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TTpéAoyog

TO IPQTO pag Zuvédpro pe tov titho «Odvsoetaxd Takidw éywe pe
GULUETOY T TevVTR TiepiTou ounpordywy, Eévay xar EXivey, to Zerté-
Ben Tov 1977 oty I0dxn. Ov opyavwrinés Suoxolics, amd Ty TpdTY
%bhag oTLYER, Suvdpncay o 6hous Toug uredbuvous Toug E6Boug pRTLe
0 Beopde dev Oa pmopodos va xparnlel yioe wordy aebpy varpé. ‘Ote péoa
oto emTd ypévi Tou axoroVlnoay xatopbdlnxe 7 opydvworn dAAwy
TELOY GUVAVTAGEWY, TOV %ot 0 TLo aueTneds xprthe Do Suexodevbray
vo. appLePrThce. mog mpodinoay onuavtixd Tig oduceelaxés épeuvec,
€3erte g ot bfor pag Hrow afdctypotl.

Dt popeh mov émpeme va wapowv or cuvavtioels T 10dxyg
elyo xdver, amé Ty TEMTY Gpa wou wov d60nxe N TN va opLoTd TEde-
3pog g Opyavertinns Emrtponic, optouéva oyédie, ctnerypéve otyy
melpa Tou pov etye yupiost M ovppetoyy) oe ddpopa Toyxdopie Luvé-
dpra xor Dupmdora. Tig oxéerg avtég elyo ) yapd va S v Tig amodé-
yovror ot T dhhe wéAy s Opyavetikds Emrponhs, dete va pmo-
POLUE VoL TROYWENGOVPE Y Wpls E6wTEPLR0VE KAVSWVLGROVS.

I 7w pefédeuon tov cpyacidy twv dxav pag Zuvedptov, dotepa
%ol amhd T box poag clye Sddfer v owvdvryen tov 1977, piknoa oy
evaprthpte cuvedpta TNg debtepns cuyxévtpwanc pag, To TemtéBen Tov
1979. Kpivovps cwoté va xataywploovps =8¢ v opihia aut, yLett
Sboxora Ox Bprondray xahdrepos Tpbémog vo Solodv ou Bacixés apyés
i T YopayTHex ToU PLhodofoloaus Vo SMGOVUE GTLS GUVAVTYIGELS (oG
v 670 viol Tou Oduscéa.

Ayarnrol gidov

ané pépovg s Opyavertixie Emitponic tov Zuvedplov xa-
rocopilw Toug Zuvédpoug bhoug, Eévoug xar Suxole, %aL Toug eb-
Fopat 660 yiveTan o euydpLeTY Stapovi) 670 Vol pag ®xaheGo-
oilw axbduyn booug, ywpls va matpvouy emtonua pépog oto Tuvé-
Spto, TLLOY pe TV ToEovsix TOUS TN GUYXEVTPWGT LG XKoL P
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TIPOAOTOX

moh yaps Oa Toug PAémape ko Tig epydueves pwépeg xovTd pac.

No yorpetioovpe mpdra Toug Eévous oumpordyous, peydia xot
6ePactd ovépata TNG GUYYPOVNG QLAGAOYIXTG ETLGTAUYNG, TOU
Séymnray mpdbupo v mpborhnoh pac, vo mepdoovpe pall pio
Bopdda otny 10dxn culnrdvrac Y Tov pubixd Hpwa Tov vnoLod,
xow Lo edind, 6To geTvé Tuvédpto, yia TNV emidpacy mov doxyoce
IR 6Ty Tayxboula AoyoTeyvia v @opgh Tov, bmwe THv éxet
yopsier n Odbooeia tou Opfpov. Na yaupeticovue axdpn Toug
ayamnrole 'Edknveg cuvadéhgoue, 6yt hybrepo yvoortd ovépata
GTOV ETLGTNUOVIXG %OGUO, XAL VL TOUG ESLYUPLGTIIGOVUE YL T1)
GULPETOY T TOUS 670 Luvédptd pag.

Me axbpa mo peydhn zope 06ho v yarpeticn Ttoug véoue,
amé 6oL YWWLE TG YNNG %ot ov 70UV @TRCEL” YTt 6 auTods ot
wprpbTepol avtixpilovue Toug dEloug cuveyloTéS TOL €pYOL pag,
%ot Tov gpeuvnTiRod %o Tov SudayTixod. XTic pépeg Tov O xpatd
70 Xuvédoro, ayamnrot véor cuvddedgor, ehnilovpe mog Ou éyete
opxetd vo wgehnleite, byL pévo amd Tig avaxowmeslg kol amb
715 oulryrhoeig wov 07 axoroulody, cdhd %o amé TNV TpOsHTLXT,
emagpi xo petabd oac xor pe Toug peyaAutépous oxc. Me moddf
mpogoyn 0’ axobpe ot cuvedpleg o Tig Sinés cag TapaTHpYoELS,
vyt dev cag Oéhovpe BovPolc axpoatés wévor yio poc Toug dpt-
woug N wapovsia Gug stval TOAITIUY, XoL YLXTE TH YEAAGTE GoC
g, N ar6Lédoln oty cug, N apofn opuy cug Ou ddoovy pra
yopodpevy véta ot cuvipoga pag —xot o Qcbg o Eépet mhoo
v éyovpe avdyxn T 7opoduevy auth véta oL yepovtdrepor !

O Ozopbs twv Zuvedpiov mave oty matpida Tou peydhou
Newa dev €yzL anbua xahd xodd ctabel ora wHda Tou® elvar 7
debtepn pwbhic gopd mov tov emiyeipobye. ‘Eror, Sev éyer anbpa
Zexabapiozt o W3ibrumog yapayTpas wov @uhodofodpe va Tov -
covpe. Aev elvar BéBora Alyor ov mapdyovreg wov Ou Sramhdoouvy
6Ly oYk To TPOCKTO TeV Stxmy pag cuvavtioswy oty 10dxy
xafz dbo ypbvia. ‘0,71 dAhwoTe %L av wobue chuspa, eldmavroc
dsv dzopelel Toug opyavertés Twv pelhoviixav  Odusoelaxmv
Zuvedplwv: omwodnmote, vopilovpe Tog oL Tpotdoeig wou 07 axol-
cete 0dnyoldy 6Tov cwaeTté Spbuoe.

layxdopto Zuvédpro oty 10dxny —modd gavrayzepds o
Tithog, goPodpat. Epele obte pmopobue, odte xar 0éhovue opog
vor mopaByodue pe ddha moyrdouLa Guvédpta, YU ot ar To Gvo-
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wo wou tehuxd Oo mhper To Sk pag Oo wpémer, vopilw, va elvor
TLO TPOGYELWPEVO GTNY TPUYUXTIXOTNTA, OE SOWTEPLXNY ovTo-
To%pLEY pe T0 AT ToTio Tou VNGLol Tou pag prhofevel.

Alyo-mol), bhot pag éyovpe Soxiudost To dY}0g TGV PLeYIALY
mayrbopwy cuvedptwv: exatovtadsg ot oldvedpor, o yvwprplss
uetakb Tovg Tuyaleg xau oTiyptales, Teelc-téooepetg ohybhemTee
avaxowmeelg Ty v Gpa o dkpopsg albovceg, o culnTices
ot xovbvo BLacTinés, GTELLOYPEVES OVEUEGH GTLS VUKLV~
oetg —6Aa vmotaypéva otov anavBpwmo pubud mov xuBepvacl Ty
Lo Tov onpepwvod avbpdmov.

Epele g ouvavtiiosig pog 0éhovpe vo pelvovpe Alyor, axbdpa
%L oy oL otxovouikés xat oL ahheg cuvlixeg pag Edway T Suva-
tétyTor voo mhnfvovpe. AxpBdc n ohybttd pag slpacte g
Yo wwg 0” amoteléost éva amb To wdpLo YopayTNPLETIXG TOU
Osopod pag: Metpnuéves ou avaxowdosts xdle @opd, vo pmopolv
vor T1g mopaxorovlody dveta bhot or Glivedport M culhtyen wov Ou
axohovlel va pumopst va waper 6ho 7o gmAwpa xar to Babog wou
g topraler. Kow 1o mo onpavrixé: 'Etor Ou vrdpyer xar 7
Juyinh dveon ko 0 VAxbS ypeOVOS Yio Lo TPOGWTILXY, ATEPLTTY],
noxpud and xdbe emonpéTnra %o cupPatixdTnTa emixowwvix
ovdpeo 6Tovs ouvédpoug: Auvty M mpocéyyion oto xalopd ov-
Opdmwvo eninedo Ox ddoer 67ig cuvavthioeis pog, woTEd®, TOY
Wiebrepo yapayThpo TV

Ko %dtt ddho, byt hybdrepo onpavrind: Ou oivedpor Ou éyouv
Tov %xatpb Vo yopody éve axpifBl xopupdTl TNg eEAMVIKAG YNNG, TO
vnet wng 10dxng, Tov ovpavé tou, T Bddaced Tou, Ty TpayLd TOU
1" vo Yvewptoouy axbua, 660 Toug emiTpéme 1) SLapopd TNG YAGOG-
Gog, Toug avbpdmoug Tou vyeLol, Tou pe cuyxivnon Brémouy Téoes
TPOGWTXOTNTES %ot TOHGOUG VEOUS Vo €pYOVTaL omtd JOEES Uaxpl-
vég, yia v’ acyorn0ody pe Tov poaxpwd, Tiumuévo Toug webdyovo.

Ty Eeywpioth guotoyvopin tov Zuvedplov tne 10dxns Oz
0éhape v T diver xow n mapovsta Aywv Gplpey emioThLévey
%o 660 yivetor wepLocbrepwy vEwy. 'Oyt Twe etvar pixpd to 0gély
wou amoxoutlel évag @racuévog emaThwovag awb T Glivodo T6-
GOV OpOTEXVMY TOL® BTTOS %Al VoL TO XAVOLUE OpeS, 0 OELRLOG ExEL
Alyo-oA) amoxpUETEAN®UEVEG TiLH YVOUES TAVEL GTH Xolplo TTRo-
BAApato THG OUNPIXNG ETLGTAUNG, KAL OL YVOUES TOY CAAWY Elval
xdmme ddoxoro vo Tov emnpedoovv. Avrifeta, o véog emioTipovas,
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oA) Lo ebmhacTog axbdpa, Séyetar o dva Tuvédpro whnbog yévepa
xevrplopata, mov Ou tov Bonbhcouy apybrepo var Srxpoppdos:
0 Stk TOL EXbVAL Yo TNY TROCOTIXETYTO oL TNY TEYYN TOu
OpApov.

Atyor hotmdy o uddyor, xar mohhot or xaTnyodpevoL!

Kupieg %ar Kiprov:

Av ndvaps Ty vrdbeon 671 ofucpa clvar oL ewid Tov Tewtéfen
Tov 1879 —3ev merpaler av yix Ayny dpo yvoloovpe exatd ypbvia
niow. Ly neptntwon auth ov Ouaxot, wéhig pabavay yrari po-
Levtixape 6to viol toug, O pag odyyodoay dlywe deynrae 7o
Moanbxacteo, yioe va poag detéouy amd 4 pia v Tpdma 670 Ped-
70, 6mov o Oduvscéus éotnve To xovtdpr g onuaias Tov, amwd
Ty @ T yoehdopata and to mohdktt g Ayud-Ilnverémre.
'Encira 0o pag miyavay atov Ilasd mq Beden, O pag é3euyvoy
%xdTL I yordopata ko O poag Bealovay wog ot ypbvia Tx
ok exet Boroxbroy o mahdTt Tou Tohépayou.t AMpové pag av
Sonpalape va Tovg avtipkfcovpe vmocTnpilovias Twe ovTE G6Y)-
valeg ebyav oo ypévia Tov Odvoaéa, odte 1 Tlnverémy Polonzton
oto Xpiotioavixd Aytordyro, odte o Typépayog elye moté Sixd
7ov mahdtt. Kow wedg tonpodpe, O gpdvalay, vo toyvpiotodys mwg
v Lotopia Tov vnood Ty Eépoupe epeic ov Eévor xaddrzox omd
Tovg vrémious;

Shpepa Ta wpdypoata Ssiyvouy mwwg dihaZav. Ta mwardria Twv
Bacddwv Tov vnoled, T onpata xur Tov Tdeo Tou Odussix dev
Zépw mhooL amb Tovg yepovtdTepous Ta Oupodvrar axdpa. Thea ot
Oraxol opyavdvouy cuvédpo %ot TEpLLéVouy aTh TOUS OWNPOAG-
youg va Toug pdfoouy yie tov Oduscéa pe g emieTAUNG TN
YAGooo. Anffeir, whoo makd clvar n poped Tov Oduscéa xat
ndde Beélnxe véog véog Bacihds otny 104xy, mow axbpa yepdost

1. Biaéne N. T'. Ilohizng, Mapadooers 1, 6. 78 a2, 6. 761. - Axbpa otz 1953

ot Oraxot édetfav o7ov "Ayyho Louis Golding méve ot ITehxdra, xovtd 610 Xrom-
06, Too meEAMpLa Telyn awd To madtL Tov Odusotn, axbux Tov TEPO Tov, oxapuévo
uéox 670 Ppdyo, %o, Alyo w0 xdtw, 0 Iyokelo tov Opfpov —amouiwneyn g
Aaorarbémetpac Tou Bpovtadon ot Xio. Baéne L. Golding, Good-bye to Ithaka,
veppav. petdgeacy J. xar Th. Knusts : Leb wohl, Ithaka. Auf den Spuren des
Odysseus. Goldmanns Gelbe Taschenbiicher ap. 727 (1961) o. 183 xa: 188. Baé-
=& o Die Blauen Fiihrer, Griechenland (1971), o. 550.
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o matépag Tov; Ilboa amd ta arorysio wov amaptifovy TV Tpocw-
TxbTNTA TOL Npwa etvar LoTopikd, Toow pubixd, Thow TAdGpAT
TGV TLO THAALGDY ETUXOV TOTOY ot whHoe Tov wornth T O3bo-
celag; Axbpa, mog wopedeTa N popeh Tov Odvscéa péox aToug
omves, xafde mpoPddder xdle téoo avasTuévy oty molnen
TV dMov haov; —Térolor o mapbpotor mpoBAnuarticuol mpé-
TEL Vo oy 0holy, avtalopat, Tovg xatoixovs g 10dxne of-
pepa, ohhug Sev Oor xahoboay Thooug edixols va Toug guTicouy.

Ko xow dyre ) emiornuoviny) evnuépoon, Yo o LXavoToLn-
Oodv ov avayxeg tov vou. "Evag amopulomornpévos bpws Odus-
céag, nortarypévos pe To xpdo pdTia TG emaTAWNG, évag Oduoctas
amoyupuveuévos amd 0 wubue) Tov gsyyoBory, mde va Leotdvel
v xopdid Tov amhod avlpdmou; Tt éyel o N xapdid Tig
anotiostg . Onwodnmote, 6,1 %o vo pabouvy or Oraxot amd
T Gopd %I TwV erdinddy, yio éva v elpacte ciyoupor: Tov
0 Odusoéa dev yivetan va Tov amapvyoly woté oryy 10dxy.

Abpro nbhag Oa xovue ) yapd v’ axodsovue Tov xabnynty
Anpfitero Aourdro va poag pidet v v emidpacy ¢ oducoeta-
g mapddoons aTov Aaixd moktiopd Tne adyypeovns I0dxne, o
pag Bondhost hotmdy va Sodue whoo Lwvravd axdpa elvar 7o Tapo-
o0t Tov OBvsoéa oo vot tou. Tlapddhnia pe Tnv enidpacn mwou
dovnee 1 popen Tov Oduocéa oty mvevpaTind Snuiovpyia Ty
oy e0vay, Oa frov mapdherdn asvydesTn v pn pabovpe
O YLoL TY)Y ETTLOPAGY TOU AOXNGE O NPWAG GTN AXiXT) TVELRATLXY
dnpLovpyla Tave 6To idto Tov To vnet.

Ko pévo o habs g 10dxng bpowc; Ofhe va motedn wog 7
wobuen haytdea Aavbdver oz bhwv pag Tig Yuyés, axdpo xar Tou
Lo awaTeod emaTwova. Adlovo oto @uAbloyo Tov Sev mapape-
ptler x&be téoo T PuPAix xar T cogia Toug %ot dev agprveTaL Vo
mhavnlet %o awTdg GTOVE RbGROVE TG PavTasiug” oL dev Talpvet
T popen Tov Oduscéa, brwg Ty Eépet amd v wapddooy, yio vou
matker pall T, v avaxatatdfer Ta ororyela TG, Vo TV Tarpah-
Adet, Vo TN GUUTANPMGEL, ETLVOMVTAS Xalvodpleg Tovrptés autod
Tov aybpTayov Teyxvitn TG mownplds, xowvodple Tafidle avTod
Tov TTOALTAELSEUEVOL, %atvo)pLous TTOAELLOVS UTOD TOV XAGTPOTO-
hepbrn.

O pubxds Odusctag xar péoa pag —mmg va tov apvnbobus;
AXfBzra, w7t Sev Ou Sivape va Bpebodpe avtée Tic quépec Thoo
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AAXPPOLORLWTOL, (DGTE G KATOLO a6 Ta spydueva Ppddia, xaldg
O yupvolpe apyd T VoyTo 670 xaTdAVPE pag, Vo Tov Sobue Eapvi-
%% va Eexolhdel amd xdToLs GXOTEWVH Yk Tov dpbuouv —Tov
OB8uscéa pe To couBAepd GxoLGL 670 xePdN, Vo EpyeTan XOVTd pLag,
Vo g XAstver TOVNPd TO pATL %ol v pag Aéel  JopoYeAmvTOG:
Nd mov Ta xatdepepe waAL vo palevreite TéooL xar TéooL cogol amd
Ta wépata NG YNs Yoo To yavipt pou! Xoddh pov bpws, To

aEilo!

Amé v mpoypappatixy opihia tov 1979 éyouv mepdoel apretd ypbvia,
ywelg va Bpebobpe otyy avdyxn va mpoywpefoovpe o olhayn Topstag.
AE{leL pbvo va onuetdoovpe 67l 670 petald N cuppetoyy) TV véwy emi-
cTqudvey cmdidlaps va yiver mo évrovy, byt pévo otic oulnTroei,
oML XAl GTLG AVOKOWVMGELS' oxOUs XU ToAAPoPE TWG TUPIIANAR e TOV
oeTNES ETLETNUOVIXG SLINOYO AVEUEGR GTOUS OUNPOAGYOUS GTLS épeg
autée, dEwle vo opyavevetar xdle popd xan pro opiia, mdvToTE 0T Q-
GTNPd ETLOTNLOVIXG TAXLGLL, TTAVTOTE Yl OUYELXE TPOPRAALATY, OTWG-
hmote bpwg 6 ENVIXY YADGGY, TROGLTY GTOV aveldixeuTo, pe amAou-
GTeLRévo TROPBANLATIGWS Ko paxpLd oth TN opoloyia Twy etdixdv. Ilioté-
Yope T pe Tov TpdTo auTh oL GuyxevTpdaets pag dev o Tapapelvouy v
copa Eévo, doyeto pe o Aad wou pac guiokevet, dmtwe Guyvd yivetar ot
mayxdouo cuvEdpa, adhd Do pilldoovpe axbpo o Bebid to Beopd pac
ota yopata wns 10dxns. ‘Etot, otig 9.IX tov 1981 pidnos o Ipbedpoc
%. L. . Kaxpd7g pe 0épa «To pfvopa tou Opfipoun, o ot 12.I1X Tou
1984 o xabnymtie % Zapdvine Zupsdvoyhov yio TNV oumnexh Yew-
yoapio tng I0dxne.

Ané tov Lavovdpro tov 1983 7 opydvewen twv Zuvedplwy pag mépace
ot duxarodosia tou «Kévrpou Odusoziaxmv Emouddvn, mou 13pdfnxe
670 petadd? xau emdidxel va mpowlicel cusTuaTIRE TNV Epeuva TTAV®
ot mpoPafuata tou Opfipov xar vo Bonlfcer Toug véoug guhorbyous
v yvwpicovy Babdtepa v wéyvy Tou.

Tov Kévtpov 7o mpbypaupa etvar apretd @uaddofo: 1) Na ouve-
yioe i Siebvele cuvavtioeis mave oty 10dxn xdbe Sbo ypbvia 2) va
mpoPel oc aUvToveg evépyetes® yia véeg cuGTHULATIRES aEyHLOAOYIRES otva-

2. To «Kévrpo Odusoeraxdy Emouvddvy 3pifnxe pe Ilpoedpnd Avdraypo
7ng 20 NoeufBpiov 1982.
3. And tov Ampidio Tov 1984 0 Eddnwins Agyowohoynd) Etavpeta emomreder
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oxapés 3) va Wpboet oty 10dxy edueh PuBhiobiun, émov v cuyrev-
tpwlel ovoTnuaticd 0 ounpwh BuPhoypaple, av Sev yivetor mdvrote
oto mpwtétumo (BiPAle, QUANLSLa, %TA.), TOUNLLLGTO GE WIxpOGIAL®
4) va opyaviver xdfe 2-3 ypbvio pa ceipd pabfpata amé yvwotolds
opMPONGYOUS (e TN GURLPETOYY VWV 6ToudusTAY ambd élov Tov xdopo”
5) yix Toug "EXnveg guhorbyoug twv Mupvasiowv xar tev Avxetov ve
yivetar oty 10dxy xdbe ypbvo 070 téhog Tou AvyoboTov oAryoruepo
Ounpwxé Ppovrietiplo pe ) cuvepyasia tov Iadaywyikod Iveritold-
Tou? 6) va extumdoer ta Ilpaxtivd twv Zuvedplwv, apyifovrag amb
7o tedevtato. Me Abmn pog avayraotirape, amd Abyoug oLxovopLxols
%ot dhhoug, va Tapakeidovpe Tig T6G0 Yévipeg oulnThHoELg TTOL KoNoL-
Oodoay Tnv xdle avaxotverom.

Tdpa mov erorpalopar va xhetow Tig mpohoyixés avtés oehideg, ave-
uetpd mésor mapdyovres Bonlnoay Tic mpoomdleés pag vo opbomodi-
Gowv péoa 6To 0YTG Yeévia Tou Tépacay amh TO TEWTO Qo Eexlviua.
Amé w1 peprd Tov Eévev pag mpmta: Eiyape mn peydhn thymn v xdvovpe
mavrote pe avbpdmovg mpdbupove v’ amapvnlody Tic avéselg Tov NEepay
amb To G ZuvESpLa %o TNV LTOSELYUATIXY 0PYAVWGT TOUS® axbuL,
pihed yio Toug wpeubéTepoue, medlupovg va pag yaptlovy TNV ounelxd)
copia Toug, xar va otaloly xovtd 6Tous vedrepous cuvédpous, Tov Tay
puoxd vor avTixpilovy Toug peydAous, GTNY wpYY) TOUAYLGTO, pe Ofoc.
Aev Eeyver téhog v embopla toug, T666 TV vEwy 660 %ol T@Y Yepov-
T6TEPWY, Ta OVopa Twov Toug ywptlay aTé To Aubd Tou Toug prhokevoice
Vo T GTAGOLV PE TLG TOGO GUYRWYTIXES UMOTELPEG Vo ULAHGOUY GTY)
YA®GGK TOU XaL Vo Y0péQouy To %0p6 ToL.

Amé 1 pepid Tov guhofevntav thpa: Ildg va Ecydoovy o Eévor
nag o Leath youbyero Twv Ouaxdy, avTpdy %xaL YuvatkdY, TNV des Tou
mepvodoay UmposTd Toug, xau TNy embupia Toug va Toug ebumnpeTicouy
ue xafe tpémo; Evtinwon axdua éxape oe 6hovg pag 1 ctwwh mov Bust-
heve oo xapeveln, oto payalid, ota Quppaxsio —mavtod, xaldg xdbe
ool dxovay améd to 3o Hpbypappa e Padioguviag Tig avaxowdosig

715 avaoxagés atny 10dxn mov xdver o apyatorbyos Sapdvrng Zupemvoyiov, xadn-
ynis oto Washington University tou Saint Louis. Tig avaoxagés tig emtyopn-
veb za 0 Kévrpo Oduooetaxdy Zmouddv.

4. Q¢ tdpo éyouy opyavwbel tpla Tepwwdpra (1983, 1984, 1985), dmov upe
npboxdnon tou Kévrtpou Odusoetaxdy Znovddv didaZav o I'. K. Bhdyog, M. Za-
zeMapiov, I. 0. Kaxpwdne, 08, Toayrapdung xar Exévn 1. Koxpudy.
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TWY GOQUV Gt TLGTY) VEOEAMNVIXYN WPETdQpucT, TNV iSav axpBdg dpo
mov 6ty alfovsa Tov Zuvedplov avrnyolos N Qwvi Tou Eévou opwdnT.
To xatépbowpa avtéd To ypwotodue o piav opdda amd véoug "Exnves
cuvédpouc, ov Tépasay GAGXANPES VUYTES AYQUTIVOL, YL& VX PETOYADT-
tloowv apyd ¢racuéves oty Ipappateio tov Zuvvedpiov Eevébyhwooeg
AVAROLVDGELS.

H Opyavotiey Emitpory touv Zuvedplov éxave 6,m1 pumopoloe, yio
vo. mapapepioet Ta eumédia wov Tapovotaloviay x&be téoo. To Sei pag
yéer frav N Tevinn) Dpappatéac, 1 prhéroyos xwpla Mdyn Tlatly-Amo-
GTOAOTIOUAOY PE TYY 0xOVPUGTY), ThVTa YEAXGTH SpaoTrpLdTyTd TNG.
TTotog amd Toug Zuvédpoug dev T¢ YpwoTdet Yoen Heydrn;

Tov peydho émouwvo bpwe tov akiler avapgiofhtnta o Aviimpéedpos,
o %. Zmbpog Apcévne, o Afpapyoec tng 10dxne. Xwpls tov evbovslacué
Tov, TV ot Tov, TNV evepyTIxdTTA Tov, Do Edeya: ywpls To mElopa
7ov, T Odvooetaxd Zuvédpra dev Eépw av xar mwhte Oa yivovray mporypo-
TixbThTa.

Ko mdver amd 1o Afpapyo bpme, o x0plog cLVTEAEGTYG TG EMLTU-
ytog Tev Zuvedptwv pog dev propel va elvar wapd 7 St 1 10dxy, pe tig
dypreg opoppiés Tne xou pe tov aldvatd Tng mpbyovo: Na avrixpileig
v e bmerg exetvog Oddhacon, Tov tSiov ovpavd, va avamadelg xaL 6u
Ta patie cov 6to NApLto, T0 xapapwéve, PUALOGEUGOUEs Bouvé, va
mopeieaar Toug (3toug xaxoTpdyahoug dpbpovg wou TopehTxE, €3 %ol
Tperg yrhuddeg ypdvie, Excivog —avth 0 ouvbmaply pe tov Opuiixéy
NPWO. TTAVG GTO TAvELOpPQPo VAol Tou, elvar pi Y&y @ovadukn, mov
afiler yiheg Ouotes.

Efdravtog, and mohd modid yebvie o Oduooéag mpémet va Seybrav
newxés Tipég oty matptda tou. Onwodfrote, and tov B wX. adva
Bpélnxe oo avrpo twv Nupgdy, atov xéimo tng IléAng, ota PBopelo-
Sutixd Tov wyarod, To Bpadopa piag THNVNG pdoxas pe TNV ETLYPOPY):
EYXHN OAYZZXEI, mpocgopd arov Odusséa. EYXHN OAYZZEI
xatabétovpe %t epets oo Bwpd Tng d6Zag Tov To €pyo Tou Kévrpou Twv
Oducoetaxdy Zmovdav xo wapaxohodys Tov Hpwe vo To deytel e
cvprdleta.

1. . KAKPIAHX
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Ta xeipeva mou axohovBoldy eivar o elenynoeis wov TapOLGLEGTIXAY GTo TAxiGL
zou A" Xuvedpiov yix v OBbooeix, wov éywe oty I0dwn amd 7ic 9 ws g 15
Yemrepfpion 1984. Koataywptlovrar pe cElpd ot 67N YAMGoX Tou expuviin-
xav. 270 Téhog Tov xeurévou xdle etofynons SnpoctedeTar nzpt)cm]n’; ™G —YL TG
Zevbyhwooeg eAnvixh, yia Tig EAANVIkES Esvoy)\mccﬂ) Ta xelpeve dnpostebovrar
ue Tig dropoppics xabe ouyypapéa avorrome'ra wévo 1 apibunon Tov padwdidy
g Inddag o tng OBbooeiag xatd v eAqvixn ahpofBnmixy wébodo. Mali us
Ta xebpeva Tov elonynoewy dnuoctedetar N xabepwpévy opthin yie To xowb»,
agepopévy oty «Opneun) yewypapia tng I0dwnen. Ia booug Abyous avapé-
govrae atov IIpéhoyo, 8ev éywe Suvatd va Souv 0 pug Tng dnuostéTnrag oL Yovipes
xa SieZoduxés culnthoeig mou axolovBoloay xdbe eroynon.



JOHN CHADWICK

To takidL tov TrAépayou: tpla eldn adfbetag

OA HOEAA v apyion tnv oprhio pov @ éve mapouide.

M @opd %t évay xarpd oe pio peydhy xu 6popeyn Auvy fodoe pia
abromeptepyy pdron Yapidv. "Hray mohd Eumva o xaudpwvay yu av-
76. T Mpvn émov xarowodoav v elyav elepeuvijoer o Ty eiyoy
uerethoel ombaph mpog omibapd. Aev Toug etye Eepdyel xou to mapapt-
%p6 metpaddxt Tov Bubod. Ilisrevav bt Arav Ta wd EEvmva mAkGpaTo
g bome. Mux uépa dpog mhyav 6l tous v emioxeplody to wid Yhe-
%uopévo xan Tuh peydho Yool Tng Auvne —Oa mpénel va ATy M) ovopxsTL-
%1 7oV YopTh. Aol épayay xL ATl ot YOPTACAY PE TIG XANITEPES AL-
youdiég amh orovAxia, To cePdopLo YdpoL Toug eire:

«IToudid pov elote olyovpo word EEumvar, axodere bpog %ot péve To
yepovréTepo mov pala k. énaba modhd ot Lw? wov. Méro wov vopile-
7e btu Ta Eépete bAx, woTdoo dev ta Eépete. H Mpvn awth) dmov Lodpe dev
elvoe 1 povadix? 6oy xbopo. Ymdpyouy %t dhheg Alpvee, puepinés paioTa
etva peyohbrepeg amd 1 duen) pag. O mpémer v Epete bTL oo TEpaTL
7oV 66OV LTdpyet o Alpvy T660 pweydhy wov Sev umopset va T Suaoyi-
GeL %avelg XONPTAOVTAG aTd TN pio d%En GTNY GANY, axbua Xt &Y XOAU-
umdet éva ypdvo xan pla pépa. Qotéoo dev O cug dpsoe To xohdumL 677
Apyn auth), yratt To vepd g elva ahpvpd. YTapyovy bpme diho Yoo
OV Yoy To ahupd vepb xaw Louvv evtuytopéva ¢” owTér.

Axodovtds Ta autd, peptxd amd to Eumva Papdnta YuBdpLoay peta-
b toug: «O mammole alyovpa o "yel ydoel, Eexobriave. Ilde etvar Suve-
76 va Thoe éva Yot 6e ohpupd vepd n ZmudOnxoay houmdy i Epuyay xou
agnoay To yepo-Phpaxa va To héet aToug Alyous mou efaxorovfodoay va
evdrapépovrat. «CA@NGTE TOUG TNV AYVOLE TOUG —ag QUYOUWD, elTte 0 Yepo-
Daparas. Ou cug ww Thpa xdtt oxbpo mbd TapdEevo xL woTéc0 ahndvé.
"Otav aveBeite oty empaveio g Muvns O Bpclte mave amd To vepd
pag v orolyelo wov To Aéve adpa. Big by Beg g Apvng pag umopebte
va Seite agyve Odpvoug xau Sévtpa wou yevviodvrar xar afyartlovy péon oe
outé to Eévo yux pog ororycto. Emmhéov, undpyovy mhdopato wov {ovv
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JOHN CHADWICK

%o wevodvrar péoa ooV afpa, 6yt PéPaia pe T huyspdda wou xvodpasTe
el yden ota TTepbyld pog, ahAd pe dyxppTo TpdTo Tave ot Todia.

H amoxdivn ovth mhyawve mord axdpa xar yio xetve T QdpLar Twov
dev ebyav onxwbel va piyouy pall pe ta mpdta. ‘Eva éva doytoay ouyd
oLyd va To oTptfouy, cryovpepéva 6T 0 yepo-Pdponas NTay T TR YL
mépa Espwpapévos. ‘Eva mixpd Japdur dpog oxéprnxe bt Oo dEile Tov
%670 Vo Set PTG uTTdpyEL xamote ahvleia oTa amioTeuTa Topolia Tov
yépovra. 'Etou, doyLos vo xohopmdel e axpBdg and Ty emLpdveLs Tou
vepod xar x4be téoo mndolos doo pumopolce L Ynhd mEve amd To vepd,
Yo vor Ser TL umhpye 6oy xdopo Tov aépa. Acv pmopodoe BéBaa va Set
%o oA, 6ToV EpTace xovtd 6Ty 6y, ombre elde To TepdoTio Exel-
vor 8évtpar yiow o omola prhodee o yépos. Ku exel mou éxave ta Tndfuata
Tov €56 amd 7o vepd cide Expyixd dva o opextind oxovixt. Xwelg va
ydoeL xaipb To dpmake we harpapyio xt 0 xahdg pag Beébnxe pe o cayd-
Vi Tov Taopévo 6 Eva puTepd ayxiotpr. Ata Alyo Aemtd mpotod mebd-
vel amh acpuiin prbpese vo BeBarwbel 67t o yepo-Pdpaxas ehye dixto brav
wihodee yio Thaopate wou decytlovy Tov abpu TIve oz THSta.

H oyéon tou pxpod avtod Seiypatos pdbov pe 7o 0éua pog Bo yive
lowe caghic 6T cuvéyel g oulhTnong pas. Emirpélre pov duwg va
acyoknid Tdpa pe o gk cusTaTixé Tou Dépatée pag, Ty LeTopia Tov
tafidob Tov Tyrépayov oty ITVho xar T rdptn, bnwg xataypdpeTar
oty Odboozete. 'Omwg Ox Oupdore, oty apyh 5 mpdns pabwdlag 7
Abnvd amoxardmrer Ty Tpblecd, Tng va epmvelost To tafid auté, Tou
Tpayparoroteitar 6T dedTepn xaw v TeiTn padedia. O Tryréuayog bpog
yopve oty 10dxn yoplc mpbopata véa yio Tov matépa Tov. Me mwora év-
vox 1 LoTopla ot stva odnOn;

Ot gurdsogor O dpyilav, gavralopat, ue To epdtyua Tov IlidTou:
Ti éotv aAajlera; Av o Sev etpan gurboopag, dev vopilem dtL uropet xavelg
v amoxplel 670 epdTnud pov pe pia amh andvrnoy. ‘Eyovue vo xd-
voupe pe yeyovéra N pe pubomhasio; Yrhpye mpaypatind Pacilds Tng
10dxng mov o yrog Tov Aeybrav Tnhépayoc; H emompovixy evripdrnra
pe unoypedvet, Trpbho wov To EvoTntd wov Stver Detiny amdvinen oTo
epdTNUA awT6, Vo opohoynow 6tL dev Surbétovpe papruples amd diheg
hYég Tou va aTpilouy Ty urdleay avth —pbévo T difynoy wou cuvéle-
oz 0 'Opmpog yipw oo 700 w.X. %o mov pag wapadblxre otnv O8ic-
oed tov. O 'Opmpog mdhe —xar awtd dev yperaletan Vo cog To unevhu-
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TO TAEIAI TOY THAEMAXOY

plow— améyer mévre audves meplmon amé T yeyovéra TG puxTVaindg
emoy NG oL emyELpel Vo TepLypdiet.

AN wL v anbpo T xevepued dedopéva Thg Sufymone, 1 Yraply 8-
2% ov Thépaov xar to Takid Tov o1 Smdpty, Oo peivouy yia mwdv-
7o ouvdedepéva pe To Abyo Tou Opfpoy xoun tev Sdbywy Tou, ywplc T
Suvatbryra ebaxpiBwomng TG LoTopbTNTAS TOVS, LTTEEYOLY WGTHGO Opt-
opévec hemropépetes Tou pmopodye v Tig umoBdhovpe ot Soxipasia Tg
woropurng emPefaliwang, x avté yiatt o Tnrépayoc oo Takidt Tov mépa-
o o Ty 1. O avaoxagés exel amoxdhudoy va puxnveind mardre,
6mov Bpélnxe évar onpavtiné apyeto amd mihveg mvaniSes, mov propol-
pe va tig SwPdoovpe. Edd tovddyratoy éyovpe tn Suvatéata v cuy-
%pivovpe to molnua pe T totopla. O 'Opnpog xavaypdger emiong yew-
Yeapiud oToryein. ZuUpmVodY To GTOLEl VTR (e TNV TTEOYRATINY YE6-
Yougla;

O "Ounpog, étav meprypdget T cupBodha twv Osdv, olyovpa Sev
Yooy pdget yeyovhta, adhd amAms TEOGEREL i epurvela Yia 6,TL TP~
xevran vor supBel. Xpnorpornoet m gavractia, dmog axpiBde xa otyy me-
pinToon Tng oulATNONG e Toug PYNGTHPES. Arbua XL o LTTNPYE UL TTPO-
Qopux) Tapddoan Yia Tor YeYovéTa oL 0dhynoay 6to Tabid Tov Tyrépa-
70, avougiBola ov Aemropépeies g ouliTnons emwornlnxay ambd Tov
O TY.

Ac épbovpe Tdpa 670 appdrope Tov wAolov. Me v eZalpeom g ma-
péuBaomne g Abnvag, or Aemtopépereg wov divovron etvar apretd TLoTEL-
téc. Aev propodye PEBuio vo odue pe otyovpd av éva puxvaixd mhoto
elye TMpwpa etroot povdye avdpmy. Ze dhho onucto drwote ¢ 03bc-
oeag eppaviletor TAMpwpa TeEVvTa TepiTov avdpmy. Aev elvar bpwe xo-
06200 amiavo vo uThey oy wixpd Thote mov xwobvray pe sixoot poviyo
xwTAdTes, %L éva TéToto mhoto B umopodoe xdMhoTa vor xdver To Takidt
and v 10dxn oty vétia [ledombyvnoo.

To mpdto TedPAnua Tov €yovpe Vo avtiueTwTicovpe elvar wod Bet-
oxbray 7 [THhog Tov Néotopa. Ou papruples Tng Ihddug aghvouy va ev-
vonPet 671 Botondtay oty Towpulia, pe obvopa mou Epravay uéypt Tov
Axgetd oo Boppd. Opropévor emiothpoves EAvsay 7o TpdBAnua 67N Bd-
on g vrdlsong 6Tt N Ihdda xaw 1 Odbooeio Efhemay SrxpopeTind T
yeoypapla g Sutiene Ilehomovwhicov. H apyatodoyia épepe oo pug
ooy 'Ave Eyxhavé, xovtd oty Xdbpa, évor puxyvainé mokdrt wov ovo-
patérav Ivrog. "Hray oe yphon oe ohéxhney T puxnveix weptodo, é-
1oL o xatastpagnxe Yipw ota 1200 X, Zra apysia Tov dpwg dev
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JOHN CHADWICK

LTkEY0LY TANPOPOpies Yo TO Gvopa TOU BaGLALK, (L XKL N AVAPOPE GE
awtéy yhvetor pévo pe tov titho Faval. Av Sgyrodue 67u éyovpe var xd-
voupe pe v 1Yo tou Néoropa, Téte umopel vou ToupLdost pe opLopéva
crouysta wov mpospépet N Oddoszta.

Mo Suoxohio wov avaxdmrer eivar 671 Tor TomevOULe cuvlws ahAd-
Lowv péoa 6o ypbvo. 'Eva tomwvipte propet va petaxivnlel amé pua to-
moleota oe pio ANy, péoa oty 3o evpitepn meproyf. ‘Evor ) ITbhog
ueraxwvhinxe ambd Tov Eyxhovéd oc tomobesia Pépeia g Doaxtnolag o7a
xhaGLxd ypbvia, %ol 670 v6TL0 dxp0 Tov %6ATov Tov Navapivoy 6ra vebre-
po ypévio. Mrmopel axdpa vou petaevnlsl oe pia evrehde xawvodpta weplo-
11 "Evel 7o torwvipto Ndfog peragépbnye o Tuxeria. Ta tommviypie
Tov mvexldoy g IThhov dev tonpralovy @ avtd wov amodidzt o "Opy-
pog 670 Baciheto tou Néotopa. Movdye to torwviute Kurdpissog mi-
Oovéy vac ebvars 7o opmpind Kurapiootzis, o vebrepo Kunaprooia. K avtd
7o 6vop.a o Bptoxovpe oty Indda. To dvop.a 'Edog, %t awtd amd tov Ka-
Tdhoyo TV Thotwy, To PBoloxovpe xar otig mvaxideg. Mpbrertan dpee
yia %xowb TomevdpLo xa etvar anifovo vo avagpépetar oty (S Béam.

'Etot slvon mapanvduveupévo va ouvdéer xavels Tig evvéa pepides otig
omoleg Nty ywplopévos o Aabg Tou Néotopa yia T Busta oty axpoya-
N xord Ty apiEn Tov Todépoyov pe i evvéa Srotntinés TepLoyés Twy
mwaxidoy tng IIvhov. Ku avtd yioth ov evwéa avtés meproyés dev amote-
holy Topd 70 pied puxnvaixd Pactieio —umdgyouy ®L dAAES £QTE GTNY
Amopaxpuopévy Emapyle, oty medidda tnc Meoonviag dnhadn. H 0¢-
o7 Tov ToAxToY, M wpa anwd T Odhxcox, amé Tov bpupo g Boio-
#othudg, Tov o Arav xaw o mhavétepog Témog TeooéyyLorg Tov amb TN
Oaraooa, Snuiovpyel Suoxnohicc. Ki avtd yiati o "Ounpoc pag Me 67t o
Néoropag mipe Tov Tyhépayo oto mahdtt Tov apod elye oxotetvidaet. Au-
76 olyovpo umovoet 61t To TahdTL Sev amelye mapd pepixés exatovtades
pétpa.

Ty embpevy pépa Eexvder pe o dppa tou, pall 1w’ éva chvpogo, xar
uetd and Takid wog nuépas praver T viyta ot Pnpéc. Aev Eépovye
mob Nty o. Prypéc —obre Tig Bploxovpe otic mvaxides Tng MTHdov. Ot
apyalol oy ohactés Tig Tomoletody xovrd oty Kahapdra. Aev amoxdete-
7o bLe¢ Vo To GUYEYOLY auTh amb To opnexd xetpevo. Iepvody T vi-
A% 670 omitt Tov Aoxdf). Aev elvon cagéc dpeg av Beloxovtar axdpoe
péoa. oo Baoteto Tov Néoropa. Trig mvonides g ITvrov ta obvopa Tor
0pilel o motapbc Nédwy, o motapbs tne Kehapdros.

Ty dahy pépar Eexvody xon wahe. O 'Opnpog dtver éva povdya otor-
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7elo vl To TafidL Toug TpoTod Slost 0 NAlog xat PTEGOUY GTYY (xoikny
Aoxedalpovar. Mog Mer b1t épracay oto «mediov mupneboovn, wia we-
du1da mwov Topdyer orrdpt. Thpepa clvar Suvatd, y&eN 6T pnyaVIXd Tou
EXnvixod Trparod, va xdver xavels to takidt pe avtoxivyto amd v Ka-
hapdra oty Smapty. O Spbuog bpwe avayxactind Suuoyiler Ta opeive
mepdopaTa TN5 0pooeLpdg Tov Tadyetov. Avoxohebopar vo motédw b1t
LTTHEYE %o aTo puXVaixd ypévier apakirés Spbuog yu avth T ToA) 8-
axokn Sadpopd. Ziyovpa O vrhpye xdmolo povordtt wov Oa propobos
vo. 7o yproipononoel évag aoxnuévos TabdiidTic. AvapwTiépar molo
dpbpo mhee N omaptiatin? Sdvaun ota 425 w.X., drav Toug éotethav
BuroTind va avtipetwricowy v amdfacy Twv Alnpvaiwv oty ITHAe.
Iow amd tov ardva pag otyovpa dev Do upye woTé navovindg Spduoc.
Apgidrho emions av ov pixpés xodhepynuéves extdoels ot SuTixd
mAevpd Tov PBouved txavorTolody Tig Tpodlaypapés evbe «mediov TupEYEs-
pown. EEicov xar 7 amovsia omornsdimote avagopds oto Bouvéd mpoxa-
het éxmanEn.

' Omotog yvaptle Ty meproy olyovpa Oa whyouve améd ) Odracon mep-
vavtag 7o axpwripto Axpltag xar to axpwtieto Talvago yia ve xatoki-
Zev oto IMibeto, amé dmov vmdpysL odvropos xou edxohog Spbpog yia T4
Zrdpty. Avti) ) meprypag yia to Takid dev pmopel va sivat adnBuvi), xo
o Abyog slvar mpogavic. O 'Ounpoc, wov éLnoe tov 8o ardvar oTa Topd-
e e loviag, Sev pmopet va elye mopd apudpés xar cuyreyvpéveg YV -
czig v 70 woU Aty v IIdhog xow n Ermdprn. AugBdiie av fiepe pe
axpifera wob frav o Muxives, i autd yLath 1 Teprypagn wov pag dtvet
oty IndSa yio to Bastiero Tov Ayapéuvove pordle va o Tomoletel mo-
0 Lo SuTind, xoTd whHxos THe véTIHg axtig Tov Kopuvbuaxod xéhmou. Aev
stvar Ttapakevo Aotméy Tou v wohvoulnTuévy meptypaph T 10dume stvar
1660 avaxpPhc. Téoeg yvirseis 8iéberay o 'Opmpoc xar 7o dpeco axpoo-
Thetb Tou.

Me Zogvidler mavtote 7 agélela oY EmOTAUOVOY Tou Eodedouy
—euydpLoTa Glyoupa— Tov xatpb Toug Tautilovrag Tig TEpLoyés oL ETL-
oxégpbnxe o Odvoséas ot meptmhavioerg Tov. Wayvouy aydpraya Toug
1dpTeg TG XeVTPUXhG %o TG BuTinfig Mecoyeiov mpoomaldvrag va Bpouy
tonofestes mov v Tanpalowy pe Tig meptmAavioetg Tov. Prdvouy oe Té-
7oto anpeto cbopbohoyiapol, Bote o popaiéos wibog Twv TepLrETELOY oE
DAVTAGTIRES Y OPSE VoL XaTahjye 6t amhy TakidiwTixd Suynen vavayiny
68 AYVOGTEG oXTEC.

Ag Zexwviioovpe pe v mapadoyn 6t o ‘Ourpog dev ffepe mapd.
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eAdyLoTa mpdypata Yo Tov xéopo mou Beroxbray mépo amb Ty maTeidu
Tou. Ag Seyrobue 671 o Mpogoptes wou Siélete Yo T yewypagla THg
nretponieng ENdSas firay oz peydho mocosté avaxpiPeic. Ag Seytodue
671 0 Oduacéag Boroxbray yux ypévia éEw amd Tov mpaypatind ydotn ta-
Zidebovras 6tig Y hpss Tou pifou. MAmws avté pmopel vo perdozt Ty
woropla g O8beoeiag; To Seitepo pioé g OSHooeig eivar Tomalern-
pévo oTov TpayuaTixd xéouo, 660 %t av autds mapovaLEleTar pe ovo-
xpiBerec. AZiler emiong va mpocéer xavels v afiofadyacty Sekiote-
yvie pe v omolx o ‘Ounpog mpaypatomoist oty Swdéxatn padwdic
) petdBucy ané Tov guvtasTind GTov mpaypatind xboupo: Bdlel éva
parytnd mhoto va wyaiver Tov Oduocéa oty matelda Tov xaL va Tov amo-
Oérer amadd, Pubiouévov oz Babd Hrvo, oTyy axpoyiodd g

Zrny mpaypatixdTnTa 1) toTopuxd aknBetor Sev €yt wo peydhy oyéon
ue Ty wolnen. Amhag Sev el xapd onuacio wod fray 1 [bog 4 wdg
éorace o Tyréuayos oty Lndpty. Avté mov éyer onpacia stvar 6L ety
TO X0VPAYLO Vo xdver Evar apxeTd ponpd Takidt, xo pdoTe avrifeta oo
= 08mon Tov pynotipwy. O demtopépeies elvar dvev onpasiac. 'Ocor
emuévouy v yproiponolody Tov ‘Opnpo cav tofdiotind odnyd Ox é-
woene va Qupodvrar 671 avdyson otig 0dnyies mov diver oToug Bodasao-

®

o

mhpovg elvar %t exelveg oL aopody To TG PRopel Vo QTdoEL avels
o7ov ‘Odvpmo zow oo evdnthuate Ty Ocdv.

ANd av 7 roropuh) akffzio Bev éye Oéoy, vmapyzt éva dido &idog
annbeiag wov Tarpudler ora épya g hoyoteyving. Ilpotelve v v ovo-
udoovpe dpapatinhy arlew. 'Hrav yvoorq otov Aptototéhn avté
patvetar amh THY emLovh Tov 1) dpdon Tg Teaywding va slvar xatd TO
cixbon. H womopla Oa mpémer va mpoywpet adp.pwve pe Tovs yvmeTods xa-
vbveg TTov %xLBEEVOLY TN GUUTEPLPOPE TOV %bauoL Tov wag TeptBdihe. H
aghiynen, axbpa %t étav codyel Beode, pdyiooes 4 épata, caxorovlet
vo. moparpéver otalespd yetwuévn ooy moaypativd xéopo. H Kipwn umo-
pet vat etvar oz Oéom var vzt Tovg avBpdmoug yovpoivia. AN av eZopé-
oeL xavelg To payixd wotd, wou o Oduscéug To aviipeTonile ypnoLLo-
TOLOVTOG o oxbUo TELo LoyVeh poyete, 1 totopla cfaxohoulet va Bolone-
7o 670 emimedo TNg evhoyopavols cupTepLpopds. Autd pov Bupile T
GUYTAYT YL TOUS GUYYPRPELS LOTOPLOY EMLGTUOVIXNG QovTaciag (¥t M
0dbaozta éye dpboveg oxnvés Tov avixowy 6" auTd To AoYoTEyLxd &i-
dog): Eewwviote pe o mopadoyn avtifetn pe Toug xavbveg THg QUM
oMM émeito aphiote 6ha Tor emandhovba vo Soviéouy Gl pe Toug
yvwaotods vopovs. To amotéheopa ctvar ok o weoTid amd 6,71 bToy
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x40 oehida meprhapBaver xu éva Oadpa. ‘Evor, %t o "Opmpog emivoet
Yiyavreg, Oepid %ot pdylooes, adhd to mporxiler dAa autd pe TOA) Te-
pLoplopéves UTEpQPUOLXES SUVAUELS.

H oropta Tou ta£tdi0d Tov Tyhépayov, av 10 deu xavelg and avt? v
oTTIKY, EXTANPMYEL (it ooty Asttovpyta: Oéter To mhaloto yia v
ematpog? tov Oduooéa. Aclyver xalapd v awlddn cupmepLpopd Twv
UYNGTHPWY PTTE0GTE 6Ty TANeY ENheLdn vEwy i T wotow Tou Basthd.
Avti) ) ewbva tng Lofg oty 10dxn pag ypeeidletor yia va xatahaBovpe
To Teyvdopate pe to onote o Oduccéag ménel v Eavaxepdioer v 0éon
tou. To o onpavtind elvar 671 eredyer To wpbowmo Tov Tyhépoyov, o
omotog Oow waller Baoixd pbro 67n Guvéyeia, xar Tov TapouctaleL Vo ToA-
péeL yLo Te®TY Qopd Vo Pyaiver umpootd, va Tatpver Tig Sixée Tov amo-
Qdoetg xar va Spa pe duxd) Tov mpwTofoviia. Auvtd v Ta xdvel BéEBona
0PI HATOLL AVATOPAGLETIXOTNTA XL XATOLOVS PUGLROVG OLGTAYLOVC.
'Y awtéd mapspPatver xar tov mapwlel n Alnvé. X avté to onpelo O Ea-
voryvploovpe apybrepa.

