
precious metals, which were accessible exclusively to the noble class, but also the
coin-depictions, often of scenes of unparalleled beauty, fascinated the coquettish
noblewomen, who did not hesitate to include coins among their other jewels: a tiny
perforation was all that was needed to hang them like a pendant from their necks,
or convert them into multiform ornaments that would serve to emphasise their
beauty. Copper coin-jewellery is also existent: the women of the lower classes who
wore them, could also flaunt themselves as they embellished their chests with them.

The shared iconography of jewellery and coins directly correlates with religious
beliefs and ideologies. In Classical antiquity, it consists of illustrations of stern, but



also, of more amorous deities, graceful forms, motifs — endearing motifs from the
surrounding world. The arching dolphin ridges were loved and depicted on coins and
jewels. Rings, but also coins of the charming king Pyrros of Epirus, depict the scene
of Thetis on the hippocampus, varying the weapons Haephestus forged for her son
Achilles. Like the old-fashioned remnants of love, Aphrodite’s anxious son, Eros, adorns
furniture surfaces, accompanies his mother on the fields of the coins, and decorates
the ears of the girls. Beginning in the late Classical period, but mainly from the
Hellenistic times onward, the image of the ruler on coins and stones makes a dynamic
appearance. Alexander the Great inspired, already from antiquity, famous artists and
humble engravers, who constantly depicted his legendary image with notable zeal.
Hellenistic rulers, with the representation of themselves and their queens, are self-
proclaimed through stones and coins, because of their urgent need to display their
God-given power. This phenomenon will continue to exist until the modern era and
displays a figurative and certainly a strongly propagandistic character.

Ancient jewellery may not have been preserved in large numbers, but through
their monetary representations, a variety of types is identified with notable accuracy:
the wreaths that crowned the heads of the immortals, as well as, the diadems that
rewarded the vain glory of the rulers; the earrings of the women and the eastern
priests or satraps, the necklaces with their ends or closure in the form of lion heads,
dolphins and other decorative elements, are all replicas of real ornaments, astonishing
in their exquisite shapes.

Eschatological myths associated with the immortality of the soul, also, affected
burial customs. The deceased was customarily buried with coins, genuine jewellery,
or imitations of jewellery and coins in the form of gold, silver, or copper leaves or
discs, or with clay substitutes. Their iconography, in many cases, is identical to that
of local coins.

During the Roman period, while the simple piercing of the coins for their suspension
continued, the use of one or more coins, medals and stones, inserted or mounted in
luxurious pieces of jewellery, was multiplied. Extravagant and dazzling compositions
bore witness to the enrichment of the aristocracy. In the early Christian period the
sad young women who were interred in the Fayum Cemetery were accompanied
to the underworld by their depicted or embossed ornaments, often with a stylized
coin, as a pendant on their throats.

The love of the ruling class for the splendour of elaborate jewellery, worn by men,
women, and children, xdouta or xoouidior as they were called in the Byzantine world,
would continue unabated. Byzantine coins with the figures of the King, Christ and
the Virgin or the Angels decorated rings, necklaces, exquisite wedding bands and
many other pieces of jewellery. Gold, usually coins, have intruded in large numbers,
either through trade or as gifts of the Byzantines to the rulers of the West, into the
world of Western Europe, which was amazed by the wealth of the East. The result
was the creation of extraordinary jewellery, combining local with Byzantine coins.

During the Renaissance, there was an incredible blooming of collections of
medals, coins and cameos. Ancient or modern coins formed components of jewellery
and various utensils; they inspired the great painters to decorate the noblewomen;
the sculptor added a type of ancient coin to his depiction of the divine infant.
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In recent centuries, Modern Greek jewellery continued the Byzantine tradition,
while adopting the knowledge of Islamic and European goldsmithing. In the urban
centres where the silver- and gold-smithing flourish, coins of all types are selected
as integral elements of most modern Greek ornaments - rarely ancient Greek, most
commonly Venetian, Austro-Hungarian, Ottoman, Spanish, and, after the foundation
of the modern Greek state, the royal.

The wealthy ladies would wear luxurious jewellery, a provocative social difference
from the masses of the poor. The church reacted to this, as it had in the Byzantine
past, not only by words but also with the imposition of restrictions on the use of
jewellery or the florins, the coins, in other words, which were adapted for jewellery.

The treatment of jewellery and coins as marketable products is also implied by
the coexistence of pieces of metal, coins and jewels, in hoards dating to every period,
carefully assembled by their holders for further use or for hoarding. In Modern
Greek society, various ecclesiastical documents, wills, dowry contracts, and private
appeals to courts verify that coin-jewellery were accumulated because of their equal
worth to currency.

Both jewellery and certain coins had always been used for protection from and
deterrence of evil. Of particular note are the fascinating events of the story of Alexander
the Great. They evolved into legends and his image became a symbol of a mystical
dimension. In the 4™ c. AD Christians used bronze coins bearing the figure of the
Macedonian general as deterrents against the evil eye, a practice which St. John
Chrysostom roundly condemned. We can only speculate on whether these coins were
those produced in the 3 c. AD by the Macedonian Koinon or the heavy Roman
coin-shaped medals bearing the head of the hero: the semantics of an underlying
recognition of paganism and Christian views.

If speech is the instrument of communication that serves social life, the need for
ornamentation has visual delight as its fundamental objective, while at the same
time, through the creation of jewellery and coin-jewellery, is serving and expressing
the society, from which it originates.

Katerini Liampi

* ... T will knit / wreaths on your hair, sprouts with flowers ... Sappho fr. 128



The Vouni Treasure and monetary practices in Cyprus
in the Persian period

ANTIGONT ZOURNATZI

PLATES 41 - 42
For Vassos Karageorghis

Introduction

In the late 1920s the Swedish Cyprus Expedition’s excavations at the Persian
period palace at Vouni on the northern coast of Cyprus brought to light an important
gold and silver treasure. Placed in a coarse, globular jar underneath a staircase of
the palace, were 248 silver coins, almost all minted in Cyprus, four darics, 3 silver
bowls, 4 gold and 15 silver bracelets, 2 silver pendants (in the form of a cylinder,
preserved in 3 fragments, and a cicada, respectively), and 4 “lumps of gold” (PL
41, 1).! The treasure would have been concealed in the face of an enemy attack,
responsible for the destruction of the palace, around 390-380 BC.?

At the time of the discovery, the treasure’s 252 numismatic issues represented the
only coin hoard known from Cyprus from a controlled excavation.® They were promptly

The present author wishes to acknowledge her appreciation to the editors of these proceedings for

their most courteous approval of the pre-circulation of an early version of this paper (see achemenet.

com “sous presse”, posted August 24, 2010). Warm thanks are equally due to David Stronach, Anne

Destrooper-Georgiades, Kathleen McCaffrey, Anna Michailidou, Georghios Papasavvas, and Gertrud

Platz-Horster for helpful discussions and suggestions, and to Vasiliki Kassianidou for generously

making available her commentary (2009) on letter EA 35 of the Tell el Amarna archive in advance of

publication. I would also like to express my debt to the Director of the Department of Antiquities of

Cyprus, the Georgian National Museum, the Medelhavsmuseet, Antoine Hermary, and David Stronach

for permission to illustrate the artifacts in Figs 1-8 and photographs, to the Director and staff of the

Cyprus Museum for facilitating my investigation of the non-coin contents of the Vouni Treasure, and

to Abazar Shobairi for the adaptation of Figs 1, 3, 4 and 6.