H mo eviunwoiaxh demtopépeia etvar lomg 1 goovtida tou Tryrépma-
700 va xafueTephoel oo yiveton b modd N pntéea Tov va pabet yix To
Tak St Tov —x auTd Yio var Uy avnouyel Yo Tov (8L, axduo xou Yl Vo
clvar otyovpog 67t dev 0o Tov epumodicet va @dyer. Aev mpémat vou ougLBdh-
hovpe 610 [lnveddmn Oo éxave 6,71 wepvadee amd to yépL T0g yio va TOV
APUTNGEL XOVTH TNG, (o kot 7] amovsio Tov O Ty dgnve axdpa wo avu-
TEPAGTILGTY UTPOGTE GTOVG WLVYGTNPEC.

Elvar cEioov onpovtixd 1o étr o Tyhépayog, ov xar oty matpide
Tov aroldvetar amopovmpévos xan ayvonuévos, uoALs QTAvEL 65 UL dANY
7 Opa, exet Tov avaryveeilovy weg yu6 Tou Tatésa Tou. O ueydiog ceBuscuds
mou dziyvouy o Néoropas xar o Mevéhaog yia Tov Odvscéa gaivetar oho-
%&0apo. ad Tov TpbTo pe Tov omoto petayelptlovron To yLo Tov —oay éva
prhofevodpevo mov abiler peydheg Tipés. Améd xdmolr dmodn To Takidt dev
odnyel e navéva amotéheopa, apob o Trrépuyog emiotpépel ywpic Tpb-
coata véa amd Tov Tatépa Tov. AN amb wdmole Ay dmodn onpadedet
Toh) enuavtixd) eEéhEy oto yopaxtipa Tov véou. Mrmopobus va mapuxo-
hovbfcovpe Ty avdnTuEn TG awtomemoilnohc Tou, étol wou bTay emi-
otpéger oty 10dxn yia v avtipetonicel Toug uvnotpss xatapépvel va
amopiysL TNV evédpa TOUS XaL Vo TEoGTaTEYEL TOV ExuTE TOL.

H woropta Tov tafidiod Tou howmdy elvar meTuynuévn amd Spapatind
arofmn 1, av 0éhete, elvo vo TapddeLy e TG RATATANKTINAG HQTYNLA-
Tueng dekroteyviag Tov Opfpov. Tléca Ou elyaue ydost xor wéso addvaun
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Oa etye yiver ) Soph) Tov morfpatog av 0 Odboozia dpyrle pe Tov Odvc-
ot 670 vnol tne Ko xar Sev pabaivape yio to oupBatvovra otny
10 mopd pévo agob etye emotpéder oty matpidu! Ou mpémer mo v
stvor capég 671 awté To eidog e Spapatinnc ahnberag dev Eyer xaprd
ayéon pe T wotopxd] akfleio. Aev éyer xaprd onpacta av To teToptxd
yeyovés cuvtanpLaletar 1’ authy N byt Av var, T660 To xahdtepo. AWk
%t av oxdpe dev cupBaiver xdtL tétolo, To etdoc avtd Tne pubomiastac
stva olyovpa avddTepo amd TNy amhy) toTopixd] ahnleia.

7o onpeio auté bpwg Do 70eha va Tpoywpoe Ayo mapaméon, 6 éva
axdpa vlnhétepo eminedo, xal vo efetdow pATLG LTdEyEL v TpiTo el-
dog ani0ztag 677 Bdon Tg omotag Oa mpémer va xptvovpe Ty toTople. Oo
apylow w éve mapdderypa téoo oxelo dote va pn ypeetdletor culhTyo.

Eépovus amd to Evayyéha étr touv Kuplov tov dpese vo Sunyetran
L6Topleg, wov Tig ovopdlovue mapaBorés, pe Tig omoies €duwe Nbeh xabo-
Ihynomn. Asv éyouy T wop? cuvey Gy SuyNcewy xoL, PoRovETL xdToTE
dlvovtol %dTOIEG TEPLOTUGLAES ASTTOUEPELES, UTRPYEL (UL OGEQELDL YLt
Tov 1670 %ar 1o %pbvo, Tou VTodNhGYEL 6Tt oL
vo Ozwpnlody avayxactind adnlwée, pe v xwproreiio g éworxs. To
onuovTixd eivan va xatardBovpe 67 dev €yeL xapLd amohitwg onpasctie av

woToples autés dev mpémer

exppdlovy LoTopixés aflzies. Asitovpyolv oe wohd vnhdTepo emimedo,
yrrt 1 anf0zie Toug elvar xabohuxd. Aev o propoboape va modpe xot yuo
Toug elhnvixolds wibovg b7 exgppdlovv xaborxés adnberse;

Zrove pehetnrés TOL ¥AaGLxo) x6apov xuxhogopet 1 Teplepyy avti-
pdm bt or "Edmveg avaxddwday tnv 10 tov Ho XL ardve —oav va
wn oulnTibvtay amhd xavéva, mew amd To Bwxnpdtn, N0d cpwThaTo.
Eiva BéBava ambluta 60676 671 auth) Ty emoyn avarmtiyOnxe pio guio-
Gopuxh; YMOGGo Tov emétpee Yl TEOTH Qopk TN cagh daTdmeLey
70V swordv. A& etvan ebicov avepd bt T coBapa InTHnate Tg
wloTng 6e uneppuotxés Suvduels xau oL apyés Tng avbpdmivng cupTEpLpo-
pdg eiyay oulntnlet Tohd vopitepa péoa amb dugyiceis yLo Toug Ozoic,
%ot o e opdda avlpdmmy T NToy apxeTd amopaxpUGLEVOL aTth TNV
Tpéyovce suTelpla, Bote va Ozwpodvrar xaborixol wimor. Ta pabfpata
mov SiddoreTar xavels amd Toug wilbous elvar cuyve amAd xar wpogavh. H
Odbeoeia, av v cletdoer xavels 670 enimedo avtd, O propobos vo
Oswpnlet wa mapaBolf mov efopvet v apeth) g ouluyie whoThc.
"Opws av speuvijgovpe drebodixdrepa tnv Odbooeia, Oa Sodue 671 7o wpb-
Brnuo Tng ratavénens g Sev elvor téo0 amid. H Ilvverdmn, mopd w9
paxpbypovn povafid e, péver meTh oTov dvrea g [ivetar dpoc to
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3o pe tov Oduocéa; Tehixd, var. AXNL, dmweg 6ot Eépovpe, umdoyovy
ToMAE TTEPLOTATIRG TTOL LopTLEODY To avtifeTo.

e pLa GUVTOWY AVAXOVWET GoY %L aVTY) Sev UTopd Vo ETLYELPNGL Vot
acyohn0d cuvohixd pe o wibo Tov Oduocéa 1 pe Tov Tpbdmo oL Tov To-
oovatalet o "Ounpos. I'V autd eméheba o oyetind cbvropo xoppdtt woL
agyohettar pe to Takidt Tov Trépayovn. Hepiéyel dpaye avth 0 aphiyn-
O] RETTOLO LAYV, %&TT0La SLaTUTTeGY iog xabohnnc ahffetog Tov uTtep-
Baiver To Spapatind emimedo yix To omolo wiknox; Nowile var, xar Ou
STLGNUAVE GUVOTTIXG Totx TLoTedw 6T elvat. Ilpémer bpuwg va Tovicw
6Tt N avdhuoT) pov elva oxbpor empaveloaxy) xat dev amoxhston TV mhu-
vbTyTe v umtdpyet o xdmoo Pabitepo eminedo onpastuc.

O Tépayoc avrimpocwmedsl TV VEO TTOU PEYAADVEL %o YIVETHL v~
7pug. Ou mepLoobrepor améd pog BéPata dev avripetwmilovy peyoahdvovtag
TNV TopaTeTaUEVY amoucto Tov Tatépa Toug 1 TN Soxtpacta evég T ToL
Takdiod oe Eéveg yMpeg xdTe amd Tétoleg avtiboeg cuvbixeg. Ou etdinég
owBfxeg Tov Tyhépayov avixovy aroxdeiotind otnv Odbsoeia. Tavté-
Je0va dpos o Tyrépayog avrinpocwmede évay timo, To TpéTumo TOL TTe-
pacpatoc and TNy epnBeia oTny avdprxn nhuxio. Tix xdBe véo dvdpa 7 yu-
vatko épysTol KETOTE 1) GTLYWY TOV TPEMEL Vo oVTLUETOTLGEL (wbvog T
oyedéy adidxorny avtileon Twv dAwY, YL va xdver avtd Tov Bewpet co-
676,

agatnefiore Thpo To pdho mov watlet n Abyva ¢° avti Ty oTopic.
Aux) g etvae ) 1€ vor @iyer o Tyrépayoc % 1 Borleta tng ot xdbe 3V-
oxoMa Stver otov Tryhépayo 0 Suvatdryro vo mdpet TNV ambpacy Tov Ta-
Zu3t00 %o v TNy vhomorfioet. Aev ebvar, vouilw, vrepPoy v modpe bu
ywele Ty Abpvd o Tyépayoc dev Oa pmopoloe vo xdver timote amd dou
éxave. Mmog avtéd onpatver 7L amhdde elvar To evepyodpevo tng Oede, éva
avdpeineho mov To ol ureppuoxd vipate; Kébe diro. Ku awtd yrori
supgwvodue, pavralopat, 6t 7 Aettovpyia Twv Oedv oo molnua ctvar 7
amoxdrudn g sutakiog mov Bploxetar wow amwb T gavopevixd Tuyaic

tabia Tov TpaypaTixmy cupPavtov. O Dol etvor pro ot pyovh
Tov emitpémel ooV wounTy v eEnyroet T dpaoy. O pbhog, emopévag,
g Abnvds 6Ty totopta auth elvar va avtimposmwmelet Toug xVUATLGRLOVS
g aveldpTTne oxéYng oToV avamTueetuevo vou xat yapaxtipe. O
véog QTAVEL 6TV %0pVOWEY TNG avdmTLENg Tov, dTay Sev SéyeTar T vou
vrarolet oTovg peyarvtépovs Tou. Ilpoomalsl va ypynorponornicer 1 Si-
%7 7oV %ploN 68 6YEGN (e TNV XATAGTAGY] TOV AVTLUETOTLLEL, Kot Vot oot~
7thEet T4 Sueh) Tov TpwToBovAla Yl T Aen Tne. Ou xatahdBovpe TOAD
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xohdTepa 70 p6ho g Abnvdc, T1g Bedg wov avrimpocwTEleL TN VoNOGy-
v %L T evpnpatikdThTe, av perabécovpe Ty wotople amd To sdind
670 xalohixd eminedo.

Ag cuvextiuficovpe Aoty xon Ty LVTOS0YN TOY ETLQPUALGGOLY GTGY
Tnépayo ou 8o Bacihddes mov emoxrénrerat. Tooo ony [1Hdo éoo xar
67N TmdpTn Tov %ahwooptlouy cav Tov yLo Tov gruiepévou Odvecéa, av
%o 8ev tov NEepay and mewy. To bvoua mov oty 10dxy zov xdver amé-
BAnTo, éva eumbdio YL TOUG PVNGTAPES TTOU TEETEL VoL TO TUPAXEUYOUY 7|
vee 70 Bydhovy amd T péoy, e36 lvar To StaatpLd Tov Yo TV emLTUy ot
K &3 pumopodpe v Sobpe éva o760 i 71 67dom wov viobleTeitar amé-
vatt 6 évay véo ou €zt To Odppog va Spa avel var emdéyet To Spbduo Tz
avapovic. "Ador Ox avayvepicovy atov Trépayo tig curpetinée ape-

’

7é¢ g QuTpag Tou xan O Tov TpoGpEgouy amposdbunTy BoRlela %o -
vég TG QUTPASG TOV % Tou TPOGPEROLY apocdbxyTy Bonfea xa o

,

ot

Oérovrag To LTnpe 1660 wpd, €y w TN eRiyvecy 6TL agTve Tov sav-
76 pov extelepévo oty exnifeon exclvov mou dev Poloxouy 611 Aoyote-
yvte timote dhho extés amb Yuyaywyle. Asv urmosTneile 671 auté sivar
630 %L 620 7o pfvupa wov 0éheL va peraddoe o 'Ounpog LoTopmvTag Lag
auth Ty teTopla, xan pe Tov Wialtepo Témo wou To xdver. Eilpa olyou-
pog b1t évag éumerpog cpunvevtis Oo progodes, ue ) Borle T Aly-
vag, vo xatohfifer oe pra mohd mo oOvletn) won AemTopepsiaxd] avdhvoT,
awtod) Tou wilov. Ané pépog pov, av tpoosmddnon va xdve xdtt, slvar Vo
Gug Telcw 6tu 1 LoToplo ot xpLPer xdmoto vonua wov afilet va To Yo-
Zovpe, xat vo vwedetio v apyueh) xatebluven wou o tétoln épsuva
mpémel vo axohovlicet.

Elvar BéBaro bpeg 67t dev Oa supowvicete pall pov, extds av stz
mpodiatelziuévor va ey zeite, bmwg o Ydpt 670 mapapdlL pwov, TNV dro-
L b7 umdpyer % éva ddho ertnedo bmuplng woo ambd auté oTo omolo
Codpe xa xwvodpacte —o4TL TV ko Tépa amd Tov VAxd %at analnTé %6~
610 urdpyet awtd wov o IIAdTwvas ovbpale «mepovpdvio Témon, o Témoc
bmou urdpyouv ot xalopés poppés Tev omotwy o awslntds xéouog dzv
slvort TopdL Lot oy vh oVTAVEXAAGT).

E3a Beroxdpacte avtipéromol e 1o avanddoasto Stknuwua, 6t 81-
Qadh) booL 781 TaTedoLY 6Ty brapEy evée TéTorov dhhov %bopou Oa Sie-
polody Yot ypsidleta va Toug Teloen xavels Yo xdTt TéToto, eVO GooL
Louv oty HBen mov Yewd o vhiowbs O amoppidouy, brws on wvneThpes,
omotadirote mpoomdleie amoPAénct 670 Vo ToUg amoTEéYsL aTh TNV To-
pelo o ot (dtor eméretay.
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Av bp.og 0 wibog elvar, brwg mLoTedw, wio Lotopla wov amwofBréne 6To
v petaddost évar ppwope, Ssv madel emiong va elvon % éva téyvacua
Yo T GLYXIAYY Tov uNVORATOG, EToL MoTE Vo Tapauével abpuTo YL
boovg apvodvrar Ty Braplh) Tov. AN ko yu© autods wou etvar wedbupot
vae To axodoovy ypetalerol eppnveta. Emimdéov, o wibog, bmwe o ot ma-
paBorés Twv Evaryyehiwv wov Ayo mpw avépepu, pmopsl va emidéyeror cp-
unveto 6t TepLoohTepn oo v emineda. Av mposeyyicovus Toug wpyaiovs
eAvixots wibovs pe To G6weTé Tpémo, Ou xatapéoovpe, bmms €3zix
yia Ty TepinTon Tov Tabidod Tov Tyhéuayov, va amoxthcovye wamon
mpboPacy 6To xuTdTEpo emimedo Tou pwpvdpatos. Eva peydio pépog
buwg Oo eEaxohovbet va elvar oxotewd xa Sev O amoxahdyzL To pusTing
TOU, TTAPd UOVO oV XATUDPEPOVULE VoL ELGYWPTGOVUE GTO AVMTEQD ERLTedo.

O wibos ypnowmonoicitar 6yedéy yevixd amd Ghovs Toug cofBagois
"Exdveg mountée uéypr tov Ho . X, awdvar. 'Oyt pbvo to €mog ahh& %ot
Toaywdia xon N Avpixh Tolnoyn yencipomorody, oyedby ywels efaipzor,
Toug wiloug e Depatoypapla tovs. 'Onwg buws E€povpe brot, 77 amd
i apyés TG ENMULETIX S emoyAg, Tov 4o . X, v, GNUSLOVETHL UL
agavig alhoy? 6Tny ekgvixh) woiney. Ou wibor efaxorovBoly BéBauta vo
yenorpromoLobvrar, ohhd Sev Dewpodvral T Timote wEpLoGhTERO amh Sia-
xoounTixd ororyeioe. Oa Aoy pdraro, vopile, va avalyrhcovpe viqhé-
Tepa emineda epunvetag ota épya moryTay dws o Kadhinayoc o Amok-
rowiog o Pédiog. Asv ebvar olyovpa tuyaio d7L v oadhayd avth cupBaiver
oS TNV ETOYN TOV GOPLETIXOV XWAUXTOS. AT T GTUYW? TTOV 1) GL-
hocogio pumopel va culnTd pe dpeso tpémo nhd TnThwaTa xuar awhd T
oTuypn Tou Snuiovpyeitar éva véo hebihbyLo yix To 6xoTé auTé, N TohLd
uébodog g apnynpaTins éxgpacns N0xdy alidv eyxatadeineTar.

Shpepa Lodpe 6@ évav xbopo mohh amopaxpuouévo amb Tov opmneLxb.
Boroxbpacte e8¢ Yotepa amd dva tabidt mohd mo exmhguTing amb exsi-
vo pe To payikd mhoto Tev DPaudxwv wov épzpe Tov Odusoéa wwicw oTyy
mateida Tov. 'Opog o 0iég aficg Tov ToLpaATOC, TOV TEPLEYOVTAL GUY-
rohoppéveg péoo oto wibo, elvar téoo exmivanpes cuspa b0 %o GTav
715 éypage o 'Ounpoc. Ku auté yiatt o xabohnd emimedo vrepBalver 7o
706vo xar To ywpo. O wilog etvor pro Yuyaywyla g eriyude, whrd to
vénpd Tou elvo «xthpe &g alely.
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THE JOURNEY OF TELEMACHUS:
THREE KINDS OF TRUTH
(Summary)

A FAIRY-TALE tells of a clever race of fish, who lived in a lake and
thought they knew everything. A wise old fish tried to tell them
about the world beyond their lake, but they were too sure of their
own knowledge to listen to him —all except one small fish, who leap-
ed out of the water to see the world above and was promptly caught
by an angler.

This myth may serve as an introduction to a discussion of myth
and history in the Odyssey. For the sake of brevity the journey of
Telemachus («-y) is taken as an example. He travels from Ithaca
to Pylos and Sparta, seeking news of his father, who has been absent
for nineteen years. We have no independent means of verifying
Homer’s story: whether there was a king of Ithaca called Odys-
seus, whether he had a son named Telemachus, and if so, whether
he made such a journey.

But when he reaches Pylos, this lies within the area known to us
from the Linear B archives of the 13th century BC. Homer’s ac-
count does not match the geography, as we can reconstruct it from
Mycenaean sources. Nor is it likely that a road suitable for wheeled
traffic crossed Taygetos at this date; the journey by chariot from
Pylos to Sparta is therefore suspect. We must conclude that Homer
was not familiar with the detailed geography of southern Greece, or
indeed the Ionian islands.

The search for places visited by Odysseus in his wanderings is
equally vain. This section of the Odyssey is located in fairy-land,
and the return to the real world of Ithaca is accomplished with great
skill and the device of a magic ship. It is naive in such poetry to ex-
pect to find historical truth. The Odyssey may well have a basis in
fact, but it is largely historical fiction, and we cannot tell where
the boundary between fact and fiction lies.

But this is unimportant, because there is another kind of truth,
dramatic truth, and to this the poet must conform. He must con-
struct a credible and interesting tale; and looked at from this point
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of view the journey of Telemachus serves a number of important
purposes. It starts the Odyssey with a picture of the situation in
Ithaca which is far more telling than if we were taken straight to
Calypso’s island. We learn a great deal about Odysseus before we
actually meet him. Even more important, we get a fine view of Te-
lemachus’ character. We see the youth on the point of manhood, and
can follow how his self-confidence, which is very shaky at first,
gradually develops as the result of his experiences. Seen in this
light, the story of Telemachus forms a brilliant introduction to the
poem, and prepares us for the role he is to play in the sequel.

There is, however, a still higher kind of truth to be found in lit-
erature, one which has to do with universals rather than particul-
ars. As the parables of the Gospels so clearly demonstrate, simple
narratives may serve as the vehicle of ethical teaching. It is ab-
surd to suppose that ethics was the invention of fifth-century
Greeks, though this is when their philosophical vocabulary was de-
veloped. The Greeks of an earlier age achieved the same end by
devising narratives, which they called myths.

Looked at from this point of view we may see in Telemachus a
third kind of truth. He will stand for any young man, or woman,
who is on the threshold of life, about to grow up and assume the
burdens of adult status. We see him taking the initiative and as-
serting himself for the first time in his life. Here the part played by
Athene is highly significant, for it is evident that she inspires the
journey in the first place, helps to organise it, and repeatedly
guides Telemachus through his difficulties. The gods in Homer are
abstractions, and Athene stands for intelligence and skill, the in-
tellectual faculties which are developing in the young man. Read
at this level the story is a myth, a narrative with a message.

But there is here a danger. A myth requires interpretation, and
the message is visible only to those who are willing to look for it.
A negative attitude will result in the myth becoming opaque. Crit-
ics who are unwilling to make the leap, like the fish in the fairy-
tale, continue to satisfy themselves with the lower levels of truth.
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History, Myth and Epic: a Study on Genres

THOSE who have attended previous meetings of the International
Symposium on the Odyssey in Ithaca will know that I have in
the past preferred advooyedialew 7o Séovra rather than to read
from a prepared paper, and to follow not only that Thucydidean
injunction but also an Horatian —miscere utile dulci, to entertain as
well as, perhaps, to instruct. This year I have yielded to the re-
quest and obeyed the orders, so charmingly conveyed, of our Se-
cretariat, and produced a text for translation in advance, a text
which I promise to follow lest those hearing the broadcast should
be confused by departures from what they are hearing. It is ap-
propriate that I should be more formal this year, the first in which
we meet in an officially constituted Centre of Odyssean Studies,
founded by Ithacesians everywhere in memory of Olga Perikle
Drakoule, by a decree approved by the President of the Hellenic
Democracy on the 20th November 1982. This meeting is the first
opportunity that I have had to express the good wishes and the
congratulations of all Homeric scholars in the United Kingdom (and
indeed those of all Greek scholars in my country) to the Proedros
of the centre, our dearly loved colleague Professor Kakridis, and to
all those who have worked so hard and so successfully to establish
here in Ithaka what has long been our dream.

I suppose that Thucydides must be considered the first to have
treated' the Homeric poems as history —for he is also the first
‘scientific historian’. In what I have learned to call the Archae-
ologia, that is the first 19 chapters of his first book, he cites Homer
as evidence first for the early ethnology of the Hellenes (3.3. <e-
zpmpLot 8¢ pdhota “Ounpoc): he dates him, as did also Herodotus,
TOMG yap Uotepov Ett xol 1y Tpwwév yevbpevos, and says that
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od3apol Tolg Ebumavtag @vépacey, 008 &Ahoug 7 Tobs pet’ TAytiiéwg
&x g DPOdTedog, oflmep xal mpdror "Ednveg ficav. The reference is,
of course, to I 395 & 447, 478-9 with IT 595: the latter describes
Bathyecles son of Chalcon, &g ‘Exndu olxla vaiwv [ 863 e mhobte
te peténpene Mupuidévesor: this may be taken with the Catalogue,
B 681-3, which names Pelasgic Argos, Alus, Alope and Trachis,
Phthia and Hellas; but 684 links these with the Myrmidons (Mvp-
wedbveg 88 xahelvro %ol "Eddnves ol *Ayouol) and Achilles. I wonder
if the Myrmidons should not really be Aeginetans (Apollodorus
3.12.6 —they were created from ants): 686-694 is one of the glosses
that reconcile the Catalogue with the Iliad.

Thucydides goes on to note the obvious three names applied to
the Hellenes in the Iliad —Aavaods 8¢ &v tolg #meor xal *Apyetovg
avaxoet. Hence, he says, he does not mention barbarians either,
though this not strictly true: for the Carians are BupBapdpwvor at
B 867: unless indeed we are to infer that Thucydides knew an Iliad
without the Trojan Catalogue.

In chapter 9 of the Archaeologia Thucydides makes the distinc-
tion that I have posited in my title, that between history and myth:
he rejects the ‘mythical’ ground for the Hellenic expedition against
Troy —the oath of Helen’s suitors: (Agamemnon) od togobtov Toig
Tuvddpew Gpxolg xatethnupévovs tovg ‘Exéwng uvnotipag dywv. The
story of the oaths is not, it seems, in the Cyclic poems —not, accord-
ing to Proclus, in the Cypria, and, apart from here, the first re-
ference are in Apollodorus (3.10.9) and Pausanias (3.20.9), though
Gomme (1. p. 109) optimistically opines that it was ‘doubtless in
the epic tradition’. To this folk-tale motif (though the oath on the
pieces of a sacrificed horse, in Pausanias, suggests also ritual)
Thucydides prefers a rationalizing inference from the facts — Aya-
uéuvev té pou doxcl Tév téte duvdper mpodywy (here follows the re-
ference to the oaths) tov otéhov dyeipar. All those later positivists
who, following Thucydides, attempt to historicize epic, are forced
to rationalize in the same way: the Trojan War was about control
of the Hellespont and the avoidance of trans-shipment, on which
the inhabitants of Hissarlik levied tolls, and to which the city
owes both its existence and its prosperity. Thucydides explains
Atreus’ control of Mycenae in a similarly rationalizing manner —he
was Eurystheus’ mother’s brother (a trace of a matrilinear social
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structure??) and so it is explicable that Eurystheus entrust Myce-
nae to him while himself campaigning in Attica against the Hera-
clids: he was then confirmed in his power by the Mycenaeans after
the death of Eurystheus pdfe év ‘Hpaxheddv xal dua dvvarov So-
xobvta elvar xal 10 wAflog tebepancurdra (1.9.2).

This is a strange mixture of mythological data (Atreus in My-
cenae: Eurystheus in Attica: Atreus in exile i tov Xpustnmov Oc-
varov) and rationalistic explanation in terms of a nice Thucydidean
triad —fear and power and interest. This was how Thueydides had
seen men —tyrants perhaps— gain power, or how he thought they
did. There is no room for idealism in scientific historiography: as a
prototype of Athens, Agamemnon relies on his fleet, and =iy crpa-
Telay o) ydprtt T0 TAéoV 7 6B Euvayaydv. Was this why the allies
followed Athens —dg Tvpawwida yop %97 #yzte adthv (Pericles at
2.63.2, hardened by Cleon at 3.37.2 into tvpawida £zete whyv doydy,
where Pericles only said that, like tyranny, once got it could not be
let go of)? To Sicily also they followed od xaza Stwny 7u u3irhov 008¢
xate Euyyéveav... GAN &g Exdororg Thg Euvtuylag ) xatd t6 Euupéoov
A qvayxy Eoyev (7.57.1).

Thucydides is indeed perhaps aware that “Homer’ is not neces-
sarily reliable: &g “Opmpog Tolto Sedfhwney, el Tw ixavis Texpmotdout
(9.4: see Gomme ad loc.). Yet what he is doing, as are modern histor-
icizers, is not treating Homer as history but using it as evidence for
an historical account that owes much to rationalistic presuppositions
about the way people behave and about the causation of historical
events.

After a caveat from the examples of Sparta and Athens against
necessarily inferring the power of a city from its material remains
(a warning for archaeologists here?), Thucydides makes a further
reference to Homer at 10.3 =7 “Oufipov o morse el 1 yp% xdvraibo
maTedewy, fv elxdg énl 1o petlov pdv mouytiy évta xoouiicar: cf. Pindar,
Neugovicog 7.21f on Odysseus: contra, ’loOudvicoc 4.41: IMv0is-
vikog 4.277 is not relevant to this aspect of Homer. Thucydides
then makes his own calculation from the Catalogue of the size of
the force, though he gives no figure, concluding that od oot
oaivovrar ENDGvreg, d¢ amd mhomg THe ‘EArdSog o mepmbpevor.

A modern scholar might be similarly tempted —also using the
Catalogue— to reflect upon the nature of the military power em-
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ployed, which Thucydides is surely assuming to be hoplite. The me-
diaeval knight in armour is perhaps a better analogy for the Homer-
ic warrior —how many Normans conquered England in 1066, or
Franks the Morea? And how much did it take to support such a
warrior? In an amusing application of the principles of war to
the Iliad, a retired W WII General and academic, Sir John Hackett,
compared the importance of spoils (ZahamdZar) to that of the re-
covery of tanks in armoured warfare. Perhaps many a hero got
his start by looting some armour and parading next day with the
npbpayor as a gentleman, an armiger? Thucydides hints at this
with his aitiov & v ody # dhyavBpwmwia Tocobrov doov 4 dypnuario
—they took no larger a force than could live off the land (11.1).

Thucydides here begins a complicated argument designed to ex-
plain (away) the length of the war, which was indeed an embar-
rassment to him for other reasons. I would argue that the Archae-
ologia belongs to the first stage of the composition of the History,
that it was a preface to the history of the Archidamian War, which
was, I think, published (8%2ov 8¢* for the second preface would not
have been necessary). That war also lasted ten years, and was not
obviously greater than the Trojan War, which like it xivnouc... pe-
yioTy 39 Toig "EXow &yéveto xal péper Twi tdv BapBdpwy, and like it
involved 16 &\ho ‘EXnvixdv —in fact was perhaps in a more real sense
Pan-Hellenic— and which ended, as the Archidamian War did not,
in the total destruction of one of the opposed parties. Only the ‘Pe-
loponnesian’ War apparently ended in that way (Thucydides did
not know of the revival of Athensin 395), and a 27 year war is pretty
obviously bigger than the Trojan War of ten years. But as one war
the Peloponnesian War is the tendentious invention of Thucydides
(5.26, esp. 2 xol thy i péoov EdpPacty el Tig ph dEidost Thhepoy vo-
wilew, odx 6p0dg duxardaet).

So Thucydides’ argument it designed to discount the power of
the Trojans as well as that of the Achaeans. It begins with a well-
known crux: éredn 8¢ apurdpevor pdyn éxpdtnoay (8%hov 8 o yap
Eoupa 76 GTpatonédy odx &v érteuyicavro). The wall in the Iliad is
not built until H, and it is an embarrassment to the poet, who ex-
plains at the beginning of N how it was subsequently destroy-
ed by the gods, and also to Gomme, who would emend the text if
the wall was not in the Cycle. In any case, it was built in the
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tenth year of the war. Two problems here must be distinguished:
that of the wall in the Iliad, and that of the wall in Thucydides.
As to the first, I take this opportunity to welcome the very recent
book of Seth Schein, whose contribution to the last Symposium we
all so much enjoyed. In it he says, p. 124 n.24, that the wall is po-
etically appropriate where it is, because it was not needed while
Achilles was fighting. It does not need saying that my approach to
the Iliad is radically different, but I do agree that it is a poetic wall,
there, I think, for the Trojans to breach, and thereafter ignored.
But there is another explanation which helps to explain Thucydides.
It has often been pointed out that some events of Bto ©, at least,
seem really to belong to the first year of the war —the Catalogue,
the Teichoskopia, the duel of Alexander and Menelaus, and if so,
perhaps also the fighting in A-E, in which the Achaeans do get the
best of it, and which leads, after the duel of Hector and Ajax, to
the building of the wall. I think it possible that Thucydides, in-
fluenced partly by his presuppositions about how the war must
have been fought, assumed without thinking that the wall in H
was in fact built at the beginning of the war after what does read
like the first battle.

Thucydides’ argument continues: even after winning the first
battle, they are evidently 008’ évtalfa mdoy t§) Suvdper yenodpevor,
BN Tpdg Yewpylay Tic Xepooviioov Tpambuevor xal Ayoretay. I find so
such reference to the Chersonnese in the Iliad, and am loath to
invoke the Cycle, suspecting that Thucydides may simply mean
that this must have happened: but we do learn from the poem that
the Achaeans did plunder cities, which may be what he means by
noreta, e.g. Chryse (8%hov 8¢ v ydp xobpeny odx &v elhovro) and
Thebe (Z 415-427), where they got oxen and sheep (Z 424) and ran-
som for Andromache’s mother (Z 427). They got ransom also for
Lycaon (® 40-41), Jason’s son acting as middleman, who also sup-
plied the Achaeans with wine (H 467-468), buying the concession
from the Atridae with a gift of a thousand measures, which they
presumably either sold off to their own men or used to reward
them at the banquets which are so important a part of Homeric
life and one of the means by which the leader cements the loyalty
of his war band of éraipor (A 257-263 Idomeneus; 341-348 Me-
nestheus: cf. Mélanges Delebecque 311-318). The rank and file, or
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the other leaders, paid for their wine from the booty (all divided
up, A 123-126), bronze, iron hides, from cattle plundered and sacri-
ficed, or the cows themselves —which are not killed: perhaps Homer-
ic diet had more milk and cheese in it than we appreciate! They
also paid for it in slaves, those captives who were not ransomed or
used in the camp (A 742-744).

I have fallen into Thucydides’ error, and am treating the Iliad
as an historical text, whereas I shall be arguing that it is not, it is
epic. It is indeed possible that Thucydides had some appreciation
of the real conditions of Homeric warfare (undertaken for cattle and
women, cf. 1.125), though in general he keeps on blaming the Achae-
ans for not conducting the war in a 5th century manner, and for
this he finds a rationalistic explanation, repeated twice, s Tpoois
amople. What he is doing is to see the Trojan War in terms of a
Pylian émiteuyiopds: he has no real historical empathy. Historical
empathy is, indeed, a quality that many historians lack. Indeed,
it may smack of Rankeian positivism, now that we are told that
each generation must rewrite the history of the past —of any past,
and of different pasts, now that Spatantike has become a mainstream
subject and no longer a minority interest as it was when I was
trained. Rewriting the history of the past means analysing the
surviving evidence in terms that make sense today. That is what
Thucydides was doing: he assumed that the Homeric world was
intellectually identical with his own, just as his comptemporary
vase painters depicted Hector and Achilles in hoplite armour.

Let me summarize Thucydides’ complicated argument. Troy
was able to hold out for ten years because the Trojans were equal
in number to those Achaeans who were not from time to time en-
gaged in yedpylx and Ayoreia, Toig alel dmohetmopévors dvtimahol Bvreg
(11.1). For if the Achaeans had come with a surplus, rather than
a deficiency, meprovsta tpogic (11.2) rather than dropix (11.1), and,
being abpbor &vev Ayoretag xal yewpytas Euveyde Tov méAepov Siépspov
(the prepositional phrase qualifies both the adjective and the ad-
verb: plunder and farming prevented them from conducting the
war either continuously or with their full forces), they would easily
have taken the city with an assault, for they held their own even not
in full force, but with whatever portion was present at any time,
or (for the 3¢ indicates an alternative) they would have taken it by
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siege &v éhdooovi e Ypbve xal amovdrtepov. This seems to mean that
because of dypnuatioa the Trojan War lasted longer than it should:
it could have been over quickly, either by assault with the full
forces that this lack of provision prevented them from engaging
all at one time, or by a proper siege, that is presumably a blockade,
starving them out without fighting.

Thueydides’ historicizing of the Trojan War is, then, tendentious.
Itis designed to denigrate the war and the Iliad in the interests of
his own time, city and war. He takes a positivistic view of history,
evolutionary and not, asis the view of Homer and Hesiod, degen-
erative.

History depends on chronology, and epic is historical rather than
mythical because it has a genealogical chronology and is attached
by these to historical time, so that Alexandrian scholars at least
could establish a date for the Sack of Troy, for them, as for some
subsequent scholars, an historical event. Even earlier than them
Troy was located in time by the Spartan king lists, which go back
to Heracles, whose son Tlepolemus fights at Troy (B 657; 8w tpiya
roouyévreg, 655, and ey 88 Gundev xaraguraddy, 668, have sug-
gested that Rhodes was known to be Dorian even if the informa-
tion was suppressed). It is this chronological location of the Trojan
War that has, since the discovery of the Mycenaean Aegean, lent
support to the view that it was a genuine as well as a conceived
historical event. The war and its aftermath fit so conveniently at
the end of the Mycenaean period (IIIC), whether or not that end
was historically due to “Dorians’ as in myth and saga it was due
to the returning Heraclids.

That is why I make a distinction between myth and saga. Myth
is timeless, outside time even if it may be sequential: the genealo-
gies of Uranus, Cronos and Zeus succeed one another, and the sons
of gods and goddesses are located in saga time, but I think there is,
in most cases, a discontinuity between the mythology of the gods
and the genealogical sagas of men, even of those men whose geneal-
ogies “go up to a god’ (cf. the genealogical speculations of Sir John
Myres, whose lectures I heard in the early 1940s —which dates me!).
But I may be exaggerating this discontinuity, because some mythol-
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ogical events —the rape of Persephone for example— may possibly
be related to human genealogies, though it is far from clear that
such figures as Demophon and Triptolemus are ever more than
artificially linked into such a time scale. Some mythological events,
such as the Gigantomachy and the fall of Hephaestus from heaven,
are, or have been, connected with Heracles: but what we seem to
have there is perhaps the attachment of Heracles to what are really
timeless myths.

The classic example of the intrusion of an historical myth into
a timeless one is that of the age of Heroes into the originally four
metallic ages of men, a myth of degeneration from gold, through
silver and bronze, to the iron of the present. Some modern scholars,
if not Hesiod himself, have tried to give an historical interpretation
of these four ages, the silver age linked to Grey Minyan and the
iron age conveniently following the bronze age and that of the
heroes, in the days when iron, cremation, chitons and pins were all
brought in by the Dorians, as turkey, heresy, hops and beer were
all brought into England in one year.

But we must remind ourselves that the classification of pre-
historic cultural eras by their technology —stone, bronze and iron—
does not go further back that early 19th century Denmark. He-
siod’s classification is not technological or even cultural, it is based
on a hierarchy of the value of metals and a theory of degeneration.
The age of the heroes fits well, if intrusively, into this classifica-
tion because bronze is the characteristic metal for weapons in the
Homeric poems, where iron is intrusive and largely confined to the
similes, and because the poems have already their own version of
the Brechtian ‘alienation effect’, which I call ‘epic distance’ and
which is formulaically expressed in the phrase olot viv Bpotol els’
(E 304 =M 383 & 449 cf. Y 287), always of the throwing of a stone.
But I spare you the exhaustive formulaic analysis that I have made
of the contexts.

It is in the "Epya xai fjuépar that Hesiod employs the myth of
the Four metallic Ages of Man. It forms one in his series of expla-
nations of why the world is as bad as it is, why work is necessary.
That is the function and employment of timeless myth, to explain
how things are the way they are. Hesiod piles up alternative ver-
sions, first, 42, the gods hid livelihood for men, %pOavres yap Eyou-
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ot Beol Blov dvBpcdmorowy, so that they have to work to discover ii:
it was Zeus who hid it, in anger at his deceit at Prometheus, first
hiding fire (50 xpide 3¢ =bp), then, when Prometheus stole that,
giving them an evil in its place (57-8 toig & &yd dvrl mupds Swow
xoxdv, & xev &mavreg [ Tépmwvrat xatd Bupdy E6v xaxdv dupayandvres)
which he called woman (80 évéunve 8¢ tHvde yuvaixa), Pandora, wip’
avdpdowy dhgnotiiow (81-2). Then (90-101) woman removed the bung
from the pithos in which all the evils were stored (there ought to be
a myth of how Zeus had put them all in, and given the pithos to
Epimetheus with strict instructions not to open it, a kind of Blue-
beard motif). Finally (102-105) there is the trace of another expla-
nation, that diseases used to have voices so that men could hear
them coming and take evasive action: but now they come ocuy¥,
é¢nel goviy Eetheto untleta Zede (104).

Hesiod’s second explanation of why things are as they are is the
natural degeneration of men from the golden age. It is into this
sequence that the ‘historical’ age of the heroes is intrusive, doubly
$0, because it is also a temporary reversal of the degenerative trend,
for this race is Suxardtepov xal &perov than its predecessor (158). Their
high valuation must in part be the result of hero-cult, because
otherwise, it must be confessed, they are not very different in be-
haviour from the Bronze men, who were made of the ash wood of
their spears (145) and perished, as did the heroes, fighting one an-
other (152-3 cf. 161-165). The only difference is that the Bronze men
went down to Hades vévup.or (154), while the heroes are taken to the
Islands of the Blessed (167-173).

The motif of degeneration is common to Hesiod and the epic, and
is what is implied in ‘epic distance’. But Hesiod looks back to
a better past in order to demonstrate how evil is the present: the
epic world also accepts that heroes were better, but contemporary
life is not present as a contrast, if indeed it is present at all:
iron in the similes, and the whole world of the similes, is indeed a
contemporary world, used as a comparison and therefore perhaps
implicitly contrasting the heroic world with it, but the contrast
is for the purpose of making the epic world intelligible and indeed,
in the lion similes at least, ennobling it (see the impressive work
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of A. Schnapp-Gourbeillon on the animal similes in Homer, Paris
1981), and not for the purpose of denigrating the present. I would
say that the world of the heroes in the epic is an ideal world
(Schnapp-Gourbeillon points out that the same is true of the
world of the similes), perhaps rather an idealized world, since epic
is not used paradigmatically to encourage the hearers to go and
do likewise, as history is in the preface to Herodotus.

What then is the purpose of function of epic in the society that
created it and listened to it? Why was epic told, and why are the
two Homeric epics in some form (if not exactly that in which we
have them) the first, and perhaps the greatest artistic creations of
the Hellenic genius? We must perhaps separate the Iliad and the
Odyssey in our answer to these questions: T. E. Lawrence called
the Odyssey the first novel, but if that is true, the novel is an edify-
ing one: there are in it, at least in Ithaca, if not in fairyland, ele-
ments of theodicy, and the Telemacheion is partly a manual of
polite behaviour: it was no accident that Fénélon was able to use
Telemachus as the hero of a moralizing sequel to the Odyssey.

But the Iliad seems to have no moral, not even the moral of
Milton’s Samson Agonises:

Nothing is here for tears, nothing lo wail

or knock the breast, no weakness, no contemplt,

dispraise or blame, nothing but well and fair,

and what may quiet us in a death so noble. (1721-4)

For that is the moral of tragedy, and although the Iliad has been
called the first tragedy it can only be made so by rigorous selection
and sentimentalizing —A, Z, I, IT, X and Q, the books which are
deliberately selected for student reading in some universities in
the United Kingdom— read as the tragedy of Achilles, whose
unjustified withdrawal in A (the man had no team spirit, and
placed his honour above the lives of his fellow Achaeans), is con-
trasted with the dutiful conduct of the doomed Hector, is com-
pounded by his refusal of the Embassy, and is paid for by the
death of his beloved comrade Patroclus, which forces him back
into battle unrecompensed (only he is not, and does get the gifts
in T), inducing in him a savagery that not only kills Hector but
illtreats his body (and sacrifices Trojan youths at the pyre of
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Patroclus, an action for which, however, he seems to get no stick),
and is only fully redeemed when the aged Priam reminds Achilles
of his own aged father, whom he will never see again, and moves
him to tears of redemption and reconciliation. Modern critical
dogma encourages us to ‘read’, or, as I think, to travesty the
Iliad in this way, importing into it, or foisting on to it, our own
values and emotions and not those of the poem, at least as I read
it. I accused Thucydides of historicizing Homer: this is to moralize
and to psychologize it.

I am not denying that the wrath of Achilles (an old mythical
or folktale motif of the withdrawal of the hero) is the framework
upon which the epic has constructed what is rightly called an
Iliad: nor that in the books thus picked out there is a great deal
of first-rate poetry and rhetoric, not least in the great speech of
Achilles to the Embassy, which all of a hundred and fifty English
schoolchildren dutifully told me two months ago was ‘a question-
ing of the heroic ethos’ (the phrase is Malcolm Willcock’s). But
the epic is more than its ‘hero’ Achilles, or than the alternative
choice for that role, Hector. What it is is a demonstration of epic
values. We are told that the Homeric hero is chiefly concerned his
Tup), and that this is measured in material goods (or women), which
are not so much valued for themselves but —like the timepiece
presented to a retiring employee— as a token [of ‘the esteem in
which he is held. This is not, I think, so. The concern of the epic
hero is for x2éoc. An old Red Indian brave on a reservation was
questioned by a visitor about the old days, was it not better in the
present security of life. The old man agreed: war, famine and
disease were things of the past: ‘ah yes’, he said, ‘the old days
were worse’. ‘Ah, but’, he said, ‘there was glory in them’.

There is not much glory in the world of Hesiod, and for the
individual pursuit of glory the city-state substituted the disciplined
courage of fighting (and dying) in the hoplite phalanx for the
protection of fthe community (dyafol yevépevor —that is, dead),
and not, as in the epic, that of killing, the real test of the best of
the Achaeans. Attic tragedy sets the wilful stubbornness, the
ad0ddzx, of the tragic hero or heroine against the civic virtues
of moderation preached by the chorus. It is possible that the epic
appealed to, was composed for, an aristocratic minority which
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still pursued (against increasing opposition) the heroic ideals,
but I do not think so. I believe that these values were generally
appreciated, and not only by a minority, even or especially in a
world in which they had become anachronistic. For there was
glory in them.

The epic world, then, even if it stands in a temporal relation
to the historic Hellenic world, is neither mythical and timeless
nor historical and paradigmatic. It cannot, and it does not, pro-
vide us with historical information about a real historical event—the
Sack of Troy, if indeed there ever was such an historical event.
Thucydides has been misled by his own rationalism and the fact
that the epic world had this genealogical continuity with his own
historical world into supposing that a history of the siege of Troy
could be extracted from the Iliad. In the early 19th century there
was a mythologizing of the epic, then followed by the higher cri-
ticism of what was considered to have been ‘the Bible of the Greeks’.
The reaction to this was a passionate and fundamentalist belief
in the historicity of Homer, a belief that led Schliemann to his
discoveries at Troy and at Mycenae, and ultimately to the un-
covering of the whole Mycenaean civilization. This in its turn has
misled some modern scholars into finding in the poems a description
and a history of the Mycenaean world that is otherwise known to
us only by archaeology, archaeology which is not history, which
is indeed, in the opinion of some modern archaeologists, superior
to history. Page wrote of History and the Homeric Iliad: to the
question, is there ‘An historical Homeric society?’ (Journal of
Hellenic Studies, 94 [1974]), Snodgrass returned a resounding
‘No!’. He has detected and analysed three archaeological periods
from which the epic has gathered elements —or rather, to which
we, with our sophisticated knowledge of the archaeological past, can
assign the original [employment or devising of formulaic phrases
and other elements in the poems. But for the hearer or the reader
of the poems, who could only interpret these from his own less
sophisticated experience, these elements did, at any period, make
up a consistent epic world.

This is the world which has been analysed in such books as
Andrew Lang’s The World of Homer (1910) and Henry Browne's
still useful Handbook of Homeric Study (1905: I note that he too
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used the lecture notes of Mr (later Sir) John L. Myres on Homeric
archaeology). It is a remarkably consistent world, not least be-
cause many of the epic descriptions, perhaps all of them, are de-
liberately vague and indeterminate. This is because of a process
which I have called ‘the erosion of formulae’: at any time during
its history of oral recitation the epic world must be at once recogniz-
able and not repugnant. Formulae and descriptions that are too
obviously linked to an obsolete object or a repugnant custom will
be rejected: only those will survive which are capable of re-inter-
pretation in a changed situation, and of these the earlier reference
is only recognizable by us, who, by the good fortune of archaeology,
possess some knowledge of the original artefact. That is why cer-
tainly Mycenaean references are so few in the epic —the cup of
Nestor, the boars tusk helmet, neither of which was readily intel-
ligible without the object they originally described. But they are
signalled in the epic as special objects, as is, from a different period,
the brooch of Odysseus, and it does not really matter very much
whether or not the audience form a clear and distinct idea of them.
How many of us, indeed, form such ideas from the detailed descrip-
tions of people and places that we find in some modern novels.
Such objects are, asit were, material glosses, the equivalent of
those formulaic phrases of which the original meaning was early
and entirely lost, but which survived for metrical and literary con-
venience, because they gave a suitably epic flavour to the verse,
ethlmodag Ehxag Bols, wepbmwv dvbpdmwy, yuxtdg duoryd. The philo-
logist may be able to recover that original meaning as the archaeo-
logist can discover the cup of Nestor and the boars tusk helmet.
But the epic audience had no more cognizance of it than it had of
the Mycenaean civilization —unless there was once a Mycenaean
audience for some kind of hexameter poetry which was cognizant
of both. But after that audiences only recognized the epic world.
Of course, once the excavations of Schliemann and his successors
established, as he thought and as in a sense he did, the historicity
of the Trojan War against those who earlier, like Grote, deemed
it totally mythological, scholars looked for, and as scholars will,
succeeded in finding a large number on Mycenaean elements in the
epic. Their motives were, I think, two. One I have already suggested:
Schliemann’s discoveries came when the Higher Criticism was at its
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height, and they were welcomed not only by those who believed
that in this case ‘Archaeology had proved the Bible true’, but
also by separatists like Leaf who believed that they had a new
tool by which to separate early from late in the poems. An indeed
we do have in it such a tool, only what we separate out is often
no more than a word or a phrase.

The second motive arose out of the limitations of archaeology,
though some archaeologists, like foxes without tails, make a virtue
of these limitations, and speak of the undistorted text-free record.
But archaeology discovers only artefacts and bones, and if the
forensic scientists have discovered a method that answers the
question put to Ezekiel (37.3), ‘Can these bones live?’; so that we
may gaze upon the face of Philip of Macedon and might, if not on
that of Agamemnon, yet on those of the occupants of Grave Cir-
cles A and B, the archaeologist can only establish relations between
objects, objects carried and used by men no doubt, but the men
can be reached only by the treacherous practice of empathy, dan-
gerous enough even when we have contemporary poets to read.
These limitations of archaeology, I believe it was hoped, might be
overcome by the epic, which gave, or seemed to give, a consistent
picture and account of a world that could be considered Mycenaean
—not indeed a history of the Trojan War, but veridical information
about the Mycenaeans.

But it does not, and only our hunger for that kind of know-
ledge about the Mycenaean period, or come to that, our hunger
for accurate and genuine illustrations to the Homeric poems, has
led us to try and illuminate one from the other and t’other from
which. Mycenae is unquestionably the largest Mycenaean settle-
ment known, measured in terms of architecture and of number
of tholos tombs. But we have no direct evidence for the nature,
let alone for the juridical form, of its relationship even with the rest
of the Argolid, with Argos and Tiryns and Nafplion and Kazarma,
let alone with the rest of the Hellenic mainland. All we have is in-
ference, either from the Catalogue C, if this is really a political geogra-
phy of the Mycenaean period) or from the rest of the Iliad. And that
has to be helped out, as Thucydides helped it, by rationalistic as-
sumptions about human nature, supported by proof texts such as
the remark of Nestor, &AN' 8 ve qéprepbe éotiv, mel mhebvesowy
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avdoost (A 281), as if that were a reasoned statement of the consti-
tutional position of the Mycenaean King of Mycenae (if there was
one), and not simply a reminder that Agamemnon’s war-band is
larger than that of Achilles, even if Achilles is xxpteptc and 0z 8¢
oe yelveto pAmme (A 280).

From these two desires, to clothe the epic in the garments of ar-
chaeology and to use the archaeology to distinguish early from late
in the poems, was born the discipline of ‘Homeric Archaeology’,
which flourished at Oxford still in the 1940s, where and when I was
trained by Miss Lorimer, ten years before her Homer and the Monu-
ments, and which has recently inspired the multi-volume Archaeolo-
gia Homerica, and, in Prague in 1969, Jan Bouzek’s useful Homeri-
sches Griechenland, even though he devotes only 3 pages (16-20)
to Die Bliitezeit der Mykenischen Kultur, puts a Geometric chariot
vase painting on his cover, and does not, as far as I can see, cite
Homer. But the archaeologists no longer, I think, regard Homer as
any sort of evidence for any archaeological period (for it is a text,
and not archaeological evidence), and the most recent Homeric
scholars have preferred a literary approach to the poems, and, even
if neo-analysts, are literary unitarians, as indeed we all must be who
read the unitary poems that we now have.

I have myself argued in this paper that the poems are epic, and
neither history nor myth, and must therefore be judged, as poems,
by the criterion appropriate to the genre. But the poems have a his-
tory, and here the cloven hoof of the separatist may be seem. We
have many tools that enable us to separate out the different strata
that have gone to make up the poems we now have: linguistic anal-
ysis of words and dialect; formulaic analysis of words and phrases;
and the evidence of archaeology, which can also help us to date what
we can recognize as originally a description of this or that actual
object. To this extent I am true to my teachers, Miss Lorimer and
Sir John Myres, and to this extent, I submit, Homeric Archaeology
may still serve a useful purpose in our study of the poems.
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IZTOPIA, MY®OZ KAI EIIIKH
IIOIHZH: MIA MEAETH TQN EIAQN

(Mepixngm)

O OOYKYAIAHE 7ty 0 TphTOG OV AVTLUETMTLOE T OPLTPLXE TOLAPLATE
w¢ tortoplo. Aev €yer cagi LoTopikn avtidndy dtav avokder Ta opmpixd
xelpeve pe poug oL TopaTEUTOVY GTN S| TOL ETOYY Ko GTAY GTAVEL
voo TioTédel 6tL o Tveupatinée xéopoc Tov Outpov frav buotog pe Tov
dxé tou. O Tpérog pe Tov omolo petatpémer oe toTopia To opmpind émog
etvar evdsixtindg prog cuyxexprpévne mpdleomg: Tov ypetalbray va amo-
detler 611 0 Tpwnde méhepog Nrov onpavridrepoc amé Tov Apyddpeto,
%o TeTeVw 6T v Apyaioloyia amotélece TNV sloaywyn YU autd Tov
TPATO dNUEGLO ATOAGYLOLS.