' Gjerstad et al. 1937, pp. 238-249, no. 292, fig. 156 on p. 280, pls IV, LXXXIX 9-10 and 14-17, XC, XCI, XCII,
XCV-XCVIL For the actual forms, however, of the gold “lumps”, see below, Addenda and PL. 42, 8.

2 For this interpretation of the circumstances of the burial of the hoard and a dating to about 380 BC,
see Gjerstad et al. 1937, pp. 278 and 288, followed by Schwabacher 1946 (and eiusdem 1947 [1949)),
IGCH 1278, and Kraay 1976, p. 305. For a 390-380 date, see Maier 1985, p. 37; cf. Nilsson 2003,
p- 307, and Hellstrém 2009, pp. 29 and 37 (copy of article kindly provided by Kristian Géransson).
A dating in the first quarter of the 4™ c. is compatible with the chronology of the four darics of the
hoard, all belonging to Type IIlb, which is attested, albeit by a limited number of specimens, since
the 5% c.; see Carradice 1987, esp. pp. 84-87 and 92 with Table B on p. 87 (wherein a date of 380
BC for the burial of the Vouni find is accepted), and Stronach 1989, pp. 260-261.

3 Cf. Nilsson 2003, p. 307.



160 THE VOUNI TREASURE AND MONETARY PRACTICES IN CYPRUS

published by Willy Schwabacher in 1946 (with revisions added in the following year)
following the Swedish Cyprus Expedition’s final report on the excavations conducted
at the palace, and the coins in question have remained an important point of reference
in subsequent explorations of Cypriot numismatic history and monetary practice.

All along the gold and silver objects of the treasure have been treated separately from
the coins, being viewed essentially as personal valuables offering insights into the wealth
of the palace’s occupants and, in certain instances, their taste for the luxuries favored by
the Achaemenid Persians who ruled Cyprus at that time. The latter is the case with the
four omega-shaped gold bracelets, two decorated with calves’ and two with goats’ heads
finials (PL. 41, 1 and 42, 4, 6).,* and two of the silver bowls (Pl. 41, 1).> all characteristic
of variations of popular jewelry and vessels favored by the Achaemenid Persians.

Unmarked precious metal was widely used as money in the Persian empire, which
encompassed Cyprus. Gold and silver objects also possessed, like coins, an intrinsic
monetary value. Although they certainly document a degree of wealth and demonstrate
interest in luxury goods made in the prevailing Achaemenid Persian style, the gold
and silver objects of the Vouni Treasure also permit, therefore, a discussion of the
entire contents of this important hoard in the broad context of the monetary uses
of gold and silver in Cyprus in the 5" and the 4™ c. BC.

Achaemenid approaches to gold and silver coinage

Over the past few decades, awareness has been increasing that the use of various forms
of precious metal as money was much older than the introduction of coinage.® Though
especially characteristic of pre-coinage societies, this practice is now known to have
continued after the introduction of and parallel to coinage and is most vividly attested
by the variety of shapes of monetary silver and gold current in the Persian empire.

At a time that can be set to soon after 520 BC,” the Achaemenid monarch Darius
I (522-486 BC) instituted a distinct, bimetallic Persian coinage. This Achaemenid
coinage, which continued to be minted under his successors, was apparently never
imposed as the official, empire-wide medium of exchange.® For instance, in Egypt
(which was annexed by Persia in 525 BC during the reign of Darius’ predecessor,
Cambyses) coins circulated from as early as the second half of the 6™ c. These coins,
coming largely from the minting states of the Aegean, Asia Minor and Cyprus, are
regularly found in hoards fragmented and bearing test-marks (so “functionally no

“  See Gjerstad et al. 1937, p. 238 nos 292 g (with calves’ heads finials) and 292 e, f (with goats’ heads
finials), pls IV, XCI, XCII e, f, g; Gjerstad 1948, p. 166 with fig. 36.2 (drawings) on p. 167, and pp.
391-392; cf. Amandry 1958, esp. pp. 14-15 and 20, and pls 11.21-22 and 12.27-29.

> See Gjerstad et al. 1937, p. 138, nos 292 b, c, pls XC 4 and 6-7, XCII b, c; Gjerstad 1948, p. 160 with

fig. 33.9-10 (drawings), and pp. 405-407.

Among treatments of this subject, see the ground-breaking discussion of Powell 1978.

A date in the beginning of the reign of Darius I for the introduction of the earliest type (I) of the

Achaemenid ‘archer’ series has been proposed on the basis of the stylistic similarity of the latter type

(including the smooth treatment of the sleeves of the robe of the royal figure) with the Bisitun relief (520-

519 BC), (David Stronach, personal communication, and eiusdem 1989, pp. 264-266). For an overview

of the relevant evidence and scholarly commentaries, see, conveniently, Zournatzi 2003[2004], pp. 6-7.

8 Cf. Zournatzi 2000b, pp. 245-248.
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different than Hacksilber”)?, side-by-side with Hacksilber and ingots, which apparently
also served monetary functions.!” Transactions in precious metal in a variety of forms
remained a regular practice in Egypt until at least the latter half of the 4™ c., when
the official minting of coins began in the area on a large scale."" A similar picture of
monetary use of silver by weight emerges from Babylonian texts (indicating, among
other things, that even Seleucid staters were passing by weight'?) and from important
Persian period hoards found in distant areas of the empire, such as Babylon (ca
420-400 BC)'® and the Black Sea (ca 420 BC),'* in which coins (often chipped or
fragmented) are found together with complete and fragmentary ingots and jewelry,
and fragments of vessels, the whole presumably serving monetary functions like
analogous hoards found in Egypt.

While Darius’ coinage was not meant as a medium of an empire-wide numismatic
reform, it is at least a fact that it had no impact, either, on the manner in which
the Persian rulers themselves regularly hoarded their gold and silver. In the third
book of the Histories, following a detailed exposé of the annual taxes due to Persian
authorities from the empire’s subjects (an arrangement putatively authored by Darius
D, Herodotus (3.96.2) states that Darius submitted his revenues in precious metal,
expressed in this context in round sums of gold and silver talents, to metallurgical
processing. However one chooses to interpret the implications of this admittedly
ambiguous passage,'® the last sentence (“and when he needs money, he mints as much
as is required on each occasion”) obviously rules out the idea that the Achaemenids
routinely converted their revenues into coinage. To judge by classical descriptions of
the contents of royal Persian treasuries in Iran, the Achaemenids hoarded precious
metal mainly in the form of finished objects.'® These, in addition to supplying an
appropriate form of gold and silver for gifts and storage,"” could serve as “large
denomination coins”. As the fragments of bowls and jewellery attested in Persian
period hoards imply, finished objects could also be cut into smaller pieces when
required by different transactions.'®

®  Van Alfen 2004-2005, p. 16.

10 See, especially, Kroll 2001 and Van Alfen 2004-2005.

" Van Alfen 2004-2005, pp. 16-17. As he notes on p. 16, the “elevated presence of bullion in Egypt

would seem to correspond to the comparative lateness of Egyptian minting”. Hoards with miscellaneous

silver occur in Egypt until as late as the Roman period (Peter Vargyas, personal communication).

See CAD s.v. “istatirru” and modern commentaries cited in Zournatzi 2000b, p. 246, n. 20.

13 IGCH 1747, Reade 1986. Cf. Zournatzi 2000b, p. 246, n. 21, with further references. The date of the

hoard was originally set to 385-380 BC. The higher date followed here relies on the chronology assigned

to the “Phoenician content” by Elayi — Elayi 1993, pp. 268-270, no. 261 (cited in CH IX, 364).

Kraay — Moorey 1981.

5 For a detailed argument that this passage refers to control of the quality of the gold and silver
collected from taxation to official Achaemenid standards of fineness, see Zournatzi 2000b (with an
overview of earlier interpretations), further supported by van Alfen’s (2004-2005), and Vargyas’
(2009) analyses of relevant written evidence from Persian period Egypt.

6 The relevant classical testimony is discussed in Zournatzi 2000b, pp. 249-252.

7 Cf. Str. 15.3.21.

As attested by mixed hoards, e.g., Kraay — Moorey 1981, nos 132-135 and pl. 7 (a complete bracelet

with calves’ heads finials and fragments of others) and no. 137 and pl. 8 (a fragment of royally

inscribed silver, perhaps from a bowl); Reade 1986, pls II and III (fragments of jewelry and bowls).
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In view of the variety of shapes of monetary gold and silver in the Persian realm
and the importance given to jewellery and vessels as monetary instruments in official
Achaemenid contexts, it would also seem reasonable to interpret the miscellaneous
gold and silver (coins, vessels, bracelets, as well as the gold lumps'?) of the Vouni
Treasure as different forms of currency. And by the same token, the sum of this
treasure could be a monetary hoard.

Mixed hoards in Cyprus?

At first sight, an interpretation of the miscellaneous gold and silver of the Vouni
Treasure as a monetary hoard would seem difficult to harmonize with the monetary
landscape of classical Cyprus. Precious metal (in particular, silver) appears to have
played an important role in Cypriot economy since at least the Late Bronze Age.?
There can be little doubt that, before the introduction of coinage, precious metal was
used by the Cypriots by weight in economic transactions, as was customary throughout
the Near East. By the Classical period to which the Vouni Treasure belongs, however,
Cypriot approaches to money had presumably undergone a crucial transformation.

Cypriot silver coins found in hoards datable before 500 BC indicate that the
island was among the pioneers of silver coin production.?" Coin minting and use
were apparently embraced, moreover, throughout the island by the 5" c. Although
not all 5"~ and 4™-c. Cypriot numismatic issues and series attested so far can be
attributed with certainty to a particular city or mint, the island’s numismatic output
is effectively representative of the sum of the major population centers,” and the
various smaller denominations of the Cypriot coinages provided an adequate medium
of payment for both large-scale and everyday transactions.?

Until the late 1980s, the impression of a Cypriot monetary economy relying
exclusively on coin was reinforced by the evidence of Late Archaic and Classical
period hoards reported from the island, which, to my knowledge,—with the exception

19 Cf. silver lumps in the Babylon hoard (Reade 1986, p. 83, no. 44) and the Ras Shamra hoard (IGCH
1478). For the actual forms of the Vouni gold “lumps”, see now below, Addenda and PL, 42, 8.
For an insightful analysis of the evidence related to the importance of silver in Cypriot economy,
and especially in the Cypriots’ international economic exchanges, in the Late Bronze Age, see
Kassianidou 2009, with references to earlier discussions. The two silver ingots discovered in a late-
13™ ¢. context at Pyla-Kokkinokremos (see, e.g., Karageorghis 2002, p. 84, fig. 163) offer an idea of
the form(s) in which “bulk” silver circulated and was hoarded in the island.

See Kagan’s (1994, pp. 39-41) study of the relevant hoard evidence, and Destrooper-Georgiades
1995, p. 214. Kagan’s study indicates, among other things, that a date before 500 is also entirely
possible for the three Cypriot sigloi buried in the foundation deposits of the Apadana at Persepolis;
cf., in the same sense, Zournatzi 2003[2004], pp. 8-11, with special reference to the literary and
archaeological evidence bearing on the date of the foundation of the latter building.

Pending an up-to-date, comprehensive survey of the coinages of the Cypriot city-kingdoms, one
can usefully consult, e.g., Hill 1904; Kraay 1976. pp. 299-311. and the recent overviews of Cypriot
city mints conveniently cited in Amandry 2009, p. 87.

For smaller denominations (ranging from thirds of ca 3.60 gr to smaller than twelfths of 0.90 gr),
see, e.g., Destrooper 2001, p. 173; cf. Picard 1994, p. 12.
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of the Vouni Treasure—appeared to consist exclusively of coins.?* Absent from these
hoards were traces of unmarked silver, tell-tale signs of the use of bullion as money
as in, say, the adjacent territories of Egypt and the Levant.”

A “treasure” said to have been found at Vavla (in the eastern part of the kingdom
of Amathous) in 1989 may indicate that appearances are misleading. This “hoard”
of 154 silver coins (dated prior to ca 340 BC), 11 silver earrings, 1 bronze pendant,
and 11(?) bronze weights was found through illicit excavations, and the circumstances
of its discovery remain obscure.’ An allowance has been made nonetheless that all
its contents could constitute a single find.?’ If true, this would allow a number of
observations.

The “hoard” was auctioned and dispersed soon after its discovery,”® and the exact
number of weights therein remains unknown. However, a group of eleven weights, all
ascribable to this hoard and most marked with a Phoenician letter (either ‘ayin, heth
or $in), were reviewed by Antoine Hermary in the context of a more comprehensive
study of weights found at Amathous.”” From his analysis it seems likely that, “in
addition to the standard of a siglos of 11.20-11.60 gr current at the time in Cyprus,
there were also used Phoenician weight systems, identified by the Phoenician letters
engraved on the weights which appear to refer to three lighter standards of ca 10.50,
8.20, and 7.00 gr”.*° Hermary suggested that the use of different weights “could be
related to the different origins of the coins included in the hoard, subject to probable
variations of the siglos-stater from one kingdom to another”, but that “the diversity

% See IGCH 1272 (CH VIII, 42; CH IX, 353), 1273, 1274, 1275, 1276, 1277 (CH VIIL, 43; CH IX, 353),

1279, 1280; CH 11, 28; CH V, 22 (CH VI, 13); CH VI, 10; CH VIII, 65 (CH IX, 378); CH IX, 401;

Michaelidou-Nikolaou 2006.

This assessment also clearly emerges from Van Alfen’s (2004-2005, esp. p. 16) overview of the

contents of southeastern Mediterranean hoards of the Persian period.

% CH VIII, 140 (identified as coming from Amathous), with pls XIII.26-33 and XIV.1-42; Destrooper-
Georgiades 2000, pp. 704-705 (noting, on p. 704 n. 4, auctioners’(!) claims that the coins formed
a “collection” assembled over a long period time); Amandry 2002, p. 53 with n. 2; Hermary 2002,
pp- 236-237 (article kindly brought to my attention by Evangéline Markou); Amandry 2009, p.
88. Hermary (2002, p. 236) speculates on the possible connection of the “treasure” with a small,
rural sanctuary (active from the end of the Cypro-Archaic II to the end of the Hellenistic period)
excavated at Vavla and published by Morden and Tod in 1994.