O tpémog mov avrinpilel TNy LoTopla elvat mpoodevtinde xau emoava-
GTaTix6g, eV Yl TNV emix? Toinoy xor to phbo elvar exquiieTixde.
H emuen) molnon eivar mio xovtd otnyv totopla amd éoo o wibos, vt
umopst v ouvdelel pe to Tapby pe ypovoréynen mov Pacileton oe ye-
veahoyxovg mivaxes. O piloc elvan aypovixde, porovétt peptxd yeyo-
véta axchovlody xdmoo Srxdoyh xou pepixd cuvdéovran TexvNTL pe
«ypovoroynpéven popgés, émws o Hpoxhiic.

"Evag amé toug tpémoug mov o Holodog ebyyel yratt tdpo mua Ta
Todypata elvar T6c0 doynua elvat o expuiteTixég wibog i TNV emoyy)
Tou 6dNpov. X aUTGY UTELGEPYETAL T LOTOPLKY ETOYY TGV 7p0wV,
mov Tnyalel amd To opmpLnd TornpaTe *o omd TN AATPElX TV NPMGY.
Ty emnd] molnon o mapehby umepéyel, xar €86, amé To Topby ok~
Ak Gyt pe tpémo ou v umoPiBaler To Tapbv. O xbopos TV NEOGY
etvar évag x6opog eEidavixeupévos.

H Ihada Sev el nOuxd), av xon péoa amé tic padwdies A, E, I, 11,
X xar Q O propodoaue va T amoddoovpe éva cuvancinuatixé Babog
mov Oupiler tpaywdic. Ilpéxettar pddhov yix mpoPory emixdy abidy
—70 xuviyt TN 36Eac amé To dropo. IV avtd dMweTe N TOM-xpdTOG
N0e va. voxatactioel o mebapynuévo Odppoc mov yperdleTan va éxet
6ToL0g TOAEPE OE GYNUATIOWS QAAAYYAG YLo Vo TPOGTATEVGEL TV O~
do. O emnés bpwg abieg EaxohovBodony va stvon cePacté ambpn xou
oe évay %060 GTOV 0TTOL0 NTAY AV POVLGTIXEG.

H emuxd) molnon 3 pog diver totopinée minpogopteg Yo v mporypo-
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716, L1oTOpIS Yeyovbes, 0UTE TPOCPEPEL RATTOLL TEPLYPUPY TOU UUXVAL-
%ob xbopov, €t bnwg Tov yvwpilovpe amd v apyaroroyin. To bpra
bpeg g apyorohoytag cTapatody oTa avtixeipeva %o 8 QTAVOLY GTOV
dvlpomo xar otig tdéec. O xhddog g oumpeixig apyotohoytuag Tyydlet
amd Ty embupia vo vedoer Ty eminh) Tolnom pe T pody & TG opYtoAo-
viog xau v yenoipomotioel T apyatoroyixd dedopéva yia v Egywplozet
70 oo ard To beTEPO GTYY ETIXN Toln oY,

Tpa tehevtate oL apyorohbyor Exaday vo ypmCLLOTOLOOY Ta OUYELXA
TOULUOTO 0 pio eTLTAéOY LapTupte, %ot oL opmeohbyoL TRoTiuNcAY Vo
ueheTHGOLY PLAOAOYLXE TO opmpLkd xeipevo wg eviato oVvoro. Ta opy-
pixd morfpaTe bpeg Exouy pio LoTopla, Xan N WUETUElL TNG XEYULOAG-
viog propet Vo cUETANEMOGEL THY AVEAVGT TGV YAWGELRGOY KaL TGV TUTO-
mornuévey erotyetwy, étav mpocralodye va tavticovye T wouxila 6Tpd-
uote Tev Tomudtov. 'Etot, n ounewd) apyatoroyia etvar axdpn os Oéom
VoL UTTNRETAGEL EVay Y ONGLLO GXOTH XaUTd T1) UEAETN TWY OUYPIXMY TOLY-
UETOV.
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The Role of Calypso in the Odyssey

BEFORE I begin, I should like to express my gratitude to the Centre
for Odyssean Studies for my invitation to address this Symposium.
I have attended all the earlier Symposia, and have learned much
about Homer: it is the most stimulating centre for discussion on
Homeric topics.

I should like especially to express my personal thanks to the
President, Professor Kakrides, who has shown me great kindness,
both in advising me, and in sending me his papers. So that I hope
it will not be impertinence if I say that this paper is for him, in
the hope that it may honour him.

M. Delebecque,! who gave his paper, “Les Femmes d’Ulysse” here
in 1977, designated Calypso as “La piéce maitresse de la construc-
tion du poéme”, and thought that she was used so that Telema-
chus could reach an age where he could take the part intended for
him by the poet.? Beye® thought Homer invented Calypso to keep
Odysseus out of Ithaca long enough for Telemachus to reach his
later adolescence. Woodhouse too thought Calypso was an inven-
tion of the poet’s, purely in the interests of the chronological
scheme, because Telemachus needs to be about twenty to carry
the part designed for him.*

At the First Symposium on the Odyssey Pinsent distinguished
“The Odyssey of the Web” and the ten-year Odyssey which he

1. E. Delebecque, Construction de I'Odyssée, Paris 1980, p. 97.

2. id. tbid., p. 101.

3. C. R. Beye, The Iliad, Odyssey, and Epic Tradition, Macmillan, 1968,
p- 168.

4. W.J. Woodhouse, The Composition of Homer’s Odyssey, Oxford 1930,
p. 215.
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thought was designed in imitation of the ten-year Iliad. Wood-
house® offers a time-scale which gives (Troy = 10) + (Wanderings
= 2) + (Calypso = 8) = 20. Pinsent thought there was a four-
year Odyssey, the “Odyssey of the Web”, in which Odysseus’
Wanderings take up three full years and part of the fourth in
which he returns. The fourth year is that in which Penelope fin-
ishes her web. This is the version which the suitor in Hades
appears to know.® Pinsent’s ten-year Odyssey was made up of
(Wanderings = 4) + (Calypso = 7) which, despite appearances to
the contrary, added up to ten, because these totals were not com-
plete years. This ten-year Odyssey squared easily with the pro-
phecy of Halitherses in p7 that Odysseus would come back in
the twentieth year, and also with the bargain that Odysseus
made with Penelope before he departed for Troy, that she would
not give him up for lost nor take another husband until she saw
the beard sprouting on their son’s chin.®

But there is something wrong here. At one point it seemed that
some rather embarrassing research might be necessary, on the age
at which the beard first appears: suffice it to say that a young man
whose beard had not begun, in however half-hearted a manner,
before the age of twenty, might have some cause for impatience, if
not concern.

It is not normal in traditional material for heroes to find extreme
youth a disqualification from taking their part in the story. The
Tdin, properly known as the 7T'din Bé Cuailnge is an Irish prose epic
with a very long oral tradition before its first literary recording in
the twelfth century Lebor na hUidre, familiarly known as the Book
of the Dun Cow. A Tain is a cattle raid. Cichulainn, whose boyhood
deeds even before the age of five are listed in the Tdin as the
“Praises of Cichulainn”, is mocked for his lack of beard when he
goes forth to meet the hero, Nadcranntail.

“Clichulainn ran to Laeg.
‘Make me a false beard. I can’t get this warrior to fight me
unless I have a beard.””®

5. loc. cit. 6. o 141-152.
7. B 174-176. 8. o 269-270.
9. T. Kinsella, The Tdin, Oxford 1970, p. 123.
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Similarly, Goliath, when David comes against him, not with the
armour of Saul, but with the weapons normally available to one of
his age and social status as shepherd, is indignant and asks:

« Qoel Kby Eyad eipt, 6T1 ab Epyn TPpos pe &v paPoe kai A ;10

He has been expecting a champion like himself, a grown man, with
the full accoutrements of an experienced warrior.

However, the established champions, in their indignation at
what they appear to regard as the pipsqueak boys sent against them,
may be expressing a more deep-seated anxiety. Apparently un-
equal contests of aboy against a fully-fledged champion are liable,
in traditional material, to be unfortunate for the fully-fledged cham-
pion. Again from the T'din:

“The women called out to Ciichulainn that people in the camp
were mocking at him because he had no beard: that it was only
reckless men, and not their best warriors, that would fight him;
and it would be better if he made a beard with berry juice.
He did this to get Loch to fight him. And he picked a fistful of
grass and spoke into it and everyone believed he had a beard.
‘Look’, the women said, ‘Cichulainn is bearded. A warrior
may fight him now.’
They did this to urge him on, but Loch said,
‘I won’t fight him for seven days.””*

The boy-hero has a certain magic, which is liable to desert him in
his maturity. And are we not to apply a literal time-scale to Neo-
ptolemos, who is required, at the age of eleven at most, to partici-
pate in the sack of Troy?

Nonetheless, the scholars cited at the beginning still see Calypso
as a sort of ‘extra’, an invention of the poet’s, which allows the
“Odyssey of the Web” to be reconciled with““the Odyssey of Telema-
chus’ Beard”.

Before we accuse a traditional poet of inventing material, an
accusation which might be anathema to him, since he is convinced
he tells the truth, we ought to look to see if we can find any other
explanation of Calypso. I shall argue that she is as traditional as

10. Samuel I, XVIII, 43. 11. loc. cit. p. 134.
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the other figures in the Odyssey. First therefore, we need to look
carefully at what we are told about Calypso and Odysseus. We
shall start with prophecies in Hades.

When Odysseus asks Circe to send him home?? she tells him that
he must go to Hades, to consult the soul of Tiresias.!® In the Nekuia,
the soul of Tiresias speaks before drinking the blood,* but then it
drinks and prophesies.’® Odysseus is told that he will not escape the
wrath of Poseidon,!® who is angry because Odysseus blinded his son.
He will reach the island of Thrinacia, where the Cattle of the Sun
graze. His return depends on his behaviour towards these cattle:
Tiresias gives no indication which of the two possible courses of
action Odysseus will adopt. He says:

“If you leave unravaged the Cattle of the Sun, you will reach
home, although you will suffer on the way.
If you plunder the Cattle of the Sun, I prophesy doom for
your ship and your companions.!®
But even if you yourself avoid destruction, you will return late
and alone, vnoc én’ dAhotping, and you will find men courting
your wife. When you have killed the suitors in your house, ei-
ther by a trick or openly, take an oar, and go until you reach
men who know nothing of the sea...”

and prophesies the death of Odysseus.!?

What will happen in Thrinacia appears to be the unknown quan-
tity, but if one behaves oneself, one will get home.

When Odysseus meets the soul of Agamemnon, Agamemnon
tells him how he died, and advises Odysseus not to trust his wife,
but to return secretly, and to put in his ship secretly.?® This implies
that Odysseus had a ship of his own and éraipor when he returned
to Ithaca. But we know that Odysseus returns vnog én’ dihotping,
on the magic ship of the Phaeacians, and that he arrives in Ithaca
alone, with nothing except his physical strength and his wits to re-
gain his wife and his kingdom. Could it be that Agamemnon’s ad-
vice fits with a hypothetical version of the return of Odysseus in
which the Cattle of the Sun are respected ? Certainly, the Odyssey

12. » 482-485. 13. % 490-495. 14. % 92-96.
15. A 100-137. 16. 2 101-103. 17. A 110-111.
18. A 112-113. 19. % 113-137. 20. A 455.
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is a version of the story of the “Return of the Husband”: in some
versions of the story, the husband returns to find the marriage-feast
of his wife, and takes his revenge on the pretender and his followers
with the help of his own companions, whose loyalty he knows from
their shared experiences. For example, the Saxon King Horn is in
Ireland when he receives news of his sweetheart’s impending mar-
riage to Modi of Reynis. He arrives at the feast at which the mar-
riage is to be announced, makes himself known to his mistress, and
there is a terrible bloodbath.?

Agamemnon describes how he and his companions, having been
invited by Aigisthos, were butchered as pigs are slaughtered

«fj yap 7 Epdvey 7 gidamivyy tebalvin.n?

As we know well, unsuccessful suitors of the wife of the returning
husband can, in folk-tale, be killed. In this case, Agamemnon, the
true husband of Clytaimnestra, is cast in the role of the unsuccess-
ful suitor.

This hypothetical version of Odysseus’ return with ship and
companions is not ruled out by the sense of the first lines of the
Odyssey. Up to line five, Odysseus could have been returning with
his companions:

“Avopa por &vvere, Moboa, molitporov, 0 pdie molla
nhayyOn, énei Tpoing iepov mrolieBpov Emepoe:

ToAlDV & Wwlpdmwy idev dotea xai véov &y,

oAl 6" Gy’ év movie mabev dAyea ov xata Quuoy,
apviuevog v te wuyv xai véatov étaipwy.®

The sense could continue without lines 6-9, which tell how Odys-
seus did not rescue his companions, although he longed to: lines
seven to nine say that the éraipo. ate the Cattle of the Sun, who
took away their véoripov fuxp. The Odyssey appears embarrassed
by Odysseus’ loss of all his companions, and is at pains to emphas-
ise that it was their own fault: cgstéppnow draclarinow.?* One
is reminded of Lady Bracknell in 7he Importance of Being Earnest :

21. M. Deutschbein, Studien zur Sagengeschichte Englands, pt. 1, ‘Die
Wilkersagen’, Cothen 1906, p. 187.
22. ) 415. 23. a 1-5. 24, o 7.
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“To lose one parent, Mr Worthing, may be regarded as a mis-
fortune; to lose both looks like carelessness.”?

It is made clear then, at the beginning of the Odyssey, which ver-
sion of Thrinacia will be happening.

So much for the prophecy of Tiresias and the advice of Aga-
memnon in Hades. Circe, however, appears to regards the prophecy
of Tiresias, for which she sent Odysseus to Hades as ““unhelpful”,
since she feels obliged to elaborate on it when Odysseus returns to
earth.?6 Of Odysseus’ adventures, the encounters with the Cicones
in Ismarus,” the Lotus Eaters,® the Cyclops,® Aeolus,®* and the
Laestrygonians® have already happened by the time Odysseus
reaches Circe.

Circe advises Odysseus that he will pass the island of the Sirens,
and suggests how he may avoid destruction by the Sirens and yet
enhance his experience by hearing their song.3? Then she presents
the alternatives of the Clashing Rocks, through which the Argo
flew with assistance from Hera,3® and the awesome pair, Scylla and
Charybdis.?* It may well be that the verses on the Symplegades are
usually used in the tradition for accounts of the passage of the
Argo: at any rate, Odysseus is advised to choose the six-headed
monster rather than the whirlpool.¥ She then warns him about
Thrinacia in exactly the same words as those used by Tiresias:* this
is not entirely surprising as the account of Odysseus’ visit to Hades
has been seen as inconsistent with the rest of the Odyssey by certain
scholars, notably Page.?

Circe, like Tiresias, since she uses his words or he uses hers
(the words serve the purpose in each passage), makes no mention
of what Odysseus will do in Thrinacia, she merely presents the pos-
sibilities to him. We discover from Odysseus’ tale at the Phaeacian
court, that on Thrinacia he suffered a fate which has surely over-
taken the best of us: he inadvisedly went to sleep during his de-

25. Oscar Wilde, The Importance of Being Earnest, New York 1956, p. 29.

26. p 21-140. 27. v 39-61. 28. v 84-104.

29. ¢ 105-565. 30. % 1-79. 31. % 81-132.
32. u 39-54. 33. w 51-71. 34, w 101-110.
35. w 106-110. 36. @ 137-141 = A 110-114.

37. D. L. Page, The Homeric Odyssey, Oxford 1955, which devotes a
whole chapter to dislodging the Nekuia from the Odyssey.

54



THE ROLE OF CALYPSO IN THE ODYSSEY

votions.?® His companions slaughtered the Cattle of the Sun and
feasted on them for six days:® on the seventh the storm which had
kept them on the island died down.

If we wanted to be flippant, we could say that Odysseus, who
by virtue of his visit to Hades, has died (Circe called them 3.50ax-
vézc)?® wishes to confine himself to the immortal food provided by
Circe:*! his men, who wish to assert their mortality, are eager for
meat, and by their desire for mortal food, secure their death. But
I do not believe in this sort of thing, any more than I believe Rhys
Carpenter, who thought Odysseus was a sleeping bear,*? Frame that
the Odyssey is an analogy of the behaviour of the sun,* or Thom-
pson that Penelope is a duck, even a wnvéro.*

In response to Helios’ appeal®® Zeus sent a whirlwind*® and fi-
nally a thunderbolt, which destroyed the ship and Odysseus’ com-
panions.*” Odysseus held on to the tpémic®® and ictoc?® of the ship,
and found himself taken back to Charybdis.®® At the whirlpool, O-
dysseus held on to a wild fig tree while his floats were swallowed up
in the vortex, but Charybdis obligingly] spat them out again,*' and
Odysseus set off again as before, on the keel and the mast, to be
washed up on the island of Calypso.

Circe did not mention Calypso. Neither did Tiresias mention
her, although he hinted at the Phaeacians when he told Odysseus
that if he escaped destruction in Thrinacia, he would come home
late and alone, vnoc &’ &Ahotpins. There is something odd about
Calypso.

We are told in «5% that the other heroes from Troy have all
arrived home again: Odysseus alone has not, for he is detained
in the cave of Calypso. We are told’® that the gods have decided
to let Odysseus go, but we are not told how long he has been in

38. u 338. 39. w 397-402.

40. w 22. 41, w 301-302.

42. Rhys Carpenter, Folktale, Fiction and Saga in the Homeric Epics,
Berkeley and Los Angeles 1946, p. 129.

43. D. Frame, The Myth of Return in Early Greel Epic, New Haven
and London 1978, p. 35.

4%. J. A. K. Thompson, Studies in the Odyssey, Oxford 1914, p. 49.

45. u 377-383. 46. . 408. 47. p 415.
48. w 421. 49. p 42%. 50. 1 430.
51. w 437-439. 52. a 11-12. 53. o 16-17.
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Ogygia: we know from Odysseus’ account to the Phaeacians of his
travels that Calypso detained him for seven years and released him
in the eighth.5 At the assembly of the gods at which Odysseus’ re-
turn is decided, it is Athene who pleads for Odysseus’ release,
though it is first made very clear that Poseidon is absent from the
assembly, on a visit to the Ethiopians. Zeus, in his opening speech,®
seems to imply that it is the recent vengeance by Orestes on Aigi-
sthos for the murder of Agamemnon that has brought up Odysseus’
case for review. Athene’s plea® says nothing of Odysseus’ ad-
ventures, but concentrates only on his sojourn with Calypso.
Book ¢ begins with another assembly of the gods, at which
Athene again pleads for Odysseus to be allowed to return home.
Page® regards this assembly of the gods as: ““a pale and uninterest-
ing image of the one which begins the Odyssey, for no visible
purpose but to go over much the same ground again and to set in
motion a matter for which the first assembly had made provision
enough —the sending of Hermes to the island of Calypso™, and
he goes on to accuse Athene of delivering a speech not her own:
he lists those from whose mouths her words are taken,”® condemn-
ing the whole episode as “an abnormally artificial patchwork™. He
explains that in his view, the assembly of the gods was never intend-
ed to stand in a continuous Odyssey: it is a prologue especially
designed to introduce the Wanderings of Odysseus when that part
of the poem was selected for separate recitation. I disagree with
Page on this point, and hope to present an alternative explanation.
As a result of Athene’s pleading, Zeus decrees® that Hermes
should instruct Calypso to release Odysseus, and says that Odys-
seus will go to Scheria, whence the Phaeacians will escort him home.
Hermes tells Calypso®® that “he says™ there is present here
the man, the most unfortunate of all those who fought around the
city of Priam for nine years, and who in the tenth, having sacked
the city, went home. But on the way they offended Athene, who

54. m 261. 55. a 32-43. 56. a 44-62.
57. D. L. Page, The Homeric Odyssey, Oxford 1955, p. 70.
58. ¢ 8-12=p 230-234. (Mentor’s speech to the people of Ithaca.)
e 14-17=28 557-560. (Proteus to Menelaus.)
e 18-20= 23 700-702. (Medon to Penelope.)
e 28-42. 60. = 105-115.
|4
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stirred up against them a wicked wind and great waves. And then
all his noble companions perished, but him the wind and the
wave brought here.

Calypso’s reply®! does not tally exactly with Hermes’ version:
she says she has rescued Odysseus as he rode on the tpémic after
Zeus had struck his ship with a thunderbolt. Calypso’s account of
how she came by Odysseus seems to tally with the episode of the
whirlwind®® and the thunderbolt from Zeus® which follows after
events in Thrinacia. Hermes’ account does not. The scholiast is
particularly severe towards his lines:

«reprrTol ol oTiyol xal Tpde THY loToplav paydupevor. ob yap xul)’
8y xoupdv Umd The "Abnvaig 6 &vepog Exuvifin xal of &Ahor drmdAovro,
’Odvuacede 7 vicw mpoonvéydn. ol 8¢ tehevtalol dbo Ex TV peta
Tobra (133, 134) clov perevnveypévoun. 6

But the wrath of Athene which Hermes has mentioned to Ca-
lypso, may be explained by a passagein y,% which explains how
Athene started a quarrel between the Atreidae (because she was
angry that Oilean Ajax had raped Cassandra as she sought sanc-
tuary at the [foot of her statue). This is reasonable behaviour
for an angry goddess: one is minded of how Artemis started a quar-
rel between the Calydonians and the Aetolians over the spoils of
the Calydonian boar, because her anger was not yet appeased.®®
Athene seems to be asking Zeus to release Odysseus now that her
anger is appeased.

Woodhouse® distinguishes the wrath of Athene, which first
appears in the quarrel which she made between the Atreidae when
they angered her at the fall of Troy, the wrath of Poseidon, which
starts with the blinding of Polyphemos, and the wrath of Helios,
which is caused by the slaughter of the cattle in Thrinacia. Athe-

61. & 118-144. 62. 1 407-419. 63. @ 415.

64. vss. 105-111. Schol. PQ.
Kirchhoff (J. W. A. Kirchhoff, Die Homerische Odysee, Hildesheim
& New York 1973, repr. 1879 ed., p. 201) would confine his athetising
to lines 108-111, which refer to the wrath of Athene.

65. y 130-136. 66. I 547-549.

67. W. J. Woodhouse, The Composition of Homer’s Odyssey, Oxford 1930,

p- 29-40.
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ne’s wrath, in Woodhouse’s view® accounts for the early part of
the Wanderings, the wrath of Poseidon replaces it, and the wrath
of Helios disposes of the survivors among Odysseus’ companions.
This is fair enough, but it is not the whole story.

Odysseus’ arrival at Ogygia after riding on the keel of his ship®
is not very different from his arrival at Phaeacia, where he is thrown
against the rock™ having spent several days first riding on a ship’s
timber (&vi Sobpati™) and later trusting in the veil of Leucothea.
However, it seems that the Odyssey which we have is aware of
versions in which it is not necessary to have both shipwrecks: the
version prophesied by Circe and Tiresias does not know about the
episode with Calypso: for Odysseus to arrive home vnoc &’ &hdo-
Tplng it is necessary to have only the shipwreck after Thrinacia, and
to obtain an escort from the Phaeacians.

Calypso herself belongs to a version of the story which features
the wrath of Athene, as briefly summarised in v.”? This is the
version which Hermes appears to know when he bids Calypso
give up Odysseus. In vy Nestor tells Telemachus of a quarrel
between the Atreidae, started by Athene, who was angry with
them for the reason stated above. Menelaus wanted to set sail
with the ships: Agamemnon preferred to stay and offer hecatombs
to Athene to appease her. Half the people stayed with Agamemnon,
the others set sail. When they arrived at Tenedos they sacrificed,
and some changed their minds and returned to Agamemnon. Odys-
seus was one of these. Nestor does not know what happened to
Odysseus after this.

Hermes, however,”* appears to suggest that Odysseus was
shipwrecked by Athene, who stirred up against him a wicked wind
and great waves. Odysseus, as sole survivor, was carried to the
island of Calypso, who kept him there, Aniatopévy =éow clvar,
for seven years. This version, to which Hermes seems to refer, does
not include the Wanderings of Odysseus.

It is a version which has been all but suppressed in the Odyssey
we have. Our strongest impression of the relationship between O-
dysseus and Athene in the Odyssey is that of a privileged mortal

68. id. wbid., p. 37. 69. = 130. 70. = 428.
71. ¢ 371. 72. v 1351f. 73. vy 130-164. 74. ¢ 108-109.
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enjoying the protection of a divine patroness: versions where Odys-
seus is shipwrecked because Athene is angry with him will not
do. The Pisistratean recension is a useful shibboleth to invoke: at
any rate, if there was a Pisistratean recension, the anger of Athene
against Odysseus would be unlikely to have survived it. It is con-
venient therefore, to emphasise another version of the return of
Odysseus, a version in which it was the wrath of Poseidon which
caused Odysseus’ detention, and not the wrath of Athene. The
wrath of Poseidon fits with the prophecies of Tiresias and Circe:

ob yap 6w
Jjaety éyyoaiyaiov, ¢ tot kdtoy Evleto Goud,
xwduevog 6t oi vioy gilov éaidwaas.™

The wrath of Athene is the cause of the delay with Calypso. The
conflict between the two versions reminds one of the conflict be-
tween Athene and Poseidon for Attica.

The Calypso episode has been worked into our present Odyssey,
where it fits more or less, as long as certain elements, such as the
anger of Athene against Odysseus, are downplayed. Similar down-
playing of inconvenient versions of a myth is practised also by Pin-
dar, who, in Neuedvikog 7 accuses Homer of being a lying poet, who
has so presented his material as to give false fame to Odysseus.”
Pindar, by implication and by his own declaration,” is the poet of
true fame: in Nepedvixog 7 he presents a version of the death of Neo-
ptolemos, a story which he had treated in IZaiav 6 to the detriment
of Neoptolemos and the glory of Apollo, in such a way that the
effect of Neuedvicoc 7 is to glorify Neoptolemos.

Seven years’ delay on the way home is not unusual. Menelaus
took seven years to return from Troy,” via Cyprus, Phoenicia, and
Egypt. Odysseus in his tales to Eumaeus™ speaks of the capture of
Troy, seven years in Egypt, and one in Phoenicia: no wanderings
are allowed for here. Aigisthos ruled Mycenae for seven years after
killing Agamemnon: in the eighth, Orestes returned and killed
him.8¢ It seems, as we saw, to be Orestes’ vengeance on Aigisthos
which has prompted Zeus to review the case of Odysseus.® '

75. A 101-103. 76. Neueovikog 7. 20-23. 77. Neueovikog 7. 49.
78. & 83. 79. £ 191-359. 80. v 304-310. 81. o 29-30.
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There is an epic still told in Uzbekistan about a hero named Al-
pamysh which closely resembles the Odyssey in this respect.’? Al-
pamysh is imprisoned for seven years in the dungeon of the Kal-
muck Shah, after having set out with forty warriors, to avenge
the cruelties done to his father-in-law by Taicha Khan, the Kal-
muck Shah. But an old witch comes to meet him, bringing forty
beautiful maidens. After a feast, the heroes fall into a drunken sleep
and are slain by Kalmuck warriors, except Alpamysh, who is in-
vulnerable. In his magic sleep, which lasts seven or forty days, he
is tied to the tail of his horse (it would be impractical to ride the
keel of one’s ship in Central Asia), and dragged into an underground
dungeon.

The daughter of the Kalmuck Shah falls in love with Alpamysh
and helps him to escape, bringing him his magic horse. Alpamysh
defeats the Kalmuck Shah, restores order, and arrives home in the
nick of time, to find the marriage feast of his wife. He is recognised
in various ways: an old camel of his staggers to its feet when he
arrives, he has a birthmark which he uses as a recognition token,
and with his wife he sings verses of a lyrical nature, in the course of
which he realises that she is still true to him. He slaughters his
rival’s followers at the feast, and the usurper is given a lingering
death. In this story, which bears a marked resemblance to the
“Odyssey with Calypso™, there are no tales of wanderings to parallel
the Deep-Sea stories.

The story of the wrath of Athene and Odysseus’ sojourn with
Calypso seems to be thought of as distinct from the story of the
wanderings and the wrath of Poseidon. Odysseus himself tells the
two stories separately: he tells Alcinous and Arete of his stay with
Calypso,® his shipwreck on the way to Phaeacia,®* and his rescue
by Nausicaa.® However, when he tells of his wanderings, he does
not bother to include the story of Calypso, on the ground that the
Phaeacians already know it,* and contents himself with mention-
ing it only in passing.®” Athene appears to think only of Odysseus’

82. V. Zhirmunsky, “The Epic of ‘Alpamysh’ and the return of Odys-
seus”, Proceedings of the British Academy 52 (1966), p. 267-286.

83. 7 244-266. 84. 7 270-282.
85. 7 289-296. 86. p 450-453.
87. ¢ 29-30.
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stay with Calypso when she asks Zeus for his release: she makes no
mention of his wanderings.

If one of the two assemblies of gods is to be condemned, it
should not be that in ¢, since that is consistent with an Odyssey
in which seven years’ dalliance with Calypso after a shipwreck at
the hands of Athene is Odysseus’ only adventure: the assembly
in «, which seeks to supply the motif of the anger of Poseidon
by mentioning his absence seems like an attempt to mesh two
versions together.

We can therefore draw certain conclusions about the time-scale
of events implied in the Iliad and Odyssey. We know that the heroes
fought around Troy for nine years and sacked it in the tenth. This
means that Troy took nine years plus.

Halitherses prophesies that Odysseus is coming back to Ithaca
in the twentieth year. This means that he has been away for nine-
teen years plus, of which nine were spent at Troy.

In the “Odyssey of the Web™, Penelope practises her ruse for
three years and in the fourth is compelled to complete the web. This
gives three years plus. Pinsent believes the “Odyssey of the Web™
includes the Wanderings of Odysseus (but not Calypso), and indeed,
the suitor in Hades says that on the day that Penelope finished the
web, Odysseus landed in Ithaca.®®

The sojourn with Calypso as a result of the Wrath of Athene ta-
kes seven years, and Odysseus is released in the eighth. In this ver-
sion, Odysseus has no other adventures: he spends his whole time
with the nymph, his days weeping on the seashore, his nights in her
bed. In traditional stories of the Return of the Husband, the re-
turning hero has very often simply been delayed by unwanted hos-
pitality or imprisonment.

Now, anyone can see that

(9+) + B34) + (7+) = 19+ (Q.E.D.)
But what about the “Odyssey of Telemachus’ Beard™ ? There are two
places it could fit, depending on how precocious Telemachus is: if
Penelope was issued with a magnifying glass, and Telemachus ate
well, it could just fit with the “Odyssey of the Web”, which would
mean that Telemachus was a boy-hero of twelve to thirteen when

88. w 141-152.
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he assisted his father to regain his kingdom. As we have seen, there
is nothing wrong with boy-heroes: they may even be magical.

However, if we demand a proper growth, rather than down, the
“Odyssey of Telemachus® Beard” seems to fit very well with the
Odyssey of the Sojourn with Calypso, caused by the wrath of Athe-
ne. “Seven years and in the eighth™ has been the time taken by a
number of heroes for their return from Troy. Telemachus would be
assisting his father only shortly after Orestes avenged his. I cannot
at present prove to which of the two the “Odyssey of the Beard”
belongs, but I have a strong suspicion that it belongs with the So-
journ with Calypso and the Wrath of Athene. And it may interest
you to know that Cdchulainn, at the time of his greatest exploits
in the T'din, when he made himself a beard with berry juice so that
the champions of Leinster and Connaught would face him, was
seventeen.

0 POAOX THE KAAYYQE STHN OAYEEEIA
(Meptrngm)

ITOAAOI emiotipoves Bedpnoay 6t n Koo elvan pia emvénen tov
OpApov, mov 17 prorpomoince Tpoxepévon va prdoer o Trrépayos oc
Nl wov va popet v avadPer To péAo yix Tov omolo Tov Tpobprle o
nmomtic. Ku buwe, 3 ypetalbroy va peyordoer o Tyhépayos yie v
avahdfer autd To pbho® TOAD ouxVE cuvavtobus Npweg TaLdid —oéTeg o
AaBid— mou elvar mwo amotedespatixol and dAhovg woAepLaTéC.

Mpw axdéuyn @rdoe. otov "Adn yia va cvpBovievtet Tov Tewpeota,
o Oduootag éyer mepimhavnet aroug Kixoves, atovs Awtopdyous, arovg
Kixdwmee, otov Aloho xar otovg Aatstpuybveg. O Tewpestas mpopy-
Tedet T yeyovéra e Opwaxtag xau Met e, av oL advtpogot Tov Odus-
oéa. BAdgouy ta Bé3uax Tov “Hhov, 0 Oduscéag B grdser pévog aro ma-
Tptxb Tov, VoTepa amd mwOAD xoupd xau pe Eévo xapdf. H Kipwn mih
mpoAéyet T cuvdvroy Tov Oduscéa pe Tig Bewpves, Tig Sopmhnyddes,
™ b xar 0 XpuBdn xar 7o didnupa o) Opwania. H Kodwd
dev avagépetar xabBbrov, lowe yratl Sev avixer otov (Sto wbxro pe Tov
Terpeota xar v Kipwn.

62



THE ROLE OF CALYPSO IN THE ODYSSEY

O Eppiic, axorovBdvrag Tig evrorés tov Ale, {ntd amé v Kahudd
vo. aphcet eAedbfepo avTéy oL xpaTd aryudiwTo, Tov Oduscéa, Tov mé
dtuyo —émwg Tov amoxahel— amd boovg moréuncay otny Tpola. Tov
déxato ypbvo o Ayarol hemrdrnoay v Tpola xar mheav To Spdpo Tou
yuptopod® mpocBdhave bupwe v Abyvd, xar Toug éotethe xatonyida.
'Ot ot glivrpogor Tov Odusséa ydbnxay, eved excivog, o ubvog mov G-
Onxe, Bpébnxe oo vyl g Qyvytac, émov Tov xpdrnoe 0 Kadvdd eprd
zebvie. Toupove pe auth TNV TopahAay T, N TAEULOVY TOV XOVTE TNV
Kadwder fray 0 pbvn Tov mepiméreiar ov mepimiavioslg dev avapépov-
7o xaféhov.

O Anbépong mpogphtede oTovg pwnotipss 61t o Odvocéac O yi-
otle 670 amiTL TOL TOV E1%00T6 YEdvo apbrov épuye. Qotdoo, oTov "Ady
o pwoethpac Ae 671 o Odusoéag yipioe omitt Ty Nuépa mov 0 Inve-
Mo Tedelwve To LEavTd TNg, Téoospa dMhadh ypbvia agbtov To ebye
apytoer (Odbooeta ). Or wepimhaviioeis Tov Odvooéa, e mapovotd-
Lovrar oTny Topadhayd] Twv TpoeyTel®y Tou Tetpeoio xon g Kipxne,
TopLalovy wohd xohd pe tHy «O8boozia Tov VEAVTOLY.

0O Odvoctag ok xar v IInverémy elyov cvpgwviser étu 0 Tlnve-
A7 8z O Eavamavtpevbray domov va TpwTopavoly yévia 670 TEéeWTO
Tou yiov Tous. Etvar donoho va gavractodpe 6t o TyMépayog elye
nbhag, oo dexacptd Tov, yeverddo, oAk elvor mhavd va ebyav pavel
T mpdta yévie. O Odusoéag O yupvodoe Votepa amb My eprdypovn
mapapLovh Tov xovta oty Koo, mn otiyph axpiBag mov Bu mpdgraive
70 yapo ¢ Ilnverdmne. Paivetar wosg o cuvdvacpds TNe eQTayEOVNG
«Odbsoerog pe v Kodvdddn pe v terpdypovn «Odbsoeta tov voay-
o0 yévwnoav T dexdypovn Odbooeix mov E€povue.
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Il rilievo di sarcofago napoletano
col riconoscimento del cane Argo

a J.T. Kakridis

IL RILIEVO di sarcofago che ha come oggetto il riconoscimento di
Odisseo da parte del cane Argo fu attribuito da Carl Robert al I
secolo a.C. e, piu precisamente, all’eta augustea. Tale cronologia oggi
non ¢ possibile accettare, ma la mia interpretazione si ispira alla
metodologia del Robert che non solo é leditor princeps del monu-
mento, ma ¢ anche il grande rappresentante di quell'indirizzo che
a partire dal Welcker propose con successo I'interpretazione della
civilta antica nella tensione fra canto e immagine, poesia e arte ligu-
rata, e fondo una relazione storicamente valida fra filologia e ar-
cheologia. E, infatti, come il monumento ha trovato la nascita e il
primo suo costituirsi nei versi del poeta, cosi la poesia tradotta in
immagine si ripropone in una nuova dimensione: I'immagine viene
ad essere uno dei momenti della storia della fortuna del poeta,
non meno del commento di un grammatico o dell’esegesi di un filo-
sofo, e, allo stesso tempo, continua a trasmettere il fascino del mito,
della favola, della parola poetica in una forma plastica, che sembra
fermare il testo in un’interpretazione definitiva.

Dopo Teditio princeps del 1890 nell’opera capitale sui rilievi
antichi su sarcofagi,! il rilievo,? che io sappia, non ¢é stato piu ripro-
posto in modo esauriente,?® a differenza di altri rilievi di sarcofagi
relativi ad altri momenti del mito greco come le Muse.* E, d’altronde,

1. C. Robert, Die antiken Sarkophag-Reliefs. 1I. Mythologische Cyklen,
Berlin 1890, p. 161 s.

2. Altezza (senza coperchio) 0,69; lunghezza 2,13; profondita 0,73.

3. Un accenno in F. Miiller, Die antiken Odysseeillustrationen in threr
kunsthistorischen Entwicklung, Berlin 1913, p. 90; K. Bulas, “Omeriche, II-
lustrazioni”, in Enciclopedia Arte Antica Classica e Orientale V (1963), p. 685; .
Brommer, Odysseus. Die Taten und Leiden des Helden in antiken Kunst und
Literatur, Darmstadt 1983, p. 99.

4. Cf. ad es. M. Wegner, “Die Musensarkophage”, Die antiken Sarkophag-
reliefs 5, 3, 1966.
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anche le vicende esterne —nel 1875 era nel Museo Nazionale, nel
1879 nella Certosa di San Martino decorosamente situato in uno
dei suoi chiostri e ora, di nuovo, nel Museo Archeologico Naziona-
le— poco hanno giovato alla conoscenza del sarcofago di cui solo
in via ipotetica si suppone una provenienza da Cuma, la colonia
euboica immortalata da Virgilio, o da Capua, la forte e ricca citta
campana, celebre per la resistenza ad Annibale cartaginese.

Non ostanti i dubbi sollevati da M. Morelli,? il sarcofago —che
nella parte anteriore ha solo una corona al centro e nell’altra, al
piccolo lato destro, la scena di Odisseo e Argo— ha, secondo il Ro-
bert, una “posizione singolare” che ne assicura la cronologia al T sec.
a.C., quando non si era ancora affermato un tipo di decorazione fisso,
che si estendeva egualmente ad entrambe le parti del monumento
e l'estremita destra dalla parte della testa era piu alta dell’estremita
sinistra dalla parte dei piedi. Questi due elementi tecnici e “lo stile
pittorico della rappresentazione figurata” indussero il grande stu-
dioso a vedere nel sarcofago “una delle piu antiche testimonianze
della fabbricazione italica che, in ogni caso, appartiene al primo se-
colo, possibilmente al tempo di Augusto”.

Ma il monumento deve essere assegnato al tardo II secolo d.C.:
come rilevano con sicurezza il Sichtermann e il Koch,* dopo una
sobria descrizione, “il rilievo piatto e quasi accademicamente liscio
del lato secondario giustificherebbe una datazione antica, ma gli in-
flussi orientali” sono da ammettere difficilmente prima del tardo 11
sec. d.C.”.

Anche se non possiamo inquadrare il rilievo campano —le
Tabulae Iliacae furono invece rinvenute a Roma o in territorio
romano e sono le non meno famose Griechische Bilderchroniken di
Otto Jahn,® maestro del Wilamowitz— nella cultura odissiaca tra
la tarda repubblica romana e il primo impero, & legittimo doman-

5. M. Morelli, I marmi figurati del Museo Nazionale di San Martino in
Napoli, Napoli 1910, pp. 1-4.

6. H. Sichtermann - G. Koch, Griechische Mythen auf rimischen Sarko-
phagen, Tibingen 1975 (Bilderhefte des deutschen Archaeologischen Insti-
tuts Rom Funftes und Sechstes Heft), p. 51, Nr. 51. Vd. anche degli stessi
autori Romische Sarkophage, Miinchen 1982, p. 170, n. 6.

7. Sulla forma del coperchio e sulla corona nel centro del lato lungo.

8. Publicato nel 1873.
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darci quale modello abbia seguito I’artista campano. Ebbe un Bil-
derbuch, un libro d’immagini senza testo ma con rapide didascalie,
come I’ebbero gli artisti che operarono a Roma o a Pompei? I1 mo-
dello era in un ciclo pittorico come quello attestato dalle Tabulae
Odysseacae che si pongono nell’eta augustea?® Della diffusione
dell’Odissea nel I secolo a.C. testimonianza insigne ¢ il Ciclo degli
affreschi dell’Esquilino, ora al Vaticano, composto fra I’anno 50 e il
40: il pittore, di educazione ellenistica, ebbe come modello un’opera
del secolo precedente, del 150 a.C.1® Possiamo supporre che lo scul-
tore ‘campano’ del rilievo di Argo abbia avuto un modello del IT se-
colo? Ebbe come modello un gruppo marmoreo o in bronzo, natu-
ralmente di proporzioni maggiori

E questa Dipotesi piu verisimile confortata da analoghi risultati
conseguiti per altri monumenti odissiaci. E stato, infatti, ora riba-
dito che il maestoso gruppo di Polifemo e Odisseo nella grotta ci-
clopico-tiberiana di Sperlonga, che per Svetonio come per noi appar-
tiene al Lazio,'* ha ““una sorprendente somiglianza™ con un rilievo di
sarcofago di Catania con lo stesso tema dell’accecamento del Ciclope
al punto che questo ha fornito elementi decisivi per la ricostruzione
del gruppo di Sperlonga: il rilievo di Catania ¢ del 180 d.C., il gruppo
di Sperlonga & di et tardoaugustea-prototiberiana: il modello risa-
le al secondo quarto del IT secolo a.C.2® Cosi pure il rilievo di sarcofa-
go micrasiatico di Megiste, ora al Museo Nazionale di Atene, del 160
d.C. col tema “Il ratto del Palladio”* ha la stessa composizione del
gruppo di Sperlonga, che dipende da un’opera ellenistica di bronzo.'®

9. Sono le Tavole “Rondanini” e “Tomassetti’” in A. Sadurska, Les
Tables Iliaques, Warszawa 1964, pp. 61-64, 72-74.

10. Dopo B. Andreae, “Der Zyklus der Odysseefresken im Vatican”,
Roem. Mitt. 69 (1962) 106-117, cf. A. Gallina, “Le pitture con paesaggi dell’
Odissea dall’Esquilino”, Studi Miscellanei, 6 (Roma 1964), con prefazione di R.
Bianchi Bandinelli.

11. Per i dati rimando al Robert.

12. Non alla Campania, come ¢ incline a credere B. Andreae nel volume
che citero piu avanti.

13. Cf. B. Andreae, L'immagine di Ulisse. Mito e archeologia (1982, tr.it.
Torino 1983), p. 87 s., 95, figg. 53-54.

14, N. Himmelmann, “Der ‘Sarkophag” von Megiste”, Abhandlungen
Akad. Wissenschaften u. Literatur, Mainz 1970, p. 1 ss.

15. Andreae, L'immagine di Ulisse, p. 95, figg. 90-92.

67



MARCELLO GIGANTE

Se I'autore romano del Ciclo degli affreschi dell’Odissea dell’E-
squilino ebbe un modello pittorico, '’autore campano del Rilievo di
Argo ebbe un analogo modello scultoreo della medesima eta elleni-
stica, che puo collocarsi fra il 175-150: pittura e poesia, scultura e
poesia: il testo poetico rimane il fondamento del rapporto che ¢
sentito diversamente con una forte connotazione personale. I1 pit-
tore dell’Esquilino nei superstiti affreschi mostra di prediligere gli
Apologhi di Alcinoo e di puntare sul paesaggio, piu che sul fatto: in
quattro quadri dedicati ai Lestrigoni!® il pittore, come scrive I’An-
dreae che ha or ora rivisitato gli affreschi,!” “si lascia... stimolare
dalle scarne parole del poeta verso affascinanti sequenze paesisti-
che. Dall’annotazione sul ‘porto meraviglioso...” prende ispirazione
per rappresentare un golfo che profondamente avanza tra le terre,
e che serve da punto d’ancoraggio per le navi dei compagni di Ulisse,
ma che diverra per loro una terribile trappola”. Il modo di vedere del
pittore ““¢ completamente diverso da quello del poeta. II fascino
grandioso dello scenario paesistico in cui il pittore fa svolgere 1’azio-
ne sembra non essere esistito per il poeta”. Nel quadro centra-
le il pittore ha rappresentato I'incontro di Odisseo con Circe in
due episodi, sullo sfondo di un palazzo che si estende parallela-
mente “all’orizzonte del paesaggio™: qui “lo spazio ¢ simile a un in-
terno teatrale”. Nel quadro della consultazione di Tiresia il pittore
ha rappresentato I'ingresso dell’oltretomba “come un gigantesco por-
tale roccioso, vicino a quel mare da cui giunge la nave di Ulisse.
Attraverso il portale roccioso una luce pesante cade nel glauco cre-
puscolo dell’Ade dai molti canneti”. In questo paesaggio il pittore
lascia muoversi Ulisse che ascolta le profezie di Tiresia, i compa-
gni che sacrificano, e soprattuto le ombre degli eroi e dei grandi
penitenti, arricchendo il racconto omerico “con un materiale mi-
tico piu recente”. Anche un frammento del quadro su Ulisse e le
Sirene lascia intravedere il ruolo del paesaggio in cui il pittore ha
inserito le peregrinazioni dell’eroe: “I’ottica impressionisticamente
sperimentabile” ¢ del IT sec. a.C. trasferita “nella pittura architet-
tonica della casa tardo-repubblicana sull’Esquilino”.

L’Andreae definisce, a mio giudizio, un po’ stranamente tale
modo di vedere “presbite” e lo contrappone al modo di vedere

16. » 81-132. 17. Andreae, L'immagine di Ulisse, pp. 38-48.
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“miope” manifestato in altri monumenti: gli affreschi furono
“concepiti e realizzati per una visione ravvicinata’”, ma furono
situati “in modo che solo da Jontano potessero esser visti nella
loro totalita: creazioni greche in una collocazione romana”.

L’astrazione paesaggistica e I'indefinitezza dello scenario sonc
del tutto assenti nell’artista campano del Rilievo di Argo che,
credo, in nessun modo potrebbe essere definito “miope”, come
potrebbe suggerire I'infelice categorizzazione tentata dall’Andreae.
I chiaro che I'artista campano si mostra interessato ad aspetti
meno vistosi, meno peregrini, meno esteriori del mondo odissiaco
e preferisce lasciarsi ispirare da episodi di azione diretta anzi che
dagli Apologhi. La tecnica che applica ¢ pienamente corrispondente
alla scelta del tema: una tecnica di primo piano in un ambiente
semplice e definito. Non & un modo “miope”, ma realistico e fedele
allo spirito del testo. Il modello tardoellenistico seguito dall’artista
campano non elimina il suo contatto col testo omerico: a me pare
che egli colga, per dirla col Lessing —un genio che non solo nel
Laocoonte, ma anche in un opuscolo sul modo in cui gli antichi rap-
presentarono la morte ha donato splendide intuizioni ai lettori di
testi e agli interpreti di monumenti antichi— I"“istante fecondo”
dell’intero episodio.

11 Rilievo campano non ¢ l'unica testimonianza figurata dell’e-
pisodio di Argo, ma & certamente la pii importante. Ulisse nei
sarcofagi romani non ¢ assente,'® ma ¢ insieme ad Achille a Sciro,
a Filottete a Lemno, con le Amazzoni o con Priamo nel Riscatto
di Ettore: qui non & una figura “di sfondo”, ma protagonista.l®
E un’immagine che segue all’Odissea delle pitture parietali ese-
guite a Pompei in epoca imperiale tra III e IV stile. Come i pittori
“romani’ negli Affreschi dell’Esquilino, i pittori “pompeiani”, umi-
li artigiani, riproducono esemplari ellenistici, forse non sempre mec-
canicamente. A Pompei non manca I'incontro tempestoso di Ulisse
con Circe. Ulisse non tollera I'imbestiamento dei suoi compagni e
minaccia Circe di morte:

18. Cf. Koch-Sichtermann, Rimische Sarkophage, p. 169, n. 31.
19. Cf. E. Paribeni, “Ulisse”, in Enciclopedia Arte Antica Classica e Orien-
tale 7 (1966) 1050.
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[...] mapa punpov
Kipky émijica, &g te ktduevar peveaivov.°

Nella citta campana la Minaccia di Circe & contrapposta al Ratto di
Elena o ad Achille a Sciro. Lo schema compositivo —siamo nell’eta
di Vespasiano— &, salvo i particolari, il medesimo dell’affresco del-
I'Esquilino e di una Tabula Odysseaca: Odisseo balza da una sedia
e sguaina la spada mentre Circe stende le mani supplichevoli: I’eroe
veste una exomis rossa, I’altra un peplo scuro e un mantello bianco:
sono separati da un tavolo a tre piedi su cui ¢’é qualche magica
bevanda: non manca una donna stupefatta che guarda l'eroe né la
testa imbestiata di un compagno di Odisseo.? E 1'Odisseo popolare
che difende 'uomo dalla bestialita,*® ma piu popolare ¢ il tema
del Ritorno dell’eroe. Anche se in un dipinto pompeiano del Macel-
lum d’eta neroniana compaiono Odisseo e Calipso® e non, come si
ritiene comunemente, 'incontro di Odisseo e Penelope, tale incon-
tro dei due sposi & molto verisimilmente in tre dipinti del III stile:
nella Casa dei Cinque Scheletri, nella Casa dei Dioscuri (qui a destra
della Venus Pompeiana), nella Casa di Cecilio Giocondo.?* Ma, come
ha osservato molto finemente Ludwig Curtius,® Ulisse, dinanzi a
un’ampia porta in mezzo a un gruppo di cinque donne, & ritratto
in modo piu spettacolare che raccolto.

Anche se il volto dell’Odisseo del Rilievo di Argo é andato di-
strutto, la posizione della testa ripiegata verso il cane fedele, che
sta per vivere I'istante supremo della felicita prossima a morte, indi-
ca il raccoglimento pensoso dell’eroe-mendico e la calma tranquilla
che precede la strage dei Proci, cui si riferisce anche un dipinto sta-
biano.? Ma c’¢ un ’altra testimonianza pompeiana del Ritorno di

20. % 321, 322.

21. Cf. M. Gigante, Civilta delle forme letterarie nell’antica Pompei, Na-
poli 1979, p. 66 s.

22. Trattato, con tocco non privo di umorismo, in un vaso beotico a
figure nere del IV sec., ora a Oxford: Pfuhl, Malerei und Zeichnung der Gric-
chen, 3, p. 249, nr. 615-616.

23. H. Lucas, “Die Kalypso des Nikias”, Oesterreichische Jahreshefte, 32
(1940) 5 s.

24. Cf. Gigante, op. cit., pp. 66-68.

25. L. Curtius, Die Wandmalerei Pompejis, Leipzig 1929, p. 234.

26. Penelope tiene I'arco di Ulisse: ¢f. Brommer, Odysseus, p. 108.
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Odisseo, recentemente recuperata:* & una scena anch’essa di dvayve-
ptoube dipinta nel I11 stile che, anche se dipende da un cartone elleni-
stico, & di estrema aderenza al testo poetico: la lavanda dei piedi di
Odisseo da parte di Euriclea che lo riconosce. La vecchia nutrice
prepara il bacile posato a terra da un’ancella, una figura femminile
personifica la sorpresa, la sera ¢ immaginata come una sorgente di
luce che crea lunghe ombre.? La scena che, per esempio, ¢ in una ter-
racotta architettonica romana® —Qdisseo, miserabile, seduto chiu-
de la bocca di Euriclea che in ginocchio tiene la gamba di Odisseo
e volge lo sguardo a Eumeo— & piu complessa, piu realistica e
piu interessante per la presenza di Argo sotto il povero sgabello di
Odisseo, ma certo non ¢ cosi interiorizzata come nel frammento pom-
peiano.??