% See CH VIIL, 140, and especially Hermary 2002, p. 237. Cf. Amandry’s (2009, p. 88) noncommittal
reference to 11 bronze weights “associés & un ensemble important de monnaies”.

% As noted by Amandry 2002, p. 53 n. 2, and Hermary 2002, p. 236.

2 See Hermary 2002, pp. 236-237, noting the uncertainties surrounding the information at his disposal

concerning the actual weights and total number (not specified in CH VIII, 140) of the Vavla pieces.

Ct. Hermary 2002, p. 237. The question of the use of a uniform weight/coin standard in the Cypriot

kingdoms is still to be satisfactorily settled, however (cf. also the comments of Amandry 2009, p.

88). In the course of the 5% c., for instance, a slightly lighter weight standard (perhaps peculiar to

the late Archaic period?) is seemingly adhered to by the 36 Cypriot coins of the recently discovered

Letkosia hoard, dated by Destrooper-Georgiades to ca 500-498 BC (Pilides — Destrooper-Georgiades

2008, pp. 323-324). If they were actually used in relation to 4™-c. Cypriot coins, the weights of the

Vavla hoard could imply (as Hermary 2002, pp. 236-237, also indicates) the currency in the island,

during the 4™ c., of monetary systems of weight that were lighter than the “theoretical weight” of

11+ gr of the Cypriot siglos.
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of the weights can also be explained by the necessity of weighing other categories
of objects, such as the jewelry, that was present in the hoard”.?!

If the coins of the “hoard” were not accepted at face value, but their weights had
to be verified on the balance in each transaction,?? this reminds us of the Seleucid
staters passing by weight in Babylonia and, in general, of transactions in bullion silver
in Cyprus’ southeastern Mediterranean domain. If the weights were especially useful
for determining the weight of the other items associated with the coins, this could
suggest that the silver jewelry of the “hoard” was treated (perhaps like the coins?) as
money by weight. Thinking along the same lines, the presence of a bronze pendant
in the Vavla “hoard” might also be significant. This item of bronze —a metal which
was used from early on as currency of lesser value alongside silver and gold (and
also began to be minted into coins in Cyprus during the 4" c. BC*)- could imply
that bronze objects also had a place in local monetary transactions.

The uncertainties surrounding the Vavla “hoard” are numerous. At least on
present perceptions of this material (i.e., as a possible single find), it is obvious that
its contents cannot be confidently accounted for by the notion of a Cypriot monetary
economy operating strictly on coin.** The Vouni find might also no longer constitute
a unique instance of a Classical period Cypriot “treasure” combining coins with other
items of precious metal. Truth to be told, the phenomenon of “mixed hoards” might
be more extensive in the Cypriot archaeological record.

Of the hoards reported so far from Cyprus relevant to this discussion, only five
—namely, the Vouni Treasure, two finds from Idalion,*® the hoard of Amathous
Tomb 286,¢ and the recent Lefkosia find*’— were found in the course of controlled
excavations. The remainder® were either discovered accidentally in the course of
construction® or found their way to museum and private collections from the market,
and it is impossible to ascertain their original contents. Currently posing as consisting
exclusively of coin, some of the latter hoards could have originally included other

3 Cf. Hermary 2002, p. 237.

32 The notion that coinage might not (or not always) have been accepted at face value in Cyprus

may be further supported by Anne Destrooper-Georgiades’ observation that coins with test-marks,

which were reportedly previously rare on the island, and which are generally held not to occur in
countries with a coin economy (cf., e.g., Van Alfen 2004-2005, p. 15), are attested in “an unusually
high percentage ... more than eight per cent” in the Lefkosia hoard (Pilides — Destrooper-Georgiades

2008, p. 327, cf. p. 324).

See Destrooper-Georgiades 2008.

This is also implicit in Hermary’s (2002, p. 237) commentary.

% IGCH 1275 and 1276, both dated to 425-400 BC.

% Originally announced in Karageorghis 1981, p. 1016, this treasure of 11 coins was subject to detailed
presentation by Masson 1982, pp. 150-151; cf. Amandry 1984, pp. 57ff, and Picard 1991, pp. 173-174.
References owed to Anne Destrooper-Georgiades.

3 Pilides — Destrooper-Georgiades 2008, pp. 315-328.

3 See IGCH 1272 (CH VIIL, 42; CH IX, 353), 1273, 1274, 1277 (CH VIIL, 43; CH IX, 353), 1279, 1280;
CH 1L, 28; CH V, 22 (CH V1, 13); CH VI, 10; CH VIII, 65 (CH IX, 378); CH IX, 401; Michaelidou-
Nikolaou 2006; Apice et al. 2003 [Lanteri] (= Destrooper-Georgiades 2004).

3 JGCH 1272 (from Larnaca) and no. 1279 (from Meniko). For the circumstances of discovery of
the former hoard, see Dikaios 1935, p. 165, and Robinson 1935, p. 180 with n. 1; and of the latter
hoard, Karageorghis — Karageorghis 1965, p. 9.
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items, which their finders disposed of separately from the coins, conceivably in
response to different, specialized preferences that obtained in the market. As for any
much less marketable —and, until recently, seemingly quite insignificant— pieces of
scrap metal and fragments, these, if present, could have been simply melted down.®
This circumstance could apply, of course, to the Vavla “hoard” as well, since it derives
from clandestine excavations.

While these considerations would tend to undermine perceptions of a sweeping
transformation of Cypriot monetary practices as a result of the introduction of
coinage, additional reasons for supposing that Cypriot transactions in precious
metal were not monopolized by coin emerge from the realities of the Cypriots’
wide-ranging commercial enterprises. We know, for instance, that coinage was not
contemporaneously embraced in either the Levant or Egypt* —regions with which
Cyprus, an early coin producer, had long had close commercial contacts. Trade with
these areas would have inevitably dictated a flexible, cosmopolitan Cypriot outlook
on the media of payments in precious metal.*> As we shall see, Cypriot transactions
in unmarked gold and silver might also have been a regular feature of the Cypriots’
official fiscal dealings with the Achaemenid authorities. This brings us back to the
Achaemenid style jewelry and bowls of the Vouni Treasure and to Achaemenid
approaches to the gold and silver coming into the Persian royal treasuries as tribute.

The Achaemenid objects of the Vouni Treasure: a reassessment*

The places of production of the Achaemenid style objects of the Vouni Treasure are
unknown. A case, however, for the manufacture of such objects in Cyprus might be
made with reference to one of the Vouni silver bowls. An unusual limestone artifact
(Pl. 42, 2), excavated in the palace of Amathous in 1975, is described by Antoine
Hermary as “a solid object” in the shape of a phiale with a flaring rim, measuring
six cm in height and 11 cm in diameter. Hermary was undecided as to whether the
object was “an unfinished vase” or was meant to be “a model of a vase or, more

likely, a model of a cup of an incense burner”.*

0 See, e.g., Kroll’s reference to Dressel’s (1900, p. 250) report, that the early-5"-c. Sakha hoard
(IGCH 1639) included “an uncertain number of coin fragments, all of which were melted down as
worthless” (Kroll 2001, p. 5, no. f).

Cf., e.g., van Alfen (2004-2005, p. 16), succinctly charting the advent of coinage in the different

areas of the southeastern Mediterranean.

Although there may be various reasons (such as systematic conversion of foreign to Cypriot coin)

for the apparent limited “penetration” of foreign coins in a Cypriot environment (cf. Picard 1994,

p- 9), perhaps this phenomenon was also due, at least in part, to Cypriot acceptance of international

commercial payments in uncoined precious metal.

“  Cf. Zournatzi (2000a, p. 702, and 2008, pp. 247-248), anticipating the main thrust of the argument
presented in this section.

“  Hermary 2000, p. 144, pl. 82, no. 964 (Amathous inv. no. 75.519.2), with the comment: “[f]ragment
d’un objet plein, qui a la forme d’une phiale & bord évasé. S’agit-il d’'un vase inachevé, d’un modele
de vase ou, plutét, d’un modele de coupelle de briile-parfum? Il parait en tout cas indiquer la
présence a proximité d’un atelier artisanal.”
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As Georghios Papasavvas informs me,* given the small dimensions, shape, and
carefully finished exterior of the vase, it is highly unlikely that we are dealing with
an unfinished object. For, in that case, one would expect the excess stone to have
been removed from the interior of the vase before its exterior was brought to a state
of final completion. An interpretation, on the other hand, of the object as a model,
specifically for drinking bowls, spontaneously emerges from its close similarity in
both shape and dimensions with one of the Achaemenid silver bowls of the Vouni
Treasure (Pl. 41, 1b) and from the nearly identical profiles of bowls depicted in
Achaemenid iconography.* A striking parallel is provided by bowls in the hands of
the Lydian tribute-bearers of the Persepolitan Apadana reliefs.”” On this evidence,
the type of Achaemenid shallow metal bowl with flaring rim represented at Vouni
might have been manufactured on Cyprus.

Achaemenid types of metalware in numerous stylistic variations were widely
distributed in the provinces and along the margins of the Persian empire.*® Their local
production and adaptation in different areas are commonly attributed to Achaemenid
influence on local tastes.”” The stone model from Amathous might speak, however,
for more than emulation of Persian tastes.

Herodotus’ (3.96.2) depiction of the Persian king as “melting”/“smelting” the
precious metal coming in from the taxes seems to imply that the gold and silver
objects, in the form of which precious metal was hoarded, as indicated earlier, in
the Persian royal treasuries, were manufactured by Persian authorities following
the reception of the taxes and their processing in a royal foundry. Tax payments
in precious metal would have presumably come in different forms, in keeping with
the respective monetary devices used by Persia’s various subjects.”® Coin users —
thus, also the Cypriots, whose annual fiscal obligations, together with those of Syro-
Palestine and Phoenicia, were assessed at 350 talents of silver (Hdt. 3.91.1)— would
have normally used coin for payments in precious metal. There are not a few reasons,
however, why this seemingly straightforward reasoning may not be entirely reliable.

Assyrian lists of tributes, a salient element of the surviving record of royal Assyrian
deeds, commonly include references to gold and silver objects presented to Assyrian

Personal communication, June 2009.

The interpretation proposed here has been favorably received by A. Hermary. Personal communication,

7 August 2009.

7 See Schmidt 1953, pl. 32. See also eiusdem, pls 31, 34, 38 and 41, for bowls of identical or similar

profile being brought as tribute by Delegations V (Babylonians), VIII (Cilicians?), XII (Ionians), and

XV (Bactrians). Close-up photographs of the objects in Walser 1966, pls 43, 45, 51, 59, 65 and 67.

Actual examples of Achaemenid bowls in ceramic from Iran are represented among the Pasargadae

Fine Ware, see Stronach 1978, fig. 106 on pp. 242-243, and pl. 173 a and b.

For a recent, succinct overview of this phenomenon, see Boardman 2000, pp. 184-199. For the types

and distribution of Achaemenid types of metalware along the western periphery of the empire and

extensive bibliography, see Sideris 2008.

“  The introduction of bowls of Achaemenid shapes in the provinces of the Persian empire under
Persian influence is clearly documented by the numerous, locally made ceramic examples excavated
at Sardis, all in contexts which postdate the capture of Croesus’ capital city by the Persians (see
Dusinberre 2003, pp. 172-195).

%0 Cf. Zournatzi 2000b, pp. 245-246.
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kings by their subjects. Among these objects, which, as our texts make clear, were of
the nature of compulsory payments, silver bowls held a prominent place, being often
expressly described as “tribute bowls” and sometimes indicated to have weighed
about one mina each.” The Achaemenid rulers’ approaches to their gold and silver
revenues may not have differed too much from earlier Assyrian practice.

Herodotus (7.119.2-4) reports that in preparation for Xerxes’ march against the
mainland Greeks in 480, the inhabitants of the coastal Greek cities of Thrace were
ordered to supply, among other things, “gold and silver cups and bowls and all
manner of service for the table...for the king himself and those that ate with him”,
which were carried away after the “dinner” by the departing Persians. This is the
only recorded instance of an express Persian demand for the manufacture of any gold
and silver items in the provinces, but the traditional Near Eastern practice of offering
precious metal to royalty in the form of finished objects is eloquently documented
in the Apadana reliefs. On the friezes carved along the monumental northern and
eastern staircases of the building, elaborate vessels, jewelry, and weapons —almost
certainly manufactured of precious metal- take pride of place among the luxurious
and exotic offerings (precious metalwork, textiles, exotic animals, etc.) that are being
brought into the presence of the enthroned Persian king by representatives of his
various subject peoples.*

There is no sound justification for limiting, as one often does, the relevance of the
types of offerings brought by the Apadana tribute-bearers to symbolic expressions of
fealty to the Persian monarch by his subjects, thus distinguishing them from actual
imperial tributary requirements.”® In as much as precious metal was regularly hoarded
in Persian royal treasuries in the form of gold and silver objects, and the places of
production of these vast treasures remain largely unknown, it cannot be precluded
that, like the Assyrian rulers before them, the Persian kings regularly received their
share of the annual revenues in the form of finished items.

Assyrian references to “tribute bowls” stress the weight of the vessels received
as tribute. Where cultural preferences were at play, however, specifications of form
would also be expected. And the visual message of the repetition of the same,
basically Achaemenid-favored shapes in the metalware held in the hands of different

51

For examples and discussion, see, in the first place, Postgate 1974, esp. pp. 111-113 (1.5-7); 306-311
(ADD 758, ADD 927 and ADD 928, all listing, with their respective weights/values, offerings of silver
bowls and other precious items); 119-120 and 123 (for the nature of such silver bowls, designated
in the Assyrian texts kappe KU.BABBAR madatii or kappe KU.UD madatii, as compulsory payments
by peoples subdued by the Assyrians); 127 (depictions of such bowls in tribute processions depicted
in Assyrian art). Cf., in the same sense, Fales — Postgate 1992, e.g., nos 62 and 127, and comments
on p. xxiv, Zaccagnini 1989, pp. 196-198, and eiusdem 1991[1994], p. 374 (with special reference to
bowls and other vessels recorded as tribute in Hittite texts and subsequently redistributed as gifts
to personages of high standing and the temple).