11 Rilievo di Argo si inserisce non solo nella storia dello sviluppo
figurativo del mito di Ulisse che in Italia ¢ documentato in modo
superbo nell’eta tiberiana dai quattro gruppi marmorei del “teatro
naturale” di Sperlonga —I’Accecamento di Polifemo, I’ Avventura di
Scilla, Odisseo che trascina il cadavere di Achille, il Ratto del Pal-
ladio— nell’eta di Claudio dal gruppo dell’offerta del vino al Ciclo-
pe nel ninfeo imperiale di Baiae, nell’eta adrianea da Polifemo e
Scilla nella Villa di Tivoli —ma anche nella storia dell’interpreta-
zione della figura di Ulisse, eroe esemplare nel bene e nel male, mae-
stro di virtu e precettore d’inganni, modello di prudenza e campione
di astuzie.

Nel suo recente libro® Andreae, archeologo non isolato nel suo
Fach, ma aperto anche alla filologia, ha tentato di delineare alcune
tappe della formazione del mito di Ulisse quale prototipo dell’'uomo
europeo, quale creazione poetica d’un nuovo tipo umano, mobile e
duttile, dinamico e ambivalente, che trovd una valida espressione
adeguata nell’arte figurativa ellenistica, tramandata dall’arte roma-

27. G. Cerulli Irelli, “Frammento pittorico con il ritorno di Ulisse”,
Cronache Pompeiane, 1 (1975) 151-159.

28. L. Guerrini, Prospettiva, 10 (1977) 65.

29. H. von Rohden - H. Winnefeld, Arkitektonische rimische Tonreliefs
der Kaiserzeit [Die antiken Terrakotten IV 1], Berlin-Stuttgart 1911, p. 252.

30. Per altre testimonianze figurate del Riconoscimento di Euriclea, cf.
Brommer, Odysseus..., pp. 100-102.

31. L’immagine di Ulisse, gia cit.
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na. L’Andreae ha proposto di sostituire Achille con Laocoonte qua-
le eroe contrapposto a Odisseo, in quanto sacerdote giusto, ma vit-
tima di un’imperscrutabile volonta divina, che subisce passivamente
una morte ingiusta. La contrapposizione a me non pare storicamente
fondata anche per I'eta postclassica: qui 'archeologia non va d’ac-
cordo con la filologia, anzi ne prescinde in modo prevaricante.

Tra gli anni 57-55 e 40 fu pubblicata dall’epicureo Filodemo di
Gadara, operante tra Roma e Ercolano, un’opera di particolare in-
teresse che ¢ rimasta stranamente sconosciuta a chi si occupa del
Fortleben della poesia e della civilita eroica, Il buon re secondo Ome-
ro. Qui gia non risulta affatto che 'ideale eroico di Achille sarrebbe
stato sussunto da Odisseo e, d’altronde, Laocoonte, il presunto “ve-
ro contrapposto’ di Odisseo, non & neppure nominato. Et pour cause.
L’Omero che Filodemo ci presenta insegna a reprimere minacce e
disordini contrapponendo Odisseo a Agamennone®? e indica un mo-
dello di moderatore in Nestore, pacificatore premuroso della cele-
bre contesa di Achille e Agamennone, consigliere accorto di amba-
sciatori e di Patroclo® e allontanatore di inimicizie insanabili.3* I
modelli suggeriti da Omero sono Odisseo e Nestore, i pitt prudenti
di tutti i Greci, concordi e assennati in pace e in guerra che non
soffrirono la malattia della contesa civile:® Nestore persuasore e O-
disseo, pari in prudenza agli déi come cantd il poeta.’” Come rap-
presentanti della oratoria politica spontanea o naturale Nestore e
Odisseo compaiono anche nella Retorica di Filodemo,® nella scia del
platonico Fedro, dove Gorgia ¢ assimilato a Nestore, Trasimaco e
Teodoro a Odisseo,* nel Brutus di Cicerone Ulisse rappresenta la
forza dell’oratoria, Nestore la soavita.t®

32. Filodemo, De bono rege, col. XXV 35 ss. Dorandi.

33. Filodemo, De bono rege, col. XXVIII 27 ss.

34. Filodemo, De bono rege, col. XXIX 3 s.

35. Filodemo, De bono rege, col. XXIX 23 ss.

36. Non Aiace, col. XXXII 29 s.

37. Filodemo, De bono rege, XXXII 34 ss.

38. Filodemo, Rhetorica YHypomnematicon, fr. XV, ed. Sudhaus 2, p.
201. Cf. M. Ferrario, “L’ oratore Callistrato nella Retorica di Filodemo™, in
Atte XVII Congr. Intern. Papirologia, Napoli 1984, p. 499 s. e n. 83.

39. Platone, ®aidpog, 261 B.

40. Cicerone, Brutus, 10, 40.
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11 libro di W. B. Stanford*! ci ha insegnato che Ulisse & un eroe
che ha fornito in epoca pagana e in epoca cristiana un modello am-
biguo; al modello antistenico (tardo V secolo) di Odisseo “eroe pa-
ziente’’ e stoico di eroe della saggezza (da Zenone di Cizio a Seneca,
Marco Aurelio) segui una reazione cinica:** Odisseo ¢ un campione
di pigrizia, sensualitd, sconsideratezza. Non ci meravigliamo se in
uno dei libri in cui Filodemo tratto dell’adulazione®® Odisseo é il ti-
po del perfetto parassita. L’adattabilita dell’eroe a diversi modelli &
viva nello stesso Orazio. Nella Satira quinta del secondo libro Ora-
zio costruisce un modello comico di Odisseo captator, cacciatore di
testamenti, docile alunno di Tiresia che da maestro di verita® di-
venta maestro di cortigianeria e perfidi espedienti:

‘quando pauperiem missis ambagibus horres
accipe qua ratione queas ditescere [...]’

A Ulisse deciso a superare difficolta e ostacoli Orazio pone sulle
labbra il verso meraviglioso e proverbiale con cui I'eroe parla al pro-
prio cuore alla vigilia della strage dei Proci riproposto or ora dalla
de Romilly:

(v 18: «tétiabi 81f, kpadin' Kkai kbvtepov dAio mot” Eting, [...]»)%

[...] fortem hoc animum tolerare iubebo :
et quondam maiora tuli.[...]

A cui fa séguito la straordinaria richiesta

[...] tu protinus unde
divitias aerisque ruam dic, augur, acergos.

E Tiresia fra Apollo che I'ispira e Proserpina che lo comanda snoc-
ciola i singolari oracoli.

41. The Ulisses Theme. A Study in the Adaptability of a Traditional Hero,
Oxford 1954.

42, Cf. il Pap. Geneo. 271 pubblicato da V. Martin, Museum Helveticum,
16 (1959) 77 ss. e le note di J. T. Kakridis, bid., 17 (1960), p. 34 n. e La Pa-
rola del Passato 80 (1961) 383-386.

43. PHerc. 223, fr. 3.

44. Sofocle, Oidinovg Tipavvog, 298 s.

45. J. de Romilly, Patience, mon coeur, Paris 1984.
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Qualche anno dopo pero Orazio nella Epistola al giovane Lollio*®
ci presenta I'Iliade specchio di passioni e stoltezze dei re e I’Odissea
modello di pazienza e di intelligenza: nell’Iliade esplode la febbre di
re e popoli dissennati, la contesa degli irati Achille —infiammato an-
che dall’amore di Briseide— e Agamennone composta da Nestore
che si affretta, comein Filodemo, a porre la pace; nell’Odissea Ome-
ro ci presenta l'utile exemplar di Ulisse, maestro di virtus e sapientia.
Anche questo Orazio sostiene nell’orma filodemea, non degli Stoici
come Crisippo, come pur si ripete comunemente.

Tra Odisseo e Laocoonte non v’¢ nessuna contrapposizione an-
che se gli artisti del gruppo del Polifemo e Ulisse di Sperlonga —e si
sa che la testa di Ulisse “¢ superiore a qualsiasi realizzazione plasti-
ca... presumibilmente in originale ellenistico di intensa drammati-
cita e di travolgente virtuosismo scultoreo nei rilievi intensi e negli
scuri profondi della chioma™”— e del Laocoonte vaticano appar-
tengono allo stesso atelier, anche se, come mostra di credere I’An-
dreae,® “il gruppo del Laocoonte ¢ un ulteriore sviluppo, di estre-
mo valore artistico, della composizione del gruppo di Polifemo™.
Che Ulisse e Laocoonte siano “due estremi delle facolta umane di
comportarsi e soffrire, le cui principali esperienze trovarono riflesso
gia nell’Odissea” ¢ un’affermazione veramente ambigua e arbitra-
ria dell’Andreae. Nell’eta tardo-repubblicana e nella prima eta im-
periale non si contrappone mai Odisseo a Laocoonte, un eroe della
a

Iliou persis reso personaggio poetico da Virgilio.?® Per Virgilio
differenza che per Orazio— Ulisse ¢ un modello di p77ic non di wav-
7ol dpetn® né di @pévnoig: nel racconto del pio Enea Ulizes sin
dall’inizio® & durus, noto per i suoi inganni e insidie (sic notus Uli-
zes? domanda appunto Laocoonte®® che invita a diffidare del ca-
vallo: aut aliqui later error...),"® pellax e invidioso®, spargitore di ca-

46. Orazio, Epistulae, 1 2.

47. Paribeni, “Ulisse”, in Enciclopedia Arte Antica Classica e Orientale 7
(1966) 1049 s.; Andreae, op. cit., p. 113 s.

48. Op. cit., p. 194.

49. Da Virgilio deriva anche uno scarabeo: cf. G. Uggeri, “Sul preteso
scarabeo etrusco del British Museum col mito di Laocoonte”, La Parola del
Passato fasc. 80 (1961) 386-391.

50. Per Penelope ¢ cosi (¢ 205). 51. Virgilio, Aeneis, II 7.

52. Aeneis, 11 44. 53. Aenets, 11 47. 54. Aenets, 11 90.
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lunnie, di voci ambigue,® artefice di frode (multi crudele canebant
artificis scelus),% inventore di inganni (scelerum inventor),” dirus®
come per Orazio Annibale. E, tuttavia, non v’¢ traccia di contrap-
posizione in Virgilio di Laocoonte a Ulisse, cosi come nel ITI del-
I’Eneide nel racconto dell’itacese Achemenide, compagno dell’ infe-
liz Ulizes lasciato dai trepidi smemorati compagni sui lidi dei Ciclo-
pi, nulla vi & che possa lasciar pensare a una sua contrapposizione a
Ulisse, che qui ritorna a essere 1'eroe paziente che non dimentica le
sue capacita nelle situazioni difficili, fa pagare il fio al Ciclope per
Pempio delitto e vendica le ombre dei compagni assassinati. La
contrapposizione di Achemenide alla gens nefanda dei Ciclopi, da cui
vuole e riesce a liberarsi, non impedisce a Virgilio di descrivere con
simpatia il Ciclope accecato dall’astuzia sovrana di Ulisse: Polifemo,
il cui amore per Galatea Virgilio aveva cantato nelle Bucoliche,
trova la sua unica voluptas e il sollievo dal male come un pastore
appunto, nelle lanigerae oves che I'accompagnano e, quando al
suo grido sterminato accorrono i Ciclopi ormai impotenti, Virgilio li
sente fratelli, pur minacciosi, alti, orribili, e li paragona alle querce
o ai cipressi sacri alla divinita:5®

Cernimus astantis nequiquam lumine torvo
Aetnaeos fratres caelo capita alta ferentis,
concilium horrendum: quales cum vertice celso
aériae quercus aut coniferae cyparissi
constiterunt, silva alta Iovis lucusve Dianae.

La presunta contrapposizione di Odisseo a Laocoonte ¢ una me-
ra invenzione archeologica, ma dietro I'arte figurata c’¢ sempre la
cultura, la coscienza letteraria, poetica o filosofica.

Anche in Ovidio, Ulisse é I’eroe che ha vinto la guerra di Troia
e a Calipso innamorata, trepida, sollecita della sua salvezza narra
sempre in modo diverso le stesse imprese. E, un giorno, mondana-
mente narra sul molle lido, su cui siede insieme alla bella signora
di Ogigia, 'impresa dell’uccisione di Reso, re degli Odrisi, incidendo
sulla sabbia le mura di Troia, il Simoenta, ’accampamento, la pia-
nura su cui con Diomede uccise Dolone che insidiava i cavalli d’E-

55. Aenets, 11 97 ss. 56. Aeneis, 11 124 s.
57. Aeneis, II 164. 58. Aeneis, I 261. 59. Aeneis, 1II 677-681.
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monia, la tenda di Reso e il punto dove era tornato nella notte, do-
po aver rapito i suoi cavalli. E 'immagine mondana dell’eroe, che
racconta come un tenero innamorato, diventa subito esistenzialmen-
te triste: un’onda improvvisa porta via quei nomi tanto celebri e
Calipso gli insinua la sfiducia nel mare, il dubbio che debba vera-
mente lasciare il suo amore sicuro per un viaggio cosi incerto e pieno
di rischi.®?

A differenza che nell’ Ars amatoria, nelle Metamorfosi®* Ulisse &
di nuovo exemplum virtutis: nel recupero del cadavere di Achille che
a lui, e non a Aiace, assicura il diritto di portare le armi e nell’im-
presa del Ratto del Palladio compiuta insieme con Diomede. L’An-
dreae® vede nel passo delle Metamorfosi una conferma dell’inter-
pretazione oraziana della figura di Ulisse nell’Epistola a Lollio, ma
non so se abbia ragione a tradurre ¢irtus “coraggio” e sapientia
“astuzia” e a indicare “nella contrapposizione’ dei gruppi del recu-
pero del cadavere di Achille da parte di Ulisse —trasposizione non
sicurissima del gruppo di Menelao e Patroclo, il cosi detto gruppo
del Pasquino— e del Ratto del Palladio a Sperlonga “un influsso
immediato” del luogo delle Metamorfosi.

La teoria stoica di Ulisse exemplum virtutis ritorna in Seneca:%
insieme all’eroe itacese compare Ercole.

Questi accenni alla concezione di Ulisse nei due secoli prima e do-
po Cristo che fanno da sfondo storico al Rilievo campano di Argo,
da una parte non consentono di accettare la contrapposizione di U-
lisse-Laocoonte (perché non Ulisse-Cassandra? Anche Cassandra,
come Laocoonte, aveva denunciato la spietata insidia di Odisseo)
inventata dall’Andreae in quanto priva della tradizione culturale di
cui sempre si alimentano gli artisti, dall’altra permettono di collo-
care il Rilievo di Argo nel contesto della civilta romana, nella fio-
ritura dei sarcofagi che ci hanno conservato altre scene del Ritor-
no% e nell’interpretazione di un momento dell’itinerario di Ulisse.

60. Ovidio, Ars amatoria, 11 125-142.

61. Ovidio, Metamorphoses, XIII 153, 284 s., 337-353.

62. Op. cit., p. 137.

63. De constantia sapientis, 1I 1.

64. Koch-Sichtermann, Rémische Sarkophage, p. 170, n. 6; Brommer,
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11 Riconoscimento di Argo non appartiene al cliché dell’eroe ita-
cese esempio di virtus e sapientia, ma piuttosto alla sua umanita che
attraverso la sofferenza raggiunge la méta, la riconquista della spo-
sa e del regno pacificato dopo la strage: la lacrima che sfiora il viso
patito dell’eroe-mendico da all’episodio una dimensione patetica, di
cui un riflesso forse possiamo cogliere nella rappresentazione ovidia-
na dell’Ars. Ulisse ¢ qui protagonista non con un eroe isolato, ma
col cane che é riuscito a vivere vent’anni —un’eta razionalistica-
mente inattendibile®— per essere, a sua volta, un esempio di amore
e fedelta. L’artista campano ha avvertito la dimensione zoofila della
poesia omerica: come Filodemo, precedendo I’Anonimo Del Sublime,
ha affermato che Omero ha divinizzato gli eroi e rappresentato
gli déi come uomini, cosi I'artista campano ha intuito e trasmesso al
marmo la visione omerica dell'uvomo e dell’animale, quali creature
umane e solidali —ciascuna col suo destino—, che si riconoscono nel
segno comune e concorde dell'intelligenza silenziosa e fedele: Odis-
seo € pieno di stracci come Argo ¢ pieno di zecche: due vite che pero
si ritrovano non solo esteriormente.

Nella letteratura antica il cane Argo, pur divenendo simbolo di
fedelta della bestia, non ha lasciato molta traccia: per I'Italia, con-
viene ricordare Varrone che in una Menippea dal titolo poco serio
Sesculizes — Ulisse e mezzo’—% fa dire all’eroe itacese: “Masei ven-
ti continuano a rimescolare il mare, temo che quando ritornero zop-
picando da Troia a casa nessuno mi riconosca eccetto il mio cane”.
Nella poesia epigrammatica e in alcuni testi conservati da papiri
compaiono cani o cagnette cantati o ricordati nella memoria di Ar-
go: penso specialmente a Nosside di Locri d’Italia.’” Piu tardi Lu-

Odysseus..., p. 98 (arrivo a Itaca), p. 101 s. (Euriclea), p. 104 ss. (strage dei
Proci), p. 108 (Laerte).

65. Eliano, De natura animalium, IV 40, dubita che la storia narrata da
Omero sia possibile, osservando che un cane al massimo puo raggiungere
quattordici anni.

66. Fr. 471 Biicheler.

67. Cf. M. Gigante, “Nosside”, La Parola del Passato, fasc. 154-155 (1974)
22-39, sp. p. 23, epigramma VIII (Malatvy ’AvBoloyia, I1X 604), 33, 34. Cf.
Antipatr. Thess. Haletvy 'AvBoloyia, V 30; Adeo, ITalauvy ’Avfoloyia, IX
303; Antiphan. Maced. ITalativiy "AvBoloyia, 1X 245; Eratosth. Schol., Mala-
vy "AvBodoyia, V 242.
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cillio ricorda esplicitamente il riconoscimento dell’eroe salvatosi do-
po vent’anni da parte di Argo.®®

L’incontro col cane Argo pone in rilievo 'aspetto di Ulisse cosi
come Atena ’aveva configurato, “simile a un vecchio pitocco mise-
rabile (rtwyde Aevyadréoc) appoggiato a un bastone, vestito di luridi
cenci”.® Questo tipo di Ulisse gia compare nell’arte figurata del
V secolo: quando conversa con Nausicaa, o con Penelope o con Eu-
riclea. “La piu alta concezione di un Ulisse mendico —scrive il Pa-
ribeni—"® a cui I'eco delle prove subite conferisce come una sub-
lime nobilta si ha in un frammento del Pittore dei Niobidi nell’A-
gora (conservato nel Museo ateniese dell’Agora) in un contesto che
non & dato precisare”.

Prima di evocare le testimonianze archeologiche del Riconosci-
mento di Argo a partire dal IV sec. a.C., vale la pena di ricordare
che il cane é rappresentato nelle stele funerarie gia nel VI secolo.
Nel Museo Archeologico di Atene possiamo ammirare, in una stele
di Orchomenos, opera di Alxenor di Nasso, del 490/480, un uomo
barbato appoggiato a un bastone che porge una cicala al cane che
cerca di afferrarla. Alla seconda meta del IV secolo appartiene la
stele dell'Ilisso, opera di Skopas di Paro: ai piedi di un giovane
palestrita raffigurato come un eroe che si congeda dal vecchio padre
¢ efficacemente rappresentato un cane col triste sguardo volto a
terra e le orecchie tese, evidentemente compagno di caccia dell’atle-
ta.”

Ulisse e Argo, per quel che sappiamo, compaiono la prima volta
nel I'V secolo: un castone ovale di un anello d’oro mostra il disegno
di Odisseo —col berretto di marinaio viaggiatore (pilos), coperto da
un mantello nelle parti basse del corpo— che appoggiandosi a un ba-
stone cammina accompagnato dal suo cane: non ¢ la scena del rico-
noscimento, ma la passeggiata di due amici.”

La scena del riconoscimento di Argo troviamo in altre gemme di

68. Ialatviy *AvBoloyia, X1 77, 1 s.

69. p 202 .

70. Loc. cit., 1049.

71. Cf. W. Fuchs, Scultura greca, tr. di P. Orlandini, Milano 1982, pp.
419-421, fig. 556 e pp. 438-440, fig. 578.

72. G. M. A. Richter, Engraved Gems of the Greek and the Etruscans, Lon-
don 1968, p. 79 e fig. 228.
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epoca romana, prima del nostro Rilievo: Odisseo —particolare note-
vole— ¢ sempre in piedi. In una corniola™ Ulisse clamidato col pi-
los, spada, e stivali in piedi, appoggiato al bastone, parla col cane
Argo; in altre due —una sardonica e uno scarabeo— Odisseo col
pilos —in exomis o col mantelletto sulle spalle— appoggiato a un
bastone ¢ a colloquio con Argo. Piu complessa & la scena in un’altra
gemma italica:™ Odisseo con chitone, clamide e pilos, appoggiato al
bastone sta in piedi dinanzi al muro di cinta del suo palazzo coro-
nato di pinnacoli. Da un’apertura nella parte inferiore della casa
vien fuori il cane Argo che nel riconoscere il padrone solleva testa
e zampe.”™ Nel gerso di un denarius di C. Mamilius Limetanus datato
intorno all’a. 84 a.C. Ulisse in costume di mendico col pilos ¢ in piedi
con la mano sinistra poggiata a un bastone e la destra che saluta
Argo, anch’esso in posizione eretta con lo sguardo puntato sul pa-
drone, la coda sollevata, le zampe fisse a terra.” Una posizione a sé
ha una coppa di Calvi dove la scena del Riconoscimento di Argo (il
cane ¢ su un’altura rocciosa, Odisseo ¢ appoggiato a un bastone
dinanzi a lui) & unita a quella dello sbarco.”™

Ritengo che ora possiamo leggere in maniera adeguata il Rilievo
di Argo. La scena di riconoscimento si trova nel lato piccolo destro

del sarcofago, fornito di un margine sporgente.” Nello sfondo &
rappresentato, prospetticamente, il palazzo dell’eroe attraverso una

73. A. Furtwéangler, Beschreibung der geschnitteten Steine im Antiqua-
riwm, Berlin 1896, p. 82 e Tav. 15, 1375 = A. Furtwingler., Die antiken
Gemmen, 2, Berlin-Leipzig 1900, p. 136 e Tav. XXI 47.

74. Furtwéngler, Die antiken Gemmen, cit., p. 101 e Tav. XX 64, 65.

75. Ibidem, Tav. XXIV 5.

76. In due altre gemme, ibid., Tav. XXVII 45 e 46, compare solo Odis-
seo: in una con pilos, exomis e spada appoggiato a un nodoso bastone, neil’altra
con pilos e clamide intorno al braccio sinistro appoggiato con la sinistra a
un bastone.

77. Cf. E. Babelon, Monnaies de la république romaine, 11, Paris 1885-
1886, p. 172 s. Nel recto ¢’¢ Mercurio. In altre due monete della gens Mamilia
appare Ulisse, cui i Mamilii facevano risalire la loro origine, sulla prua di
una nave, appoggiato a un bastone, ibid., pp. 170-172.

78. F. Miiller, op. cit., p. 4% e 92.

79. La mia descrizione ¢ piu particolareggiata del Robert, del Morelli
¢ del Miiller, di cui ho gia citato le opere.
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porta chiusa a due battenti, con quattro riquadri rettangolari di-
sposti simmetricamente. La porta ¢ incorniciata nello schema d’un
ingresso con un frontone in parte rovinato: non ¢ un tempio, ma
¢ simile a un tempio. Dietro quella porta, gozzovigliano i pretenden-
ti di Penelope. Ulisse non ¢ rappresentato in piedi: ¢ questa una
novita della tradizione iconologica, che abbiamo riscontrata nel
frammento pittorico pompeiano della Lavanda dei piedi, rispetto
al testo.® I seduto su un cilindro —siamo nell'ad2? del palazzo—
che evidentemente era usato per lisciare la terra: non ¢ un Opévog,
come quello su cui ora siedono i Proci. Il bastone —lo scettro ca-
ratteristico del mendico— ¢ rappresentato sullo sfondo liscio accanto
alla porta. L’artista ha cosi disimpegnato le mani e puo rappresen-
tarle in diversa giacitura, la sinistra sul ginocchio corrispondente,
la destra sul sedile stesso. Una rozza exomis copre il corpo, eccet-
tuata la meta del petto: le gambe, anch’esse scoperte e chiaramente
distinte, mostrano il vigore dell’eroe nascosto dal misero cencio.
I una vera iattura che la testa sia andata distrutta: tuttavia essa
certamente era coperta con altrettanta certezza, anche se é presu-
mibile, che Ulisse avesse la barba incolta e la capigliatura abbon-
dante. Si puo immaginare la fiducia dell’eroe, ma anche la tensione
dell’animo nell’imminente riconoscimento del cane fedele, la pro-
fondita dello sguardo che precede la lacrima furtiva.

Il muto dialogo ¢ rappresentato senza Eumeo che nell’episodio
narrato ha un ruolo non trascurabile. L’intenzione dell’artista ¢
evidente: concentrate sull’eroe tornato e sul cane che ha atteso I'in-
tensitd della scena. Non era sicuramente la testa dell’Ulisse di
Sperlonga, che sta per accecare Polifemo, ma e pur sempre I'eroe
che medita profondamente sul presente e sull’avvenire, pronto a
manifestare lo stupore di chi sa all’ignaro porcaro, la meraviglia di
chi comprimendo una lacrima raffrena i sentimenti ribollenti nell’a-
nima. La posizione di Ulisse mi pare una precisa scelta dell’artista
che puo affidar meglio alla pietra il raccoglimento interriore e la cal-
ma dolente e solidale.

Una funzione circoscrittiva ha la porta chiusa: basta confron-
tarla con la porta semiaperta della Casa di Circe nella pittura del-
I’Esquilino. L’artista campano non indulge al paesaggio, ma scarni-

80. Cf. Brommer, Odysseus..., p. 99.
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fica 'ambiente: Ulisse & fuori dei suoi Sdpore,® di qua dalla soglia
del péyopov,? dinanzi alle 0dpor & edegnées duhidec,®® moomdporhe Hups-
v nhdev,’ &’ adheinot 00pnow 8

Sullo sfondo della porta si staglia la figura di Argo: il dorso &
inarcato, la coda € in basso. Argo solleva la zampa anteriore destra,
abbassa le orecchie, protende la testa all’infallibile fiuto, strascican-
do a stento il corpo sul pavimento roccioso.

Il Robert, seguito dagli altri, scrisse:® “La rappresentazione ¢
una libera rielaborazione artistica del passo dell'Odissea (p 290-327)".
Ci domandiamo tuttavia in quale misura essa sia libera. La rispo-
sta esatta pud derivare solo da un’analisi del passo omerico che
ne ponga in rilievo la tendenza fondamentale. Si tratta di de-
terminare se nella rappresentazione marmorea vibri ancora l'ac-
cento poetico, se il rapporto fra testo e immagine si risolva in un
fatto d’arte di spessore uguale al testo che I'ha prodotto, se I'artista
abbia creato un omogeneo cosmos figurato i cui singoli elementi
cospirino al fine di ricreare la situazione poetica.

Non v’¢ dubbio che Omero pone I'évayvopsispéc di Argo sullo
stesso piano dell'avayvepiopéc di Telemaco nel m e di Euriclea
nel =, cui seguono gli avoyveprspol finali di Penelope e Laerte. Una
tecnica comune li unisce, anche se ognuno ha la sua autonomia e la
sua compatta coerenza.

Argo non ¢ una creatura eroica, ma il suo destino é di un cane
eminente fra gli altri. Val la pena, infatti, ricordare che Argo si
distingue dagli altri cani della casa di Odisseo. Insieme con i maiali
Eumeo crebbe quattro cani latratori, xdveg Ghaxbuwpor che, abbai-
ando, si avventarono su Odisseo, quando raggiunse il recinto del
porcaro;% sono gli stessi cani che scodinzolavano, senza abbaiare,
a Telemaco®® né abbaiarono quando Atena apparve a Odisseo
sulla soglia della capanna di Eumeo, ma, mugolando, fuggirono dal-

81. p 336. 82. o 24. 83. p 267 s.

84. o 32. 85. ¢ 239.

86. Robert, op. cit., p. 162. Invece, secondo il Miiller, op. cit., p. 90,
avremmo ‘“‘una combinazione di questa scena con la situazione all’inizio del-
I’episodio di Iro (s 1 ss.) dove Odisseo siede dinanzi alla porta della sua casa
(v. 10,32)”. Evidentemente il Miller non ha letto con attenzione I’episodio
di Argo.

87. £ 21 ss., 29 s. 88. 7 & ss.
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Paltra parte del chiuso.*® Due cani rapidi (80w xiveg dpyot) segui-
vano Telemaco che tornava in citta dopo il riconoscimento del pa-
dre.? Sono cani senza storia, come quelli che insieme con i pastori
restano a guardia delle stalle di Eumeo,” mentre, secondo 1’ordine di
Telemaco, I'infelice straniero mendico e il porcaro si avviano verso
la citta: il porcaro guida il suo signore “simile a un pitocco misero e
vecchio appoggiato a un bastone, vestito di luride vesti” (huygx
slpora).

Omero prepara lentamente I’episodio di Argo. Prima giungono
Ulisse e Eumeo attraverso una via aspra e scoscesa alla bella fonte
costruita da Itaco, Nerito e Polittore, in mezzo a un bosco di pioppi,
ov’é pure un altare alle Ninfe. Gia questo paesaggio —con una nota
idillica e, soprattutto, un sapore di religione agreste— ridesta nell’e-
roe-mendico un’antica memoria, e, tuttavia, i due viandanti qui
devono sopportare ingiurie dal capraio Melanzio, figlio di Dolio,
che porta ai Proci le capre migliori per i loro banchetti. Melanzio,
dopo aver insultato il porcaro e il mendico, insolentisce sul wrwyog
avinpée, sul pitocco schifoso, sterminatore di avanzi di banchetti.®?
Al lungo insulto e alle minacce Melanzio fa seguire ’oltraggio di un
caleio nell’anca, ma non riesce a travolgere Odisseo, non ostante la
strettezza del sentiero. Il mendico conferma le doti eroiche: domina
I'impulso omicida, sopporta, resta padrone di sé,% mentre il vecchio
porcaro prega le Ninfe perché ritorni Odisseo, xcivog dvp™ ricon-
dotto da un dio. Melanzio, che crede perduto per sempre ‘il giorno
del ritorno’ di Odisseo, il véoripov fHpap, prima offende e minaccia
Eumeo chiamandolo ‘cane che sa arti perniciose’,% poi augura morte
a Telemaco per mano dei Proci. Preceduti dall’arrivo dell’arrogante
capraio fra i Proci nel palazzo del signore, Eumeo e Odisseo sono
davanti alla casa e si fermano. Nel sentire la dolce armonia che gli
giunge dalla nota cetra di Femio, Odisseo stringe la mano di Eumeo
e riconosce la sua bella casa, i ddpara xa)’ *OdvsToc,® inconfondi-
bili: la corte, ad)y, artisticamente costruita con un muro coronato
di pietre, porte a due battenti bene assicurate nel muro da forti

89. & 4. 90. ¢ 62.
91. p 200 ss. 92. p 220.
93. p 238. 94, p 243.

95. p 248: xHov dlopdin eldds. 96. p 264.
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serrature che nessuno potrebbe forzare. E il teatro dove il poeta
sta per collocare I'incontro con Argo:%?

&€ Exépay Erep’ dativ, Emijoxntar O oi abin
Toiy@ xai Opryroiot, Qpar o edepiées, eioiy
SucAideg” obic v Tic v avip dmeporricoaito.”

Odisseo sa® che oltre quella porta, dentro la casa, banchettano
i Proci al suono della cetra, “che gli déi fecero compagna del ban-
chetto”. Eumeo ammette che il mendicante ha yvaoun e voig.100

pel’ Eyvag, énei 000E Td T dAAa Tép doa” avorjuwy

e lo invita a pensare (ppdleslat) chi sia meglio che entri nella casa
per primo. Il paziente Odisseo ribadisce la sua gpévnoic, la sua

yvoug, il suo vole.1

VIYVAOK®, QPOVEW' Td ye Of) VOEOVTI KEAEVEIS

decidendo di restare fuori della sua casa ed esaltando la costanza del
suo cuore educato da lunga sofferta esperienza:

ol pijerg por Qoudg, émel kaxa moAla ménovla
KUpact kai moJ8uQ” peta kai t6de toict pevéahnm10?

Con la risposta di Odisseo ha inizio I’episodio di Argo,'®® una
delle unita minori piu conosciute e piu originali, una delle fonti
della poesia patetica, destinata a trovare soprattutto in Euripide
la pitt compiuta espressione. E la storia della vita e della morte del
cane, che ha il suo culmine nell’avayvewpioudc del vecchio signore
pur tramutato in un vecchio mendico, in un yépwv 307 denpévoc, in
un modatds Yépwv, in un Aevysréos mrwyds: di quell’dveyvepopég
Partista del Rilievo compano ha saputo cogliere “I'istante fecondo”
che, come dice Lessing, “lascia libero gioco alla forza dell’immagi-
nazione”, D'istante in cui vedere a pensare, ideiv e vofjoar s’intrec-
ciano e si tendono in un’unica operazione dell'individuo, della crea-
tura umana, uomo o bestia.

97. o 266-268.

98. Il verbo non ricorre altrove.

99. p 269: yiyvdoxo. 100. p 273 s.

101. p 281. 102. p 285 =g 224. 103. p 290-327.
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Il cane ha visto e udito il mendico, ha fiutato la voce e la per-
sona: mentre giace (la giacitura nel letame é un Leitmoti¢),1%* solleva
la testa e le orecchie. E il cane di Odisseo paziente, che lo nutri di
sua mano prima di partire per la sacra Ilio. Odisseo non doveva
goderne. Una volta i giovani lo portavano a caccia di capre selvati-
che, di cerbiatti e di lepri, ma ora, assente il padrone, giaceva ne-
gletto, &mwb0z6702,1% disteso in un mucchio di concime di muli e
buoi, accumulato wpomaporls OGupdwv,'® con cui i servi dovevano
concimare!'” il grande terreno d’Odisseo: in tale cumulo giaceva
Argo; pieno di zecche, évimheiog xuwvopaistéwv.® Ma la giacitura
schifosa non ha ottuso la sua sensibilita: in un istante fulmineo.!*®
Argo conobbe e osservo Odisseo che era vicino, scodinzolo e abbassé
entrambe le orecchie, in un gesto di estrema dolcezza, ma non riu-
sci a farsi piu vicino al signore: ormai non poteva piit. Odisseo,
volgendo lontano fulmineamente lo sguardo per non lasciarsi sor-
prendere da Eumeo, si deterse una lacrima:!°

Ay tote Y7, g évonaev "Odvaaia s éova,
obplj pEv p* 6 y° Eonve kai obata kdffalev dupom,
agoov 0" o0KET Emeita dvvijoato oio dvaktog
EADEpey” abtap 6 voopiy idwv droudpéato ddxpu,
peia aboy Ebpaiov [...]

La rappresentazione ¢ rapida: Argo conosce perché vede (&véy-
czv (&v) 6pbupoiot come leggiamo altrove'l) e osserva. La demissio
aurium piu che lo scodinzolamento, comune ad altri cani? & il mo-
mento alto della rappresentazione colto perfettamente e fermato dal-
Partista campano che lo rende piu intenso accompagnandolo col
movimento di una zampa: & certo il locus classicus per sostenere la

104. p 290 xeipevos, 296, 300, 306 xeiz’.

105. II termine ricorre solo qui, p 295. Mi richiama é&rézpomoc (% *
Eumeo viveva ‘appartato’ fra i porci.

106. p 297.

107. xomphicovteg (solo qui) eel xomplocovrec.

108. p 300: xvvopaisthg & un altro hapax.

109. p 301 &% tére, cf. v. 296.

110. p 301-305.

111. O 422, Q 294.

112. Cf. = 4, 0 10: mepioomvoy, oaivovras, mepiacaivovot.
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clvestg degli animali,™® ma ¢ anche I'espressione di una felicita rac-
colta e dolce, come quella di Cerbero quando, secondo Orazio che
porta a compimento il processo di umanizzazione del dewdg xbwv
iniziato da Esiodo,"* stupefatto, estatico, ascolta nell’aldila i canti
di Alceo:

quid mirum, ubi illi carminibus stupens

demittit atras belua centiceps

auris.M®

Soprattutto ¢ anche 'umanizzazione della bestia che nell’esercizio
del volc ¢ simile all’eroe. Nello squallore della condizione, Argo
non ha perduto la sua capacita di fiutare, sentire, conoscere: non
rintraccia, come nel passato, una capra o un cerbiatto o una lepre,
ma il vecchio padrone: nel dolce pensiero della certezza raggiunta
riabbassa le orecchie che aveva rizzate. A quest’attimo supremo di
conoscenza e di amore corrisponde il rapido pathos dell’eroe paziente
che guarda altrove, véspuw i3¢v, non altrimenti che Telemaco quan-
do prima che fosse riconosciuto gli apparve il padre rifulgente
di giovinezzal’® e non pud trattenere una lacrima, ma la deterge:
la sua pFric controlla il waloc, perché deve sfuggire all’accorto
Eumeo. Ma I'istante della lacrima completa I'istante della demissio
aurtum: ¢ il compimento solidale dell’évayvowpiopée. Non & il pian-
to dirotto dell’eroe, a lungo frenato,""” dopo I'annunzio a Telemaco
‘Non un dio sono, ma il padre tuo’,

@¢ dpa pwvijeag viov kvoe, Kad 08 Tapeldy
daxpoov ke yapdle’ mapog O Exe vdeues aiei.

(Al piano di Odisseo poi si uni il pianto di Telemaco e il loro
pianto fu piu chiaro e piu fitto di quello degli uccelli, delle aquile
e degli avvoltoi quando loro siano stati sottratti i piccoli ancora
implumi.)"® N¢ il pianto dell’eroe dopo il riconoscimento di Pene-
lope che versando lacrime era corsa verso di lui:*® Odisseo cede al

113. P. es. Sext. Emp., Hyp. I 68, cit. da Ameis.

114. Esiodo, @coyovia, 770 s. Cf. Soph. fr. 625 N.2 = 687 P.; luct.., 4.

115. Orazio, Carm. 11 13, 32-34.

116. = 179. 117. = 190.

118. Questo & tra i luoghi dell’Odissea cari a Beethoven: cf. L. Magnani,
Beethoven lettore di Omero, Torino 1984, p. 32.

119. ¢ 208.
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desiderio di pianto e piange abbracciando la dolce e fedele con-
sorte,!*

a¢ gdro, T & & pdllov bp' iuepov dpaoe ydaio,

Klaie " Egwv dloyov Ouuapéa xedva idviay.

Non & neppure il Spiud uévec, I'acuta forza del pianto che pren-
de Odisseo alla vista del padre straziato dai singhiozzi prima del-
P’annunzio “Son io quello che rimpiangi, tornato alla terra dei padri,
dopo vent’anni’"12

‘kelvog pév tor 60° abtog Eyd, mdtep, Ov oD pETALAGS,
1jAvBoy eikoot( Etei &g matpida yaiav.

|y

E tuttavia quella lacrima detersa accomuna nella gioia del bene
ritrovato e della felicita riattinta Argo a Telemaco, Penelope, Laer-
te: con raffinata psicologia'?? il poeta ha lasciato intendere la par-
tecipazione anche esteriore dell’eroe alla gioiosa espansione dei gesti
di Argo.

“E un riconoscimento tutto chiuso, tutto muto, fra una bestia
che non parla e un uomo che non puo parlare”, scrive con la con-
sueta eleganza il Valgimigli.!*® Ma prima che il cane muoia, prima
che la Moira della nera morte prenda Argo subito dopo aver visto
il padrone:'2*

“Apyov 0" ab kata poip’ Elafev pidavos Oavdtoto,
abtik’ 106vt’ *Odvoija éetcoatd Eviavtd

il poeta ci presenta la sua vita in una rhesis di Eumeo ricca di con-
siderazioni, provocata dallo stupore di Odisseo, xaxozipwv, che
chiede, dopo aver deterso la lacrima, se quel cane cosi meraviglioso

120. ¢ 231 s. 121. © 321 s.

122. La nascita della psicologia nella letteratura greca classica ¢ argo-
mento del brillante libro della de Romilly cit. alla n. 45.

123. M. Valgimigli, Poeti e filosofi di Grecia, 2, Firenze 1964, p. 97.

124. p 326 s. L’ ideiv segue al vofjoxr, ma sono azioni simultanee. CI.
il riconoscimento della cicatrice da parte di Euriclea (v 892 adtixa & #vo/
o0y, 468 yvés o’ Empaccauévy) e dello stesso Odisseo (474 s. 00dé 6” &y ye [ mpiv
¥yvev) e di Odisseo da parte dei servi (» 391): ol 8" ég odv *Oduoijx idov ppdcoavts
7e Bupd. Sulla sfera concettuale e terminologica sono noti i risultati di B.
Snell, con giovenile polemica ribaditi in Hermes, 112 (1984) 129-136.
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pur nel concime, cosi bello pur nello squallore, oltre che bello sia
stato anche veloce nella corsa o uno dei cani da mensa che i signori
allevano per lusso. Odisseo non sa.!® E il porcaro prima di entrare
nei Sépovg &) vatetdovtag, nel péyapov fra i Proci, petd pvnorioag
dyavode 12 ricostruisce il destino della favolosa vita di Argo nella
vicenda del suo padrone che egli immagina morto lontano dalla
patria:'?” se Argo fosse rimasto per bellezza e vigore quale 'aveva
lasciato Odisseo, sarebbe ancora meraviglioso per velocita e per
forza (tayvtic »al dix?). Al suo fiuto eccellente nessun animale,
nessuna bestia feroce che morde,'*® anche nella piu fitta boscaglia,
riusciva a sfuggire, ma ora ¢ preso dallo squallore, negletto dalle
ancelle, perché Eumeo, da buon porcaro, accorto e leale, sa che
quando non comandano piu i signori, i servi non vogliono piu ope-
rare come pur dovrebbero, trascurano i loro doveri e, d’altra parte,
Zeus priva della meta del valore, dell’abilita, del vo¢ I'uomo che
diventa schiavo, 'uvomo afferrato dal giorno servile.!*®

11 Bekker'® trovava la gnome cosi terribilmente vera, incoe-
rente col racconto ‘toccante’, ma non v’é¢ incompatibilita fra il pa-
thos e la gnome nella Bibbia omerica. L’ Auerbach'™ osservo giusta-
mente che le considerazioni che si trovano sparse qua e la in Omero
“manifestano un quieto abbandono a ci6 che nella vita umana &
ineluttabile, ma non il bisogno d’almanaccarvi sopra, e meno an-
cora un impulso passionale a ribellarvisi, o ad assoggettarvisi in una
dedizione estatica”.

Qui Omero adopera deliberatamente e liberamente il suo stile
coordinante e distensivo quasi per attenuare la densita drammatica
della vicenda di Argo, degna dell’epos, come la vicenda di un eroe,
la stessa vicenda di Odisseo. Alla ricostruzione del passato e al
ritratto della condizione presente di Argo non ripugna la gnome del-
I'umile porcaro: come I’ecfrasi,'®? anche la gnome ¢ un tema popo-
lare che non condiziona la liberta inventiva del poeta, non é estra-

125. p 307. 126. o 324. 127. ¢ 312, 318 s.

128. ¢ 317 xvddxdov: il termine & solo in questo luogo.

129. Platone, Nduor 777 a.

130. Citato da Ameis nell’Appendice critica e esegetica del libro, p. 214.

131. E. Auerbach, Mimesis, tr. it., Torino 1956, p. 15.

132. Accetto i risultati dell’ottima analisi di J. T. Kakridis, “Erdichtete
Ekphrasen”, Wiener Studien, 86 (1963) 7 ss.
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nea alla concezione dell’arte del racconto. Fuori dell’orizzonte fi-
gurativo ¢ rimasto, come la gnome, cosi il rapido epilogo della
straordinaria vita del cane Argo. L’artista campano come limitd
I’ambiente negli scabri lineamenti della corte attraverso la porta a
doppi battenti e un ruvido sedile di pietra, cosi tenne lontana dalla
sua rappresentazione la Moira della nera morte e fermo “Iistante
fecondo” della demissio aurium, della calma e intensa gioia suprema,
preludio della fine.

I1 Rilievo campano rimane una rappresentazione non della mor-
te di Argo, bensi del Riconoscimento, che il cane piu bello e piu
abile del mondo, pur ridotto ad animale stanco e non piu capace
di un balzo decisivo, fa dell’antico signore tolacippwy e morv-
TMpeY, ToMgewy e morpyTie, avtileog e Stoyevie, dpdpwy e molu-
uhyavoe, ma soprattutto #moc e xedvoc dvaZ, pur sotto gli elpota
xoxd, 1 hypx elporta.

L’artista con estrema consapevolezza dal vario, sterminato
scrigno delle peripezie e delle avventure scelse una gemma splendida,
ma non rutilante: un episodio tipico non di Odisseo modello di &pety
o di p7tic, ma piuttosto di Odisseo antieroico o non eroico, patetico
e familiare, e, non ostante questo, non meno valido per P'ethos e
I'umanita del protagonista.

In un’immagine modesta, ma non insignificante, rivive I'essen-
ziale verita dell’episodio affidata da Omero alla parola e alle risorse
della sua fascinosa arte narrativa. L’ignoto artista ripropone un
paradigma di fedele dedizione, illuminata dall’intelligenza, oggi,
quando perdura, mutato e diverso, il culto dell’ Odissea da James
Joyce a Jorge Luis Borges.

TO ANATAY®O THXE ZAPKO®ATOY THY NAIIOAHX
KAI O ANATNQPIEMOZ TOY OAYXZXIEA AIIO TON APTO

(Heptnyn)
H ZAPKO®ATOX <n¢ Namokns wov amsixoviler Tov avayvmpioud T6u

Oduscéa anb 7o guddo Tov "Apyo —ofuepa Poloxetar oto Apyatoho-
yxb Movosto g méhns— €yt 700 pederyPst and <ov Carl Robert
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(editio princeps to 1890). Xty cuvéyeie, acyorilnxav pe T capxo-
Qayo, xamwc PracTtixd, avapecn o dihoug o Miiller, o Bulas xat o
Brommer. To mpdro mpdPhnuo wov avaxdntel oyetind pe T0 pynucio
outh civar 7 ypovordynat tou: 6 Robert Bacilbuevoc oto Lwypapxd
bog g etxonlépevns mapdotacng Oedpnos 611 evtémice 6Ty Gupxo-
Qayo &va ambd To Tohonbtepa delypota LTHAXTG TAEAYWYNE OV TOTO-
Octetton ooy 1o m.X. ardva, Ty emoyd] vou Avyoderov. Ilpbopura bpeg
o Sichtermann xa o Koch, swnplépevol oz toyvpd texphpu, vrosth-
ptlav 67t v cupxopayog mpémet va ypovohoynlsl ooy dotepo 20 .X.
oar@ve, eEutiag TV avaToAix®Y emLdpdcewY oL SLATiGTWoY.

'Eva dXho mpbBinua stvar To wpdTumo Tov evémveuce Tov xahALTE YN
oné v Kapmavie. Mohovére dzv mpémer vo amoxdeloovpe tnv Vmoply
evée Bilderbuch % xdmoion Lwypaginod xdxdov émewe twv Tabulae
Odysseacae tn¢ emoy7g Tov Auyodatou (fowg xan Tig ToLyoypagles 670
Eoxuiivo), 7 véleon mov afilet va mpooey el meptoabrepo —xaldg pa-
AGTe EVLoYDETAL XL AT aVIAOYR GUUTEPAGUATo omtd AR 0SVGGELIXd
uvnueta— etvar 671 0 Kapravée yAdmrne Tou avayhigou etye ¢ mpbtumo
pior opdSor popudevmy 1 preodvtlvey yAuvmtamy tou 200 awdve. Omeg
%t av elvor, emBePourdvetar  oyéon petald pvnuelov ko ypamTod Tex-
unplov, umd v éwolx bt To morTixd xetuevo, axpPdg bmwg xar o
Lwypagpos Tov Eoxvhivoy, amotedel to 67abepd onueio pe Pdon to omolo
petptétal 7 Eumvensy tov xeAhtéyvy. Evd duwe o Loypdpog tov Eoxu-
Avov gatveton va mpotipd Toug Amoddyous Tou Adlxwéov, Twy omolwy
Ta emelobdia evempatdvel pe Tvebpa évrova Tomoypapixd, o dxbe poc
xoAhTéyvne yemoiponolet pla Teyvixd] oc éva mpdTo eminedo, ot pla
aTuboQulpr  amAY XAl GUYXEXELLEVY.

To avéylugo pe Tov avayvwptops Tov "Apyov, Tov Tapapével 1 TLh
oruavTind) paptupta Tov cmztgodiov, otnptletar o pia Thodola cixo-
voypapuh Tapddocy), Tou avtiueTolel Tov Npwa dANOTE WG GUUTPGTH-
YOVLGTH %at GANOTE WG TPWTUYWILGTN: 0L TOUTNLavég Totyoypagies (pub-
uég III xar IV) mov Oupilouv emetobddia g Odbooetag 7 Tov xdxhov
avarapdyouy ehnviotixd mpbtune. H moumniavi) paptupla n mé xov-
7w 670 Oépa pog, To véoto, amexovilel o auTh L oxnve aveyvepeL-
ouol: To TAeLe Tev wediiy Tou Oduscéa and v Evphxdeia. To Bépa
TOL Npwo—%0pTEpLXol umposTd otov ‘Apyo 7 oty Evplxdew clvar éva
uévo amb T woMAGL wpdtuma Lwvig mou éxouv amodobel atov Odusoéa
a6 Toug wotée (tov ‘Opnpo, tov Bupyiho, tov Opdrio, Tov OBidio)
ra a6 Toug Qulocbeous (tov Avriahévy, tov Ounddnpo, Tov evéxa,
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7oy Mdpxo Avpfiho). O Odvocéac tng capropdyov tig Ndmohng dev
clvo obte 0 fpwag o mpoLxtopévos e apsTh %ol cogla, odTe To wEdTUTG
Tov moplnTh mov meprypdpe o Opdriog, odTe Téhog To TpdTUTO NG xpe-
776 7ov Béher o OBLdog elvar pddhov éva mpdowmo pe mAobox avbpwmid,
mov péoo amd T Pooove TAVEL 6TO 6XOTH TOU.

H oapxogdyos tng Namohns Sev etvar 1 povadinn paptupia g
GUYAVTNOYG Tou Tpwa pe To oxdho Tou' To 3o Béua to Bploxovys oz
éva 7pucd BayTuMdr Tov 4ov aldva, oz moAdTioug Afoug pwuaixic
emoyfg %o ot o 6Yn evbg dwapiov Tou Mamilius Limetanus, <ov
84 w.X.

Me Bdon avtd to ypovohoyixd dedopéva xar ue odny6 TNV oumeLLy
meprypagi) Tov p thHe Odbooeiag etvor Suvarty) pio avdhoyy avdyvmen Tov
avayhdpov, Tov 6t xautd TepinTwon dzv ameikoviler To Bdvato Tov "Ap-
Y0V, G TOY avaYVWELGLS TOU TTohio) TOV aQEVTLXOY.