52 See Schmidt 1953, pls 27-43 passim.

% Cf. Postgate’s (1974, pp. 121-127) commentary concerning the delivery of a part of the (required)
tributes, which would “have included the small, valuable items, and probably horses” (pp. 122-123)
to Assyrian monarchs by representatives of their subjects, probably during an actual annual ceremony
that served as a model for the tribute processions depicted on Assyrian reliefs, and drawing a direct
comparison (p. 127) between the latter reliefs and the Apadana tribute procession.
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foreign tributaries® on the Apadana reliefs strongly suggests the existence of cultural
preferences in an imperial Achaemenid tributary setting. If the Achaemenids indeed
required gold and silver tribute in the form of bowls, they might have specified (as
they might have done in the case of other kinds of metalwork received as tribute)
not only their weight(s) but also their forms.

Could the Amathous bowl be a model for such standardized production of precious
vessels for the Achaemenids on Cyprus? The Amathous vase —closely resembling
both the actual silver bowl from Vouni and the standardized Persepolitan sculptured
examples and made of stone, as opposed to, say, more modest and perishable
wood— would certainly tally with the idea of a standard, conveying the quantitative
requirements and aesthetic preferences of the Persian king.”

Taking this reasoning a step further, Cypriot gold and silver payments to Persia
in the form of finished objects might not be confined to silver bowls.”® The type of
Achaemenid omega-shaped bracelets with animals’ heads finials, represented by four
gold specimens at Vouni (Pl. 41, le-g and Pl 42, 4, 6), is another case in point.
Writing in 1948, Einar Gjerstad noted that “[b]oth typologically and chronologically”
the four gold bracelets with goats’ and calves’ heads finials found at Vouni “are
so closely related to the Persian types that we must consider them to be of Persian
workmanship”.’” Gjerstad was seemingly thinking in particular of the characteristic
incurved hoop of the Vouni pieces,”® prominently featured in depictions of jewelry
worn in the Achaemenid court.” Long considered a mark of Achaemenid (rather

% Scholars investigating the identity of the tribute bearers of the Apadana reliefs have long recognized
that the types of fine metalwork brought by different delegations do not necessarily constitute
indicators of the bearers’ ethnic identities. While there has been a pronounced tendency to consider
that the bearers were not “necessarily from the region of manufacture” (Moorey 1985, p. 22, with
references), the more or less obvious implication of the context —namely, that Persian types of
metalwork were manufactured in a number of different regions— is nonetheless acknowledged by,
among others, Amandry (below, n. 74) and Boardman (2000, pp. 184 and 194).

For Persian royal standards in stone, see, e.g., the official pyramidal weights in green diorite, inscribed

in the name of Darius, in Schmidt 1957, pp. 105-107. Though not imposed upon the everyday

practices of the empire’s subjects, official standards of weight and measures were nonetheless an
essential feature of imperial fiscal administration. See, e.g., Hdt. 3.89.2 (cf. 3.95), stating that the
amounts of tribute imposed upon Persia’s various subjects were reckoned by the “Babylonian” talent,
when paid in silver, while the “Euboic” talent was the standard measure for payments in gold. For

Achaemenid standards of weights and measures in general, see Briant 1996, pp. 300, 426-427, 464,

961, 963-964, 998. A stone weight, inscribed “IIII si(gloi)” and “ki(ng) Nil...]” (Masson 1983, no.

368), suggests the use of stone for official standards locally in Cyprus.

Contributions of different kinds of metalwork by the same subject people are attested on the

Apadana reliefs. See, e.g., the bowls, amphoras with handles in the forms of animals, and bracelets

(or torques?, cf. Roaf 1974, p. 101) with finials in the form of winged griffins’ protomes brought by

different members of the Lydian delegation (Schmidt 1953, pl. 32).

5 Gjerstad 1948, p. 392.

% Cf. Gjerstad (1948, p. 391), referring to the “typical Persian depression opposite the opening...”

% The relevant evidence is cited in Gjerstad 1948, p. 392; Amandry 1958, p. 11; Moorey 1985, p. 32.
As earlier scholars have pointed out, such bracelets, always worn in pairs, are clearly visible around
the wrists of, e.g., royal guards on the glazed-brick reliefs of the Achaemenid palace at Susa (see,
e.g., Curtis — Tallis 2005, fig. 51 on p. 87, and fig. 52 on p. 88), nobles in Persian and Median attire
on the Persepolis reliefs (e.g., Walser 1980, pls 63, 64, 76), and the personifications of the Medes
and the Persians carved on the base of the Egyptian-made statue of Darius I found at Susa (Roaf
1974, pp. 96 and 101, and drawing on p. 99).
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than earlier [e.g., Assyrian] or provincial) production of bracelets with animals’
heads finials, the incurved hoop is also represented, as we now know, in a palatial
Persian context by the two elaborate gold bracelets with ibices’ heads finials of the
Pasargadae Treasure (PL. 42, 3)* which provide close parallels to the Vouni examples.

Even though “the omega-shaped hoop [was] apparently confined to the Achaemenid
period”®" and was evidently tied to Achaemenid court preferences, the places of
production of these bracelets remain unknown. Other details of workmanship have
been seen since the 1990s to warrant close comparison of the omega-shaped gold
bracelets of the Pasargadae Treasure with western metalworking traditions.®* These
recently prompted Dyfri Williams to suggest, more specifically, that the pair is “not
perhaps Achaemenid, as is so often claimed, but Cypriot”.® If true, this leaves open
the possibility that their counterparts from Vouni could also have been manufactured
by Cypriot craftsmen.

Considerations of style and workmanship —crucial in proposing the “Persian”
and “Cypriot” manufacture, respectively, of the Vouni and Pasargadae bracelets—
dominate attempts to locate the workshops that produced the variations of the largely
unprovenanced, extant examples of Achaemenid jewelry and to distinguish pieces
manufactured in royal workshops (and presumably expressing “official”/*“Court”
norms) from provincial adaptations combining local with Persian features and tastes.
Valuable though they may be in general for defining the particulars of different artistic
traditions, such considerations may still be of limited value in elucidating (official)
imperial patterns of production.

The oblong (hence, presumably omega-shaped?) bracelets (or torques?)% brought
by Medes (Delegation I), Lydians (Delegation VI), pointed-hat Scythians (Delegation
XI), and Sogdians or Chorasmians (Delegation XVII) on the Apadana reliefs®® show
that the craftsmen of subject states were enjoined to make jewelry for the Achaemenids.
These representations would allow at once for the production of “Court” jewelry
in different provincial settings and for stylistic and technical variation, subject to

60" Stronach 1978, pp. 168 and 173-176, fig. 85.4 on pp. 200-201, pls 146d and 147a-f. For an earlier
known example of omega-shaped bracelets (with lions’ heads terminals) excavated in a grave at
Susa, see conveniently, Harper — Aruz — Tallon 1992, p. 246 (F. Tallon), nos 172-173, and color
illustrations on p. 247.

61 Moorey 1985, p. 32

62 Ogden — Williams (1994, p. 226), noting, among other things, the Pasargadae bracelets’ assembly
from separate components (“hoops of twisted wires and hollow sheet-gold heads with filigree-
decorated collars and separately made and inserted horns and ears”) and the use of filigree as
teatures, which tend to be lacking in oriental examples, and which could point to these bracelets’
“origin in Cyprus, the Syria-Levantine coast or Asia Minor” or their production by Greek or Greek-
trained goldsmiths working for the Persian kings.

6 Williams 2005, p. 110.

64 As suggested by Amandry 1958, pp. 11 and 17.

% Cf. Roaf 1974, p. 101.

8 See Schmidt 1953, pls 27, 32, 37 and 43, respectively, and the close-up photos in Walser 1966, pls
31 (Delegation I), 47 (Delegation VI) and 58 (Delegation XI). For the types represented, see Schmidt
1953, pp. 85, 88-89 (wherein the bracelets or torques are called “rings”), and Moorey 1985, p. 32.
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different regional metalworking traditions and evolving trends in metalworking.®
Argued to be “not perhaps Achaemenid...but Cypriot”, yet evidently owned by a
member of the Achaemenid court, the Pasargadae gold bracelets could represent
a 4™-c. version® of “Court” jewelry enriched with features from a western/Cypriot
milieu and offer leads to otherwise unattested supplies of jewelry to the Persian
homeland capitals from Cyprus.

Bracelets with a remarkable “Persian” flavor (such as Gjerstad thought he could
recognize in the pieces from Vouni) found in distant corners of the empire —
and usually interpreted as diplomatic gifts from the Persian king to provincial
grandees®— may not be exclusively liable, either, to circumstances of a homeland
Persian production. A small limestone plaque from Egypt, published by Henri
Frankfort, is carved with Achaemenid motifs. Judging by carving flaws attested on
the stone, Frankfort interpreted the find as a trial-piece, rather than a model, and
suggested that it belonged to a “Persian goldsmith”.™ The identity of the jeweler is
unknown. This plaque presents us nonetheless with concrete evidence —analogous
to that offered by the Amathous stone bowl— that Achaemenid “Court style” jewelry
was manufactured in workshops in Egypt.”

Gold, omega-shaped bracelets with goats’ and calves’ heads finals, as in the Vouni
Treasure, were excavated in Colchis, Georgia, in a burial dating from the end of the 5"
or the first half of the 4™ c¢. BC (Pl. 42, 5 and 7).” One of the Georgian examples is
furnished with a flat hoop,” and there is a distinct impression of the execution of the
respective Colchis and Vouni pieces by different hands, probably in different regional
workshops/traditions (Pl. 42, 4-7). However, an extraordinary formal and stylistic

67 The rich potential for variation (implied a priori by the different details of the bracelets in the hands
of the Apadana tribute bearers, see above, n. 66) also emerges from the actual examples treated
in, e.g., Amandry 1958, Stronach 1978, pp. 173-176, Moorey 1985, pp. 32-33, Williams 2005, pp.
210-211 with col. pls 3-5, Curtis and Tallis 2005, nos 152-171. The Greek and Egyptian elements
attested in the decoration of the vessels carried by Parthian or Bactrian tribute bearers in the
Apadana reliefs (Boardman 2000, p. 194, fig. 5.76) may offer an indication of the parallel potential
for interaction among distant regional metalworking traditions that was inherent in such a complex,
imperial artistic environment.

% For a dating in the first half of the 4™ c., see Stronach 1978, pp. 174-175.

8 Cf., in the same sense, Williams 2005, p. 110. For the bestowal of jewelry and other items by Persian
kings as tokens of honor, see, e.g., Xen. Anab. 1.2.27.

Frankfort 1950, with pl. III, and references to other known instances of such models and/or trial
pieces. Cf. Amandry 1958, p. 16 n. 55.

Cf. Frankfort’s (1950, p. 112) comment that “the making of the characteristic Achaemenian jewelry
can be expected wherever satraps and other high officials were in residence”. Pace Frankfort,
however, it cannot be automatically assumed that the piece belonged to a “Persian” goldsmith. For
the Achaemenids’ high regard for Egyptian goldsmiths, see Kent 1953, DSf 1I. 49-51, where the text
identifies “the goldsmiths who wrought the gold” for Darius’ palace at Susa as Medes and Egyptians.
For the making of Persian fine metalwork in Egypt, see the relief of an Egyptian artisan working
on a rhyton of Persian type on the Tomb of Petosiris at Hermopolis (Egypt), dating immediately
after the Persian period (Boardman 2000, pp. 184 and 186, fig. 5.67a).

™ See Lordkipanidze et al. 2007, pp. 47 and 49 (with color photographs). The items are in the Georgian
National Museum nos 11-974:14a-b (goat-headed finials) and 11-974:15 (calf-headed finials).

This type of hoop is also attested on the Apadana reliefs, see Schmidt 1953, pl. 32, and Walser
1966, pl. 49.
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affinity among the Vouni and Colchis pieces (and their kinship with Achaemenid art)
emerges from the stylizations of their respective goats’ and, especially, calves’ heads
finials. This close kinship could offer further scope for contemplating, among other
possibilities, a production, based on officially disseminated models, of Achaemenid-
favored jewelry in a number of different subject provinces, potentially including Cyprus.”™
Raised here specifically with reference to the Achaemenid style vessels and jewelry
of the Vouni Treasure, the possibility of Cypriot tributary contributions to Persia in the
form of precious objects has implications in general for the discussion of Achaemenid
metalwork attested in Cyprus. To mention a notable example, the portrait (of the local
ruler?) featured on the reverses of late-4"-c. gold coins of Cypriot Salamis registers,
among other things, a surprising Cypriot preference for Achaemenid torques with
finials in the form of animal protomes.” This preference could issue forth from a
spontaneous interplay of Achaemenid and local tastes or, as perhaps in the case
of the Egyptian Ptah-hotep,” allude to a distinction granted by the Persian king.”
Imperial demands for precious metalwork on the Cypriots might also be responsible,
however, for setting initial parameters for the adoption in Cyprus of this splendid
type of Achaemenid jewelry which is infrequently seen outside Iranian contexts.

Concluding remarks

The thoughts on the possible monetary significance of the objects of the Vouni
Treasure presented in the foregoing discussion have been primarily meant to draw
attention to hitherto unexplored possibilities. Seen through the lens of an economy
that was presumed to have been dependent on coinage, the gold and silver bracelets
and vessels of the Vouni Treasure have long failed to impress us as anything
more than personal luxury and prestige items. The complexity, however, of Cyprus’
environment calls for reassessment from different standpoints. If the Vavla “hoard”
is correctly perceived as a single find, its mixed contents (coins, jewelry, weights)
could allude to the continuity of Near Eastern monetary diversity in classical Cyprus
despite the island’s minting of coinage. The gold and silver coins, vessels, and jewelry
of the Vouni Treasure may offer yet another view on Cypriot society as a meeting
ground for West and East. Suitable though they may have been as symbols of wealth
and as prestigious gifts, precious vessels and jewelry fulfilled a range of monetary
functions in Achaemenid contexts and are featured among the items received by the
Achaemenids as tribute from their subjects.

% Amandry (1958, p. 18) pointed up a broad correspondence between, on the one hand, the distribution
of mining districts in the empire and, on the other hand, the locations of workshops producing fine
metalwork, as these emerge from the Apadana reliefs and the Foundation Charter of Darius’ palace
at Susa (Kent 1953, DSf). Such demands would be logical in general in areas with abundant reserves
of precious metal, hence, also in the case of Cyprus (cf. Zournatzi 2008, p. 248 and n. 73 on p. 252).

™ See Markou 2006, pp. 137-139 and figs 1 and 8, for a discussion of this unique attestation of torques
of Achaemenid type in Cyprus and parallels, and p. 143 for an interpretation of the portrait as
representing the heroic founder or the king of the city.