O %aAALTEYYNG TNG GAPROPAYOV AVAPEGH aTd TOGEG TEPLTETELES XL
mepLmhaviicelg Stahéyst éva Tumixd emeigodio, 6mouv o Oduscéag Sev
TAPOVGLELETAL ¢ TPOTUTTO APEThc, ahAd wallov 6 avti-fpwas, wadn-
Tinbe xar ouxetoc.
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H opnpues) yewypapia e 104xne

EINAI tpa 686V meviivra ypbvia mov tehelwoay o Ppetavinés avacra-
oéc oty 10dwn,! adhd pepxd Baoikd mwpoBMuate apyaloAoYRng Kat
wotopuxfis pbong oyemlbpeva pe v Odbooelx mapauévouy divta. H
apyatohoyen amostoly) Odyssey Project? Ox avripetonice T mpofi-
poto qutd pe vropovn xan Bo emdider Ty emthuey Toug pe T peléty
Tov apyalony Tyydy xat T Porndeix Tne apyatohoyixnc oxamavnc. H etdn-
on yue Ty Evapln avaexamy 6To Vot Exet NN SnlovpYToeL TaYXOGUL0
evdixpépov. O Abyou ebvar aurovéytor: 6ot 0€rovy va pdbouy av éotw xat
wixpb pépog tng Odbooetag xpifet xdmota totopinn ahnbeia. Ivwpifovpe
73 671 TOMAG ah ot wou Teptéyovrar 6Ty Ihddo éyer amodetytet bt
Bastlovtar oe LoTopinn ahhfeia. Me Tov "Opnpo 670 yépt, o Schliemann
avoxdAue Tig To cmovdaleg whherg tne Inddac: Toola, Muxfves, Tipuv-
0. TIoMhol emioTipoves xar TovpioTeg emLoXEMTOVTAL TOVG APYXLOAOYL-

1. H apyatordyog Sylvia Benton, n omola éxave v mid evotnuatixh dov-
hetd oo vot, ouvéyioe T peréty g wéyer mpbopate. O mpdrog coPapbs wekeTn-
i Tov vnorod Arav o William Gell, The Geography and Antiquities of the Ithaka,
London: Longman, Hurst, Rees, and Orme, 1807, xot axoiovBodv o. Heinrich
Schliemann, Ithaque, le Péloponnése, et Troie; recherches archéologiques,
Paris: C. Reinwald, 1869, Wilhelm Déorpfeld, Alt-Ithaka; ein Beitrag zur
Homer Frage, Studien und Ausgrabungen auf den Insel Leukas - Ithaka, Mu-
nich: R. Uhde Verlag, 1927, W. Vollgraff, «Fouilles d’Ithdque», Bulletin de
correspondance hellénique, 29 (1905) 145-168, xa Toug Bpetavoic vré  Sied-
Buvon Twv Heurtley xow Benton. Tix mepthndy Tov totopixod tng épevvag 6o ot
Br. W. A. Heurtley, «Excavations at Ithaca IV, 1930-1935; Summary of the
Work», Annual of the British School at Athens, 33 (1939) 22-65, xot Yyt Tig
extetapéveg avaoxapés xatd Ty meplodo Tng Ayyroxpating IL. Kodyds, «Apyato-
Qoyuxd evphpata ard v 10&xn», Kepalinviaxd Xpovikd, 3 (1978) 45-69.

2. H amostor; Odyssey Project 3pifnxe 7o 1984 vmé v aryido g Ap-
youohoyiehs Etarpelag ABnvdv xow tov IMavemiornuiov « Washington» tou St.
Louis twv H.ILA. pe oxoré va cuveyioet tnv épevva oto Limnua g I0dxns. Zto
enixevrpo TN épevvag Bploxovrar ou avaoxapés oty Oéan Aetdc umé T SrebBuven
Tov uToypdpovros. Bugapiatodue To xévtpo Odusoelandy Zmouddv xar tnv National
Geographic Society, H.ITL.A. yix ) ovpurnapdotac? Tovg.

91



TAPANTHE EYMEQNOTI'AOY

xolg awtols ywpoug xdbe ypbévo. To épyo tou Schliemann cuveyiotyre
a6 ToAAoUG dANOUG apy aLoAGYOUG, OL oTToloL XATAPERAY VoL SWGOVY GhpX
%o 06T 670 puxnvaixd moltiopd (1600-1100 .X.). Yripke bpwe xon
uTdpYEL axbpo PEYEAN aToyoTTeusy) emeldn) dev umopéoape Vo emahyfelh-
covpe Ty Oddcoera. Ipdrog amoyonredryxe o Schliemann, emwed4 dev
umbpeae va Bpet To wakdtt Tou Oduscéa. Abyor Bupodvrar hpepa d1i T
TpdTo uépog mou éoxae o Schliemann frav 7 10dxn. "Hebe 670 vnot to
1868, dev Bptixe timote, Eavaylproe hoTepa amd Séxa ypdvia xouw AL Y-
pig emruyta.? O ouvepyding tou Dirpfeld 7p0z oto vnot to 1900, éoxa-
Je oc dudpopeg Tomoleates ywpls va Pl timote. Awd v amoyotirevsy
Tov, o Dorpfeld éxave tnv e&fic oxédm: uhmeg 1 10dxn Tov Opdpov etvan
oMol ; MAmerg etvar 1) Asuxdda; "Apyioe hotmby avaoxagés otn Asuxdda,
oA dev Bprxe Timote To puxnvaixd. Ilap’ 6ha awtd, o Dorpfeld emépeve
oty Oewpla Tov Snpiovpydvrag to heybpevo «Cirnua 10dxng»: @uidlo-
Yo, apyatoAbyoL xaL dhAoL eLETAROVEG Y wploTnxay oe Sbo cTpatémeda.
H Swxpdyn peradd toug cuveyiotyre ent Tprdvra ypbvia, pe amotéheopo
vou ypapody exatovtddes dpbpa ko Bifia.t H obyyvon mov dnutovpyi-
Onxe éyer emxpatiost oe opropévo Palud péypr ouspa, Tapbho mov 1
Bpetavixy apyatohoyixh) Gy oM xaTdpspe VoTEPN ATd TOMAL Y pbVie EvTe-
TIXMV avaoxapoy oL 6oPapdy pehetdy va amodetet 6Tt v onuepvn 104-
%7 etvan 1) 8w pe v opnpuxh). O Bpetavol apyatohdyor Betixay Atya -
xvaixd epelmia xor ayyela oto Pépeto Tufua Tov VioLel,® xovtd 6TO
Zrowpd, xat peor oA (7o xoquive Tov Aotov), bmov amh To yewpeTpind
xpdvie Aatpevdtay o OSuocéauc.t Ilap’ dheg Tig mpoomdbeés Toug buwg
dev avaxdAivgay v 7oA g 10dxxe.

Avégepa péyper Thpa Tig xvptdTepeg apyatohoyixés mpocmaleieg wou
éyway oo vot. Tty wpoypatinbdTyTa, ToANOL dAAoL apyatoAdYOL peAé-
tnoay v 10dxn clte pe avaoxapés cite pe Phon to ouneind xetpevo. H

3. Carl Schuchhardt, Schliemann’s Discoveries of the Ancient World, 1891
(avaz., New York : Avenel Books, 1979), o. 303-309 yux i épeuves Tou Schlie-
mann 7o 1878.

4. W. Dorpfeld, d.7., o. 405-415, yix BipAoypagio Tov {yripatos I0dxne.

5. S. Benton xau H. Waterhouse, «Excavations at Ithaca: Tris Langa-
das», Annual of the British School at Athens, 68 (1973) 1-24.

6. S. Benton, «Excavations at Ithaca, III; the Cave of Loizos at Polis,
I», Annual of the British School at Athens, 35 (1934) 45-73 xa «Excavations
in Ithaca, IIT; the Cave at Polis II», d.x., 39 (1938) 1-51.
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Binoypaplo yra Ty I0duy elvo Tepdotior, addd oL TepLoGbTEpOL HEkeTY-
Tég ouppeptlovtar Ty St Baoixd) appiBoria vl TNV teTopLéTHT TOL
Opafpov.” v eppnvela Tov TowTh, oL YVOUES Toug SteaTéNhovTan 6e T6-
6o peydho Balud dote va xvpLapyst péypr onuspa peyaro y&os. Ilpotod
hotmby Gog AGE YL TOVG GROTOVS Xa TLG EATELOEG TNG ATOGTOMG (oG
oy 10doen, 0o #0ha v Eexabaplom pepixods makiods hoyapLaspods cuy-
XEVTPMVOVTAG TNV TIpocoy) cug 6To Déua Tig ounpikhc yewypagpias, To
omoto amotehet 11 Bdon Tov Tnripatog 10dwns xouw g efromotiag Tov
TOLTY.

Apyilw pe to 0épa g Béomng Tov vyoLod 6to Iévio méayoc, T6 omolo
éyeL mapovstdost peydheg duoxohisg 6Tous Twpwols eppvevtés (Eux. 1).
10 mohvoulnTnuévo eddpro Tou 1¥ o Oduscéag xdver pia gdvropyn mept-
Yoap? Tov vnotod aTov Adxiveo:

varetdw 6 10dxkny ebdeichov' év & dpog avtf

Nijpirov eivogipvliov apimpenss” aupi & vijoor

noAlal vaietdovat pdia axedov aliiinat,

Aovliyiov te Zaun te xai Hljeoaa Zaxovlog.

avty 0¢ yOapalyy mavomeptdn eiv Gl keital

npog (pov, ai 0¢ T dvevbe mpos A& T §éMOy e,

Tpnyei’, aAl’ ayali xovpotpopos [ ...]
O Odvccéas ovop.dlet éva Pouvé, To Nijertov, xar Aéet bti umdpyovy Tpi-
o axbpa vouk xovta oty 10dwn: Aovhiyrov, Zdpn xaw Zdxuvlog. Aée
emiong 6tu ) 10dun elvon yopnh) xaw éti Pploxeton Sutixbrepa amd Tor
M viord. H tedevtalo avth maparhpnoyn éxel mpokeviioer Suxatoroyy-
pévn alyyven yiath bmotog avolfer to ydptn O Ser b1t Kepadhnvio elvor
Sutixd g 10dxnc. Xwple vty mqv mapathieney, Oa fray edxolo vo Tav-
TLoTobY To Téocepa votd: Ta dbo éyouv To (o bvopa péyer opepa (104-
%1, Zdxwvhog), To Tpito éyer Aupdv wov axbpor Ayetar Sy, etvan Snha-
34 n Kegodhnvia, xou emopévie Aovhiytov etvar n Asuxdda. Ko bpwe Ai-
ot opmporbyol mapadéyovrar Ty ebicwan avth, kot auté ebartiog THg Su-
oxoMtag Tou avépepa. Avth odfynoe xaw tov Dirpfeld otny amedmioué-
vy Dewpla Tov d71 1 Acundda Aoy oty apyarbtyra 1) 10dxn. Axdpn diky

7. Bx. J. V. Luce, Homer and the Heroic Age, London: Thames and
Hudson, 1975.

8. v 21-28. Bi. Fr. Stubbings, Ithaca, oto: 4 Companion to Homer (emuys. :
A.J. B.Wace & Fr. Stubbings), London: MacMillan, 1962, o. 398-403 xa J.
V. Luce, d.7., 6. 141-155 yix Aemtopsph culntnon Tov Oépatoc.
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Ew. 1. Xdpne tov Toviov Ilehdyouc.
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ule Suoxohior yewilnxe étav ov Bpetavol apyatohdyor molepndvrag Tov
Dérpfeld vmostiptiay 671 1 Asuxdda Sev frav vnol oty apyondTyTe
aMAd xepabvncog xar emopéves dev umopolos vo ray éva amd T TécoEpa
vnowe.?

Ko dpog, oxbun xa av 1 Acuxddo cuvdebray pe tobub mpog wyy yret-
potueh EXMa, 0o propodoay va mqv elyav ovopdoet viot ou apyaton xa-
T& Tov (dto Tpbmo mou ovbpacay wie &AAn ycpabvnco, Ty Ilehombvvnco.
H &)\ Suoxoha Tov opnexol xerpévou, btu «n I0dun Beloneran Sutixd-
TEPE TWY GANGY YNGLOYY, slvar Td coBap? ko awrypatixn. [istedw 6tu
cppnvelovTag To xelpevo xdvovpe 1o Bacixd cpdiua va eetdlovpe To ydp-
0 xon vo BAémovpe bty et Kepoddnvia Bptoxetar Sutixd g 10dxnc.
Egboov buwe dev vipyay ydptes oty apyonbtnTaL, elva avdyxn ver avo-
pwtnlodpe wheg avriperadmay ou apyaior To TEOBMPA TV xaTeuhiv-
GEGV KuL ATOGTAGEWY, Yiotl pévov étor Do umopéoovpe va extipfoovpe
ofpepa T duoxohla Tov TpoBMuatos. Axdpn xon pra emipovelaxy) eké-
7o TV THYOY delyver 611 0 ubvog Tpdmog 6ty Srdkleon Twv apyalwy Aoy
va uooytlouy To ypévo mou éxavay va TafidéYovy and onusto ot onpelo
rou vor xaBoptlouy T yevixd) xaredbuvey e oyéon pe Tov Ao, I' ot
70 hbyo, avtt vo efeTdoonpe To Y dpTn YL Vo eEnyTicovpe To xelpevo, Tpé-
men var xafloptoovue To Spopohbylo Twv mAolwy ety emoy? Tov Outpoy,
apob BéBaa amodeytodue mpdta 6ti 0 TornTYg dev elye oty Sidbzch Tov
dMAa ompelo avapopds extds amd Ta Tomio Twou EBAETE XATTOLOG AXOAGU-
Ocvrag o Spoporbyro. Ipémer entong va mpochésw bt oL vawTixol Trg
emoyhs Tov Opfipov mpotipodoay Spopordyla Tétoln, MOGTE Yo PNy a@h-
vouv TNV Enpd amd Ta pdTio TOUC.

Yty meptnroon e 10dung motedo, o Sidgpopovg Abyoug wov Sev
&y suxonplo va avarmtiie: 3@, b1t To xbpLo Spopohdyro mou etye vy
7ov o 'Oumpog whyawve pog Ty Kuddivy g "Hhdac. Auté axorovlel o
Tn)épayos myyaivovtas oty ITvre. Emmiéov, oe dhho onuelo (3 635)
mapamoviétar 0 Nojuwy atov Avriveo 61u o Tyhépayog Tou Tipe To Thoio
Tov va et oty [I%o, adhd 671 Thpa To ypetdleTar vo mepdoet amévavtt
oty "Hada va ppovricer T dhoya xaw T povddpta tov. To Spoporbyo
auté O Tehyotve pog véTo axorouBdvrag Tig avatohixés axtés 10dxng xat
Kepadnviog xan o mepvodoe petd amévavtt omny Kudivn. Zto eddguo
houméy mov qulnTodue o 'Ounpog éxet urbdn Tov Tig xateubiveerg xa amo-
ordoel Tou dpopohoyiov amé Kuikivy mpog 10dxy. "Etor mapatypodue

9. Lord of Rodd Rennell, «The Ithaca of the Odyssey», Annual of the
British School at Athens, 33 (1932) 7-8.
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we 7oy ‘Opnpo 671 1 Kegurnnyio —3nhad to vétio uépog Tre— Bploxs-
Tor Twoh) xovritepa mpog Ty Ilehombyvnoo war 6tu mpémer v Takudéder
xavele apreth ambotacy os Boperodurind) xaretBuven mpotod grdost 6To
vério pépog e 10dxne. o Tov vowtixd xa Yo Tov 'Ounpo dev Eyet on-
st To yeyovés 6t to Bépeto Tunpa Tng Kepuhhnviog exteiverar Sutued

1 10dxnc. AxohovBavrag autéd o Spopordyio n 10den paiveran yapnih
oz aydon pe Tov TepdoTio 6yxo g véTiag Kepoddmviag. O 'Opnpog ev-
voel dotmby 671 e oyéom pe o Spopordyro Kuikivne-10dxns wo vyt tov
Oduscéa Bploxetar poxpbrepa xau oz Poperodurind xatedluven. Avté ci-
var Sropopetind amd Ty eppveta 6L 10dny Beloxerar Sutixd Tng Ke-
oanviag xan Selyver 671 0 'Opmnpog éxave pua pixpd oyetind Tapsiiymoy.

Ag sEetdoonps Thpx T0 QuaLxd TepLBIAAGY Tou i3tov Tou vrjGLod (Kux. 2).
Y10 eddgLo mov avépspa e xan oe dhhx uéen g Oddoostag avapépe-
7o 7o Bouvé Nfjprrov. Amé to supgpaldueva Byaiver 6t ebvar To 76 ¢m-
26 g 10dene, Snhadh n Aveyd, mou ebvar to xbpto Bouvéd Tou Bopewod
wépoug Tov vaob. Ymdpyel ohpepa Yevixy oyed6v cuppmvia yue TV Tod-
Tion awt.1? O "Ounpog ovoudler éva axdpa Bouvé, To Njov, To omolo
Tautiletar ané Toug mé oAl ueheTnTéS pe To dAko peydho Bouvd Tng
10dxnc oo vério pépog Tov vnoLed, mov Aéyetar oucpa MepoPiyAe 7 Ile-
Toharivo. O "Opnpog yenorponoret to enifeto dmovijiov yix Ty TbAn e
10dxng, Snhadh xdto ané to Bouvé Nfwov. Eneidh urdpyovy aupiBorizg
Y 71 0éom TNg wHANG, Exouv Snpiovpynlel Siaprvieg yix Ty TadTioy ToOL
Nniov.™ Ou emavéNovpe duwe oo Oépa g ©éAne o Alyo.

1116 mordmhoxo éyer xaradhEet va eivar 7o Oépa TV Aupavidv Tne 104-
#ng. Topgove pe v epunvele Twv Bpetavdy, o ‘Opmpos avagépetor
oc téooepa Apdvia, bmws Ta BT bpwe eyd etvar pévo Tple. Abo Avpd-
via €xouy 7o bvopd Toug: o Pépxuc xar o Peilpov. H alyyven mov emi-
xpatel opepn ogeiretar oty TomoDéTnon améd Toue PeeTavols apyatohd-
YoUs TG opmprxhs ol oo Pépeto TuMua Tov ViGLod (meploy Stau-
pob). Zry cuvéyela TomobéTnoay To hupave Tov Dégxuvog GTov bpuo Ae-
Eud %o Syurodpynoay éva avmapxto Advt, To avdvuRo TNg TOANG Tou
Odvoséa, xa 7o Tomedérnoay xovrd 6o Ztavpb atov x6Amwo mov Aéyeral
1163922 O Dbgxug bpag stvor oy OdVoaeia To whpto hyudve g 10dunc,

10. AO. Aexarcdg, H I0dkn, Abhva: A. Qoavtlesrdnn, 1933, ¢. 64.

11. AO. Aexatcdg, d.7., 6. 64-65.

12. Fr. Stubbings, d.n., 6. 414-416.
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TPIAAITAAA! 3
NOAIL MHAIA AOIZOY

NEPANHrAAI
ALTEPIL
KEOAAAHNIA .
NETPH i APEOOYIA

IAMH
IAMOL

NEION = APXAIA ONOMATA

Ew. 2. Xdpte g I0dune.
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exel Tov ayrvpoBohodoay Ta whota Toug oL xatowxot. O "Opnpos to mepr-
odpet pe hemropépeta (v 96-101) brav emiotpéper o Odusoéag:

o=

Dipkvvog O¢ Tic doti Ly, dlioto yépovtog,
&v O *10dxns dvo 8¢ mpofiftes &y albtd
aKTal amoppdyes, AMuEvog motimentnvial,
ai T avépwv okenowat Sveawy uéya Koua
&ctolev' Evtoaley 0 T dvev deapoio uévovat
vijeg ébaaelpol, 6T Gv dpuov pétpoy ikwvrar.
[Yrdeyer o7 zope mng 10dxme éva hupdve tov yépovra g Bdhacoas Pépxruvec:
o ambrpnuve axpwTARLY, T0 Eva amévavTt 670 AR, ¥Astvouv TO ALpdvi xaL To
TPOQUALGGOLY &t Tor MEYdAX XOWATa %ot TOug QoPepolds avéovg Tou PuGoHY
arméfio. Méoa bpwe to mhola pmopel va pelvouy xon ddeta, agod pmovv 6to
b won oyznpoBorfcouy.]
ITiereder bt 6hor o vrbmiol Do avayvempicouy edxoha moLo Auudve mept-
veapet o'Opnpoc, yrath éva pévo téroro éyer v 10dxn xo yenorpomorei-
Tan uéypr onuepa: to Babd. Avth ) yvouy elys o Asxatodg xon dhhon
molol. 2 "Oye névo = meprypapy Tov Ounpov ctvar cagéstatn, ahh& o
Babb etvar évee amh to acparéorepa puatxd Aupavio oty EXAdSo xar %o~
T4 mhoo mbavérTo N dmapki Tov TEOGEAXLGE TOUS TPMTOLG LUXTVALOLS
epmbpovs 670 vnot. Odte yperdletar va avalnricovpe v woAy Slmha
oxpLBdg 6to Apdv. Ou éumopol g emoyig exelvne Sev takidzvay xafy-
UEPLVE, aTtevavTiog 7eNOLLOToLo0GaY To TThola TOUG yLar Alyor ot pakpLvd
Takidue. e moah& péen Tng Oddcseiag vrovoeizar b7 ypetalbray peyd-
A Swadieasto v BdAcuy xan v BydAovy o whote 6o Avpdve. ‘Eva ard
autd Ta eddgro mapovaialel vouille itego evdiagépov (m 324): brav
eméotpede o Tyrépayog amd v IIvAo amofBiBdctnxe xpupd xat whys
670 yotpoatasto Tov Evpaiov. Xtn cuvéyeia, oL obvrpogol Tov épepay To
mhoto va 7o apdfouy oo Apdvt. O 'Ounpog dev avapépet €8 bvopa, ahhd
evvostrar 67t 70 wpdlovy 6To Auudve TG ToAYG, YTt exel Tyatvouy peTd:

0i 0’ dte On Jipgvog molvfevBéos évtog ikovto 324
[ss:]

avtixa 0° &g Kivtioto pépov mepikaliiéa ddpa. 327
avtap Kijpuka mpoeaay dopov eig *Odvaijog |...] 328

[xar exelvor, wéhic épracay péoa oto word Babd hpdve... apéows petépepay
7o wpaia Sdpa 670 onizt Tou Khvtlov. AN £otetday évay xhpuxo 670 madTt
7ou Oduoocéy, ...]

13. AO. Aexarode, d.7., 6. 65.

98



H OMHPIKH I'EQI'PA®IA THE IOAKHE

To hpdve g méhng o mepLypdger «mord BaBbn o ‘Opnpog, ev-
vowvtag BéBata byl o Babog tng Odhaooug, adhd Tov Babidk oxapuévo
ard ) @don xéhmo. To (8o yapaxtnoroTind mpoxdress T onueptvi) ovo-
paoio Tov Auaviod : Babb. Mabatvovpe hoiméy amd autd o eddgro dio
mpdypate: 6Tt To «mwod Babin Apdve elvan 7o 3o pe Tov Dépxuvog xan
671 To epdve Tou Dépxuvog xaL To Aupdve TG Mg stvar To {dto mpdypa.
Trarl o addob) wikder pdvo yix «ro hpavey o 'Ounpos, cdh& o évar axd-
uo onusto elvar olyovpo éti ewvoel Tov Dboxuvar btav o Oduooéag, petd
v apiEh Tou oty I0duen gedyer yix to yorpostdoto Tov Evpaiov (£ 1)
0 ToTHG Aéer amhdg:

Avtap 6 & liuévos mpoaéPn tpnyeiav atapmov

[0 Oduscéag épuye am’ 7o hpdwt xar avéfnxe o Bpoyhdes povomart.]
Eépoups BéPorax to Mpdve autd, yiath excl amoPiBdotyne o Odvoolas:
etvar 7o Apdvt Tov Pbpxuvog, wou Teptéypae 0 TOLTAG 6TO £ddLo oY
culhTnoo wow. Aev umdpyet houmdy appiBoria 67t to dedtepo Avudvt, To
@Qepdve g wANe», SnuiovpyNlnxe amé Tovg Bpetavods —o ‘Opmpog
Yvowptlet pdvov éva.

To 3zbrepo Apdve wng Oddsceiag, 7o Pelfpov, avagépetar ovopaoti-
xd wévo uta gopd: oto o (186) 0 AlOyvd sppaviletar otov Tyrépayo
pe T popen Tov Mévin. Ze epdytnon tov Thépayov amavrder btu éyer
apdfet To Tholo TG xovTd oty Loy, poxpLd amd TNV TOAY, 6TO Apdve
Pzifpov, xdrm ané to Suswpévo Bouvd Niuov. To xelpevo Sev meprypdoer
7o Pellipov pe hemropépera ko pag yevvder appiBoriss yia v tadtion
Tov. Evrontler bpog xow avtd o hpdve, dmws tov Pdoxuvog, xovtd oty
ol xow gt and to Bouvd Nfov. Mmopodpe va mapatnpfoovpe 36
671 yevixbrepo 0 ‘Ounpog avapépet ovopaoTikd povadixd 1) onuavTixd
orouyela Tov QUGLKO) TEPLBAAAOYTOG Ka TTxPaAEiTEL avapopés Y ovoua-
oleg TV pixpdy xat acnpavtev. Av ctatpésovpe Aottév to Babl, péver
u6voy v dhho Aupdve Tou va avriaToLyel pe autd wou Aéet o 'Opmpoc: o bp-
pog Tou Aetod 9) Mdhov mov etvar éva amé ta mid evrummetaxd Torla Ti¢
10dxnc. O puyds Tov Peloxeror xdte améd To MepoBiyit/NAov, evdd 7 Su-
Tuh) Thevpd Tov cuveytlel oe evbelo oyedby ypapun xou enl peydin amé-
otaoy (9 Y. meptmov) xdrw ané o Pouvé Avey?n/Nhpitov, dote va dt-
VEL TNV eVTUTWGT] evOg EYRAOD TTOTR{LOD, YAPAXTNPLETIXG TOV umopel Vo
evémveuge Ty ovopasta Peipov (= motduto pedpa). 4 Emmiéoy, o bpuog

14. Ané 6,7 yvoptlen dev st mpotelver xavels uéyer tdpa Ty Tadtion Tov
#6hmon Tou Asto) pe 1o Peffpov. O meprosérepor pehemtés avalhmnoay Tov xbimo
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Tov Aetod slvar enpavtinde, yiatt ehéyyet Ty etoodo mpog To Auudve Tou
Débpxuvog xar TV mpdceBacy Teog TNV oA TG 10dxng, bmws Bx Sodue.

Méver o Tpito Aupdve, wov Sev éyer bvopa oty Oddsoeia: exet amo-
Bupalerar o Tyrépayog yvpilovrag amé wnv IIvre. Zro o 28-39 vrdpye:
) xahbrepy évdetin YU awtd o hupdve: 1 Alnvd cupPouieder Tov Tryrépa-
%0, b\ig @rdoel 670 wadto axpwtero Tg 10dxne, va mheL o 3o o
7010067010 Tov Evpatov xar va 6telher petd Toug cuvrpbdgoug pe to wholo

. , o , , / ,

oty oM. Avtéd onpaiver 611 o Tydépayos amoBifdletar 6o vétio ué-
00G TOV VNoLob oL GUYAVTE xavelg TpmTa bTav épyetor amd ITHho" exsl
xovid, oty wediddu tou Mopabid, Lobos o Edpatoc. "Eve pévo hpdve
UTTAEYEL 670 V6TLO Pép0g TOV VNGLoY, T0 "AvTpl, xal PTopolus va ToVUE U
cryovpLd 61t yu vt widet o 'Opmpoc.’®

Eferdcope péyor tdpa autd mou Mer o ‘Ounpog oyetixd pe 1 0oy,
Tov votod, To Bouvd ko To hudvia Tov. Ilpotod mpoywefoovps ot e
QUOLXE YopaxTNELETIXG (TNYEéS, GThhaLe, VodxLa), Xohé elvar v Sodue
7 e yux Toug owxispodg xon T 0éem Tovg. Ty Odboseia elvar ohogd-

, - P , , , .
vepo 6Tt 670 vnot uapyet pla wévo mohn, 1 mohn e 10dxng. ESS etvar
%ol TO THAETL, T0 tepd Tou ATONA @V, pior ayopd ot o xpvn. Ot pévor
Mot xatouxdorpor ydpot eivar To yoLpoaTacto Tov Evpatov xar ov xhmor
7ov Aaprn. Kaw ov 8bo elvor paxpid and v wéky. H oyéon tov tpudv
owxlopdy Qalvetar xahdtepa oo w 138-9, brav o Edpatog mpbxettar va
TdeL 670 mohdTL va pépet phvopa oty Ilyverdmn. Potder hotmév o Eb-
potog Tov Tnhépayo av shvar avdyxn va cuveyioel Tpog Toug xAToLS TOV
Aaéprtn yia voo Sdhozet To 8o prvupa oto vépo, agod piifcet TpdTa TN
TIverdmns. O Tryhépoyog Touv amavtaet v yvpioet o diog wiow ®a va

7 S
TdeL dAhog omd To TaAdTL 670 Aaéptn. ATé auTé TO £0dQLO, M %ot AARYL

, i P , ; . , ,
oM, Byaiver 671 n AN elvon xdmov 670 uéco Tou vAoLod o 6Tt ot dhhot
3o outopol etvar paxpid and Ty wéky. Ened? to wot elvar paxpborevo
dev elvar ebxoho v yabodue: vdpyouy Pacixd Tpia ebdpopa pépn ToL avTL-
GToLy 00y ot Tpelg Teduddes, 1 pix oo véTio pépog Tou viatod, oto Mapa-

v =hTepn 6Tov xdpmo Tou Babiod xar ) teity oto Zravpd. Eépovus
Oud, 1 & / Bohro) t z =
owté oo Bbpeto tppa e I0dung, BA. Aexateds, d.7., o. 67, Stubbings, d.7., o.
416. O V. Bérard, Ithaque et la Gréce des Achéens, Paris: A. Colin, 1927, o. 274
Siver v S eppmveln ot 2Zn addd Tawriler to Pellpov pe motdu g Pépstag
10dxnge.

15. Yrdpyer yevx?) oyedbv ovppuvia oyetind pe Ty TadTion TOu Ayraviod
avtoy, g Béomng Touv yorpostaston Tou Evpaiov, xar Tou Bpdyov Tov Képaxa pe
Torofeaieg g voTiag I0dxne BA. Aexareds, d.x., 6. 68-69° Stubbings, d.z., 6. 414
Luce, d.7., 6. 146-148.
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737 671 70 yoiposTdoto Tou Evpaiov tomobeteitar ehnora oo Mapalid.
H w6 mpémer va Pploxeron xovid e pua amd Tig dhheg dbo medrddeg. Ou
Bperavol apyatohbyor Ty Tomobetody 670 Zravpb, emed) Bpinay exel Ai-
Yo purnvaizd orouysia: dbo omitia ota Touhdyyudal® xar évav mpoiaTo-
otxd ouxtopd otar Ilnhikdra.t? Ov avaoxapés Toug dpwg dev amédwony Ti-
ToTE GUYREXELUEVO TTOV Vo avTLeToLyEl 6TV opmprkh wéhn. H Bewpla Toug
&yt Snurovpyfost appuBories by ubvo i v Béom Tng moNNG aANL %ot
o v el g, O "Oumpog bpeg elvar cagéotartog yio w1 Oéoy g
nouw ypetaletor v efetdoovpe AL auTd oL Adet.

Xe moAM onpeia ypnorpomotst To emileto dupiaiog, xTiopévy Sho-
¥ mdve oe Vo Odhaccec.t® Ze dhho onueio!® o Tyhépayog Méer oo Né-
oropa 611 €pyetan amd T drovijio 10dxn, mov enpaiver 1L 9 WY etvar
rriopévn xdte ambd to Bouvé Nio. Avtd to 8o emiBeta pall Sztyvouy
471 0 'Opnpog tomobetel Ty by otov Ildve Aetéd, ) wévn tomobesta
mou €xst xovtd ¢ dVo Odhasozc (Toug xéAmoug Tou Aetod xat Tov Ilicw
Aerod) zon Poloxeron xdrw amd vo Nfo (MegoBiyh). Ent nhéov, 1 Oéon
oty stvo xovtd 6to Awdve tou Pboxuvog (Bahb) xar 6to Apdve Touv
Petfpov (xbhmog Aetod). Efddrov, pévov av tomobetnBet n méiy orov
v Actd éyer vénpa autd Tov Méer o Edpaoc: va wder Snhadh oto Ao~
¢ptn agob emioxeqrel Ty Iyverdny. To (3o cupnépacpa Byatver xar and
o2ho): 0 Oduscéas Tyyalvel TpdTa 6TV TEAY %o GTO THAKTL TOU KoL (Le-
& emioxéntetar Tov matépo Tov Aadptn.2® ANk uTdpy oY xat dAAOL Ab-
you wov euvoody tov TTdve Aeté.

H zomofesio tov ldver Aetod, mov Bpioxetar otov tobué perabd Bé-
oetag %o vétiag I0dune, eréyyzt Ty eloodo mpog To wnot. Amé xer Brémer
ravévag Gha o Tholo wov TAYGLALOUY AT AVETOMXE %ot TTOV XUXAOQO-
£00Y 670 67ev6 petagd 10dxns xaw Keparnnviag. O Idvew Aetég eivar oxu-
o1 0o, Eyer xohb xhipa %o ebvar %0Vt 6TOY TAOLGLOTEPO XALTO TOV VA=
crod, o Balb. Apyator cuyypageic paprupody 6t fray xartownpévos o
10p0s 670 Téhog TG apyaLbTYTAS YVWETOS pe To bvopa Adahxopevad.

16. Benton xor Waterhouse, d.7.

17. Heurtley, «Excavations at Ithaca 1I; the Early Helladic Settlement
at Pelicata», Annual of the British School at Athens, 35 (1934) 1-44 o «Ex-
cavations at Tthaca IV, 1930-1935; Summary of the Work», o7o idio, 40 (1939)
1-13. O William M. Leake, Travels in Nothern Greece, 111 (avor., Amster-
dam : Hakkert, 1967), 1835, o. 34, mpmroc tomobétnoe tnv wéhn o7o PBopevd
uépog Tou VrGLoY.

18. « 386, 395, 401 B 293 o 252. 19. y 81. 20. ¢ 344-372.

21. O Zrpdfov, 10.2.16, mapavénoe Tov Zxddaxa xar towebémoe Tig Ahadk-
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O tpirog owiopde, oL xfmoL Tov Aapty, firay emopévas 6710 Ltavpd.
Etvar wond wbavé T omitia mov éoxade n Sylvia Benton ve avhxov
atoug xqmovg Tou Aaéptn. To Bbpeto TpuAua Tou vyoLod eivar ebgopo,
ahhd TTpocpépeTal TEPLeGoTEPO 6T devdpoxahhiépyeln, emetds To daqog
etvar avedpoho. H mbin Sev pmopel va Nty exel, Subtu byt wévo ta vy
xatotunong etvar TONd apatd, oA %ot amb Toug ToAAOYS %EATOLS GTNY
TEPLOY N Xovévag Sev TTPOGPEREL TNV AGPAAELE EVOS QUGLXOD ALLavo) 6TTKE
7o Bafb.

Ag cietdoovue TMPa Ta UTOAOLTH QUGLRA YUPUKTNPLETIXY TOU VNGLOY
oty Odboozia. Yrdpyovy dbo myyéc vepod. H pia ovopdletar Apthovsa®?
xot. Tomobeteitar xovtd 670 yorpocTdclo Tou Evpalov xan v xdpaxog
nétp. Aev urdpyer appiBoria 6tL 0 woyH avty Peloxetar 670 véTIo TUA-
. (o I ' 28 Tyt , .
wa Tov yetod 6ty tomobecia [lepamnyddi.?® Exel tavtiletar ebxoho %ot
0 xopaxdmeTpn, po andxpnuyn Tomolesta oo avatohxd pésoc g 104-
g anb Thve TNg extelverar n wedidda Tov Mapabid, bmov frav To yoi-
postacto Tou Evpaiov.

H dxn mony Sev éyer bvopa adrd meprypdpetar pe Aentopépeia.® O
Oduectag praver oty mohn pe tov Edpato o PAémer exst xovtd puo
xTieth xpnvy (oKt kpivy), 6mov TNYaivouy oL XdToLXoL VoL TTXEOoUY Ve-
pb. Tnv elyav xticer o 'I0axoc, o Nijpirog xar o ITodxtwp. Mpw ané
TNV %PNVY) UTTEEY0LY Aedxes’ %pdo vepd Tpéyel amd To Bpdyo %ol TAVG TOV

; , / . H i , L 25
elye xtiotel Bopos tov vwpedv. H idia xpnvn avagéperar added® pévo
wg peldvodpoc, mov onuatver «pavpovépan. 'Omws xar 67o mponyodRevo
e3dqpro, Bproxbuacte xar whh 6Ty ©oAN: eixoot vTpéTores gelyovy amh
TO THALTL Vo TAVE 6TV %N Yl vepd. Téoo o Bpetavol apyaiordyot,
oM xat ghhot Tov Toug axorovBoly, mapadéyTnxay v Umapln Teltng

< , Tapadbyrpxay Ty Srxgln Telrng
TYAS pe To Gvopa «Mehdvudpoon xat Ty Tomelétnoay xovra cTov "Ayio
Abavdoro, ato Bbpeto Tpua Tov vootod. H MEn «perdvudpoon buog eivar
enifeto %o ypnoiponositar amwd Tov 'Ounpo yevixd yue mnyés: anduo %o

ropevés ot vnotda Aotepic' o IThobtagyos, "HOkd, Altux... EXknvizx 43, amevav-
Tlag ouvdéer Ty ovopasia avth pe tov Oduscéa. H obvdeon petaid Tov Lotopxdy
Adhadxopevdy %ot g opnprxns 10duns amodeivderar, dmwe O Sodus, xar awd o
Py XLONOYIXE EVpTUATY, EBXGTERY To EVPHLATE TWV PRETAVIXOY avATKAPGY.

22. v 408.

23. AO. Aexatods, d.n., 6. 63-64.

24. p 204-211. 25. ¢ 153-154, 158.
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1 ApéBovoa éxer «péhay H3wpn xau oL Tyée yevixd Aéyovrar pehdvudpes
%ot Tov 310 Tpdo ov N BdAasox AéyeTar «olvoy mhvToon, SnAadh oxol-
oo ooy To xpact. Zvumepatvovpe Aoty 6t ) wehdvudpog xaL N (TUXTH
%y tov "Ioxou etva 7 (i wnyh xow Sev wpémer va avalnTnlet 670
Bépelo pépog Tou Yool aAM& av TpaypaTikd LTTHEEE %aL av €yel duaty-
enOet, O wpémer va Bpebel xaw awth xovTd 67Ny "éAY, Snhad? cTov [ldve
Aeté.

Amé omnhiés pla pbvov avapépet o 'Ounpog: Twv yopedy wou Aéyov-
T viiddes. Téoo amb T hemropeph) mepLypaey Tov mornTh, 660 XL
ané v tomobesio wou umwodewvieTar, xovtd 670 Aupdve Tov Pdoxuvos,
dev éyer appuoPntioet oyeddv xavel péypl Tdpa btL mpdxeLTAL YL TV
Mappaposmqhid, wave amd to Babd.? H omnhd elvar apxetd peydin,
éyer dbo «erabdouon, plo yix Toug Bvnrode xan wpix yix Touvg Ozode (d-
volypo 6Ty 0pog1), dmeg Aer o mouthg. YTdpyouy cTakaxtites %ot
orahaypiteg, vepd otdler axbua, xou o épeuveg mou €xouv yiver éyel
Bpelel évag Bwpbs, Tng erioTixdg lowg emoyne. H dmapln g omy-
nkg ot 0éon auth evioyber Ty TadTion TV dhhey Tonolesiay, drwg
715 mopoustaca péyel TR, XL GUUTANEGVEL TNV Eyxupn bV oL
uag diver o "Opmpoc.

To tehevtato medBAue, To TLb awviypaTind amd bha, Exel Tapuustvel dhu-
7o péypr onpepa N TadTion Tov vnotod Actepic. ‘Eva améd o mé Spapa-
Tixd orouyeta Tg Oddooelag otpépetan YHpw amd Ty mayidzuen Tou Ty-
Mpayov améd Toug uvnotipss. "Hdv oto B 367 v mioth tpopbe Evpbxdeta
mpoetdomotet Tov Tyhépayo 6t ov pynothpes O Tov xdvouy xaxé Grav
emiotpédel and o TaEiSt Tov oty IIHho xa Endprn. Xto 3 670-672,
844-847 ov pvnothpeg amogasilovy va Tov GThHGoLY xapTépt 6Ty AcTe-
otdo %o var xpugToLY pe To mhoto Toug Tow ané To viol. O Tyrépayoeg
bpog axodet T cupPouly) Tne Abnvds (o 28-42) xau amogebyst Ty evé-
Spa 0dnydvTag To TAolo ToL xovTd 67O YoLPosTAaGlo Tou Eupaiov. ‘Etot,
et o Tohépayoc xar ov pwnethpes yupilouv 6Ty Tohn dmpoxtot.
ITob Bptoxetor Aowméy awth 1 Actepic;

H pévn Bewpta mov emixpatel ofpepa mpodpyertar amd Toug Peetavois
apyatohdyous, o omotor Tomoletoby Ty AcTepida xovtd 6o Bbpeto ué-
005 ToL YNGLod YL dbo Abyous: mpmTa emedy maTedowy 6TL N ToMY Poi-

26. I 14.

27. v 103-112, 347-348. Aexatode, d.m., 6. 69-70.
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oxeTaL exel xat dedTepo duéTL, ohUQEYa pe TNy epunvein Toug, o 'Oumnpoc
e 61u n Aoteplc ftav 670 otevd petafd 10dxnc xoar Kegodhnvioc.
Yrdpyet hotmby éva vioidio xovtd ato Bbpeto puépog g Kepaddmviag mou
eyetan Aaoxohé. Enadi Sev vmdpyer diho, éxeL tavtiotel pe v Aote-
pida.2® To Awoxohid bpwg elvan Téo0 pixpd, yapnhé xar apidlevo, date
obte whoto pmopet va xpugTet Tow Tou odTe evédpa umopel Vo GTHoEL %o-
, ) p ; . . ,

vévag, yrath elvoe Simho oty Kegodvio o wohd poxpid ard v 10a-

, , T , , / .
x1. Mimoc xataroviictyxe ) Aotepic; "H pfmog xdver hdbog o "Opmpoc;
Ag eketdoovpe To xetuevo va Sodpe i Aéet 0 wounTig.®

do1 08 115 vijoog péooy GAl metpieaa,

pecanyvc "10dxnc te Lauoid te naimaloéoong,

*Aatepic, o ueydlny Apévec 8 &vi vabloyor aiti

augidvpor Tif Tov ye uévov Loyowvtes "Ayaioi.
[Yrdpye: éva Bpoymdes viot oty péon tne 0dhaccas, 6ra piok Tov dpbuov
(ueoonyds) amb 10dxn mpog Xdpo, 1 Actepic, wov dev eivar peyddn” vrdpye:
exet hpdve pe eloodo and o pepéc dmov pmopodv va ayxupoBohofcovy mhole.
Exel éotnomv xaptéer on Ayarol.]

z -

e éva drho onpeto n ADyva Aéer orov Tyrépayo: 30

HVNaTpwy 6 EMITHOLS ApIoTies AuyOwaty 28
v mopOud *10dxns te Zdpoid te narmalogoons, 29
[...]

abzap énnpv mpareny axtiy "10dxns apiknai, 36
vija pév & mélv otpdvar xal mdvrag étaipovg, 37
abtog 9¢ mpatioTa ovfarTny eicapikéolal, 38
05 To1 D@ émiovpog, ouds J¢ Tot fjmia 0idev. 39

O hosc GoY &yon A waotéol 6T 0ud 4 10dynz Sd-
[O uvnotipes cob €youv othiost xxptépt oTov moplud avapeon 10dxwng »oaw Lo

28. Heurtley, d.z. (1939) 6° Stubbings, d.7., o. 405. O Bérard, d.7., o.
306-316 eZérace petal) dihwv Ty mbavétnta xataPiions tne Aotepidoc.

29. H xaibrepn wepiypaph Tne Aoctepidog Bpioxetar oto 8 844-847.

30. 0 28-29 xor 36-39 «Ou pvnothees 6o €xouv aThost xaptépt oTov woplud
10dxng xor Tapovn (o 28-29): 0 AEn mopbuos petagpaletar cuvhfwg «atevon, %o
70 bvo 6Tevé ov urdpyet etvan Sutixd Tng I0dxng brov urdpyel To Aaoraid. ‘Onwme,
781, mebrewve o Brewster, «Asterisn, Harvard Studies in Classical Philology, 33
(1922) 70-74, mopBubs perappdletar xahdtepo cov «mépacpan, os oyéon dniady
pe to tabidt perafd 10dkng xar Tdpnc. Mévov éror éxouv vénua ov atiyor 36-39
émou o Thépayoc anoPiBdletar 670 vétio pépog Tou vioLod %L Tyaiver 6T0 YoLpo-
Booxb, v oL aivrgogol Tou cuveyilovy to Taiid mpog Ty woAY.
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uov. Eod bumg va odnyfosic 1o mholo cov paxpld arn’ to vaoud, ahdd péns
Qrdcels oty mAnotéotepn axth g 10dxng va wag mpdTa eod 670 yorpofooxd
2ot v otebderg petd Toug Guvtpdeoug Gov 6T T6AY.]

O Topépayog yopiler howmdy and tny 1bAo axorovldviag T Sutinh a-
xth) 706 Iehomownoov. To Spoporéyto odnyel amd véto mpog Boppd mpoc
70 Stavho Zaxdvlov. Amé exel, av cuveyicer xavévag Bopewd, Oo mwaer atig
Eywddec, «ro vnordn wov et o 'Ounpoc. H Abyve bpog tov Mer va o
amOQUYEL, TTEOPAVES Yia Vo Y Tov Souy o pvnethees. Tov Aéet Snrads va
maet Bopetodutixd mpog v Kepadhvio, xor axorovddvrag mny avarohurs
axt) Tne Kegaddmviag va prdoet ot vétio [0den. Metd Oa amoPiBactet,
émerg eldape, oto "AvrpL xa oL sbvrpogot Tou Bu cuveyicovy TTpog TNV Y.
"Eror ebyyeiron o Seltepo eddgro ywpic Suoxoria. Eto mpdTo eddgLo
6mov Sivetan ) Oéon tng Actepidoc, to xAeldt elvan 1 AéEy peaonyis: av
70 spunvedoet xavels cav avdpueoa 10dxng won Zdpov xar xorrdbel To ydp-
71, 70 uévo vinot wov Ou Bpet elvon To Aaoxradid® av dpwg To petTappdcovpe
6ta ued tov dpopov To vénua Tne pedcns ahhalet tehetwe: o ‘Oumpog
ewvoet 671 1 Aotepic Pploxetar 670 péoo tng amdotaons xabde Tabidedet
xavelg pe to mhobo amd Ty 10duen (Snrad? to Babd/Péoxuc) mpog mn -
uo (7o hupdve Zapy Kegaddhnvioc). Avtd axpiBds sivar o Spopordyto mou
xdver axbpo kot onuepe To mAolo g ypaputs. Ko axpifis oto péco
™6 amboTacyg VTdEyEL TO Xahd Xapov@laptouévo ynol mov Aéyetar Ile-
parnyadt, oL ol ydpTteg o Aéve Avyla. To vnol auté avricToryel oty
TEPLYPAPT] TOV Op7pLrol) xeupévon: 6molog wnyatvel Tpog o Badd Oa me-
pdoet am xel avaryxasTixd xan oy Oev yvopilet Ty meployh dev Ou det to
viat, emeld?) pordler amé poxprd cav Tufua g 10dxns. Edxoha progody
v %pugTolY Thole amhd wiow yiath To vnol slvar xan peydho xon Ynré.
Avté to vnol mpérer va sivan ) apyaio Aatepic.

Mz v tadtion g Aotepidog Advetar éva amd Tor Lo dVGroAx TTPOBAT -
pata THe ounekng Yewypapins tng I0dxne. Avté elvar xar To Tedevtalo
TpbPApa wov O culnTHcw 36, YTt exTds and pepixés pinporeTTopé-
petec exdhuda ha To Paoixd yewypagixd otoryeia g Oddeoeiac. 'Ora
paltl T groysto autd mapovstdlouy pLa GUVOYT %L GUVETTELX, oL ATO-
detxevbowy 81 0 ‘Opmpog yvorple xord tnv 10dxn. Exeivor wov mpbrewvay
SrapopeTind) sppmveia ToL opNELXOD XELUEVOL TO EXavay A6 TNV ATOYOT -
TEUGT) TOUG TTOV dev PTbPEGaY Vo EVTOTLGOLY TY) UMV WA XL TO
madatt Tou Odvooéa. Azv mpérer b va Eeyvape 67 o Schliemann, dpt-
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670g YvaoTns TN Oddsoeias, Npbe xatevbeiav otov Aetd, vl o xel-
uevo elvo mparypaTIXd capésTaTo.

Ta apyooroyixd evphpata Tov Actob fTay TOND GRUAVTIXG axduo
%ot wpoTol apytoovpe epels Tig avaoxagéc, oL Ppetovol apyatohdyol Exa-
vy Tig kahdTepeg avakahdets véTia Tou TapexxAnalod Tou Ayiov Iewp-
ytov. 'Omwe mpoteiver o ouvddegog Tlérpog Kakhuyde, ™ to umodelyuparta
mov Betinay excl avijray oe onpavTind tepé Tov ATOMYE U TOAD Tk
oTopla, towg 13 amd To Téhy Tov Jou T X, a., TV emoyn INAxdA Tov
amowhOnre 1 106 amd toug Kopwbiovs. H hatpela vov Anéihwva, xo-
T waoe mhavbTyTa 670 tepd TV PEETAVIXMY AVAGAAQPMY, FVADEPETAL

oty Obocewn ot oyéon pe Ty woky g 10dueng: 32

Kijpokes & ava dotv Oeddv iepny éxatoufny

fyov' toi §° dyépovto Kdpn Koudwytes *Ayxaioi

dloog Uro axiepov éxatnfoiov *Andllwvoq.
[Ov ayyerogbpor odfynoay avd wnv méhn Ty tepd exazépln Twv Oedv xar o
uaxpbrwpor Ayowol paledmxay xdtw an’ T0 cuepb dhoos Tov exanBélov
Arérrmve. ]

, , . @ ; ,
Hoand avabfipata tov tepod avtod Befiav ov Bpetavol apyatohbyol xat
mpw amd awtods Tapduote avtixetueva avéoradoay o Goekop xar Voll-
graff to 1904.3% 'Oha avtd Pploxovrar ofipepa oto povosto g I0dxns.
"Adha evppata amé mokibTepes avacragés GropicTNxay Gt Sudpopa
ovoeta 1 y&0nxay tehetwg. Metald Tov evpnudtey avtdy vrdpyet éva
=
ydrnwo Etpog wou ypovoroyettan atov 120 7. X. a3 Or Bpztavol Bpfxay
-

enlong 67TLc avaoxapés Toug puxnvainy xepapixh tou 1200 X, 0l
Extéc ané ta evphpata, umdpyouy 610 Abpo tov Aetod extetapéva
hebova oyvpdoeny Supbpwy emoydv. H ypovordynen toug Sev éyer yi-
ver uéypL ouepa, odd Bo amacyohfcel Ty amosTOM, Log 6T embpeva
zebvio. Ebvar dpog BéBao 67 avrimposwmebouy Sovietd moAAGY atdvev.
Térowx €pya dev éyouv yiver movbevd adrod otny 10dxn. O Actée etvar
hotméy To évo uépog Tov Trpovatdle: cuveyy xatolxnon ané Tov 120 w.X.
v péyer Ta Popaixd ypévia. "Oha avtd amodzixviovy 77 cmovdamdrnta

31. II. Kadhyds, d.m., 61-62.

32. v 276-278. 33. Vollgraff, d.n.

34. II. Kodheyde, d.7., 50, Xyed. I Bpetavins Movosto aptfy. 2753.

35. Heurtley, «Excavations at Ithaca, I: LH III-Protogeometric Cairns
at Aetos», Annual of the British School at Athens, 33 (1932) 38-40" Benton,
«Further Excavations at Aetos», agto idio, 48 (1953) 267.
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Tou Témov xan pag metBouy bri ) opmpikn Ty Nrav aTo Sidksero Tou Ae-
700, Xperdleror PEBano axbpa pio aemdderly: b7i umdpyouy ooy Aeth pu-
wnpvaind Tov 130v X, at., Tv meptodo mov oyerilovpe pe Ta yeyovéTa
7ov Tpwixod morépov xat pe tov Oduscéa.

TCevviéron hotméy to epdnua yrort Sev €xouv Bpelel makidrepa punn-
vaixd; Mimog vrdpyel m amdviney otov 'Ounpo; O momtig byt wévov
clvan BéBatog yLo ™) 0éom g TOMYs oe yapnhdTepo emtinedo oe oyéon pe
70 TOAATL, AAAL TEERLYPAPEL pe XdTrolo AemtTouépeta To 310 To mokdre.3®
To av éyer Sixto o "Ounpog pbvov n apyonoroyixi oxamavny Oo propéoet
va pag to met. Téroleg Aemropépeies pmopet vo uy etyay Suarnenlet cw-
6T 6TNY TPOPOpLXY] Tapddocy. AN yia TV drtapEy TG puknVaixg o=
g otov Aeté dev mpémer va apprBaihovpe.

Aev 10 Owpd mepicpyo 6t dev éyouy Boehel purnvaixd péypl Tdea’ 1
Guveyns JeNion Tov ywpov Y xatoixnon eml 1.200 ypbvia pevd T po-
wnvoixd) emoyh) Ny toavh) va ebodeler T mpwiwbrepa tyvy, emedn To
emixhuvée E8aqog Sreuxohdver Ty efagdvicy owxodopixdy Aswdvewv. Ot
ouyvot oetpol xar xarohabioels, Tou etvan yapaxTnoteTid oY 10Xy,
dev BonBodv emiong xabdhov oty Sratipnsh Tovg. Amédeky 6T aTig avar-
onapés Tov Aetod Pplonetar cuvifog éva pévo oTpdpa xarolxnong xat
amd %dTe Quaxd Edupog, evd ot avacxkapés oe opald edden Statnpolv-
Tow ot Sukpopeg emoyés oe endhhnha oTpdpate AN Sev undpyel Abyog
yue amactodobia: av ko N eEapdvien okloOY elval Quvéusvo cuyvé
oty EXMada, cuvifog pévouy apxetd evphuato Yoo apyatohoyLxy avor-
oxagh wor peréty. 'Etol motedo 1L pe umopovh) xan emipovi O éyovpe
Tehxd Ty améderty mou {nrdpe.

36. To maddt tov Oduccéa avapépetar oe moAhk uépn g Odbooelag, erduxd-
Tepa 6w 670 a xat 670 B. BA. ernlong p 28-30, p 266-268.

37. T Ta mpdTa amMOTEMGUATE TGV QVAGXAPHY TNG XTOGTONAG UAG GTOV
Aeté BA. To “Epyov s Apyaroroyixiic Etovpelag Abnvdv yie 7o 1984.
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THE HOMERIC GEOGRAPHY OF ITHAKA

(Summary)

THE IDENTIFICATION of the town Ithaka, the principal setting of
the Odyssey, is the key to understanding Homer’s geographical re-
marks about the island. Numerous archaeologists have gone to Itha-
ka in an attempt to locate the Mycenaean town. Schliemann went in
1868 and again in 1878. Dirpfeld tried repeatedly in 1900 and out of
frustration created the theory that modern Ithaka is not the same
island as the Ithaka of Homer; this theory is the basis for the so-
called Ithaka question. In the 1930’s, the British School of Archae-
ology excavated extensively on the island and provided sufficient
evidence to refute Dorpfeld: the island is indeed Homeric Ithaka.
But the British were unable to find the Mycenaean town and the
Ithaka question has remained unresolved. In 1984, the Odyssey
Project was formed under the auspices of the Archaeological Soci-
ety of Athens and Washington University in St. Louis with the aim
of reexamining the Ithaka question and locating the Mycenaean
town. The main focus of the project is the excavation at Aetos (see
the Ergon of the Archaeological Society of Athens for the results
of the 1984 season). In this paper I propose a fresh analysis and
interpretation of the geographical indications about Ithaka in the
Odyssey.

Homer describes the location of the town by the epithets amphia-
los, «commanding two seas» and hyponeion, <below Mt. Neion». Only
the site of Aetos, located at the narrow isthmus that connects the
two parts of the island, corresponds to this description and it is here
that most archaeologists have searched for the town, starting in
1805 with Gell who was followed by Schliemann and Vollgraff; even
Dérpfeld and the British began their search here. Another school of
thought, placed the town in northern Ithaka: Leake, followed by
Heurtley, Benton, and others believed that the town was located in
the area of Stavros even though this meant shifting many Homeric
localities to the north. The survey and excavation by the Odyssey
Project in 1984, however, confirmed that the Mycenaean town was
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located at Aetos enabling us to cohesively interpret the Homeric
geography of the island.

The two mountains of Ithaka, Neriton and Neion, can be con-
vineingly identified with Mt. Anogi in the north (elevation 808 m),
and Mt. Merovigli in the south (elevation 670 m) respectively. The
main harbor of Ithaka, Phorkys (sometimes called simply «harbor
of the town» by Homer) is the modern Vathy, one of the best natu-
ral harbors in Greece. A second harbor, Reithron, is tentatively iden-
tified with the Gulf of Aetos or Molo.

There is already general agreement about the localities in the
southern part of the island: the farm of Eumaios was in the valley
of Marathia, the spring of Arethousa and Raven’s Rock were nearby
on the east coast, and the anonymous harbor where Telemachos
landed upon his return must be Port Andri. The cave of the Nymphs
may be identified with the modern Marmarospilia.

In the Odyssey, there seems to be only one settlement in northern
Ithaka, the farm of Laertes. It is likely that the Mycenaean remains
excavated by the British near Stavros belonged to this settlement.

The most difficult problem has been the identification of the is-
land Asteris, where the suitors waited in ambush for Telemachos.
According to most, Asteris is the islet of Daskalio, located near the
north coast of Kephallenia. On the basis of a new interpretation of
the Homeric text, it is proposed here for the first time that Asteris
is the small island of Perapigadi, located opposite the spring of
Arethousa. This identification solves many problems and confirms
the credibility of Homer.

Finally, a new interpretation is proposed about the much-dis-
cussed passage of ¢ 21-28 in which Ithaka is described as being
«the westernmost» of the Ionian islands. In my view, Homer had
in mind the location of Ithaka relative to the route followed by the
mariners of his time: departing from Kyllene of Elis they traveled
in a northwesterly direction towards Kephallenia and continued
along its eastern coast until reaching Ithaka, the furthermost of the
islands on their route.
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Homeric Athena and her Association
with Odysseus

ATHENA plays, or is asked in vain to play, six different parts in Ho-
mer. She is the goddess of war for the Achaean army; the potential
defender of the Trojan polis; the champion of Odysseus’ household;
the goddess of the zeheurh of individual heroic warriors; the ad-
visor of carpenters and metal-workers; and the guide and inspira-
tion of Odysseus as he restores order in his oixos. We shall examine
these roles more closely, and as we do, we shall relate them to cult
and history. They have their foundation not in a poet’s fancy, but
rather in the popular religion upon which the poet built his theolo-
gical vision.

That vision, on the other hand, is far profounder than anything
we can safely attribute to the ordinary faith of the Greek people.
Whatever the word “Athena” may have meant to her various wor-
shippers, it had a unified meaning to Homer. As the poet looked at
his compatriots’ faith, he saw a single goddess playing each of the
six parts, a near-goddess of self-interest and self-fulfilment, a deity
who worked for the tehzuty of the whole social gBrov —the army,
the méhie, the olxoc— and for that of the individual warrior, the citi-
zen and the householder. This vision of the goddess of the self is
Homer’s contribution to the worship he shares with his audience.

In the following quest for Homer’s unified vision, I shall artic-
ulate the data into four sections: the goddess of the ¢llov, the
goddess of the individual, the unity of Athena, and her association
with Odysseus. Inferences concerning the goddess of the ¢Uiov can
be freely drawn from history and archaeology as well as Homer,
since it is group-worship rather than individual experience that
historical data are likely to reveal. Inferences concerning the cult

1. Self-love is a virtue in Greek ethics: =ig yap dabhdg ody adrd @irog;
asks Oedipus at Colonus (309). Cf. Aristotle, *HOika Nixoudzera 1140b 8,
1168a 28-1169b 1.
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goddess as worshiped by individuals, however, must largely be
drawn from poetry; still, a sensitive handling of poetry can be very
revealing. The unity of Athena, of course, arises from a study of
Homer and especially of Athena’s Homeric epiphanies. Finally,
since we are standing near the place where Athena and Odysseus
were reunited, and where they moved together to regain and restore
Odysseus’ home, I shall look more closely at the genesis and pos-
sible antiquity of this association.

I. THE GODDESS OF THE PHYLON

Everyone is familiar with Athena as goddess of war, and I shall
not list all the places she appears in this guise, either in Homer
orin cult: Pausanias alone provides evidence for nine or ten altars,
sanctuaries and cult statues.? In Homer Athena works for both in-
dividual warriors and the entire Achaean army. When in E 428
Zeus allots mohepfra Zoyx to Athena and Ares, he can be think-
ing of either individual deeds or group enterprise; but in H17-19
she descends because her whole people are perishing in battle, and
in B 450 she leads them en masse to war. In the form of an owl she
led the Athenian troops at Marathon (Aristophanes, Zpijkec 1085-
86). Above all she is the goddess of war’s fulfilment, vixy. She does
not merely guide the Achaean host, but she will eventually actualize
its tehevt?): together with Zeus, the god of destiny, she will bring
about the fall of Troy (O 71).

Athena and Ares both concern themselves with moreunux Epya,
and yet Athena is loved and honored, Ares despised. The common
theory that she is the more rational, he the more savage, is under-
mined by the fact that when she and Diomedes wound Ares in
E, she is wearing the savage aegis of Zeus, symbol of violent ac-
tion and panic (see below page 121). Ares is indeed a god of blood

2. See W. Burkert, Griechische Religion (Stuttgart: Kohlhammer 1977), p.
220-225, with references to earlier scholarship. Pausanias gives cults of the
war-goddess in 1.1.3 (armed), 1.22.4 (Nike), 1.28.5 (Areia), 1.42.4 (Nike),
2.34.8 (Promachorma), 5.14.4 (Leites), 9.4.1 (Areia), 10.34.8 (armed); armed
statues are also mentioned 1.24.7 (the Parthenos), 5.17.2 (in the temple of
ITera), 5.26.6 (Olympia).
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lust; what Athena stands for is not so much reason as teheut?: the
x\éog of the warriors, the victory of the group; though PovA? con-
tributes to such fulfilment, so too do d\x# and Bin and pévos and
Odpooc.

Insufficient scholarly attention has been paid to the fact that
Athena is also the goddess of the Trojan méhc, their city-savior
—or so Theano prays in Z. It is of course irrelevant that Athena
does not in fact help the Trojans. Gods often fail their worshippers.
What matters is that such help would be appropriate. Thus as it is
the tedevth of an attacking army to conquer and sack a city,
it is the fulfilment of a defensive force to prevent this, to save the
city. Athena is both axosobog (N 128) and pusintohig (Z 305).

The social group in the Odyssey which best corresponds to the
wéhg of the Trojans and the Aadc poyfupov of the Achaeans is the
oixog of the mpéitog Baciheds of Ithaca. Athena is the goddess of
Odysseus’ oixoc, concerned as fully with the self-realization of Te-
lemachus, and the steadfastness of Penelope, as with restoring O-
dysseus to his household and the household to its pre-eminent posi-
tion in Ithaca. We must stress that she protects the oixog rather
than the whole Z0voc; many of the suitors are members of the
Ithacan community and yet treated by Athena as enemies. In
furthering the cause of the oixog she acts as warrior goddess, fight-
ing alongside father and son in y in much the way she fought
alongside the Achaean army in the Iliad.

Athena favors other oixo. in Homer than that ol Odysseus: she
fought for Tydeus before she fought for Diomedes. It is awkward
to speak of the olxog in the Iliad, however, since there the true
Achaean community is the army in the field, an army which sacks
many cities and lives off plunder and conquest. We can find a better
parallel to Odysseus’ oixoc in the Odyssey, when we hear Nestor
pray to Athena

Grant noble glory (xliéog éa0iov) to me,
Myself, my children and my revered wife. (v 380-381)

When we look outside Homer, to history, for examples of the
goddess of the wéiwg, we must look to cults contemporary with and
later than Homer, for the wéAig was coming into being even as he
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composed. During this, the Geometric age, Athena was the city-
goddess of Athens, Sparta, Tegea, lalysos, Camirus, Lindos, Empo-
rio, Miletus, Phocaea, and Syracuse.®> We all remember how Aeschy-
lus, the Athenian, identifies her with Athens: she is the self of the
city. Apollo, at Delphi, recognizes this. As Xerxes’ armies were
descending upon Greece, Athena pleaded with Zeus for the safety
of Athens; only reluctantly did Zeus grant the security of the wood-
en wall: “it shall help you (Athena) and your children”, are Apol-
lo’s own words (Herodotus 7.41.3). The “children” are the Athe-
nians; “you” must be the city itself, identified with its goddess.
Athena is close to her children, receiving the same benefit (évivnur)
as they from the wooden wall.

The goddess of the Odyssean oixoc can be paralleled in Myce-
naean Greece. We have definite evidence of a house-goddess at
Asine,? and the snake-goddess of Taylour’s “temple” seems at least
akin.® The hearth in the Mycenaean throne rooms is thought to have

3. See N. Coldstream, Geometric Greece (New York 1977), p. 327.

4. “There can be no doubt that we have here the original utterances
of Delphi before the event”: Parke and Wormell, The Delphic Oracle (Oxford:
Blackwell 1956) I, p. 170. That Delphi, religious arbiter of Greece and no friend
of Athens, should have identified Athena and Athens is extraordinary. She
was after all worshiped prominently in many other cities. On Athena Polias,
see Burkert (note 2) p. 220, J. Herrington, Athena Parthenos and Athena Polias
(Manchester 1955), and G. T.W. Hooker, editor, Parthenos and Parthenon
(GR, supplement to vol. X). On Athena at Athens sce Nicole Loraux, Les
Enfants d’ Athéna (Paris: Maspero 1981).

5. The large head found in the cult room at Asine may be masculine,
but there are several figurines representing a goddess. The cult is related to
the clearly established Minoan domestic cult. See B. C. Dietrich, The Origins
of Greek Religion (Berlin: DeGruyter 1974), p. 147-53, with references to earlier
scholarship; add J. T. Hooker Mycenaean Greece (London: Routledge 1976),
. 204-205.

6. Lord William Taylour, The Mycenaeans, rev. ed. (London: Thames
and Hudson 1983), p. 49-55. Taylour believes that the head at Asine is female
(see note 5) and that the figures at Mycenae are akin. Hooker (note 5) says
that the cult of this temple is of Cretan ancestry. As far as I can see these
findings actually strengthen Nilsson’s contention that Athena was rooted
in a Mycenaean and Minoan domestic cult. See his Minoan Mycenaean Reli-
gion (Lund 1950), p. 488-501. The “temple” is not a shrine-room, but a separate
house; if Athena was worshiped here, she has begun her evolution from the
strictly domestic role hypothesized by Nilsson.
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religious meaning.” It would be wonderful if among the rooms un-
covered here in Ithaca, Prof. Symeonoglou were to find one dedi-
cated to the house-cult. We should find it hard to resist the temp-
tation to say, “Here Athena defended Odysseus’ palace in the
Mycenaean Age itself” —just as she was to do in the fictional time
of the Odyssey.

There is another Mycenaean goddess who can equally well be
identified with Athena, however. The descending figure on the
Great-goddess seal-ring is discussed at length by J. T. Hooker, who
identifies it with a-ta-na-po-ti-ni-ja of the Knossos tablets.® He may
be right; others have also adduced the shield figure in the Myce-
naean plaster tablet. We might also note that two of the female
figures thought to be goddesses in the Room of the Frescoes appar-
ently hold weapons, one a sword and the other a spear.® But is this
warrior goddess the same as the domestic goddess? And if not,
which one is atana potnia? The doctors disagree; indeed many
scholars think that in the Mycenaean pantheon there is but one
goddess, named according to her various aspects or facets. We do
not know enough either to accept this assertion or to reject it. The
Linear B tablets offer a number of divine female names: Hera,
Athena, Diwia, Potnia (if that is a name); whether these words
name separate beings, or aspects of one goddess, cannot yet be
known.™ It cannot even be known for Homer, who is monotheistic

7. Hooker (note 5), p. 202-204. Must the deity of the hearth be different
from the domestic goddess?

8. Hooker (note 5), p. 197-199 and 201. Hooker does not actually connect
the tablet-reading with the goddess of the ring, but he calls both Athena.
For the Ring, see Nilsson (note 6) figure 158; the plaster tablet with the shield
goddess is in figure 156. For the tablet see J. Chadwick, The Mycenaean World
(Cambridge 1976), p. 88-90. The interpretation of a-ta-na-po-ti-ni-ja is dispu-
ted: some say “Lady Athena” (Hooker, e.g.); others say “Lady of Athens”
(see Burkert —above, note 2— page 85n. 17).

9. See the illustration and discussion in Taylour (note 6) p. 55. Add also
the goddess with ivory tusk helmet, Burkert (note 2), p. 67.

10. Dietrich, e.g., (note 5) believes that Potnia is a name for a Myce-
naean nature goddess who grew into the palace goddess (170) and thus em-
braces both Athena and Artemis (181). Chadwick (note 8) and Nilsson (note 6)
prefer a multiplicity of gods. Within a given community a plurality of deities
may well not be very different from a plurality of aspects; often only male
and female, and near and far, are really distinct. Hence Dietrich’s grouping
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at times, and refers to a collective unity of divine being with the
singular Ozéc (e.g., Z 228, & 444).

Even the narrower question, whether the Mycenaeans used the
same name for their war-goddess as their domestic-goddess, cannot
be answered. We can make only the optimistic conjecture that they
did, that atana potnia ruled house and battlefield, and that she
reappeared as the warrior in the Iliad and the savior of the aixoc in
the Odyssey."t

II. THE GODDESS OF THE INDIVIDUAL

The goddess who protected and furthered the teheuty of the group
—abg, wohg, olxoc— was also concerned with the self-interest
and terevtn of individuals. This is most obvious when Athena ap-
pears in poetry alongside particular heroes —in the Iliad chiefly
with Achilles, Odysseus, and Diomedes (and in earlier times with
Tydeus and the young Nestor); elsewhere with Odysseus, Heracles,
Jason and others. Since we see her as goddess of the self most often
in the Iliad, and since the Iliad mostly describes men at war, we are
inclined to think of Athena as a war-goddess for the individual exact-
ly parallel to the war-goddess for the group. She leads the army
to battle, and gives the heroes pévog and Odpoog in it.

This inclination is not wrong, though it may be misleading. For
one thing, Athena’s role alongside heroes is not confined to their
warlike deeds. When we examine her epiphanies —those scenes de-
picting her encounters with mortals— we shall see that in Homer
and even in the Iliad she is as much at home off the battlefield as
on it. This is especially clear in the relationship between Athena and
Odysseus; but her less militant side is also visible when she descends

of Artemis and Athena, wilderness and civilization, is not implausible.

11. When Nilsson (note 6) contends that the house-goddess Athena be-
came the war-goddess because the needs of Mycenaean kings required her
presence in both spheres, he is going a long way towards making her the
goddess of self-interest (499). But he speaks of protection, I of tehevt). Bur-
kert (note 2) stresses Athena’s military side (220), as did Wilamowitz, Glaube
der Hellenen, 3 ed. (Basel 1959), p. 230. The (probably) oldest formulae are
TTadndg *Abhvn and yrowrémie *Abfvy, which helps us very little here.
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to Achilles in A and persuades the hero to restrain himself and look
to the ultimate goal.'?

Even more telling is the fact that in the popular religion upon
which Homer drew Athena has as much to do with the arts of
peace as with those of war. When we see her inspire the metal-
worker ({ 233) and the carpenter (E 61, O 410-412), we are struck
by the irrelevance of these passages to the Homeric narrative —in-
deed her inspiring the Trojan carpenter Phereklos is worse than
irrelevant, since Phereklos built the ships which carried Paris to
Sparta (E 62-64). Such betrayal of her mythology by Athena would
be absurd unless the audience knew that all carpenters receive the
goddess’ help. Confirmation of this comes from a simile:

But as a plumb line makes straight a beam for a ship
In the hands of a skilled (darjpovoc ) carpenter, who well knows
All of his craft (copinc) through the inspiration and
adyice (YmoOnuoaivyorv) of Athena,
So the battlelines were stretched to evenness... (O 410-413)

It Homer’s audience did not believe that skilled carpenters in or-
dinary life were aided by Athena’s advice from time to time, Homer
would look very foolish in this passage. A war-goddess helping a
carpenter? For we cannot take Athena here as a mere metaphor
for extraordinary skill. The poet has already sufficiently empha-
sized the carpenter’s skill with the words 3afpwv and cogin. Athena
adds not intensity but color. The audience worshipped her, erected
temples and built statues for her —for her as a living goddess,
not a metaphor. Homer invites the audience to bring this experience

12. All students of Homeric religion recognize this first true epiphany
in the Iliad as a touchstone. It is well handled by C. Whitman, Homer and
the Homeric Tradition (Cambridge: Ilarvard 1958), who says that Athena
here is the “self-realization of Achilles in the moment of stress, the visible
symbol of the way he must, of his nature, conduct himself”” (p. 231). This state-
ment is, in itself, perfect; it is a pity that Whitman did not go on to call Athe-
na the goddess of self-realization generally. Some scholars wish to reduce Athe-
na in this passage to a mental image, a thought, an inspiration, a decision:
they do not explain why Achilles should feel OduPoc at a mental image. For
Oxpfoc is, after all, an extremely powerful emotion, not the sort of thing one
feels when one merely has an idea. See also B. C. Dietrich, “Divine Epipha-
nies in Homer”, Numen, 30 (1983) 53-79.
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to the text by reminding them that Athena inspired carpenters as
well as warriors.”® Also Hesiod is drawing from popular faith when
he speaks of the maker of plows as the servant (Sudog) of Athena
("Epya xai fuépar 430). And the Homeric epigram for potters is
familiar to all of us.

The inspiration granted women by Athena to perform Zpyo ==-
puadhéa (B 117, m 111) must be similar. Perhaps the influence of
Athena on Penelope (8 117) can be attributed not to a special role,
but to Athena’s close relationship with the household of Odysseus:
we cannot, however, say the same of her influence upon the Phaea-
cian women mentioned in 7 111. Granted, we can call this last
passage metaphorical —“women so skilled that Athena must help
them”. Nonetheless, the metaphor must be based on something; it
cannot be founded in Athena’s normal role in Homer, for we never
see her inspire a woman at the loom; it is probably founded on the
audience’s belief that a great weaver can be guided by a living
goddess. The other literary tropes which employ Athena bear this
out: the woman who “rivals Athena in Zpya™ (I 390); the mémhoc
which Athena herself wove and wore (E 733); the instructions
in &y she gave to the daughters of Pandareus (v 72). All these
references (and many more) assume that we are familiar with some
piece of knowledge —knowledge which must come from the com-
mon religion.

III. THE UNITY OF ATHENA

When we ask what is common to all the inspirational acts performed
by Athena, we can do no better than to begin with W. F. Otto.1*
Athena kindles the thought that leads to practical action, to pru-
dential words; she is the goddess who tells us what to do, the
Gottin des Nihe. Most especially she is the goddess of the teieuty
of the individual or the group, God as near, helping us not to trans-
cend our selves but to live up to them. She is thus roughly compar-
able to Jesus in Christianity. Of course she cannot offer salvation

13. On Athena Ergane see Burkert (note 2 above), p. 222.
14. W.F. Otto, The Homeric Gods, trans. M. Hadas (London: Thames
and Hudson 1954), p. 43-60. Originally: Die Gitter Griechenlands (Bonn 1929).
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in the Christian sense. Even atonement is the prerogative of Apollo.
But she shares with Jesus His concern to help us be ourselves, and
His likeness to us.

Athena and Apollo are alike in one sense: Athena helps the
Achaean ¢Uhov, Apollo the Trojan. But then they diverge. Apollo is
éxdepyoc, the far-worker, symbolized by the silver bow far more
often, and more truly, than by the golden sword. His message to
Diomedes is the unlikeness of gods and mortals (E 441-442). He re-
minds Patroclus on the Trojan wall that he is limited, he is not
destined to take the city. He uses Agenor to help save Troy, but
brings him no fulfilment. He uses Hector, and helps him; but in
the hour of greatest need, when Hector is running from Achilles and
needs a god to help him die honorably, Apollo deserts him. We
shall see that in this moment it is Athena who, characteristically,
saves the hero’s self.

Professor Willcock reminds us that the spiritual side of Greek
religion is most clearly visible in epiphany, when gods reveal them-
selves to mortals.’® Three criteria for genuine epiphany suggest
themselves: a deity descends to a mortal and is sooner or later re-
cognized; the god urges some action upon the mortal, which the
mortal carries out; and the intervention is not trivial but makes a
difference to the action of the poem.'® Let us examine some epipha-
nic scenes to see how Athena in Homer is the goddess of self-in-
terest and self-fulfilment —fulfilment in Bouvi?, and in pd0o. and
in &yov— who in resembling and reflecting mortal concerns and
mortal characteristics is the god that is ever-near.

When Athena descends to Achilles in A, he knows her be-
cause her dread eyes were revealed to him. She takes his point
of view in the quarrel between him and Agamemnon: he calls
Agamemnon’s behavior an outrage, 83p:c; and she does too. He is
angry because he has been threatened with the loss of his gift;
she urges restraint, and promises three times as many gifts.

Kal moTé To1 TPIG To0Ta Tapioaetal dyiaa ddpa
bfpiog eivexa tiode: (A 213-214)
15. M. Willcock, “Some Aspects of the Gods in the [liad”, Bulletin of
the Institute of Classical Studies of the Univ. of London, 17 (1970) 1-10.

16. On the criteria for epiphany, see Anne Perkins, Divine Epiphany in

119



WILLIAM SALE

This line not only makes Athena share Achilles’ point of view —and
thus resemble him— it also points towards the heroic self-fulfilment
that is at the moment crucial to him.'” The fulfilled hero is the man
who has much yépac, many 8&px, and therefore much <iud in
recognition of his heroic dx#; this is the fulfilment which Achilles,
at this point in the poem, most wants. Let us note too that this
goddess of self-interest is here urging not vigorous action or clever
speeches, but restraint; she is giving BovA#, not pévoc and 0dpcoc,
not even pifot.

Bounyy is also her gift to Odysseus in B. The hero is watching
the army flee, with pain about his heart. Athena stands near
and urges him to restrain each man with gentle words. Odysseus
recognizes her and —more or less— obeys: the words he uses are
not always gentle, but the result is what Odysseus and Athena both
want. I hesitate to call his checking the flight of the troops a self-
fulfilment: the goddess does not quite suggest that Odysseus should
do this in order to realize his own deeper nature. Still, it is clearly
in his sell-interest; it is what he wants to have happen. Athena’s
resemblance to Odysseus comes out in a subtle identification of the
two. Hera tells Athena to speak to the troops “with gentle words”
herself. Athena seems to disobey; she tells Odysseus to speak to
them “with gentle words.” But Athena has not disobeyed —for
Odysseus to act is the same thing as for her to act.

In E the theme of Athena’s intervention is not Boud#, and
certainly not restraint, but Odpsoc, pévoc, action. The resemblance
between her and Diomedes is brought out not in the epiphany but
in another way. The hero —already endowed by the goddess with
uévog and 0dpsoc— rushes up the plain like a river, full, rushing
with winter force, shattering the dikes. This is a metaphor not for
Boudy or restraint, but for violent action. And when Athena de-
scends to accompany Diomedes at the end of the book, she takes
off the mérhoc which she was wearing, symbol of the goddess of

Epie, unpublished dissertation, Washington University in St. Louis, 1986.

17. I say “at the moment” because Achilles rejects heroism in I 319-
320, 414-418, 607-616. See A. Parry, “The Language of Achilles”, Transac-
tions of the American Philological Society, 87 (1956) 1-7. It is debatable whether
Achilles ever returns to a full dedication to heroism. On this and the conflict
of values in I, see W. Sale, “Achilles and Heroic Values”, Arion (1963) 86-100.
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weaver and craftsman, and puts on the aegis of Zeus, here described
as a symbol of violent action:

On it is &pig, on it is alxn (valor), on it is chill iwkn (onrush),
and pdfog (panic and flight) crowns it all round (E 739-740)

It would have been most inappropriate for Athena to have worn
the aegis in her epiphanies in A and B; it is suitable here be-
cause she is appearing to a mortal actually engaged in valorous,
contentious onrush, and inspiring panicky flight. Athena mirrors
the mortal to whom she appears.

Athena’s first epiphany in E comes in answer to a prayer. Dio-
medes has been wounded, and prays that he may conquer Pan-
darus. The goddess hears, comes near, and tells him that she has
put the “upévoc of his father” in Diomedes’ chest. She does not
cure his wound (cf. 798), but gives him the strength to overcome it.
As a result he becomes like a wounded lion all the more eagerly
assaulting the steading of the flocks. Athena has obviously acted
in Diomedes’ self-interest; but this is also tehevty, self-fulfilment,
for the ensuing action is the Aristeia of Diomedes, his finest hour as
a heroic warrior.

Athena’s second epiphany to Diomedes occurs later, in a some-
what less realistic context: the two of them exchange rebukes,
then go off in his chariot to wound Ares. I am not sure how literally
we can take a mortal’s wounding a god —or even his sharing a
chariot with a goddess. But the meaning of the encounter is clear.
Not content to glorify Diomedes by recounting his conquests
of mortals, the poet crowns his moment of greatness by having him
perform a superhuman act. Achilles will later achieve a similar
transcendence; but on this first day of battle the best of the
Achaeans is Diomedes. It is correct, but superfluous, to label this
act “self-fulfilling”: Diomedes’ self, what he is here, is a heroic
warrior. If he is something else in the Doloneia, that does not rob
him of his heroic side in E. And it is Athena who brings that heroic
self to the summit of its fulfilment.’®

18. The other heroes we are discussing here are even more complex than
Diomedes. Achilles after I vacillates between embracing heroism again and
rejecting it. Hector is torn between heroism and love of family, Odysseus
between curiosity and the drive to return home.
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Indeed the Diomedes we see in K is the professional warrior.
We must not condemn him simply because he is not heroic in
the ordinary sense of winning glory in face-to-face combat with
sword, rock and spear. War requires less attractive pursuits; per-
haps its darkest side is sneak attack, the slaughter of unarmed men,
but such engagements are legitimate if war itself is legitimate.
Athena’s gift to Diomedes now is not uéves and 0&pcoc, but Bovds:
undecided as to whether to continue the slaughter or stop it, he is
told that prudence requires withdrawal. He recognizes the goddess’
voice, and obeys. I hesitate to call this self-fulfilling, not because
Diomedes cannot have two sides to himself, two selves, but be-
cause timely withdrawal seems more an act of sell-presercation
than self-realization. But Athenaisstill the goddess of self-interest.

I pass now to an epiphany very difficult to interpret, the de-
ception of Hector in X. Hector is a complex person, no simply
heroic warrior; but here, alone in front of the city, he has chosen
the heroic destiny:

Better to kill Achilles and return home,
Or perish in glory at his hands before the city (X 108-10)

And then he sees Achilles; the sight of the armor’s gleam is too
much; he turns and runs. Now wherever Hector’s self-fulfilment
may lie, it does not lie in perishing while running away.® He him-
self later proclaims proudly:

You will not fix a spear in my back as I flee,
But drive it into my chest. (X 284-285)

These are the words of a man who has recovered himself from co-
wardice and possible disgrace. Shortly afterwards he knows that
he is going to die; this time he stands firm:

May I not perish without a struggle and without glory
But having done something great for generations to come to hear of it.
(X 304-305)

But how close he came to perishing “without a struggle and without

19. Hector’s character is discussed at length by J. Redfield in Nature
and Culture in the Iliad (Chicago 1975) passim. See also the excellent remarks
of 8. Schein in The Mortal Hero (Berkeley: California 1984), p. 168-191.
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glory”! And who was it who enabled him to recover his heroic self ?
Not Apollo, who is not a god of self-fulfilment or even, on the whole,
self-interest; indeed Apollo here helps Hector run away (X 203).
No, it was Athena who caused Hector to stand and fight, who
enabled him to save his heroic self. Hector knows this —“I thought
it was Deiphobus, but Athena deceived me.” The poet cannot por-
tray Athena openly helping Hector —the restraints of his mythic
assumption, that Athena hates Troy, prohibit it. But let us re-
member that the Trojans worship Athena, and have built a temple
in their acropolis to balance Apollo’s; let us recall Phereklos the
wéxtewv, whom Athena especially loved, who built the ships in which
Paris sailed to Sparta. Athena is too universal to be bound by
mythic restraints, and so under the surface of the story she is the
goddess who brings Hector’s heroic self to its fulfilment —not in
victory, to be sure, but in glorious death.?

The richest of all Athena’s epiphanies occurs in v. This is
the first that Odysseus has seen of her since he fought on the
Trojan plain. Her epiphany here signals the end of Odysseus’ home-
coming and the beginning of his restoration of the household. She
guides him on the first step towards this domestic self-realization
by warning him not to rush home, by helping him find a hiding
place for his treasure, and by indicating the initial moves in his plot
to kill the suitors. That this is self-realization —that Odysseus is
about to do what he must do to fulfil his own being and not merely
to do what is required of him— is not obvious. Like Diomedes and
Achilles, Odysseus has two sides. One is the wanderer, the adven-
turer. It is by no means true that all of Odysseus’ wanderings were
forced on him. It was his own curiosity that led him to wait in
Polyphemus’ cave and endanger himself and his men; it was his
need for self-assertion that caused him to reveal his name to Poly-
phemus and incur the enmity of Poseidon; whatever the emotion
that caused him to spend a year with Circe, it was not eagerness to
return to Ithaca. But the yearning for home never left him, and on
Calypsos’ isle he rejected immortality and chose to return to wife
and child, there to be head of his household in a civilized human

20. Schein (note 19) cites Otto’s remark that Homer makes Athena
“actually help Hektor achieve an honorable and glorious death” (ibid, p. 58,
Otto —above, note 14— p. 278).
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community. Odysseus is complex, and his domestic side sits to-
gether uneasily with the restless voyager. Athena favors the self
that chooses home and civilization —she was absent during the ten
years of wandering, lent assistance only when homecoming was
certain, and reveals herself only now, on Ithaca.?

Of course she is here to give and to inspire Boui7. In so doing,
she proclaims herself the goddess of p¥tic and xépdea, and declares
her resemblance to Odysseus:

We both know clever devices (képdea)

Since you are by far the best of all mortals

At Boviny and verbal utterance (uvfor),

And I am famed among all the gods

For pijrig and xépdea. (v 296-299)

Here is the Gottin des Nihe par excellence, the divine mirror reflect-
ing back the very nature of Odysseus, the characteristics that are
common to both the wanderer and successful householder —as
well as to the professional soldier of the Iliad. But how different
Athena looks now from the warrior maid wearing the aegis in
E! And how different from Diomedes is the mortal to whom she
is appearing!

IV. ATHENA AND ODYSSEUS

It should be apparent now, from the very subtlety of our literary
analysis, that the unitary Athena of Homer represents a profounder
and more general vision than we can possibly attribute to popular
worship. Doubtless the ordinary person, when he or she spoke of
Athena, felt in the word a sense of closeness to divinity. Doubtless
she seemed to have much to do with the action of hand and mind
in our human world. She was Olympian without Apollo’s remote-
ness. But Homer was the theologian who could state that in her lay
the idea that the human self could be reflected by an Olympian
—that our fulfilment was a question for God.

M. W.M. Pope has argued that here in v we see the goddess
of pijrig for the first time, and I have argued that, on the con-

21. For a different view of Athena here, see J.S. Clay, The Wrath of
Athena (Princeton 1983).
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trary, she offers Bouldy in the Iliad.?? It is true that she is more
highly developed in this capacity in the Odyssey, that there is
nothing in the Iliad comparable to her self-definition in v. But
this self-definition is an extension —a culmination— of an idea
that is certainly present in the Iliad. How old is it ?

The formulary set for Odysseus has never been completely
worked out; but we can be reasonably confident that the phrases
mohophyay’ *O8vssh and wordunric *Odusoelc, both found frequently
in both Iliad and Odyssey, are pre-Homeric.?® Unfortunately we
cannot be more precise than this: the formulae show no features
either attesting to great age or inconsistent with it. Some time be-
fore Homer, we do not know when, Odysseus acquired a reputation
for great skill and cleverness.

The close link between Athena and Odysseus is also probably
pre-Homeric. We may concede to Pope that Odysseus is not pre-
cisely singled out as a favorite of Athena in the Iliad; but he is one
of a select circle: chiefly Diomedes, Achilles, and Odysseus in this
generation. “She never helps Agamemnon, either of the two Ajaxes,
Nestor (except as a young soldier at Pylos), Patroclus, Teucer,
Idomeneus, Menestheus, or any Trojan,” as Pope himself says.?
Such exclusivity may very well point to a traditional association
between Athena and Diomedes and Odysseus (not necessarily
Achilles, whose self-realization is the central theme of the Iliad and
who is therefore allied to Athena for Homer’s own poetic reasons).
We have noted already that Athena is linked with the families of
these two mortals, of Odysseus and Diomedes, viz., with Tydeus
and with Telemachus. We can plausibly suppose that pre-Homeric
poetry had depicted Athena alongside the Laertids and Oeneids,
and that this tradition accounts for her selectivity in Homer.

The age of the idea of Athena as Gdttin des Nihe who resembles
the mortal to whom she appears is obviously undatable. The idea
belongs to a universal goddess, a goddess of self-fulfilment for all

22. M. W. M. Pope, “Athena’s Development in Homeric Epic”, Ame-
rican Journal of Philology, 81 (1960) 113-155.

23. The set has been examined by Norman Austin, Archery at the Dark
of the Moon (Berkeley: California 1976); but Austin does not cover noun-
plus-verb formulae, for instance.

24. Pope (note 21), p. 120.
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mortals; and there is some reason to credit Homer himself with
universalizing Athena. On the other hand, if a mortal and a goddess
are persistently associated, if the goddess is seen as having a person-
al relationship with that mortal, then she may well be thought of
as sharing his qualities. Odysseus was the man of BouAn and pitic
before Homer; he was associated with Athena before Homer; pro-
bably Athena was a goddess of p7zic and Bouis before Homer.
How much before, we cannot say. But should Professor Sy:neono-
glou discover a shrine of a goddess in this palace on Ithaca, a My-
cenaean dating will be very tempting indeed.

I should like to close with a note of thanks to John Chadwick,
Johannes Kakridis, Seth Schein, Sarantis Symeonoglou, and the
other members of the Odyssey Conference for their criticism and
encouragement.

H OMHPIKH AOHNA
KAI H 2XEXH THZ ME TON OATZXZEA

(Mepirnym)

ZTA OMHPIKA moufuata v Abnvé waller —0 paihov xaheltan vo water—
€L Suxgpopetixobg péAovg. Eivar 7 Ocd Tov morépov yix Tov ayaixé oTpe-
76" ebvar 7) duvaty) wpooTdTigew TN ToANG T Tpolac sivar 1 vméppo-
70¢ Tov omitixol Tou Oduscéar eivar m Oed g Teldevtiic %40 Npwikod
aywvieTh Y oeLetd [Snhadh Tov Tl meppéver 6To Téhog Tov xabéva]” etvar
0 cOpBovhog TV papayrdY xaL TeV 6LdNEoveYdY” xat Téhog, elvar 0 0dn-
Y65 %o 0 epduywthg Tou Odvscéa brav Baler Eavd tdEy oTov oikov Tou.
Qg mpog 0 oyéom mov GuYBEeL Toug pdhoug avTels pe T Aatpeta xan THY
wotopla, ot xataBoréc Toug dev Ou mpéner va avalnTnlody Téco 6T Qav-
Tacl Tov ToNTY), 0AAd o moA) oty haixd) Opnoxsta, oty omota éyel
Bastoer 0 mouyTic T Beodoyind Tou Oedpnon.

Amé Ty &y pepid, M Oeddpnon auth elvon ok mo Babid amd avté
TIOU (TOPOUPE UE KGQIASLO. VE OVOUKGOUUE XOLVY) TELGTY) Tou EAAMVLXOU
Axob. "‘Omowx onpacte xaw av etye 1 AéEn «Abnvdy yia Toug Sidpopoug
Aatpeutés T, otov ‘Oungo 1 enpacta g frav evomounuévy. Tapary-
PWVTAG 0 TOLTHG TNV TOTN TWV CUUTATELOTGY Tou etde pio o pévy
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Oz, mov %40z Qopd émale xdmolov amd Toug €5 pbhoug Tov avapépovTal
7o TV, (o wpoatty Ok mou mpuoTaTeler To atouid cuppépoy ol
Ty Tpocwmixy emituyia, pia Ocdtnra wou veudletan yio TV Tedevtiy
OAGKATOOD TOV XOLVOVIXOD U0V —TOV GTEATOD, TNG TOAEWS, TOV 0iKOV—
%o Tov %dls ToAepLoTh Y wpLeTY, Tov *dle ToAiTy, Tov %&b vorxoxdpr.
H zwéva avth mnc Ozde Tou ardpov etvar 7 cupBory tou Oufpov 617 o=
Tpeto wov potpdleTar Ue To axpoaTHPLS TOV.

Tyetind pe NV evomornpévy etxbve wov €yet o 'Opnpog yia mv Alrn-
va, 7o dedopéva umopody va evtaylody oe téeoepi xatnyopies: oty Oea
Tou pblov, 6t Bed Tov atbpov, oty evétnTa THe Abnvdg %o téhog oty
oyéon wne ps wov Oduscéa. Xyetind pe 1 Oed tov pilov agboveg avo-
9opés pmopody va pag Swaouv 7660 1 LoTopla ot 1 apyatohoyin 660 xal o
'Opmpog, apod autd Tov Ta LoTopixd dedouéva TpocpEpouy elvar Lahoy
uta hatpelor cuVbAov mapd artopixés epmetpleg. Avrifera, avagpopés émov
uvnuovelerar 1 Aatpeta tnc Osdg amd xdmoto dropo pmopel dpboveg va
woc Séhost N molnoy Pl TEOGEYTIXY TROGEYYLGT TNC TolneYg wopel va
etvar e amoxohvrtind. H evérnra tng Ocdg mpoBddier péoa amd 1
perérn Tou Opfipov xaw edixbrepo amd Tig emqaveres g Abnvae. Té-
Ko, N yéveon o M evdeybpevn mahubtyra TNg oyéong Tng Abnvig pe
zov Oduscéa evromiletar 67o onueio 6mov Eavacuvavtiodvrar xal Ee-
wwvoly pall yie va xepdicouy mIAL xan Vo EavasTAGOUY TO GTLTIXG TOU
Odvooéa.
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H guhia otnv Thdda xou otny O3booera

OA HOEAA va evyaplotiiow to Xupfoliie tou Kévrpou Odusoezianav
Zrouddv mou pe xdhece va Thpw pépos 6” auté to Térapro Mayxdopro
Zuvédpro yia v Odbeceie. Oewpdd peydhyn Lov TLuY T0 OTL GULUETEL®
Ik 670 ZuvédpLo autd petd amé mévte ypdvia. Xalpopal oL QTP
Vo VavEG® TIG ETapEG (Lo e GUVIdEAQOUG Xa PEAOUG, Vo eTePeO
amd Tig Stahéels o culnThoeis, xau vo emioxeple) Eave to wpato vyot
6 10dxnc.

Thpepo Ou widfion yio éva 0épa xevipiod evdiapépovtog 6NV ap-
yota eAhnvird) hoyoteyvia xor moMTIGWS, T0 0molo WoTéGO, U pepikéc
ctarpéoeis 6mwe v wpala pehéty g Erévng Koxpwd?,! Sev éyz modd
TovieTel ot Aoyoteyvixés oulnTHoELS TWY opMpLkGY TouaTLY. Autd
7o Ofpa elvor M @uhia: ot xhacuxd opyaio eNAnvird, piiia, o«hh& GTNY
ounewxh YAMGGR, pildtng. Topgove pe to yevixd Oéua tov Luvumosiou
pag, «MbOog xow Iotopian, Ou culnthcw cpunvevtind T onpasia g
pidotnroc oty Ihdda xow oty Oddsoeia. Ipdra dpwe Ox HOcra vo
emavoddBw odvTopa xdmol @LAchoyixd dedopéva xar Oewples yro T
MEN auth %o Tig ouyYeVXég TG, ZNTd TpoxaTaBoMxd GUYYVMUY YL
TOV TPOGOPd LoV xat Yl 6ol Aaly xdve phdvtoag elkvixd.

Diiotne elvan M AéEn Tov amodidel T oTdon N oyéon arAqAsyYUNC
TOU UTCEQYEL AVAPESH 6 aUTOUG TT0U UETENOUY 6 évay QuAxd deoud 7 oc
wa oyéon «aydmney, 6tav avixowy, ¥ Ocwpodvrar b6t avirovy, TNV
B ouxoyévewn, xowdtnTa ) dhho xowevixd cbpa. To emibeto pilog
ZpnoLpoTatettar Yl TNV TEpLYpaph evdg TPOGMTOL T WeTéel 68 auTd
7o eidog oyéomne, xar ambd Ty amodotixy oyéon avtod Tou emibétou efe-
Mybnxe 7o ovolxoTixd gilog, To omolo avagépetar ¢ éva Tétolo TEb-
cwno. Xtov ‘Ounpo, o pilog dev etvar towg axdpn Tedelws éva ovola-
6TI0, cpboov pe o povaduxh ealpeon Tpomomoisitar ané pévo dvo
enifeta: mdvreg xau To xTyTIKG OC.2

1. La notion de I'amitié et de I'hospitalité chez Homére (@ecoadovixn 1963).
2. Bi. H. B. Rosen, “Die Ausdrucksform fiir ‘verdusserlichen’ und ‘un-

129



SETH SCHEIN

Zrny apyh, To VéNUE NG PIAGTHTOS froy %owwvixd: TepuhduBove
ouyyevels €€ alpatog 7 €& ayyroreiag uéhy Tou dov yévoug, xowbtn-
Tag 1 oTpaTiwTIKAC povados’ xau emione glhovg mou Aoy aporBatwe
UTTOYPEMPAVOL YO TEPOGTATEVOLY 0 &vag TOV GAAG %Ol VO Topawpody
ouhobevio oe xdle Eévo N emionénn pe Tov omolo éva amd To pédn cuv-
debray pe @uAbtyra. «I' awtdy To Abyo to phua prieiv (‘o cupmepLpé-
peTan xavels oc xdmoloy wg @ihoc’) exqpdlet Ty xaloprouévy cuumept-
9op& evbg TPoGHToL o xahwaopilel évav Eévo oy soTlx Tou xaL Tov
omoto petayelpileror xatd to mpoyovixd E0ipon.® Te avrifeon pe Oewplec
7ou urosTtnpilovy 6t To gilog slvar Baocixd xTnTid emifieto, Tov fowe
Srapéper amhd dAAx RTTIXE 670 OTL TaEOLGLALEL (avaTaANOTRIWTY % -
G TV 0UGLAGTIRGY Ta oTola Tpomorotel, o Emile Benveniste vmo-
otnpiler pe metoTixbTyTa 6TL M onuasic Ty pilog, pLAGTHG xau pilely
oty apyh frav Deopihn f owevien» xar pévo oryd oy dihale
mpog TV «mpocwmiky xar «ovvarslnpatixgn.t Tlow amd Tov xoupd
e Thddac xa mng O8booziag, éva «ouvarslnuaring ypmuon, i 0éoy
mpog to ansbfparta wépa amb T bpra Twv Osoudy, clye 43 mwposdabel
o7o exntleto pilog, To omolo avagépeTar 6t TWEOCWTX N TEAYLATL TTOU
ctvar «ayarnTan, 9 6 éva giho, N ot ayarnuévon.’ Adha 6rov ‘Ounpo,
pilog, ©¢ oucLasTivd, dev gaivetar va evvost To «giloon pe cuvarclnpa-
Th), oz avrifzon pe  Osopxd, onpacia (molovétt oty Odbsoeia
xamotes ypNosis Tne xAqTixdg (v 228, £ 115, 149) miycralowy, xat 6tny
Inedde (I 528) n 20 ypnorpomateitar amd avtols wov civar giloL ywpeig
ATCOPALTTTGS VoL €YEL oUThH TN oNuacio).

Tov 'Ounpo pia cvppmvie mov cuvTdGeeTaL 6To Gvopa TN QLAtag
UTCOYPEVEL TOUG LETEYOVTEG, TOVG PIAOVS, GE pLol aVTOUAAAYT) UTTNPEGLEY,
alA& éva tétolo cuuBblato dev etvar ThTnua mpocwmikdy arsOnudtov.
Zuvodederar amd T dnpdoix, Guviln yerpovoptin evée mpocdmov va
matpver pe to St Tou yépL o Skl yépr evbg dAoL TPOGMTOL XL GUYVA
Ta Vo mpbowma va malpvouy pe emioNEbTHTA bpro EMAVGD e Vo GRAYLO

verdusserlichen’ Besitz im Friihgriechischen. Das Funktionsfeld von hom.
@ihog”, Lingua, 8 (1959) 288 = Strukturalgrammatische Beitrige zum Verstindnis
Homers ('Apcrtepvrap 1967), oo. 36-37+ M. Landfester, Das griechische Nomen
“philos™ und seine Ableitungen, Spudesmata, Bd. XI (Xirvzeoyaip 1966), o. 71,
on. 6.

3. E. Benveniste, Indo-European Language and Society, pzgp. L. Palmer
(Moidpe 1973), 6. 278.

&. Zto idio, cc. 277-279. 5. Zto idio, . 282.
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Ouaiug yio v xpatioovy Toug bpoug TG cuppwving, n omole byt wévo
clvar Bactopévn oc avtoadhayd) vTneectdY xaL ddpwy, ahhd Tapovatdle-
Tat emions wg mpakn mov Oepehidver Ty cpmLoTOGOVY TWV GUUPWVOLY-
7oy perdv.b O Jean Taillardat éyz 3ztfer é7u orov ‘Ounpo xow oryy
rawomuvi) eNvixh) grhotoyia (wg to Téhog Tou 4ov . X, awdva) 1 YAdG-
o g uiiag oyetiletar pe T YAOGox TN epmioTocivns: memoifévar,
niotic, . miotds. O Taillardat cuumepaiver 671 o «ovvtarypatinde
cuvduasudon (syntagmatic association) ouvtdv Twv opddwy AéEcwv
elvar oA mohande vt ToM) Guvilng Yo v ogethetan pwévo Ty ThHYY,
ran mpotelver o etvpohoyix? ebnynon wov cuvdéel To pidog xau PIid-
s pe Ty wdosvpwraix? plla Ty xowdy elvixdy *pel amb Ty
omola wpoépyovran o mémoifda xou ov ovyyevets Aéerg. H apyunh) pila
Tov giloc Oa ohpave «avtdy wou éyel xatabéoer Ty wotn Tov (o o
ouppavia)».” Edv modypatt to pilog elye avth ) onpacia otnv apy,
umopel xavels va efnynoer mo edxoha yrati otov ‘Ounpo m @ridng
umopetl va ypnorpomornlel yio xdle cvppvia —oTpaTiOTIXY, TOMTIXY
%o oeEovadin—, byt wévov YU autés e grhokeviag xar g @rhiag.®

"Orog &y 7dn me, 7 @uiix ooy 'Oungo avagpépetar byl péve oto
Osopé adhd %o e pie adlo, xar to enileto pilog epgavilerar pall pe
e entleta abidv brwe Tiog («Evtipooy) xa Wing aidoiog («oefo-
67téen). To aidoiog »ar to avricTouyo vopa xar phpa, aidwg («oeBo-
opbon, «wrporh») xon aideiolar («a deiyver xavels ceBacud xar vrpory)
TPOG XATOLOVY), Elvall GUGYETLOUEVH ETAVELANUUEVGS 6Ty TUTTOTTOLUéVT)
éngpoaan pe Tic Mg pilog, pradtng o pileiv. opadelyparog ydow,
n Iudda (K 114) avagéper tov Mevéhao wg pilov mep édvta kai ai-
dolov' cto B 210 v "Hea Ozwpel 7ov cavtd g ¢ily te kai aidoin
%o 670 5 386 xau 425 7 Xépig xar o "Heorsrog ameubivovrar oty ©é-
TWdx we aidoin te pidn te. Evéd otny Odboosix, 670 ¢ 88, o Epuyg amo-
xohettar and v Koadudd aidoids e pidog te° oto 0 21-22, xatd v
Abnvd, o Oduacéag civan pilog, detvds xan aidoiog oe bhovg Tovg Dalo-
xeg' ot 670 A 360 o Oduscéag Brémer Tov cavtd Tov va Yvpiler oty
10den aidoidtepoc xai piitepog oe 6hovg Toug avbpdmoug wov Louv exel.
Sy Indda (Q 111) o Alag Mer oty Oénida btt avayvopiler v aidd
xai prdtyrd g, xou otny Odbooeia (£ 505) o perapgrespévog Odus-

6. J. Taillardat, “®IAOTHE, TIIETIE et FOEDUS”, Revue des études
grecques, 95 (1982) 2-5.

7. Zto idio, 6. 4-9.
8. Zto idw0, . 12.
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céag ameubivetar otov Edpowo ye éva fudtioy, otnpléuevos, 6mwe
Nel, giAdtnTi Kai aidoi, apod o yolpofooxds Tov éyst Peardozt bt Oa
Tou Tpoapépel puhokevia by mpog ydetv TG YebTixng LoToplag oL o
OBvootag Sunynbnxe (o0 yap tolvex’ &ye ¢ aidéooouar 0boe gilijow)
A& amh oBo mpog Tov Ala, 06 Ty Zévav, xar and svemhayyvia yia
Tov £évo Tov i3t (£ 388-389).