6 Bothmer 1960, p. 77, no. 64, fig. 151 on pl. 60.

7 See, e.g., Xen. Cyr. 1.3.3 and 8.2.8.
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The three Cypriot silver coins buried in the foundation deposits of the Apadana at
Persepolis™ indicate that Persian rulers did not ignore the importance of the Cypriots
as coin-producers. Achaemenid preference for precious metal in the form of finished
objects and the prominent Cypriot tradition in fine metalwork may have nonetheless
prompted the Persian kings to require tributary contributions in alternative forms of
currency; namely, gold and silver jewelry and metalware manufactured on Persian
demand and to Persian specifications” —an imperial requirement that would further
promote, alongside the extensive local transactions in coin, the Cypriots’ uses of
unmarked gold and silver as money.

ADDENDA

Following the submission of the present article for publication in December 2009,
there was an opportunity to view in the Cyprus Museum, where they are currently
conserved, the items of the Vouni Treasure described as four “lumps of gold”,*” never
previously illustrated. These are in fact a fragment of a bar ingot, a likely second
ingot fragment, a small spherical bead, and what appears to be a folded sheet (Pl
42, 8). This “miscellaneous”/ “cut” gold, which finds numerous parallels in silver
in the contents of contemporary mixed hoards from the adjacent territories of the
Persian empire, and which calls for a more detailed future treatment, would tend
to lend additional support to the foregoing interpretation of the sum of the Vouni
Treasure as a monetary hoard.

On the increasing scholarly attention to the composition of Cypriot and Achaemenid
numismatic precious metal (above, n. 79), see, among others, the additional analyses
of gold Cypriot royal issues and darics published more recently, respectively, by E.
Markou, L’or des rois de Chypre. Numismatique et histoire a 1’époque classiqgue (MEAE-
THMATA 64), (Athens 2011), and F. Duyrat and J. Olivier, “Deux politiques de I’or.
Séleucides et Lagides au Ille siecle avant J.-C.”, RN 166 (2010), pp. 71-93.

Evidence for a continuing use, after the introduction of coinage locally, of “a
traditional currency of unminted silver” (in the form of hammered discs and fragments
thereof, amorphous lumps, and scrap pieces of worked silver) is now also available
from Ionia, from a mixed silver hoard of the later 6% c. BC (CH 1, 3) found in
Colophon. See H.S. Kim — J.H. Kroll, “A hoard of archaic coins of Colophon and

" See Schmidt 1953, pp. 70 and 79, and eiusdem 1957, pp. 110, 113-114, nos 37-39.

" Cf. Zournatzi 2000a, p. 702, and 2008, p. 248. The arguments presented here also raise inevitably
the question of Cypriot conformity to standards which arguably applied to official Achaemenid
gold and silver (see above, n. 15). To my knowledge, published experimental data for such an
investigation is presently limited to the results of analyses of 21 Cypriot gold coins attributed to
kings Milkyathon and Pumyathon of Kition (Gondonneau — Amandry 2002) and of a similarly
small number of Achaemenid gold coins (see, e.g., Gondonneau — Guerra 2000). It is hoped that it
will be possible to address this question in the near future through systematic analyses of Cypriot
and Achaemenid silver and gold.

80 Gjerstad et al. 1937, p. 238, no. 292p.
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unminted silver [CH 1.3]”, AJN 20 (2008), pp. 53-103 (article kindly brought to my
attention by J.H. Kroll, personal communication, September 2010).
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1. Part of the non-coin contents of the Vouni Treasure. Concealment ca 390-380
BC. Cyprus Museum. (Adapted from Gjerstad et al.1937, pl. XCII, Courtesy
Medelhavsmuseet).

Stone bowl from Amathous. D. 11 em, H. 6 cm. (Courtesy Antoine Hermary).

3. Gold, ibex-headed bracelets of the Pasargadae Treasure. First half of the 4™ c.
BC. D. 7.00 cm and 6.50 cm. National Museum of Iran. (After Stronach 1978,
pl. 147a, courtesy David Stronach).

4.  Detail of gold calf-headed bracelets. Vouni Treasure. Cyprus Museum. (Adapted
from Gjerstad et al.1937, pl. XCL.7, courtesy Medelhavsmuseet).

5. Gold calf-headed bracelet. Vani, Tomb 6. 5%/4™ c. BC. Max.Dm. 9.48 cm. From
the Collection of Georgian National Museum (© Georgian National Museum).

6. Detail of gold goat-headed bracelets. Vouni Treasure. Cyprus Museum. (Adapted
from Gjerstad et al.1937, pl. XCIL.6, Courtesy Medelhavsmuseet).

7. Gold goat-headed bracelets. Vani, Tomb 6. 5%/4™ c. BC. Max.Dm. 10.19 cm
and 9.85 cm. From the Collection of Georgian National Museum. (© Georgian
National Museum).

8. Miscellaneous/cut gold. Vouni Treasure. Cyprus Museum (Courtesy of the
Director, Cyprus Department of Antiquities).
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IIEPIAHYH

Avtiyovn Zovpvotln
O Onoavpdg Touv Bouvviov: voptopotixég mwpaxtixés otny Kompo xotd Ttnv
TEPOGLXY] TEPLOJO

ATé ™ oty g avedpeotg Tov ot TEAN TNg dexaetiog Tov 1920, o Onoovpde
Tou Bouviov xatéxel onpavtinn 0éon otn LEAETN TNG QEYOLOS XVTIOLOXNG VOULLOUO-
TLXNG YGEN OTO TTAOVGLO VOULOUOTIXG TOL TEPLEYOWEVO, TO OTTOL0 TTEPLAOUPdveL 248
OPYLEQ, OYEGOY ATIOXAELOTIXE XUTTOLAXNG TTPOEAELOTG, VOULIOUOITOL X0l TEGOEQLS OOOEL-
%x006. Tow opYLEA aYYELXL XOL TTEPLATTTOL KO TOL YPLOA KoL CPYLEEG BEAYLOALL TTOL
euTEQLEYOVTOY GTOY (3L0 Onoavpd Ha paivovtay vor TopEyovy, wg TOADTLULO TTPOGMW-
XA avTIXELUEVDL, EVOELEELS XLPIWE VLA TOY TTAOVTO TWY EVOLXWY TOV OVUXTOPOL TOL
Bouviov ot oe xATOLEG TTEPLTMTWOELS YLO TN YONTELX TTOL OKOVOE N TTOALTEAELR
NG TEPOLUNG OWVANG OTNY XVTTPLOXY] OPLOTOXPATLAL.

Ou JLopxdg aLEaVOPEVES YVWOOELS oG YUPW® OO TN ONUOCLOL TWY TEYVOLOYN-
LETWY oTto YPLGO %Ol AEYVEO OTLG APYULES XONULATIXESG CLUVOANXYEG, LOLalTEQR
oty avtoxpatopio Twy Ayorpevidwy [lepowyv, pépog tng omolag amoteAovoe %o
N Kdmpog, emitpémony Ty mpdTtoon 6Tl T0 GUOVOAO TV TEPLEYXOUEVLY OVTOV TOU
Onoowpod TaPEYOLY CLUTTANPWUOTIXES LOPTVPLES YLOL TLG VOULOUOTLXES TTOOXTLYES
oL eTLxpoTovoay oty MeyaAdynoo xotd T dLdpxela Tov 5 %o Tov 4 ot. T.X.
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