"Ontwg 0 iAoty xar to gilely, 1 aidds o vo aideioOar exppaovy
pta rowevixh woplwg Wéa. AM& oz avtilzon pe ) M prddtne, 1
omola ypnoipomotettal Yo va expdcet wia mpaypatiky apotBaia oyéom
ue dANoVS, M aidig clvar i scwTepux), cuvanslnpatiny dinen mpog T
GWOTY GUPTEPLPOPX, CULPWVA We auTd oL oL dAAoL TepLuévoLY amé
xdmotov. ‘Onwg Met xa o James Redlield, «aidag eivar... éva aloOnpa
mou Smuovpyeltar ambd TV avtidndn s Béong evég umoxeipévon Ty
*oWwVieh Sopt] xoL aTh TG LToYPEMGELS ToU GuVodelouy auth T 0oy,
Waltepa wg TPog Ta TPOGWTAL (IO xGXoLY XoVeVLX0DS pdhovs 7 bTay
palvetar vo éyovv pia xowevixy oyéon pe To umoxstpevon.® Toupwva
pe tov Gustave Glotz «n aidag etvar éva Yuyohoyixd gawvbdpevo, wio
®aTdoTAoN 7 Pl GLVeldnon 7 pia ouvaicOnon, ahhk M giAdtrg slvar éva
fwtepind yeyovbs, pla xowwvirs xatdetacny.t’

Mg’ 6o awtd, xa oL S0 Aéerg, aidoiog xan pilog, yenorponolodvrar
Yl TV Teprypagph plag cwoths Oéomg 7 cupmepipopds Tpog T wéAY
TNe owxoyéveras ) TG xoWbTNTAG TOU LTOXELLEVOL, %ol Ta QIAOTHG, pi-
J0¢ %ar piielv mephauBavouy oyéoels xal TEEELS TWV PEADY QUTOV
TV opddwv.tt

To yeyovés btv 0 aidws xar n gridtns emoverhnupévo amavtody
pall oy yAdoox tng IhdSug xor w95 Odbcceiag Sstyver 671 frav oreva
GUOYETIOREVEG aTth TTOLNTES TOL YPYGLUOTIOLOVGRY &UTT T7) YADGOX TpLY
and T oOvleon Twv opnpdy mornpatwy. AT, drwg sivan YvwoTé,
Inddo %o n Odbaoeia etvar Tpotdvta TpogopLKs ToLTIXNG Tapddoomgs,
7 omola lowg va slye 730 NAla yhlwv erdv v emoy? g cdvleomg
otV Tev Tompdtey, Tlavdg To Teheutato TétapTo Tou Sou audva.
H yAdooa xar 0 teyvorpomia, o pulohoyind mepieydpevo, xar o Oépara
%o o afleg auTdy Ty emdv elvar Tapadoclaxd, xal cuyypéves xale

9. J. M. Redfield, Nature and Culture in the lliad: The Tragedy cf Hector (Ei-
xdyo 1975), o. 118.

10. G. Glotz, La solidarité de la famille dans le droit criminel en Gréce (Ilapt-
oL 1904), oo. 138-139.

11. Z7o0 idio, o. 138" Benveniste, d.n., o. 278.
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molnua TapdyYsl, UE TNV elpwveta ko TV xprTixd) oxédy, Tic Sikés Tou
Eeywprotée onuasies tov mapadociaxdy avtdv Depdtov xar abidyv. H
prAdtng, e mopadootaxy) abia, sivar To avrixetpuevo prag TéTolag elpw-
vt %o xprtinnc oxédme. IV avtdy o Ayo, 0 extiuney g onuastiac
ran Tov pbhov TNe gidtyrog oty Ihdda xar oty Odbooeix byt pévo
umopel Vo 0dMYNGEL GE XEVTPLXG SpUNVELTIXG TROBAUATH TGV ETWOY,
oMM axbULn GUYXEVTPMVEL TNV TPOGOYY GTO JUPAXTNELGTIXG TNG oW~
pukng TEYVIXNG v peTapop@dvel mapadostaxd vixd mpocapudlovrac
7o ota Oépata Tou xdbe morfuaroc.

H moumtueh ypfon g grhlag %o 1@V dAA@Y [L0p@ohY T XOWWVIXNG
evéTnTag xot aldnheyying oty Ihdda xou oty Odbooeia pov palverar
oyetien pe to Oépa pac, «MbBog xar Iotopian, emedy, av o Oéoovpe
amhoboTepa, N @uMta, 6mwg TV éyw meprypddet, NTav évag onuavtixde
Ozopbe xar pra ala oty mapadostaxy molne, wov Bacilétav oe évav
newwxd pibo, evdy or perapoppdoels avtod Tov Oeopod xar tng aktoc
ot opmpikd Toruata avtavaxhodv totopixés cfeMEerg Alyo 7 moAd
cOyypoves pe 1 dmulovpyia autdv TV momuatev. Elvar yveoté 61 o
Ze6vog ¢ Ihadag xar g O8dooeiag eivar pro poxpvi Npwixy emoy,
0bunom e omolag Statnpeitan oty pubodoyia mou cuyxpbtnos To xev-
Tpd Oépa autiig TG mouTixdg mpogopixie mapddoomg. H Sxirepy
momTix SUvaun TV ounpixdy momudtwy ogetAetar, ev pépet, otV
2y LoTopIXY) TPoOTTIXY pe TNV ool BAETOLV o pETaLop@CYOLY
avth v mapadociaxy) pulohoyix, Toug Beopols xou Tig afieg. Auth 7
TPOOTLTLXY) avhiXEL 6Tov UoTepo 8o aumva, emoyT), 6Teg, To apyaLoAoYLXd
Texppra Sstyvouy 6ho xa Tio xafapk, xabopioTixdv efehfewv oTic
nowvavixés popéc xar t3€eg xoWoTIXNG evbThTaC.

H mio omoudaia amd avtés tig ekehibeg Nrav n eppavion otov 8o
ALOVE TNG TOAEWG —ONUAVTIRNG LOPPTS TNG AVEEXPTNTNG XOLVGVIXTG %ot
TONTIXNG 0pYdveans oty Eadda.!* to xévrpo autiig tne xawvolplag
XOWVOVIXYS 0pYaveers fTay ot Deopol Tne phiac, ot omotor weptAdpBavay
OLXOYEVELAXOVG XL XOWOTixols OeGpods Gov auTolE TTOU GUYAVTOLUE
oty Ihada avdpesa orovg Tomeg xau dlwe otov "Extopa xat 1y ouxo-
yéverd tou. To axpoatfpro tov Opfpov Ou ciye avayvwpiset otyv Tpota,
mutatis mutandis, woAég amd Tig dixég Tov xowwvixés poppés xat
abieg xau Ox eiye awobavlel v Tpaywdia Tou emixetuevou oAéBpou.
Mpaypatixd, edv or onuepivol avayvdrotes Tou Oprpov etvar xhnpovépor

12. A. M. Snodgrass, Archaic Greece (Mnépxiets 1980), oo. 15-84.
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TOY TOMTLETIROY %at %0woTikdy abidy, T6Te Do Ocwpody 1y agociwon
xaw euflvn Tpog TN ouxoyévera xan Ty xowbTTo Wg ouavTiés apeTéc.
I awtév to Abyo axbuy O cuyrwodvrar pue Ty xatestpopy tns Teolag
%Al PE TLG AVTLPAGEL 6TO Mpwixd choTnua ablmy, dmeg TapovstaleTal
oty Ihdda, xor o omolo xdver owth v xatasTpogn emibupnTy %o
emBupnréa xatddntn.

Eivar gavepb éti m xatastpoeh civan smbupnty xar embopntéa: 7
mpooTaletn Tov GTPATOD TWY Ayatdv vo Aemrathost Ty molitelo Si-
ranwvetar TApws amd N dmofrn, émoto xar av elvar To %beTog 6E
avbpdmiveg Cwés. Mux tétoln xatastpopy Ou amoteholos yia Tovg vixy-
wég v OdLoTy Evdeily atopxod MNewiowmod xa Gulhoyixnc dpdoms, Xt
O Toug 08nyolos 6TV o WhovGLE ot YERATN oNpaGtx OAOXANRGGT).
O 'Opmpog avrimapabérer, pe bheg T avripdosig Toug, T @rhia, 7
omola déver vy oA Tne Tpolag, xar w0 ouvoyf avdpsco 6To cTpatd
v Ayaidv, mov toug divel T SuvatdtnTe var umetafouy Toug gy fpoic.
O i8teg akleg wov xdvouy T Lov molitiopévn xa afo va 71 et xaveig
clval ot OL TLO ATOTEASOUATINES GTNY XATAGTPOPY] OUTAS TG TOMTL-
cuévne Loe.

Ty mapddocn TN Npwixng wolnens, N omola xopupmveTat GTYY
Inada, ) pdym »ow 0 oxotoEbs slvar oL xvpLbtepeg xowwmvinés mpakels.?
X’ awuthd To mhaiolo v aidog stvar o @éBog amodoxipactus N xatadixng
ard Toug dAhoug Tov xaver Tov avlpwmo Vo oTéxeTan xan Vo Tohepd pe
yewanbtnTa, %ol N PIAGTHS eivar N GUVOYY TOU LTAEYEL UETAID AVTMY
7ou €y0uy aidd xar «Oupodvaw T «yapd» TG wiyNe. AMG oty Ihdk-
da v B, péoa amd TN YopaxTNPLGTIXY ElpwVEid TOV TOLUATOSL, N
GTEATIOTING Q0 *at @IAOTNG TN TOMTIXNG Topddocys avTLmopo-
Tifevton pe TV aidd %o PILOTHTA TWV TROCOTXMY AL OLXGYEVELAKXY
oyéoswv. Ta amoredéoparo auths g aviimapdbeong pmopody Vo Qu-
voby xolapd 6Ty TpoowmxbTyTa v 6To TEempwpévo Tov ‘Extopa
%ot Tov Aythréa.

O "Extopag, mave anb 6hovg, chvar fpwag tng aldols —&vag Hpwog
ue xowwvixég umoypedosts xan cubives. O "Extopag ydver w0 Lwf Tov,
ato X g Ihddac, yati o cuvalclnpa vrpomie xon ceBacuod mpog Toug
avdpeg xa yuvaixeg g Tpolag dev Tov emitpémer va vmoyweroet Tiow
oty woAy. Elvar 7o 80 ouvaiclnuo vrpomhc xar ceBascuod to omoio
Tov odnyel, brwe elye wer oty Avdpopdyy, «[...]va’par avrpsiempévog

13. Redfield, é.7., 6. 119.
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mavta [ xon péon o opayn v Beloxopar aroug Tpheg tovg pmposto-
udyovs, [ Tnv Tpav d6Ea Tov Tatépa pov xou péver vo xpathcw.» (Z
444-446).1 H (8 apet) —xOVOVIXE TopoYWYLXN YLE THY %OOTHTR
Tov 'Extopa, yio THv owxoyéveld Tou %o Yo TOV £aUT6 TOU— &lvat GuY-
LPOVIE oVATIOPEVXRTA AVTITHPUYWYIXT) XAl XUTOXATAGTPENTIXY: 0dnyel
dupcon ato Odvard Tou, oL pe T Gelpd ToL oyeTileTaL pe THY XaTo-
otpogn 5 Avdpopdyng, wou Iputpov xar g Teolag.

Av o "Extopag vl 0 yopaxThpag TOU aVTLTROCOTEEL (L% OG-
vixh) xor ovbpomotiy abia oty Ihdde, tov omoiov o Npwispds, xata
7tov Schadewaldt, eivar “das Heldentum des gebundenen Men-
schen” % xo. tov omolov o Odvatos 6Tny mpaypwaTixbdTnTo RUTAGTPEPEL
exetvoug ou xowevixd cuvdéovtar pe avtéy, o Aydhéac, oz avtifzo,
patvetar andvlpwma amopoveuévos xar Sarpovixbs 670 peyokeio Tov.
Axbpn, n polpa tou Ayhéa, Sxypdpetar amd tov 'Opnpo pe xdpra
YAQARTNPLOTIXG TO AVIXAVOTIOINTO Xt TN patabwey (lag Pacixng xot-
vovixig aklag, TN gridtyrog, Tou deGuod TOU Npwa UE TOLG GANOUS.
Amb v mpdTn TOL epgavien 6To molnua, btov poaledel To GTEATH YLu
va pafovy 6hou yuath o Ambrhwvag €zt piler to Oavarind, 7o Oépa ¢
Inadug etvar téoo 1 gridTng Tov Aythiéa boo xaw 7 wivig Tov. O mpw-
TAYWVLGTHG GUOTNUATIXGE TxpOLGLALeTaL TpuQepbs xal  e)GTAXYYOS
XAl PE QYA TPOG TOUG GANOUG —)APAKTNOLOTIXE Ta 0Tola, ahAob 670
motnua, avixouy Paoixs atoug Tpdeg. Tav amotéleopa avtig g oyé-
ong pe Toug exfpods Tou, bTav oxotdver tov ‘Extopa ko xatacTpéper
v Teota, o Aythhéag xatactpéper ot Tov cauTd TOL' TO NPWIXS TOV
uéyelog, 6mwg xar tov 'Extopa, mapovoidletar outoxatacTpENTIRG.
H aydmn wov yix tov Ildtpoxho, ov Sudhoyor pe t9 pnrépa Tov xat
TPupEpN OYECN TOL PE TA LTOXATAGTATA TOU Tatépa Tou Pploxst oTa
mpbowna tou Dotvixa xar Tov Ilprdupov, eivar yapuxtrereTind tdaitepa
avlpdmva xar Téoo povadikd avipesa otovg 'Erknves doo xav n pivic
Tou. AN 670 peyahiTepo pépog TOU TOLLXTOS, 1) Wijvic chuheigel
xaL TopoheL TNV @IAdTHTa:  petd ambd Tig Swepdyss pe Tov Ayapé-
wvova, pohovott oyedéy Eeyethiler and aydmn xor arcOdaveror Babue tnv
avdyxn NG QLAtag, Tou 6Teved decol e Toug GUYTEGYOLS TOL, oL oTtototL
amevfivovtar 6 auTéy pe avtolds Toug idloug bpoug, dev umopel olte Vo
exgpaoet to aroffpatd Tov obte va avramoxplet oo dind Tous. ‘Ome

14. Metdopaon N. Kalavtldwn - I. ©. Kaxpud.
15. W. Schadewaldt, liasstudien, 3n éx3. (Ntdpuotaz 1966), o. 108.
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e o Alug, «rny méppovny xapdid Tou oidepo Ty éxave...[ o aviheog!
K 0udé pag Toug cuvrpbpoug tou Ynedy (I629-630). Obre xar xduntetor
0 Ayhréag bray o Alag tov Mer: «oefdoov/axbpo xar to owitt covy (I
640) »ar yix Toug cuvtpbpoug mov embupody va elvar «mo yxapdiaxol
pidor xaw 7o axpiBoin (I 641-642), mapbho mov excivoc o idtog clye yau-
petice Tov Alavra, Tov Odusoéa xaw tov Dotvixa: «aw’ Tovg Apyeitec
eotg Aoyale gihous mibtepo, %t ag eipor Oupwpévoon (I 197-198).
Mévo érav o ITdrpoxdog oxotdvetar xar Tov AydMéa 7 ufvic petagé-
peTaL, Xt X&motov 160, and Tov Ayapéuvova otov 'Extopa xat 6roug
Temeg, propet o Ayihhéag, Yo pla axbuo @opd, vo yiver pélog Tov
xowvod xa va evalel pe to otpatd oty pdyn. AN, mapadéiwe, xat 1
aydmn Tou xaL 0 wovog Tou i 7o yapé tou Iatpbxhov xo axdux o
idtoc 0 Odvatée Tou, o omoiog mpogyTEdETaL TOAMES QOpEC, TOV ATTOUOVE-
YOLV TTEPLGGHTERD AT TOVG GUYTPEPOUS TOV, XL N AYPLETYTA UE TNV OTolx
henhatel xan oxotaver toug Tedes Tov amoxdfer amd xdle avbpdmivo
orowgeto. H pridtng wov ebagpaviletar, 9 xoahbtepa matpver dAdy onpacta:
ovopdlat «pirhon tov Towa Auvxdove (P 106), o omoiog exhimapodos
now ixéteve v T o) Tov pe Tig mo avlpdimives exgpdoets, bty Tou
e btu 0 pévog avBpdimivag deopdg petald Toug etvar To 67l xan ot dbo
elva Ovnrol, xar To pbévo Tou pmopet v xdver yio vou exppdoel To deoud
auTd elvor va Tov orotdoet. X autd To onpeto, yix Tov Ayid\Aéx,
aydmn xar To picog slvan o (o mpdypa N ambiuty aravlpwmid Tou
yivetar gavep? pe T PhpPopn cLPTERLPOPE TOV TTEOG TO VEXPS G TOU
"Extopa ot t Ousta twv 3ddexa véwv Tpdwv otov tdgo tou Ilatpéd-
#hov. Mévo oto Q, dtav o Ayuhhéas cuyxwveltar amd Tvy anehmiowévy
weata Tou [lpudpon, xon déyovraor o évag Tov dhhov cav matépo xat Yib,
uévo 61z 0 Aythnéag Baler éva téhog oo Oupd tou. O Ilptapog elvor
oe axbun yeLpbdrepn xatdotacn amb tov Aydréa, xar vimler peyahd-
TEPY TNV avdYXN Yo ToEnYopLd, Grhio xal aToryelddn avbpdmivy adhn-
Reyydn. Kav o Ayihréac tov ta mpospépet, xabde 0 pildtng tov xv-
greder. AN eved auth) 1) 6Topynh) oyéon mapspPatver Yo va emiaTpédel
o ANéag otov x66po Tev avlpdmvey aslnudrey, Ty Trpadextdy
xowevixdy ofldv xoL TG aTouxns cumpémetag, avtd cupBaivouy 6e
wea atpocgutpn Oavdrou, byt wévo tou ‘Extopa xor tou Iarpérdov
o %ot Tou Aythhéa Tou (8ov na g Tootag. Kar avté vroypanuiler
mo évrova Ty amopbvwen Tou AyhAéax xor TNV Tpayixy potatdTHTA
TNG HIVIOC %L TNG PIAGTHTOS TOL.

H avamapdstacn 6to molnua autis g patabrnrag, bmeg m
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autontTodpevy aidwg tov 'Extopa, etvar, Oa emépeva, Tovhdyiotov
ev pépet, To amotéleopa TOU oumELxol SLahoYioRol TAVG G Mpwixéc
akleg oc pra emoy) xowwvixtg xan g petapbppoorng —evée Sako-
yiopod o omolog Tig exbérer we Tpayxd avripatinés. O 'Ounpog, xd-
vovtag To Tolnpa va Tehetvel pe T Abtpa o TNV Tagh Tou ‘Extopa,
Oéter v Tedeutata éugacy oto Odvaro by, pe v Tapadootaxy éwora,
wg To amapaitnTo Téhog xabe arépouv (xar YU autdv To Adyo avtio Yo
Tov 7pwiopd Tov), ol wg euxatpla Y T SeBePatwon g prAdtnToc
o ouvéyex e avbpddmivng, xowwvixis dmaplng, étav Beloxertar xatd
TPOCWTO Pe TOV aVambPeLUxTo TOVO xan yawbd. XTo TEAOG, aydTn Kat
oMAheyYln patvovror va elvar Suvatbrepa and to Odvato xar TNV xata-
GTPOPT).

H Indda tehetaver xalde otpéperor, mépa amé Tic mapadosiaxée
newwxés akies, mpog pa N avbpwmiouod xar cuuméviag. I To
axpoatnpto tou Ouijpov, 7o omoto, uéox orov Votepo 8o T ardva,
xortaler mpog Ta Thow, wpos TNV Mpwixy emoyn e pvboroyiag, pia
Tétora N0uen mpémat va emBePoundiver Tig abitec Tng veoeppovilbuevne
noAews. Axbpn o av ) avimopdfeon Twv afLdy Tou ToAepixo) NpwLGROD
xaw e avlpdmivng oupméviag Hrav cupBatind) ot pubodoyia g Tou-
Tiehe wapddoons, o ‘Opnpos, xdtw ané v emidpacy tne cdyypeovig
wotopixnic eEENEng, emebepydletar avth Ty avtimapdfeon we wia Bacixh
Oeparied avrifeon, yapaxtnplotind) Tou ToLpatés ToL.

Zto ypovo mou amopéver, Oa N0cha vo umooTpife clvTopa Twg xal 1
Odbcoera emebepydletar mapadoctaxés 8éeg tng pildtnTos oe oyéom
pe T yopaxtnptoTixd Ospatixd evdiagépovta. Avt v enebepyasio
puBoroyixod Loy, émwg xa oty Ihada, amyyst olyypoves adhayéc
ot xowovixés dopés xa afies. H Odbooeia, bpwg, dev exbérer amidg
xat pévo avtipdoels oz ovpPativode Ozopoldc xar afizg emiBefardver
xaL xawodpLes éwvotes.

Mepixol pedetnrée €youv mapatnpioe. opotbtyreg petadd TOL pe-
Tamohepikol, 6Yedbv petampoixol, xbopov Tng Odbocesiag xar ToL
xbéopov mov mapovstaleTtar 6TNY Toinen Tov Apyuhdyov, ube yeved oye-
3év apybrepa.® Ko o ‘Opmpog xar o Apyihoyog avravaxhody wia emoyh

16. I1.x. B. Seidensticker, “Archilochus and Odysseus”, Greek, Roman
and Byzantine Studies, 19 (1978) 5-22.
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oty omotx, wg amotéhespa tng xabibpwaens Tng ndlews, viipie wix
Lwnpn avamTubn Tou amoxiopod xal TG syxatdcTacns Ty neddpiwy
oGuGyY 6Tov pecoyelaxd xéopo. Elvar mlavé otig pmixpés tovixés
#0wbTNTEG TOu avatohxod Aryatou, émou n Odloosix cuvtélinxe xau
Tpayoudfinxe, or alhayég wov Npbav amd avtés Tig amodnuicg va yenai-
uevoay cav xatahdtes 610 va emiteivouv Tig ahAayég 6TV kowwvin
xaw 6TLg *owevixés abieg mou elyav apyioel xotd Ty TEeptodo Tou LwVLkod
ATOLXLGPOY, UEPIXOVG OLOVES LY. Ne Qo TETOLX GUVOPLAXY] Koevia,
mov powdlel opxetd pe Ty apepixavin dVon tou 190v andva, oy
ueydhn onpacia 6tig Tpocwmxée txavbTyTeg v T xaropldparar N0
Tipdpeves TpdkeLs, 6mmg To Vo Aést xaveig Ty akflzia N va un ST
prale Ta BéNY Tov, Tpémel va QalvovTay TEPLEGOTERO aVEQdpROsTEG EXEL
mapd otic otalspéc magadoclanés xowwviss dmwg autés wou o loves
dgnoay mioe Toug ot uyTpomohtixy EXiddu.l? ‘0,1 pag mapadidera
v o yopaxthpa Tou Oduscéa xaL Yl TV ®atdgaon TV ToOLNTH Yo
g mpdels Tov Npwa avitxartomTteilet autés Tic alhaypéves aficc.

To mo plixd cidog amofévewong xar exTomiouod TwY amolxmy, Tpog
70 Téhog Tou Bou adve, mpodpyeTal amd TN JACTAGY TV THAXLDY QU=
ASTIX@Y %ot XOWoTX®Y deopmv xat lipwy, pe toug emaxdhovbovg xa-
véveg Tou duxadov xar adixov, xar v eZéMEn TNg véag xov@VIXTG %ot
70ueng mpaxTixig Tou stye TNy Tdow, ev oyéost pe Tig pebopraxés aklec,
Vo x&vel, avTl Yl TV 0LxoYEVELoL oL TNV XOWOTYTA, TO GTopo (ETPO
%o popéa Tou dixalov. Ty mpddTn amd Tig Yedtixes LoTopisg woU ag-
velrar o Odvacéag, vrootyeiler 6t civar Kontindg xar 67t épuys and
v Tatpida Tov apod oxréTwee xpued évay exlpbd péoa oty viyTa. Mo-
AovéTL xavels dev Tov etye det, épuye oty cLopla xuvynuéves amd TNV
%xT1g exdinnems Twv plhwy
ANROGOUY

svoy# Tou atpatog xat To @éPo g avamdes
5

70u oxoTwPéVoy, Tou ATy depévol pe Ty vmoypéwen va Lc
70 gbvo ekartiog g prAdTyTds Toug (v 259-273).

IMapopotws o Ozoxidpeves, o mpoeATNHs we Tov omolo o Tmiépayos
yivetow @lhog, @ebyel Yl va amopiyst Ty exdixnen Tho oukoyévels
evbg GUYTPGPOY AT TY) QUAT ToV Tov omoio siye oxotdez (o 272-278).
210 ¢ o Oduscéus o idog avagépetar 6" auty Ty dux 1déx, bTav Aéer
otov Tyhépayo: «ar’ 1o Aab %t av évag étuye v onotwlet e pépa, [
%L av Thow Tov ToAkeg dev dgree Yo va Tov Yduewbolve, [ gebyet govids

17. H. N. Porter, “Introduction”, The Odyssey of Homer, pzgg. G. II.
Palmer (Néo Yépxn 1962), o. 17.
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ar’ vy matpido Tov % am’ Toug dixols Tou addpya. [ K spcic oxotdon-
e TG ToMG pag Toug oTHA0VG, TNs L0dxns | Toug viote Toug To Tpavole.»
(¢ 118-122). O Odusotag mepipéver va Lnriicovy exdixnon ot ouxoyé-
veleg TV vexpdv véwy, rwg xar o xdvowy. ‘Onwg e moudidk Toug oty
cuvéheuon o B, étol %L awtol, 6Ty cuvélevan Tov ©, Bacilovral oTig
mapadosianés akleg T @IAdTTOG o xowoTIXAG aAANAEYYUNG Yiow v
Sukarddoouy Tig mpdLelg Toug evavtiov Tou Oduocéa xar tou Tyréuayov,
o omoio dev €youv v BaotsTody oe xavévay Tapd wévo GTOV EXVT6 TOLG.
To moinpa matover otabepd to pépoc Tov Odusoéa: Aev Tipwpettor yia
70 @bvo, emeld?) o Alag xan v Abnvd vrosTneilovy To Sialwypa Tov aTé-
OV V& TTPOGTATEVEL TV OLXOYEVELE TOV Xl TY)Y KTOLLXY TOU TEPLOVGL,
av pmopet va To xdver, oz avrifeon pe To mohad mapadoctand Suxatwpo
xou TV Loy péncn Twv pihwy va exdumbodv. H eravastatiey enpoasio
Tou Téhoug Tou moufuatos vowrile étu dev mpémel va peyahomoreiTat.
Ty mpoypaTindTnTe, Staypdpel TN YEvesn (oG VEXG ROVWVIXNG T~
Eng, Baciopévne by otig mapadociaxés Wésg NG grAdtnTog nan TG
otxoyevelaxig oAMAeYYUns odA& Ty eubivn xar oo NBikd xdgog Tou
atbpon. 1

O 7ehixds Oplapfos tov Oduscéa civan OplapPog evbe xdduxa afudv
OV, YWPlE AVUPopd GTNY TOLNTIX. TaEdS0cT XAl GTO LGTOPLXS TEpteYd-
uevo, pmopel ebnoha va Ozwpnlst povrépvos. Autdg o povrepviouds
g Inddag xar tng O3boseiag elvar To amotéhespa T avdmiacns ™6
mapadoctaxns Newixg pubodoylus xdtw anbd v enidpacy LoTopikdv
cferifewv oyedbv ahyypovmv pe T 6dvbzon tou morfuartec. H omoudaus-
TR TNG PIAGTHTOS G oumptkd €y elva amotédecpa TG dnuovpying
Toug 677 véo emoyd TNg moAews wan €vdeifn Tou bru elva Ghyypova pe
auThv.1?

18. Z10 idw0, . 16.

19. Oa #feda vo evyapiothon ) Moaple Kotlapavidou, xabnyhteie ¢ Neo-
eNvintic Thdooag xar Aoyoteyviag oto Maveriothmo e Kakigogvins 6to Mméo-
#)el,  omota petéppace auth To Soxiwto awh T wyyYAKE.
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FRIENDSHIP IN THE ILIAD AND ODYSSEY

(Summary)

PHILIA, an institution and value in traditional poetry grounded
in heroic myth, was transformed in the Homeric epics in light of
historical developments more or less contemporary with the crea-
tion of these poems in the late eighth century B.C. The most im-
portant of these developments was the rise of the polis as the major
form of social and political organization in Greece. In both the
Iliad and the Odyssey the poet exploits traditional conceptions of
philia and the newer ethic of the polis in accordance with the dis-
tinctive themes, values, and ideas of the poems.
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Oddaceta xot "Hrerpog

I'IA NA TAEIAEYEI xaveic cfjuecpa amd tqv "Hmepo otyv 10dun dev
elvaw T600 ebxoro. Ilpémer va woer oty Hdrpa xaw ané exel pue xoapdPe
oty 10den. Tlahabrepn dpowe, Taidedovrag amd v "Hrepo yra v
Ab7va mpotipoboape to Dudacowd Takid.

To xapdBr amé v [péPela émave Asuxdda, 10dxy, Keparhovid,
Idrpa. Axdpn xar tdpa Statnpodpe Cwnpd tnv exbva exctvy pe Tig
axtég tou Toviov, ta oxaddpata 6to Nudpl, ™ Basiixd), to Balbd, to
Duondpdo, Tyv Ay. Evpnula, ) Zdun, tic axpoylahiés, Ty xehandioty
proapla TwY oLty xabde emiBialovray anb Tig Bapxes 670 kapd-
Bu. Kamowx yapn frav Sutyuty o= avbpdmoug xar gion, ota Auwdvie pe
Ta Pabid yordlux vepd.

Aev O frav Stapopetind n etxdva oty apyadtyta. H Oddacoa frav
0 ouVTOPdTEPOG Xt acPahéaTepos Spbuos Yo Tig axtés TN dutixdg ‘EA-
AaSag pe T TOAG VNoLdk.

Sty Kaooamy, v mpwredovsa twv Kasowrnatwv, mwov Pploxe-
T 6Tig mhaytég Tou Zahbdyyov, ato voub g [1péBelag, Peébnxrav otic
tehevtaleg avaoxapés (1977-1983) 1.200 mepimov voplopata, wov pag
Sivouv pea Cwmpn ewxdva yue Tig oyéoeg twv Kasownalov pe ta voud
%o Tig axtés ¢ dutixig Exddag.t

H oM xow m yopa elyav avantifer otov 4o - 20 w.X. adva fwnpég
sumopixés oyéaoels we Tig axtés e AdpLatinng wg o Avppdyto xat TV
Inwpta, pe ™) N. Itahia, axbun xor v Kapgyndéva. Ta xowwvixd xat
owovopixd evdiapépovta éptavay g Ty Awodida xar v Iwvie,
Ydpo, tn Xto, T Zpdevy, 70 Mayvnota tou Mawdvdpov xar mv Eade
Srapéoov Ocooarinc-lotiatag tng EdBorag (Qpeot) 9 ané tov Iarpaixd
Srxpéoov Itéac-Borwriag-Xoaaxtdag, % ané tnv Képwbo-Abyva 4 axbun
ané ) Zaxwvlo xar T Kilnpa, mapaxdumtovtag tov Tpikupicuévo
Madéa. Xiyovpa hoimdy évag apyaioc Hmerpdtyg, yix va @rdoest otyv

1. 3. I. Adxaprg, Kaoodny. Nedrepes avackapss 1977-1983 (éx3. Tlavemior-
wiov Imawivey 1984), 6. 54-62.
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10dxn, Oo *matpve To xapdfPr amd xdmolo MrepTXG Apdvt A amd T
Aevxdda. ‘Evag Artwdde dpwg Oo mpotipodoe to tabidt amd g Owid-
dec xar Tig Eywoleee, otic exPorés tou Ayeddhou. ‘Oha owtd Tor dud-
GTTAPTA VAOAXLA T)TAV GLYOUELE YL TOUG VouTixols. Aev mpémet emopévas
voo pag mapekevebovy obte n emxowovia Twv apyalov Hrzpwtdy pe
v 10dxn, érwe Siaypdgerar oty Odbooeia, obte ou yéoeic Tov our-
ptxod fpwa Odvooéa pe Toug Oeompwtods tng Hrelpov.

Ta 300 opnpixd émn, 7 Iuddo xaw 7 Odbecea, yveptlovv pévo Toug
Ozompwrods g Hrelpouv 1o ddha @OAa, Pépzia twv Kepavviwy, Sev
etvar yvwotd. Towg to Takid. Poperbrepa dev frav ywple xwvdbvoug amé
metpatés, émwe o Taguo, pe Toug omoloug moreud o Odvacéag éxovrag
ouppdyovg xor Toug Ozempwrtole (m 425), 4 ané to avouytéd TpupL-
cuévo méhayos Tou Adpla.

'Oty bpwg phodue yio Toug Oeompwtols mpw amd Tig eLoBorés Tov
1200 w.X. al., wpémer va €xoupe oYy pag 6Tt To PO auTd xatetye To
cOvoho oyedév g eMwvixng Hrelpov. Metd v eoBol) Twv Bopeto-
BuTikddy hAwY, éva peydho pépog Ty Bsempntdy, oL Ocosahol, avayxd-
oTNxay Vo xatapiyowy 61 Oscoahlo xar vo eyratactabody exel, ex-
Tormilovrag Toug mahardtepoug xaroixoue, Toug Bowwrolg (Hpéd. 7,176),
%ot évae dhho va mepdoet oty Ilehomévvnoo améd 0 Nadmaxto.? 'Hray
TécoL woAhot o1 Oeccadol, Mote édwoay To bvoud Toug ot Ocoouhin.
Trov %evb ydpo avatohxd TN Awddvne eyratactddyre Thpx éva véo
@bho, 0. Mohosool' xatéhafBav Tnv xevrpuxs "Hrewpo, mov avtiortorysl
Tepimov pe To onuepwé vopd Twv Iwavvivoy.

Av xau apxetés @opés avapépstar ota opmpxd émn N Awddvy, w-
67660 oL Molosool etvar dyvwasrtol. o yipo avatohxd g Awddvng
uéypr tov Tiraphioto moTaud, Tov Sapavrdmopo T Ocooohing, avopé-
povrar, otov Katdhoyo tewv mholwv tng Ihddag, o Evifveg xat ot mohe-
pxol IleparBol, of mepi Adwddvny dvayeiuepov oixi’ Eevo, of T aup’
ipeprov Titapnoaov &py” évéuovro (B 750-751).

Ta 300 avtd @bl exorpatedovy v Ty Nyecta Tov Nyepbva TG

2. Zopgove pe tov Qouxudidy (1,12,3), 71 peraxivion avth tev Bowwtdy
amd ) Oeooadinn 'Apvn oty Borwtia, efoutiag tov Ocoourdy tng Hrelpov, éywve
60 ypbvia petd v dhwon e Teotag xar tev Awpéwv oty Ilerombwnoo 80
ypbvia perd ta Tpwixd. Ta svpfipata v 8% tdpey Tov THufov ard tov EXdlogo,
12 yuhibpetpa Sutixd twv Towdhov, pog divovy Ty mpdTy apyatoroyiny anbdelin
Y TG petavioes yipw oto 1200 m.X. twv Oscouidy e Hrelpov ot Sutixd

Oeoouhia xar xdmow eEfynon yia ™) otevh) puboloyixd odvdeon tng Osoouhiag %at
s Hrelpou A. Ocoydpne, Apratoioyikd Aviiexta eé AOnvav, A’ (1968) 289-295.
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Ozcoadxnc Kigov Touvéa, mov odyyel otny Tpota 22 xapdPra, xdter
anb T yevirij apynyia tov Ayidléa. Ou vebrepeg opmpixés épeuveg 8é-
zovrar 67t o Nedv Katdioyos wne Inddag civo éva avbevrind ororyelo
7ou 130u ardve, mov xaTaypdget T vautied Sdvaun TV Ayatdy ny=-
pbvewv Tou Tpay pépos 6Ty excotpatela xatd T Tpolag.?

H evtimoen, mov oynpariler xavelc ané tnv erdnoeoypagio Twv opn-
ey emav yioo v Hrmewpo, elvon 6t ota S0 énm meprypdgetan 7
oyoinhy €0vohoyirn) xatdoTacy, mew axbuy cvpPody or petafBorés amb
TIg avasTaTdoEg Tou axohovlneay petd v ewofory, yhew ato 1200
¢ 10 800 w.X. mepimov.

"Otav oto Il g Ihadug (233 xe.) o Ayhhéag ebyetar yia Tov
@iho Tov Tov Ildrpoxdo, mov mpbuertar va povopayhoet pe tov 'Extopa,

Zeb dva, Adwowvaie, Ilelaoyixé, tnid0i vaiomy,
Awdidvng pedéwv dvayeiuépov’ aupi 68 Zelldoi
G0l vaiovs® bmopijtal avinTomodes yauaiebvai,

o voug pog mael otov 130 audve.

Ot avaoxagés 670 Tavdpyato tepb EQEQUY GTO QPOS PUXRNVAIXE opLe-
popata, ayysto xor yohxwe avabdfpara tov 150v-130v 7. X, ardve, wou
BeRartvovy 67 N Awddvn ATay Yveeth 6Tov puxnveind x66po Twy veTE-
poENNdXY Ypbvev.t

Tro 7 g Oddcoeirs (314 xe.) o Oduscéag, mov mposmoreitar Tov
%pnTind éumopo, agnysitar otov Ebpato mog o Peldwy, o Bacihdg twv
OcompeTdy, @hokévnos To vowayd Oduscéa 670 THAdTL TOU Xal TOV
Tiunoe pe mhodota Sdpx, xar Twe tyx o Oduscéug clye wdet 6t Aw-
ddvn ya voo wpogopnlel and Ty vdixopun Spu ) Podinen Tou Ala’
mag O yuptoet oty watetSa tou I0dxy, xpupd N pavepd; Tov xpnTind
éumopo, Tov Tafideve pe powuixd xapdfL %o voudynos 6Tig axtés TG
10dxne, éoteihe o Pacihds 670 molvmupov Aovhiylov, pe Beompwting
xapdPt, Tov éTuye Vo cukmdper Yo var popnBeutel Gutdpt.

3. V. Burr, «(Ne@v Katdhoyos. Untersuchungen zum homerischen Schiffs-
katalog», Klio Beih. 49 (1944 xau avatimwon 1961) 109 xe., 151 xe.

4. T T poxnvaind evpfuarte and ™ Awddvn, Hpaktikd tne ev Abjvaic Ap-
yatodoyixiic Eraipeiac, 1967, co. 42-43, wiv. 28, B+ 1968, 6. 57, miv. 40a-y* 1972,
6. 92, wiv. 698, 1974, 6. 77, wiv. 58y. O. Ilaradbrovdog, «H emoy# Tov Xadxob ety
'Hrewpon, dwddvy, B (1976) 282-285 xar 302. K. A. Wardle, «Cultural Groups
of the Late Bronze and Early Iron Age in North West Greece», Godisnjak, XV
(1977) 158, 159-160. C. Sueref, Testimonianze Mycenee in Epiro (Scuola Normale
Superiore, ITix 1979-1980), 6. 47 xe.
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Ag Sodue dpwg T épspay 670 Qws oL avacxapés 6To Lepd TNg Aw-
g, oc oyéon pe v dyikouov Pakovidid, Yo TV omota xdvel Adyo 7
Odboosta (etx. 1).2

Tric apyés tou hdov m.X. at. avépyeTar To apyaléTERO oLxodbumuo
7o tepod, évag pixpbs vabs pe mpbvao xa oxd PopetoduTtixd TG PRyod
(ex. 2). Zro B’ peob tov 4dov awdva, umpostd améd To vad yricTnxe évag
woodouxds opboydviog mepiBohog, pe xatelluven Sutixd-avartoukd)
yia va mepuxhetoel T tepi) dpu (ewx. 3). Ltig apyés Tov Jov awdva, oTHY
emoy) Tou [Ippou, Tov anhé ioodouxd mepifolo avrixatéotnoe évag
Inhdg mepiforog pe Tpelg Lwvixés GTOEG SGWTEPLXA, TTOU TepLéXASLORY
To vad xat TNV auAY we Ty tepn Spu (stx. 4 xau 5).

Ty avatohux?) Thevpd dev umnpye otod, yatl exel Bpioxdrav 7
onyde. To tepd xarastpdgnxe to 219 amd toug Artwhole, wov ercéfBa-
Aav angvidie 670 tepd xan To Aephdrnoayv. O IMorbPuog (4,67,3) omperd-
ver 67t or Attwhol, evdd mupmbhncay Ta dhha oixodopnuata, TNV Leph
ouxia v xareddgioay. H adhayh o7ov tpbmo g atactpophs ebyyet-
Tan, av deytovpe 6Tt tepk owxix tou ITeAuBiov frav o vads Tov Ale pe
T @ny6. H mupméhnon wou epod O xatéorpeqe xar To wpopnTind Sév-
Tpo, TV xatoixta Tou Alx Ndtov xar tng Awdvng, xa todto B Hrav avi-
%0VeTN Lepocvlia, o O mpoxaholdoe TNV TaAVEAMVLA AYRVEATNGY KAl
v xataxpauy.b Ztn 0éom Tou pixpod vaod ytiotnxe ybpw eto 200
m.X. évag peyahitepog vads pe mpbmuA0 xaL &SUTO XAl TPELG LGVLXEG
aroég Yhpw yhpw. H avatohixf mhevpd g auMg, émou vYwvéTay 7
TPOPNTIKY @NY6G, €petve xaL Tk cheVlepn (six. 6). Xty Oéom auTh) g
auMg, mou TV mpoadiopilovy otabepd or Sxdoyivés apyrTEXTOVIXES
©oppés Tou tepod, Beélnxe pia Babid om, 1 Oéon g teps Pnyod.

Me 7 Bonfeia TV xwnTdy svpnuETwY XXl TNG apXxiag YPRTTG

5. Twx 7ig vebrepes avaoxagixés épevvec oty Awddvy, A. Evayyedidng, Z. 1.
Adxapng, «To Iepby ™c Awddvne. A’ ITepd Owian, Apyawoioyixri Epnuepic, 1959
(1964) 1-176. S. 1. Dakaris, Dodona. Archaeological Guide to Dodona, 1971. Tou
i3wov,"“Das Taubenorakel von Dodona und das Totenorakel bei Ephyra”, Ant. K.
1963, 1es Beih, oo. 35-55, xav Apyawoioyikov deitiov, 16 (1960) 201 xe. Evi Melas,
Tempel und Stitten der Gotter Griechenlands, Korovia 1970, co. 165-176 (S. Da-
karis). H. P. Drogemiiller, Gymnasium, 68 (1961) 222-226. E. Kirsten, W.
Kraiker, Griechenlandkunde (1962), oo. 739-744. T'wx ™) Aatpeta, H. W. Parke,
The Oracles of Zeus: Dodona, Olympia, Ammon, Oxford 1967. E. Simon, Die
Gotter der Griechen, Mévayo 1969.

6. A. EvayyeMdns, Z. I. Adxapne, Apxaoioyicij Epnuepic (1959) 134-135.
S. 1. Dakaris, Dodona 1971, o. 46. Ant. K. 1963, 1es Beih, ¢. 37.
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Ew. 1. Kdroyn 7ov tepod mc Awddvne.
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Euw. 3. O vabe tov Aube 670 B’ peeb ou hov m.X. atdva.

Tapddoong KTOPODUE Va AVATOQEUGTHGOVUE T uopE? TOU LEPoy TELY
anb Tov Ao ardva.

Amb to B’ ureb Tou 8ov wg Tov o =X, audva Sev vijpye vabg, ahhe
wbvo Tpbyzipes xahdBeg whadbmAsyTES %ot xriopata amd Eepohbid,
bmou Do QUAGYOVTAY TOL APLEPMULATA, %AL XATOLKODGAY OL Telhoi, o avi-
ntémodec wou yapaeovar. Tqyv eph enyb mepréndeve évag xuxhinds mept-
Bohog amb Tpimodeg pe MPnreg amb yaAxb, wov Beloxovray oe emagn
peralh toug. ‘Otay éxpovay évav amb Toug MBnTes, o evapubvLog 04
petadidéray amb tov éva aTov dXho xar duxpxolos mokl. Amb Tov fyo
anth cppvenay oL tepele, Tov 4o xon 3o ardvar, T Oetar Poddnon.

O =pimodeg elyay xafaprind) WBibTyTa xon 0 f705 70U yohxo) fTay
QuAaxTindg xan amotpdmanog, AmeAaoTIKGS TAV wacpudrav.” "Evog

7. Zybh. Ocbxp. I1 3, 466.
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Euwe. 4. Avamapdotaon g epds otxlag (3og m.X. at.).

Euwe. 5. Avaragdatacy Tou ecwtepixod g tepds owxiag (3og m.X. ar.).
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Ew. 6. Avamapdotacy g tepag owxing (téhog 3ou =X, at).

mepiBohog howmby amb ydAxwous Tpimodsg pe AéPnTes, pe éviovo Tov
QUAKKTIXG XL ATTOTPOTIOLO YAPAXTNPML, TPOGTATEVE TNV TepopNTLxY Borka-
v, oTig pileg g omolag xatowoboe o Alag 0 avak, o Awdwvatog xoL
[eraoyixde, mov épepe v emixdney Ndiog, Snhadh emiyeiog xdtoixos
g Awddvng, amb o p. vaim = xatoid, ambmov xar 1 A vads.

Koppdrioe amd ydixwovs 7pimodes xau AéPnteg pe yswpetpuxd
évtumn Sraxbopmoyn, mohdtipa efapthnate AsBhTey, dTwE ayoAwdTio
Tov Toheptoth Ala, wov ypovohoyolvror amd Tov 8o atdva, N oL yEA-
%tveg TPOTOpEG YPUTTAY Twv pécwy Tou 7ou at. wou Beélnxay oTig ava-
oxapés, BeParmvouy Tig paptuptes Tov athdoypdpou Afpwve, Tov ApioTo-
Téhn, Tou Duhoybpov %o dAAGY apyatwy GUYYPRPEGY Yia TOV XUXALXG
mepiBoho Ty Toimbdwy.d

8. Ztép. Bul., oty A dwddvy. Aci. Todduc, oty A dwdwvaiov yalkeiov.
Serv., Verg. Aden. III 466. Evot., Zyéh. Op. Odbcc. £ 327. Néwov, I'onydp.
Nowg., Migne, Patrologia Graeca, XXXVI 1045 A. Xe mopbuota cuprepdopoto
ebye xatadnger, pe Bdon Tig prhodoyinés paptupies, o A. J. B. Cook, “The Gong
at Dodona”, Journal of Hellenic Studies, 22, (1902) 5-28 xav Zeus, 2, 1 (1925)
826, mov emPBefardvovtar amd T avaoragés (1959), Apyaoloyiki Epnuepic
(1959), 114 xe.
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Mowa Qo Aravy ) pope? Tov tepod mpwv amd tov 8o ouddvar, 6Tyy emoy
oL avagépovTal Ta opneLxd Eny), ot avaoxagés dev édwoay xavéva GToL-
yeto. Kdmoroe mepiBoroc amé Mbdpra /) macodhovg O acpdile Tov tepé
Zwp0, bnwg oto Hpalo mng Sdpov, énov évag tolyog Eepohbide mepré-
whewve T tepd; Ayo,? xaw oy Tapdetacy g Meyddng Ocdg 6t opev-
36vn Tou ypueod SayTuadiod amd Tig Muxtfives Tov 150v audvar (ex. 7).10
Kdrew amb 7o 1epb dévtpo xdbetan  Oed, o7ny omola mpocgépouy dvbny o
xmdieg mamapodvag Tpeg Lépstec. Mia pixpdrepy popey wicw doder To
PO opx Sévtpou, Thve dmidvetar cynpatixd N ovpavie 06hog pe Tov
TG %ol TO GEYYAPL, TAVO pLeTEpR TUAAASLO, pix omALGPéVY pe 36pu

Euz. 7. Zeevdbvy Tou ypucod Saytundiod twv Muxnvdy tov 150u 7. X, at.,
ue mapdoTacy vraifptov tepod g Meyding Osdc.

%ol OXTOCY TN ooTidn Qwop@h, ®dTw apLoTepd EEL AsovToxepohés, TOL
mhavérepa umodNADYOLY opolduaTa MoviapLdy Tou meptéBodhay xat
TPOGTATEVAY TOV Lepb Yo, TS T apyaind Acovrdple oYY Leph 086
e Afhov 7 oL 6oplyyes ToL EOAXYRY T aVEXTOPN X0l TOUE TAPOVS TGV
Dopacs xar or Tpimodeg xatd pAxos Tne Leprc 0dob mov 6dnyoboe 670
tepd Tou Mpwa [Irdov o7y Borwrie. 1

Agad n gnyée The Awddvng frav ratorxia Tov Ale xat The Awdvrg,

9. 11. Walter, Das Griechische Heiligtum. Heraion von Samos, Mévayo 1965,
c. 13, ew. & »a 8.

10. M. P. Nilsson, Geschichte der Griechischen Religion (1955)%, 1, . 262, miv.
17, 1. Tov t3wov, Min. Myc. Rel., c. 347, ewx. 158. Fr. Matz, Kreta-Mykene-Troia
(1952)%, =tv. 52. Spyr. Marinatos, II. Hirmer, Kreta und das Mykenische Hellas,
(ABfve 1959), o. 207. S. 1. Dakaris, Ant.. K., 6.7., o0, 46-47.

11. P. Guillon, “Les Trépieds du Ptoion 1943”, Paulys Real-Encyclopddie,
32, 2 (1959), o7. 1506. Evi Melas, d.7., 6. 123-124, ewx. 15 (E. Touloupa).
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7o dévtpo frav mpognTixd. Amé to Opbiopa Twv @MWV galverar b7
yenopodotodoay GToug opmprxols ypbévoug or Terhot. O Odusoéag mn-
yatver 6t Awddvy Yo va Tanpogopnlet and v vlixopo enyd yix To
yuptopé tov oty 10dxn. Ou bropitar ov Beod, or Tedhol g Thiddag,
Ty GVITTOMOOES *aL YapaIEdvar yuo Vo épyovtan e emapy pe T Mn-
Tépa ' xaw v avthodv T Sdvapn e

T hatpele tne Awovne O Aty agpiepwuéveg ou Tpelg yuvaixeg
npoudvrerc mov avagpépet ovopastixd o Hpédotog, n Ipopévera, n Ti-
popétn xan N vedrepn amb dheg n Nuxdvdpn, mov ou emiydpor Tig ové-
poloy melerddes, dnhadh meprotepés.’* To mepiotépr frav To GHuBolo

Euw. 8. Xpuaé mepltunto éraopx Ew. 9. Xdaxwo vépopa 3 H-

amd Toug BaotAikols TAPOUG TWY melpwTixng Zuppayiag, pe Tapd-

Muxnvay, wov mapiotaver T Me- oTaon NG PNYOD Xl TPLDV TEPL-
YAy Ock pe tpla mepraTépLa. oteptav (téhog 4ov w.X. at).

¢ Oedg g yovipdtyTag, N empdveix g Oedg. Mapaotaces tng Oeag
N Tou 1epod TNg pe éva 1) Tpla TEPLOTEPLL GUVAVTOVUE GTY) ULVOLXY) XAl
uoxvaixy Aatpete (ewx. 8).1% Te éva ydhwwo mmepwTiné vouioua,
yopw oto 300 w.X., maprotdvetan M teph @Nyds e Awddvne pt Tpix
meptatépra (Tederddes), Eva aTny xopuen Tou dévrpou xat dVo 6to Edu-
poc, dcfud xar aploTepd amd Tov xopwd (erx. 9).1* To vépiopa cixo-

12. Hpés. 2, 52 xe. BA. »aw H.W. Parke, d.7., 6. 52 xe.
13. M. P. Nilsson, G. Gr. Rel. 12, oo. 290-291, =iv. 7.1, 11.2, 23.3.
14. P. R. Franke, Athenische Mitteilungen, 71 (1956) 60 xe., mapévh. =iv. 42.
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voypagel Ty Tomuh Tapadooy, TNV omola xdwws Tapahhoypévy ave-
péper o Hpbdotog (2,54 xe.).

Ta apyatohoyixd €VpNLATE TGY VGTEPOUVRNVALIXDY JpOVWY, 7 TpLa-
b TyTa TV TERELASWV-TEpLETEPLAY, 1 LepbTNTA TNG GNYOD, 6TWS GTNY
ToepdaTacy Tov Ypucod dayTuAdod Twv Muxnvdy, mov amotélece Tov
mpwTapyxd Tupnva TNg Aatpetag Yipw ambd Tov omolo Sixpoppmbnxe
To apylrexTovird TAalclo, M tepd ouxix, x&TL avdAoyo TROg TNV tep)
Ayo tou Hpatov tng Tdpov, clvor orovysio mou &xouv wnv apetnplo
TOUG 6TV emoy7 ToU Xohxod.

Amé Tic avaoxapés oto tepd e Awddvne emBeBatdvovrar oL wo-
PURATE TTANPOPOPLES TWY OUMNPLXMY ETMV:

T poaxpwd) ke wayeph Awddvy vhpye N hatpsta Tov Al mpw
ar 7ov 130 m.X. ardve.

Tov mupfva ¢ hatpelag amotéhese v teph @nyde, xatoxia Tou Ale
zo 6 Awdvng (Hotodog [ Rzach, ar. 134] vaiov 82 év muOuévi gnyod).

H onyés, wg xatouxia tov Oeiov Ledyous, frav mpopnrixy xor o
Odusoéag petafatver oty Awddvn yir vo mwinpogoprlet amd avth Tov
Tpbmo TG emioTEOPNS Tov oty 10duy.

Y Aatpeta Tov Ale frav xabiepopévor o Lok, 4 Eirol, ov dvi-
nTémodeg %o yauaieivai, émwc oty hatpeta Tng Awdvng o. Tpelg té-
petec-mehetades mov avapépovy o Hpbdotog xau 0 tomnn mapdSooy (vé-
wopa, ex. 9).

Awpaivetar xdmolx emippo? Tou Tpwraywwieth Tne Ihddag, Tou
Osooonod Ayidhéx, 6ty avatohxy 'Hrepo (Nedv Katdloyog 749-50,
IT 233 xec.) xow o cuynexpruévn n emippon Tov Oduscéx ot Sutixy
"Hrewpo.

Yro Téhog tov % (488 xe.) 7 paysoa Kipxn cupfBovieber tov Odus-
oo va maer eig “Aidao Jopovs xai émawiic Hepoepoveins (otne lep-
cepbvng TG aviuepns ot 6Tov Ay Ta wHAdTio) Yo Vo pwTHGEL TNV
duyn Tov Tupred pdvrn Tepesta wde O yupioer 6ty watpida, xpued
# Qovepd:;

O Poprag O pépet o *apdfL 6e éva anpoyLdAL, GTTY %Y TOL WXEX-
vod, émou to mavayvo dhcog tnc Ilepoepbng, pe Tig mavigmhes Asbxeg
%o TG dxopmeg LTiég. Lto anueio axprBdg émov o Iupipheyéfov xat o

Tov i3wov, Die Antiken Miinzen von Epirus 1961, o. 317 x=. S. [. Dakaris, Dodona,
wiv. 38.3, Ant. K. 1963, 1es Beih, o. 49, niv. 22.4.
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Koxvutds, mov mryaler and tq Ztdya, opbyouv pe tov Ayépovta pe
mohh Bountd, exst 6ty péon clvon évag Podyog (v pia eTnALd), 7 cloodog
arov "Ad.

Ty embpevny padodia, to A, o Oduscéag pe Tovg Guvtpdpovg ToU
Bdlovv TAMEn YL To Tabidt mov dev Eye yupiopd, dyviuevor, Oalepov
xatd Sdicpy yéovreg. Tav Bacihede o fAog xoL THPE VoL LORLOVEL, QTE-
vowv 6Ty axpoylahid, ot yoex v Kipusptwy, émov éva xdotpo, mou
o Niog dev Toug PAére, «ylatt chyvepo xat avtdpn oremdlel Toug dupot-
povg Bvnroton. Kalilovv to %apdBl oty axpoyiahid, Bydlovwv éw ta
mpdPata yroo 7 Ousla xar @rdveuv exel mov Toug elye wer v Kipwn -
oy iovrac To dhGog pe Tig dxapmes LTIEG Xat Tig Aelxee.

Etvor avopguoPhtye) % opoldtnta T1¢ ounpirig TEPLYPAPNG e TO
tomio g medadag Tov Ayépovra, pe wévn Swxgopd 6t n Oddooeia
dev xdver Aéyo v v Ayspovesia Apvny. Tty apyodTiTe pws %ot
uéypr mow amd 40 mepimou ypbvia Ty Ayzpovcta Muvn eynudrile o Ayé-
povtac xovid oto ywpetd Kaotpel, wnv apyale Ilavdosia, amowxia twv
Haelew (ewx. 10).35 To mrcovdlovra vepd Tne, mov Eeybvovray amd v
Sutied) 607, oto Odog mepimou g Egdpag xar tov Nexpopavrelov,
Eavaoynuatilav tov Ayépovra, wov 670 onpcio awté deydrav To vepd
Touv Mabdpov (Keoxvtée) xor tov BovBed (ITvprpreyéimv). Améd exsl to
motdut cuvéyle Ty mopeta Tov w¢ Tov bppo TN Appoudids, To apyato
npdwe e Edéag, xovtd 6to axpotipr Xeiuépiov tii Oconpwridos yi.
Kata tov Qovxudidn (1,16,4), &1 6¢ uyujv, kai nélig bnip abrod keitar
ano Oaldoons &v tff "Eimdtior tijc Oconpwridog "Epupy.'® O bpuog ove-

15. T wgv <admion e Hovdostuc pe o Kaotpl oy medidda tov Kdrw
Ayépovia, Enciclopedia dell’Arte Antica, Suppl. (1970), ewn A. Mesopotamos.
S. 1. Dakaris, Cassopaia and the Elean Colonies (Ancient Greek Cities 4, A07-
va 1971), o6. 135-136, 164-170 xor onu. 403 (235). Ipaxtikd Apyaroloyikic
Eraipeiag 1958, 6. 107 xz. Awxgopetinf dmodn, N. G. L. Hammond, Epirus (1967)
6. 162 xe., 554, 642 xe., xor The Princeton Encyclopedia of Class. Sites, 1976,
o A Trikastron.

16. T v TadTion 5 Bedpag ue 7a voxddmewn tebyn mg Evioxdotpag, 500
pétpa wepimon PBéperw Tou Newvopavrelon xor tov Ayépovra, Ipaxtikd Apyatoio-
yikc Eraipeiag, 1958, oc. 108-113. S. 1. Dakaris, Ant. K. 1963, 1es Beih. Tov
idiov, @eonporia (Ancient Greek Cities 15, AbAva 1972) oo. 62-63, 74, 80, 95-
96, 133-134, 199-200. Enciclopedia dell’Arte Antica, Suppl. (1970), own A Me-
sopotamos. The Princeton Enciclopedia, own ). Ephyra xow Mesopotamos. Evi
Melas, d.7., 6o. 158-159, ex. 18 (S. I. Dakaris). N. G. L. Hammond, Epirus
(1967), o6. 369, 372, 379, 393, 478, 483.
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Euw. 10. Xdptng mg meproynis Tou Nexvopovteion, Tou Ayépovra o e Ayegovoiog.
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udleton xa "EAéag Jiuny (Yeudo-Zxdiral 30, Tlzon. 3,14,5) 4 I'ivxis
Ay, gic Ov éupdlier 6 Ayépwv motauds, péwv ék tiic Ayepovaiag Ai-
g Kkal deyduevos mielovg motapols, Gote kai yAvKaively Tov k6Amov
(Swpap. 7,7,5).17

1o onpeto g oupBorig Tou Kwxvtod arov *Ayépovra, mdve ooy
Beayddn xwvixb Abgo, xovid oto ywpd Mesombrapos, amoxahipbyus
pe avaoxagpés to apyato Nexpopavrelo®

Ta oo ororyeio Aotmdy g ounpixns wepLypaghe, Ppdyos-cicodos
otov 'A8n xovtd ot cuuBor tov IMupipheyélovra xaw Tou Kexvrod
ooy Ayépovta, dhcog pe Tic dxapmeg tiée o Tig Aedxes, Aundve, elvar
TpaypaTXd. Znpepa To Apave TN Appoudidg éyer amopaxpuvlel me-
pLocbrepo amd To tepb Tov "Adn (4,5 yAuw.) xor xwduveder va xAsioTel
amb Tig mpocy el Tou Ayépovta. Tty apyardtrTa bpws v Oddaceo
sloywpodoe mord mé Pabid, oTo eowTepd, dmwe Qatvetar xor ambd To
aMemdMnho T6Ex Tou €yt oymuatiost M PrdoTnoy, xabds Tapaxoov-
Bobos Tig Sradoynés petaBorés tou xbimov. "Hrav howwdy oy apyand-
e o Xewpéplov, 1 onpepwv) Nhdooa, évo suddxprto xon wodd yape-
ATNPLOTIXG axpOTAPL YL Toug vawTixods. Exel ayxvpoBéines o otérog
v Kopwbiwv pe 150 toufpeis o 433, ~ic mapapovés g vavpoyias
ota ZoPota (Qoux. 1,46,3-4), xaw 0 6téroc Tov Aypinma pe 250 mwhota,
AMyo Ty amd T vavpayix oto ‘Axtie.l® AN 7 opobtyra yivetar
mé otevh, av T MLy Kippeploww tou opmpixod otiyov (A 14), &ba
8¢ Kippepiow avépdv Siuds te molig e, avrixatactioovpe pe T AéEy
Xewpepicoov (Snrad? ov xdrowor tou Xewpeplov), wiax Sibplwoy mov wwpd-
Tewve o apyaiog ypauwatiés® tov 3ov w.X. adve Ipwtéas Zzuypa-

17. Tepvypapn Tns meproyhs, IHpaxtika Apyawoioyiiis Erapeias, 1958, o.
107 xe.” 1960, oo. 121-122, vros. 3. E. 1. Adxagne, OQeonporia (1972), o6. 28-29,
7ov (Bwov, Cassopaia (1971), oo. 4-5, fig. 8. Enciclopedia dell’Arte Antica, Suppl,
(1970). 6= . Mesopotamos. Evi Melas, d.7., 6. 158 xe. C. Sueref, d.7., 6o. 7-8.

18. T Tig avaoxagés, To "Epyov tns Apyuioioyikis Erapeiag, 1958, o. 95
ze. 1960, 6. 102 x=." 1961, 6. 118 xe. 1963, 6. 57 xe.” 1964, o. 51 xe. [paktikd
Apyaoloyiki; Etaipeiag 1958, 6. 107 xe. 1960, 6. 114 ze." 1961, 6. 109 xe." 1963,
o. 89 xe.” 1964, 6. 44 xe. Ant. K. 1963, 1les Beih, o. 51-54. Evi Melas, d.7.,
6. 157 xe. Bulletin de Correspondance Hellénique, 83 (1959) 665 xe.” 85 (1961) 767
%e." 88 (1964) 771 xe.” 89 (1965) 768 xe. Archaeology, 15 (1962) 85-93. Der Kleine
Pauly. Lexicon der Antike, otic . Acheron, Ephyra, Orakel.

19. Alwv Kdeo. 50,51,2. Exel eniong Siayeipnoe 7o 1084 o otérog tou Po-
Béprov T'uioxapdov, "Aw. Kopv., *Ale&iac 4,3.

20. "Erop. Méy. 513, 49 : Keppepiow. Syetmind Ipaxticd Apyaioioyikiz Etor-
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tttne o vmoothple o G. L. Huxley. Awdte oo Kippéprol, mov g
ta péoa tov Tov w.X. awdva xatoxodoay arov Ebfewo, frav dyvesrol
oroug 'EXveg e Twviag xar atov mornth g O8booeiag.?t

'Onwe  amodelytyxe amd Tis avaoxapés, n Epbpa 7rav amouxio
poxvainn wov €yticay tov 1o wX. awdva dmowxor amd T Bopetodu-
Tueh) Ilehombwwnoo ot Béon g Kuydpov, evée tomixod ouopot.??

Idver amd to xuxhdmewo telyog Tng Sutixig mhevpds Tov TeptBohov
elav aTo Qg dbo 1) Teerg Taguxot THpBor pe Tagés Tov 131200 ardivar. 2
Tnv 7wk auti) emioxénretar o Odvostog (o 259 xe., B 238 xe.) yur vo
npounBeulst pdpuarov avépopdvov yix T Békn Tov, exel amoBiBaletar o
Neontébhepos yvpvavrag and tnv Tpote (ITiv3. New. 7,37-39), exet
épyovran o Onoéag xar o Iewpilove yia vo apmdEouy T yuvalxo 9 v
%bpn Tov Bachd Aidwvéa, Tv Iepoepbvn (Iave. 1,17,5. 4,36,3. TThodr.
Ono. 31,35), mov dev elvar &hhov amé vy Ilepoepbvn xar Tov "Ady.
Sty Egbpa otéhver ameotahpévoug o thpavvog ¢ Kopivlou IMepiav-
dpog, Yo va mhnpogopnlst amd v Yuy g yuvaixag tov Mélsoug
mod elye xpuppévo xdmoro Onoavpd (Hedsd. 5,92).

7o A o Odusctag xan ov chvrpogol Tov QTdvouy 671 GLUBOAY TwY
3o motapdy, ato Bpdyo mov Toug clye umodetfer N pdyiooa Kipwn.
Ado advrpogor xpatody Ta Yo couytheta, eve 0 Oduscéas pe To xopTepbd
omadi Tov avolyel Adxxo wg évav Ty, yover yopw yie bAeg Tig Yuyée
TV vexp®y TpmTa pehtyoha, DoTepa Yhuxd xpaot xat vepd, xart oropmilet
%pL0dhevpo amd mave xon déetan arig Yuyée Talovrag, av yvploel wiow
oy 10&xn, vo cpater Ty mub peydhn orépoo ayehddo xan va xddet pali
o worhd Sdpor. Ko tdkler andun tov Terpeata, cav yuplost oryv 10dxy,
peiag, 1961, 6. 116, vmos. 3. Tx v ~adtion wov Xewpeplov pe to axpoThpt
I'édooa, Apgatoloyicdy Aelriov, 16 (1960), Xpov. . 205. Ilpaxtixd Apyaioloyi-
K Eraipeiag 1958, oo. 108-109. Ant. K. 1963, 1es Beih, 6. 54. . 1. Adxa-
ene, Oeomporia (1972), co. 28-29.

21. La Parola del Passato, 1958, c. 245 xe. Ilpaxtika Apyaioloyuciic Eraipei-
ag, 1960, o.121° 1962, . 116, vros. 3. Enciclopedia dell’Arte Antica, Suppl.
(1970), oq A. Mesopotamos.

22. To "Epyov tn; Apyaioioyikis Etaipeiac 1958, o. 96. Ipaxtikd Apyaioio-
yuciic Eraipeiag 1958, o. 108 xe. X. I. Adxapne, Oconpwria (1972), o6. 28 xe.,
62-63, 74, 80, 95-96, 133-134, 199-200. Ant. K. 1960, 1es Beih, 6. 51. The Prin-
ceton Encyclopedia (1976), oo. 130-131. Enciclopedia dell’ Arte Antica, Suppl. (1970),
ot A. Mesopotamos.

23. Hpaktikd Apyaodoyikis Eraipeias, 1958, oo. 111-112° 1975, oo. 149-
152° 1976, oo. 149-152, miv. 113, mapévd. niv. B'. To "Epyov s Apyatoloyucic
Eraipeiag, 1983, o. 45 1984, oc. 45-46.
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va opdEel v aTALAVPO %pLIPL, TO TLO 6QOpEO aTé T XKOTASLX TOU.
Zrepvd cpalet péoax 6o Adxexo To. dvo wpbBarta, Exovrag T XePALE TOUS
yoptopéva Tpog To épefog Tig oThids, evé auTés 6TpéReL To PAéupa ToL
oAhod, xatd To pépa Tov motapod. Tére opfves amd Yuyés Twv vexpdy,
bpoteg pe ontég, oppoby Yo Yo woLY amd Tig 3 0€g XL TO padpo adpa

’

3|16

Db

|——= =~ —1T

Euwx. 11. Kdrodn xor topés wou Nexvopavreion.

T0v Lowy, el o Odvocéag Tig anopaxpdvel pe To xoprepd omabi Tov,
domov v miet Tpdry 1 Yuyh tov Tepeota, mpootdlovtag Toug cuvTed-
©ovg Tov va Yddpouy eubic xar va xddouy Ta OdpaTa.

O avaoxagée, mov evépynox 7o 1958-1964 orov Peoyddn Adgo,
150 pérpa Bbpeta amd T oupPor Tou Kwxutod atov Ayépovra, épspav
670 QUG %46 amb To vebtepo vexpotagelo xar Ta cpetmio Tng Movig Tou

24. Bi. vmoo. 18.
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Ay. Twdwov tov 180v awdva, to ehkyviotind Nexvopavtzio (ewx. 11).
Amotedettar amwd o xuptes tepd, fva emiPAnTin TeTpdYWVO 0LX0dbUN LY,
Stuotdoswy 22X 22 péroa mepimov, us Loyupolds ToAvYwVIXDS Toi-
, , / ,
x0ovs, wayovs 3,30 w., wov wepLBalheTar amb Tig TpElg TAELPEG e TAX-
telg Sradpdpovg xa amb T Sutind pe svpdywen avkn (H). Wnhdrepa ou
Tolyor fray yriopévor pe Pnuéva TodBla xar mlavds meptéxdevay 6o
sowTEpixb Toug xpugods Sadpbuove.

Ztn Sutie) mhevpd TpooTélnxe apybrepn, 6To TéNog meplimov Tou
3ov awcdvar, 1 evplywen avkh (H), pe Swpdtia yra ) Suapovh) Tov mpo-
COTIXOD oL TWY TPOGRUVATGV TOU TEPLUsvay Voo ETIXOGVAGOWY Ue
Tig Quyés TV VEXpGV.

Euw. 12. To Bopetodutiné Swudtio tov xevrpxod tepod pe mbdpue mov mepteiyoy
TPOGPOPEG.

To xvplwg 1epbd ywpiletar uz ddo Tolyoug e Tpla xAlTn, TV xevrpixd
aifovsa, Swestdoewy 15 X 4 ., now Tig dbo mAaivég mTépuyeg oL Y-
ptlovror mdh o 7pla Swpatia n xabeprd, mov emixowmvoldy petakd
Toug, XaL yenctusuay v TN awobixeuon Ty TEospopdy (six. 12).

ITicw anb tov Pépsto Sddpopo (1), mou etye tpeis Tofwrés Bdpec,
Beélnuay tpta Swpdtio yie TNV eyrotumon xar v Yuyixd TpoeTOLLA-
olo exetvov mov Hlehay va emxowvwvijsouy pe Tig Yuyés TV vexpdv. Xto
Tpito Swpdtio umhpye Aovtpdvag yix Toug xabapuodc. O Suddpopog
emixowmvolcoe (e Tov avatohxd, 6to Bdpeto dxpo Tov omolov PBploxeran
éva &0 dwpdTio Yo T Tehxd) wpoetotpaata (2). Iow pmel o emioné-
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TG 67OV avatoAikd Siadpopo, épuyve dekid Tou éva MbdpL o Mbocwpd
xou éxave pio cupfoluxd] vign oe évay peydho mivo houThpa Yo Vo
uetver ahdPnrog amé to plaspo Tov Oavitou.

Zrtov avatohxb duddpopo (3) Peébnuav pepixol Adxxor pe xapéva
xbxoha Ldwv ané Tig éumupeg Ousiec. Yotepa éumatve otov véTLo Sidk-
dpopo, mov NTay Srpoppupéves cuv AxPipwbog (4), pix dlodo potav-
Souxh) ue Tpetg Tobwtée mhkee owdnpdgpantes, 6oeg oL THAeC Tov “Ad.

P S @ S

Exel, oto AaPipwlo, Ox mpbogepe ta dhgita, to %pildieupo, diétt 6to
ki ) ?

danedo Beébyxay mog amd mhAkves Aexdvec xar ayyeto supboTopa,

XaTEAMA® YL TiG GTEpeés TEOGQOPES, XaL UcpLxd T AA AuyvdeLd.

Téhog, mepvdvrag Ty tehevtaia wHAY ptave oty xzvrpixy aibovoa

Tov elddrov (5), Tov Hray 7o Téppa TNg wopeiag. Exel fpuyve axdpn wio

métpa xan €quve Tig yoég 6to Ao ddmedo yux Toug Ozolz Tou Kirw

Kéouov, tov Aidwvéa xar tnv Tlzpoepbvy, mov xatowolsay orny umé-
1905 | i

Ew. 13. H vnéyera aibovoa, 1o ddp’ *Aidew.
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vewr aifovsa, wie toopeyéln aibovsn, xdrtw amé Ty xevrpuxd, Aafeu-
uévy 6o Bpdyo, mhavds oty Oéomn g apyinhc oTphidg pe TV TpoicTO-
punr) hatpelo (e 13). Ebvar to oxotewvé avdxtopo g «aviuepne Ilep-
cepbvng xar Tov peydhov Ay, Asxamévre mwhpwo t6Ea othplav T
MOy opogh T, Tov ATy xa Sdmedo g uTépyetag atfousas.

Yro Pdbog, dekid g unépyeiag ailbovoas, Bptbnxay ws pala and
cWdepéviong Tpoyols (émicmwTpa) apudtey mou cupBorilovy To dpua Tou
A8y, évag peydog yahnwos ABnTag *aL YOp® TOL Gx0pTLGPEVOL ToMAOL
Jorvor TEoyol xar xaoTavéTes (avAOTAGTPX) Yo Vo avaGTENAOULY
v medwdpbunen xamoras pnyavis. Ou Tpoyol awtol avixovy ce emtd
rataméhtzg Tou 3ou wX. adva,® ol e3¢ eEummpertoboay xdmolov
N0 oxomd, va xoreBalovy pe éva cboTnura Tpoyahiag T oxnvoleTnpéva
cldwha TV vexp@v péou 670 peydho AeBéti. I to oxond avtéd mha-
Vg o efwTepixol Totyor Tou tepod elyay peYdAo TAYOG, Yo Vo TEpL-
x)etvouy xpugole Stadpbpove, dmov pmopolouy Vo xuxhopopody abéator
ou tepele %o va xateBalovwy T eidwla Kapdvrwy.

Dedyovrag o mpooxuvyTs Qaivetal 67t dev axoroubolse Tov idio Spb-
L0 YL VOL ) GUVVTAGEL TOUG dAhoug emioxéntee. ' YoTepa, NTay avdyxn
va xofup0st amé to plaopa tou Ouvdrov. H amoydenoy Ou ywéray amd
Tov efwrepnd avatohxd diadpopo (6), 6o Pbpsto dxpo Tou omolov -
72 dva pepovopévo Sopdtio (7), émov Do Siéueve o mpooruynTig Yo TOV

25. To 'Epyov e Apyaioioyikijs Eraipeiag, 1964, o. 60 xe., ewx. 67-69. Ipakti-
Kk Apyaoioyicis Eraipeiag, 1964, 6. 46, 47-48, wiv. 42. S. 1. Dakaris, Antiquités
de |’ Epire. Le Necromanteion de I’ Acheron. Ephyra-Pandosia-Cassope (1971), c. 16.
'O oL Tpoyol wpoépyovrar amwd xataméhres, BA. D. Baatz, “Hellenistiche Katapul-
te aus Ephyra (Epirus)”, Athenische Mitteilungen, 79 (1982). AXr& 7 dmwoyn Tou
Baatz (o. 213) b1t 0 mapovsia T66wv TROYOY raTameATAOY amodetyvel 6L To xevTpLrd
ouxodbunua e Toug LoyLEods Tokyoug Eival 0XVEOUATIXRGE THPYOG AYPOXTAUATOS, TTOV
amavtd oty At %o ahhod, Oupiler v maporuddn @pdon «ek bwuyog Tov Afov-
Tan. O tgoyol Ty xatanertdy Oo urogodoay BéBata va yenorponowoldy %ot Yo
dnhoug Tapbpotovg oxomods (6MEn). H opmeiwh mapddosn, o Hpddotog, o Lrpafwy,
o TMoavcavias tomweberody cupde to Nexvopavreio ot ovuforh tov Ayépovra pe
7ov Kowutd, oty meproyh tns Ayepovstag Auvng, mne Egipag, tov Xerpepion xar
zou bppov g Appovdide (Mvkds 1 Eléag Ayujv). O thmog tov tepod, pe v vmé-
yeto alfovoa xar Ty Terpep? didpbpwon, xan iwg o AaBdpwbog xat Ta TorudeLOpL
vor wowilo supfuota avalnuatixod xot Teketovpyinold yapuxthpx dev vopile 6t
emiTpémouy Lo Tétote epunveia. O Stddgouot, mov meptfdihovy To xuping tepb, dev
voodvrat 6t oyvpmpatikéd migyo. O THmog Tou oxodopfpatos, te TV vTbyela %R,
pe ebapeTind) empréhetor Aakevpévn (sx. 13), amnyel Ty 1déa Tov TapLxod pyvnpeiov,
o Mawowelx Tng Avatodfg xar T mpototopiea Ziggourat g Mecomotauiog xot
<ov Elan.
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Tprfwepo xabapud, drwg n "Adwnotn oy oudvuuy Tpaywdix tov Eu-
oLidn LTOBdMAETUL GE TELPEPO APAYVIGUOV Yo VO ATOYTAGEL GUVEL-
3non.

IIfog Arav <o evphipata-apiepduata, xvptos ayyelo, mldplo
yepdra pe amovbpaxwuévovs amd T pwtid xapmode (ewx. 12), curdpt,
xptldpr, Aodmwva (Aabodprx), o apyaior Oéppor, 3lwg wpixpbomepuo
wouxtd mou pordlowv pe Tx onuepwd godhx  (vicia faba equina),

Euw. 14. IIfpwo eddro Iepoepivns (3o =X, ar.).

160



OAYZXEIA KAI HITEIPOX

dYVWOTA GHEPH, YVWOTE buwg xat auToeuy oty apyate ‘Hmepo, pe
To bvopa aiyimrior kbapor.® 'Orav tpdyovtar wpol ov xbapor xat ot
OépuoL, mpoxahoby Suomedio, quPruven asbicewy, {odn xar mopatcl-
ceg (xvaplaoig xar Aabuplopds) mov, Tapdhhnha pe 0 Ao duyxn
mpoeTolpacta, dnuiovpyoldoay Yuyixn xatdotacn SextTixn yie TNV EmL-
xowovie pe T eldwia Twv vexpmv.?

Tt €81 Swpdtia Tou #upteg tepod Beélnxay emione mowiia apLepd-
pate, exatovtades ayyeiwv Tou 3ou-20v T X, aLdVE Yo TEOGPOPES, Ku-
ptog mpbyoL xar Aexdves, appopetc, Ldples, wixpbrepa ayyster, Annlbua,
pvpodoysia, aoxol, mdTa, pUTE, CUYVE xoGUNUEVE PE YPUTTY *OGUNoYN
7ou tomov Gnathia xow tov pubuol Ty Butixdy xAitbwvy (West slopes),
TPOGPOpEs TwY LDVTOV GTOUG Vexpolg, TEAeToupyLxd oyyela, eldMAta
e Ilepoegbvne pe xakdmrpo xor Toho GTONGUEVD pe GTdyLR XKoL %ap-
molg, obuPora tg evpoplag (cux. 14), spyahela yewpyixd, adétpra, aki-
veg, TOEXOVPLE, TELOVLX, SPETAVLRL, XAUEKLA, KYKLGTEL, TPloLves, oy és
Behdv xar axovriwy, puRbTETRES, hexdves napudpves, axbun xau Ocideor,
mou O ypmoipeve yia toug xabuppodc.?® O Odvocéus petd 7o gévo
v pnetipmy xalxptler Ta avdxtopa amb to Qovixd xalyovrag Ozider
(y 481 xe., 493 xe.). O Aydréag xabapilet to ypucé mothpr pe Oeud-
oL, e xdver Tig %0é¢ orov dwdwvato Alx tov mehasyxé (I1 228).

Atbya svpfuata Aoy apyobétepr Tov 4ov xar 3ov arove. H ioomé-
dwon Tou Pedyov YLt TNV XATAGRELT TOU ENAVLGTIX0D epod efupd-
viee To apyondTepa Asidova o Ty vmobetinh ok, TV cloodo GTov
"A8n. Mepuxa botpoxa, mwov Peédnxav otig wruyés TV PBedywy, clvar
UehavbLOpPaL XAt TG TOTLKAG YELpoT0lNTNG xepapixns (varnyopia 1T %o
III).28% "Opwg 6e pixp? ambotacy, otovg dutixolds Tpémodeg Tov Abgov,
uéox 670 ywerd, Beélnxay bortpuxa xar whHAwve elddiie g Osdkg wou
@Tavouy ws To B utabd Tou Tou atdva. Tlpdxeitar mlavadg yix «amolérny
amd To apyuivd Lepb Tou Abpov.?® Qoetboo, 6to ydeo TN avkig (H)

26. AOfvarog 3, 73b = I*. Gr. Hist. 1II A 81. Fr. 65. Ilpaxtika Apyaioioyi-
Kijg Etaipeiag, 1960, o. 117, vroe. 2, wiv. 90a. X. I. Adxagne, Ouonportia (1972),
c. 33.

27. Hpoxtika Apyaoloyikiic Eraipeiag, 1960, o. 117 xar vros. 2, 1961, co°
115-116. X. I. Adxopne, @ceonporia, 1972, 6. 33.

28. To "Epyov tng Apypaioloyikis Etaipeiac, 1964, o. 54 xe. Ipaxticd Apyato-
Aoyikic Eraipeiag, 1964, c. 48 xe.

28a. Ipakxtikd "Apyaroloyicis Eraipeiag, 1963, o. 91° 1964, ¢. 53.

29. To "Epyov s Apyaiodoyuciic Erapeiag, 1958, o. 97, eux. 102-103. Bulletin

161



IQTHPIOX AAKAPHZ

Bpélnrav yeipomotnTny xepapixh Tyg emoyns Tov XaAxod, hewideg xal
Béxy amé muprtédhbo, Aye puxnvaixd éotpaxa Tou 14ov xar 130u atdve
na Tpetg maudixol wBwtiboynuol tdpor Tov 14ov 1 130v ardva, xa vo-
TéTepa éva ydhnwvo Eipog Tou 130v.30

Eivo yapaxtnpiotiny 1 teimhh Saipeoy Tov tepod, ue Toug TPELS
Sradpbuove v pe Tig Teetg c1obdoug, ue To AaPipwlo us Tig Tpeg G1dn-
pboppaxtes whkeg, pe TNV TELmAN Sxipeon Tou xuplwg Lepod xar Toug
Tpetg amolnxevtinods ydpovs aTa dvo mAaive xhity xow mhavde ue Tig
Tpelg pdosig mpoeTolpaatas.®!

0 12p6 mupmoAinxe améd Toug Popaiovg 1o 167 w.X. Ou Snuntera-
%ot xapmot, wou Ty amolnxevuévor ota peydio mhdpla, To Derdgn xat
dMheg ebphexteg bheg €0pedav Tig PAGYES % xatéaTpeday To tepd. H Ozp-
UO%paGlL TNHG PWTLEG NTOY TOGO LGYVET), DGTE OL ETMLYAVELEG TWY TOLYWY
acBeotomorfinxay, TodBha Tng avedopiag, xepauidio xar ayyeia mepLi-
Oav ce xatdortacy thEns xou amotéhsoay cuvprmaysts palsc. To tepd
eyrataheiobnxe oploTixd.

Etvew dyvworog o ypbvoc tne apyinis Aatpelag tng Ilepoepbvng xau
7ov "Adn otov Ayépovra. O avaoxagés Sev E3woay cagy amdvinoyn 67o
onpeto avtéd. Ta mpoicropixd evppata 15 emoyfs Tov Xokxod «rmwd
v Egbpa o 7o 1epbd amodetyvouy mv eyxatdertacy 6ty mepLoyh evés
vTéTLOL oLRLGRoD, HE TO TPoeAVIX6 Gvoua Kiyupos.®? Xto Bpdyo qai-
vetar 67t umpye éxtote Aatpeia TNg Meyddng Osdg g BAdoTnons xat
e evgoplag. Zra voulopata wov éxofes ota péoa mepimou Tou 4ou
atdva ) Eréa, 1 mpwtedovsa T Eedtidog mov Tawtiletar pe v me-
proyh Tou Kdrw Ayépovra (Qoux. 1,46,4), eixovilovrar o mhyacos xat 1
Tptawver, odpBoro tov y06vion Ioceddve, Oz0b tng Brdotnone, Twv

de Correspondance Hellénique, 83 (1959) 669, ewx. 14. Ant. K. 1963, les Beih,
wiv. 24. Enciclopedia dell’Arte Antica, Suppl. (1970), ot A Mesopotamos, eux.
468-469.

30. Apyaioioyikov Aeitiov, 18 (1963) B', oo. 153-154, ew. 4, wiv. 187e. S. L.
Dakaris, Proc. Preh. Soc. XXXIII (1967) 32. wiv. I, 3. N. G. L. Hammond, Epi-
rus, co. 319-320.

31. Mpaxtikd Apyawoioyikis Etaipeiag, 1960, c. 117 1961, oo. 111-112. e
mapbpote TeheTovpyla oe Tpelg pdoelg umoPdilovtay emiong oL puuobuevor 6o tepd
g Sopolpdxns xatd ta Kafelprr, K. Lehmann, Samothrace. A Guide to the
Excavations and the Museum, 1960, co. 31-35.

32. I. I. Adxopre, Oeonporia (1972), oo. 28-29, 62-63, 113-114. The Prin-
ceton Encyclopedia, . 310. Enciclopedia dell’Arte Antica, Suppl. (1970), ot A.
Mesopotamos.
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TYHLWY VEpdY, TV eYXETWY TNG YN, N6 Long xar Tov Davdtou. Xta
S voplopata mapiotavovrtat enione v Ilepoepbvn pe orepive and otd-
xoe, wg yopnyds g Lwte, xar o KépPepog, o dypumvos gpovpbs aryy
ctoodo Tov 'Adn.®

H Aarpetar tov y06viov Ilogeddiva tov évoaiyfovog e yandyov,
7y Srdopévy otny 'Hrewpo.3 Mux téroua y06vio Aarpetar tov [ooer-
ddva orny 'Hrmewgo mpoxdmrel éupeca xar amé v O8dooeia. O Odus-
céag bpethe va Busidoer orov Ilocelddva petd 7o gévo Ty pvyoty-
pwv, bmwg tov eiye el o Tewpeolag, Tabidebovrag oz ydpa paxpwi,
émou ov avbpwmor dev Eépouv amd Odhasoa xar dev aptilovy Tnv Tpopy
Toug pe ahdtt odTe woté Toug etday xapdfia va appevilouy xa olte amhd
xoumid yvopilowy (A 121 xe. = ¢ 269 xc.). BéBowa o momtag Sev
ctyz Méyo va avapépet 7o dvopa Tov T6TOV, ahhd ot ayohaatés Tng Odle-
cewag %ot o Iavoaviac® tomolztoby T Aatpeie avti Tov Iloceddva
670 eowtepixd T Hmelpov, ota Bobveipa, wov éytice o Oduscéug oc
oavaUYNeN TNG TEPLTETELAG aUTNG XovTd 6TV Tpdumua, wou meémer va
v avalyrhicovpe 670 sowteptxé g Ilivdou.

"Ortav tov 14do w.X. awdve eyxatactalnxav oty Egdpa dmouxor
ard ) Boperodutixn Ilehombwnoo, mbavire Hielor, o tomxé Lebyoq,
o Iloceuddvag-"Adng xaw 7 Meyahn Ocdt g yovipdrnrag xa Tng PAd-
6TNoNe TavTioTHXay pe To avtioToryo Lebyog TG puxnvaixig Awtpelug,
v lepoepbvn naw tov Aidwvéa, Oebryres emtong tov Kdrew Kéopou.
Ty amoyn auth pag odnyodv Ta xowd tomwviplx, Eebpa, Ayépwy,
mov amavtody xow oty Hhelo, xaw n Sradopévy otn dutinh) Ilehoméy-
wvnoo hatpetar Tov "Ady, émwg emlomg xat pepixés vLoTEpoEAAASLXGDY
yeovev mapadboeg nhetaxis mpoéheuons mou ouvdéouv Tov Hpoudkd,
évay xateboyny Npwa g Hiclag xar wng Kopivlou, ue 1 Ocompwriny
Eqdpa, o1ig omoles bpwg dev emirpémet o ympog va emextabodpe.3

Ané boo exBéoape mpoximrel, vouilw, To cvpmépacua 6TL GTHY
Odbooeie o attepa 61N Néxvia vmdpyer toTopixbs mupHvag oL
oTdver g tov 140-130 ardva xau ogeidetar xvplwg 6TNy syratdoTacy

33. P. R. Franke, Die Antiken Miinzen, c. 40 xe., 300 xe., N. G. L. Ham-
mond, Epirus, oc. 546, 548-549. X. 1. Adxogne, Oeonpwria (1972), oo. 116-117.

34. N. G. L. Hammond, Epirus, oc. 708, 735, 738, 741.

35. ITavs. 1,12,5.

36. E. Iepore, Richerche sull’Antico Epiro (1962), o. 40 xe. xo vmoo. 135.
N. G. L. Hammond, Epirus, oc. 372-373, 379-380. X. I. Adxapng, Oconpwrtia
(1972), 6. 75. Enciclopedia dell’ Arte Antica, Suppl. (1970), 6=n A. Mesopotamos.
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puxvatov amotxwy ané w1 dutikh Ilehombwwyoo. Kdr magbuoro Sua-
mothoape xar 6t Awddvy. Qo "Aeya pdieta 6T oL TANPOQOpiEg TG
O8%ooziag (von g Ihadac), 6oo xar av xpdPovrar xdte ané Tov Témho
Tou TonTiod Abyov, elvan mepLoedTepes amb Gheg pwall Tig papTupics
mov pag Stver yux v "Hrerpo 0 petd tov 'Opnpo xow g tov 5o w.X.
aLddve. YparTh) Tapsdos.

Kata 715 ctoBorés tov Poperodutindv @ihov, yipw oto 1200 xor
wg tov 8o awmva, 1 'Hmepog gaivetar svtehds amoxoppévn amé
vétie ENESa. Bovapyiler 7 emixowwmvio g pe tov Sebrepo amoixiousd
Tou 8ou xar Tou awove, pe toug Hisloug mpdra xar tove Kopivhioug
Yorepa. Kor 1o §bo wiparta tov amowispod tou 14ov xar tou Sou-7ou
v yivovton onslntd amd ta evphipate tne Egbpag xar amd o agpie-
popato ot do poavreia, Tov Ayépovra xar s Awddvne. Emed ta
poxnvaind oyyelo xon Too ydhwwo avadfpate awavtody xat 670 sowTe-
pxb tng Hrelpou, mpémel va umolécovpe avayxrala 6t petagopeis avtdy
TV Bloteyvivdy TEoibVTOY TG VGTEROULRNVAIXTS XAL TNG YEWUETELXNS
mepLbdou fitav oL xtvotpépor tg ITivdov, or omolor amd Toug amdratovg
7e6vous T TpoicToplag aveBoxatéBauvay pe Ta xomddie Toug amhd TNV
[Tivdo o7ic axtés yio 0 Booxy) %ot aVTEAAAGGUY TO XTNVOTPOPLXE TOUS
mpoibvra pe amoutaxd €idn Broteyviag, cirder, Aadu’” Amb avt v
emxowvevia Tov xtnvotpdpmy T Ilivlou xar twv amoixwy lowg va
Snurovpynlnxe o Opdrog oty O8boozia yio avlpddimovg mov dev yvwpl-
Couv amd Odhaooa xa dev aptilovy Tig Tpogés Toug e aAdTL.

H O8ioocia Suxodfer pepinés evdungpépovoss paptuples yie ) Oc-
ompwtio Tou 14ou-130uv arave. H ydpo frav mholoix xar o Pact-
nag g 0 Deldowv —dev éyer onpacta av 7o dvopa pmopsl va sivan ev-
onueeTind Tov Aidwvéa— frov mhodolog xor @uhbEevog. Ta xapdPro
Tov Siéoyrlay o Iévio pe xdmoro xivduve amd Toug mepatée Tagpioug
mov Avpadvovtay Tig axtée. Evavtiov twv mepatdv mohspodoav ot

37. X. L. Adnapns, @eonporia (1972), 6. 148 xe. Enciclopedia dell’ Arte An-
tica, Suppl. (1970), own A Mesopotamos. Tov i8wov, Palast und Hiitte (Mainz/
Rh. 1982), 6. 359. I. Boxotomodhou, Apyaioioyikii Epnuepic, 1969, oo. 185 xe.,
203-204. Tng iduxg, «H "Hrerpog otov 8o %ar 7o ardve 7.X.», Annuario 1.X, N.S.
XLIV (1982), 66. 95-96. Xtoug tdpoug tou 8ou 7. X. atdva 100 XTNVOTEOPLXOD OLXL-
opod g Biroug BpéOnuay 24 xopwbioaxd ayyetr, 7 tou pubuod tng «dutiehg Exrd-
Bogn, bmag xar ayyela Osoouhixd xon ayxixd, mov éqovv oTevés opolbTHTES We T
ayyelo g 10deng, Axopvaviog, Ayatug xan Aaxwviae xa smBeBatdvouy ™ Su-
Tueh) Sudt Daddoome mpoéhenon Twv eloaypévey ayyeioy.
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Oeompwrol époviag Ty oyup? ocvupayiex Tou Bacthid Tng 10dxng
7ov galvetal 6TL aoxodoe xdmota emippon TV TepLoy? Tov loviou. Kov-
T 670 Apdvt Nty M) oM Tov Xetueptov xat Alyo Tpog To SmTEPLXS v
Egbpa, témog mapaywyiic Snintnptwy.3®

Ebtvar avapgiofitnro 61t o '‘Ounpog tomoberel ) oxnvh tng Né-
ot oTig dutixés axtés Tou loviov, ot Ozompwrio, 500 pérpa véTia
ne Egipag, xovtd oty cupfors tov BovPod xar tov Madpov (Kwxu-
16¢) otov Ayépovta. Ov mepiméreies tov Oduscéa, brwe galvetar amé
doo pépn pmopoly va TPOGALOPLETONY YewYpUPLKd, TouyLeTomorfnxoy
ot dutixy) Bddacoa, o Aryoustinh xat Ty Adpratixd), mou ToTEVAY
611 cuvdéetan pe tov PBépelo wxeavd péoo Kpoutiog, Ouvyyaplag xaw
Povpaviag.®

'Orwg mpoxbmrer amb To apyatohoyixd svphuate, ot 'Edknves tou
8ou aravar elyav Guyvy emixowovia pe n dutixd Odhacon wg Ty Koap-
movie o axbun Popstbrepa’ %ol 0 TOLNTAG ATy Evag %0GPOYLELGUEVOS
a0186¢, xdtL wov enéBuide xar To emdyyehua Tou aowdol.i® Amapayve-
ptaTn elvat emione N TAVTOTYTA TNG OUNELXTG TEPLYPAPNG KAl TNG GNUE-
pwvig Toroypagiag Tng wediddas tou Karw Ayépovta, ot cupPolrt,
7ov pe 7o BouBé xar 7o Madpo (eux. 10).

ITpoBdrher hotméy To spddTnpa av 0 ToLThSG clye emioxeqQTel TNV Te-
pLoyf) o), 6mou v apyaia Tapadosy tomolztodee Ty cioodo otov Kdtw
Kéopo, spdtnua edhoyo, apod oyedév yertoveber pe v 10dxn. Tyv
evtimwon auti) ovppepilovtay xar oL apyalol ypappatixot, 6Tws o
Mpwtéas o Zevypatitne, mov mpoteiver 0 Sibplwen g A Kiuuepiwv
oe Xeipepion, ran técceplc audves apyétepa o yewypdpoc Ilaveaviac

38. Apyaroroyixii Epnuepic, 1956, 5. 152-153. X. 1. Adxapne. Ot yeveaioyikoi
wibor twv Molocadv, 1964, 6. 7, vros. 3 xat 6. 72, uvros. 8. Tov 3oy, Oeonpor-
tia (1972), oo. 56-59. C. Sueref, d.n., 0. 7 xe.

39. W. Schadewaldt, And tov kdouo kai o épyo tov Oijpov, prpps. O. 1.
Kopidh, AOfva 1980, wép. A’, 6. 142-143.

40. W. Schadewaldt, é.n. 6. 125 xe., 138 xe., I. ©. Kaxpwdie, To mwjvopa tov
Oujpov, ABfva 1985, 6. 25-26: «Aev Ox to Seyrodue edxoha mwg 1 Abnva, 7 OB,
7 Képwbocg, t0 "Apyoc, oo Muxtvee, 0 Erdptn, 7 IIvrog, o Bowtixde Opyopevic,
n XodwxiSo, 0 Iwixde, 1 Awddvr... breg avtés oL mohteieg %ot T VoL dev Aoy Yo
7oy ‘Ounpo mapd ddewr ovépata... 'Etol, epele tovidyreto, motedovpe avemipi-
haxta, palt pe tov Schadewaldt wog o opilovrag Tov Opfgon dmhwve oe oAbxAneo
Tov eAdwnd wbopo: O 'Ounpoc propel va Aoy Tovag xar va xavoikodoe ot
Xio, élnoe dpws oty Eandda”.» Aev frav Aybrepes ot oyéoeig ne Exrddac pe
vém Itahio 670 140-130 ardva.
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nov onuetdver (1,17,5): mpoc 88 tif Kiybpe Aipvy té éanv *Ayepovaia
walovuivy Kai motapuos "Axépwv, pei 6t xai Koxvtog 0wp arepréotatov.
"Ounpds ¢ poi doxel tadra éwpaxcx & te v GAMY moinow amotol-
uijoar T@v év "Adov xai 9 Kkai ¢ évépata Toic moTapois 4no T@V év Oc-
anpwtior Oéabar.

Ay e towg onpacia bt o 'Opnpog dev pvyuoveder tny Ayepovaio
Muvn obre 611 0 Oducobag éyer Eavdpber 670 ydpo avT yiat var Tder GTNY
Egbea, wéhig 500-600 pérpa Bopeidrepn amb tov Aidew ddpov ebpievta,
ot cupPoly dbw motaudv ipidobmmv, Y va mpowneutel pdpuarxov
avdpogdvoy v o Békn tou (o 261). Tews o 'Opnpog Sev eiye yvoron
70U heoy, alhd dvTAnoE TIg TAPogopiss Tov amb dAAx émy, bmwe 1)
Ocomporic var on Noator, 1) axbun anb Tig Suyfoeis TOV YavTitGy s
Twviag, Tov KunaddSwy 4 g EbBowac,®! érwc o mhaotés %entinbs Eumo-
ooc g O¥boociag 7 bmws oo Kasowrmaior tov ehviotinay ypbvey
mou épravay wg Ty lovie xaw v Aol towe g clye emoxepret
70 7kgo o mowThE, alAdk amépuye va 1o umouvyOel yix va puny Tapder
= Logeph) exbva To GLTNAe) X660V TGV VEXPGOV.

"Av bpog Seyrodue 671 o ‘Opnpog yvdpios Ty matpida tou Odvooéa,
Sev Brémw To Abyo yutt mpémer va apprafnThicovus TNy enionsdn Tov
mounTh oty Teptoyh Tou 'Adn, mov Beronbray 670 Spbpo Ty TEpLme-
Tty tou Oduscéa.

Egboov 1 10dxn %o n meproyh 7ou Kdro Ayépovia pag odnyody atic
Bopzrodurixés axtéc Tou Toviov, yio wore Abyo Ou mpémer emiong va amop-
plgovpe Ty dmom b7 N ounpuxd] TERLYpAPT TNG TOANG TOV VNGLOD TGV
Dordxey, g Sysptag (T 262 xe.) pe ta YnAd Teiyn, wov NTAY YTL-
cuévy avdpcon oe do acpadh hupdvie, Tou Adxivoov xar Tov YAhai-
%6, pe Ty dyopiy wa to kalov Iogidiiov, dev drmnyst v dmonia TGy
EvBoéwv, Ty Mdxo, Tou éytioay ou Egerpelc ypw o7a péoa tov Bov
andover, exeh o évay ardvar apydTepa ot Kopivbior ytioay 9 S Toug
amowia, v Képrvpa .12

O 'Opmpog patvetar vor debyver xdmowo Wxitepo evdrapépoy yia )
4o Twv OzompwTdy, oL omotor oty TeodwpeLxh Teplodo xaToLxodoRy

41, Yoy amowoud Tng Képxupac ehyav mponynlel tov Kopwbiewv tov 8o
adva o EuBoelc. T v earpetind) epmopind Oéon, Tq vauTinn o amouxiond
Spactnebrnta Tng EbBolag otov 8o awdva, W. Schadewaldt, 6.7., 6. 136 xe.

42. T. Aovtde, Odnyds apraioioyicob Movaeiov Képrvpag, Abnva 1970 . 11.
TL. T. Kodhyds, «Képropa, anmowxioube v éxoon, Annuario LX, NS. XLIV (1982).
66. 57-68.
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ce ohdxhnen v 'Hrepo. Me toug Ozompmtols cuvdéet to Sbo mpoicto-
puxd %o ovopastd pavteta Tov EXpvicpod, tou Ilehasyixod Ala e
Awddvrg, avaxta tov Endve Kéouov, xar tov adzppod tov Ioseddva-
"Ad7, dvaxta tob Kdrw Kéopov, atov Ayépovra.

H vebrepn yhwoooroyixh épeuva cuoyetilet To mpmTo cuvletind Tov
cOvixod Oeo-npwtde, pe Ty M iepds, Oeiog, TOL ATOAVTE XL GTO OUNELXK
enteta Oéo-Kelog, Oeo-néoiog, Oéo-patog, xar cruaiver Tov TEOLXLGULE-
vo pe poyixd) ddvapn va sppmveder T Oela Boddnen, Tov mpoghty. 2 Xy
A Oeanpwtog propodue va mposhégovpe xar to ebvixd Ozc-corde, eOvind
mov éyer DeompwTind mpoéhevon (Hpod. 7.52). Try cppnveto avth amqyet,
vopilo, 1 apyala mapddocn mov tomoletodee v “EAldda v dpyaiav
petak Aoddvng xar Ayehdov, bmov @rovy yap oi Zelloi éviadfa xai
oi kalobuevor téte piv Ipancoi viv & “EAnves (Agwot., Meteompoloyia
1,14, 352 a-b).

ODYSSEY AND EPIRUS

(Summary)

THE EXCAVATIONS at Cassope in southern Epirus indicate the ex-
istence of strong contact between the Cassopaeans and the Ionian
coast as far as Avppdytov or Epidamnos and southern Italy in the
4th-2nd centuries B.C., facilitated by the presence of scattered
islands, such a Eptanesa, Echinoussai, Oeniades. Similar contacts
with the Ionian coast and particularly with Ithaca, Cephalonia,
Zakynthos and the NW Peloponnese, are indicated by archaeo-
logical finds of the 14th and 13th centuries B.C. (LHIII A-B/CI).

This period had witnessed the foundation on the coastal areas
of Epirus (Thesprotia) of colonies by NW Peloponnese, such as
Ephyra, near Acheron, and “Kiperi”, south of Parga (tholos tomb).
Colonization by NW Peloponnese is also attested by archaeological
finds in Zakynthos, Cephalonia, Ithaca and in Magna Grecia.

43. Ogeidor Tny mAnpogopin avt) o7ov xabnynsh J. Chadwick, mov Ayo apyé-
Tepat, TEPLGGGTERO aveTTUYUEVT, TNV dxouca aTo Buvédplo Tou Thpavta (5-10.X.84),
oy avaxolvwoyn tov Carlo de Simone, mepidqdn e omotag Sypociederar oto
Magna Grecia, XX, N. 3-4, 1985, 0. 24-25.
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This evidence led to the conclusion that the coastal areas of Epirus
served to the mycenaean rulers of NW Peloponnese as land-bridges
to southern Italy.

The part of Epirus east of Dodona was under the influence
of the rulers of western Thessaly and particularly of Phthia.

It is in this broad historical background of the 14th-13th cen-
turies B.C. that some valuable information on Epirus provided by
the Homeric epics can be attributed to.

In the “Catalogue of Ships™ (B 749-750) the Enienes, initially
occupying the area east of Dodona as far as the eastern slopes of
Pindos (Zvyéc) and who moved in the 12th century B.C. towards
the gulf of Ambracia (Apvoric) to finally settle down in Kirra, near
Delphi, are mentioned as campaigning alongside the Peraiboi
(i.e. living “beyond Aoos”, AJog - IlzparBoi), under the command
of the ruler of the Thessalian Kyphos, Gouneus, Achilles prays to
the Dodonean and Pelasgian Zeus for his friend, Patroclus, who
wearing the heroe’s armour sets out to fight Hector (II 233f). In
the Odyssey western Epirus is said to be under the influence of
the king of Ithaca. Odysscus fights against the pirates Taphii
with the Thesprotians as his allies (= 425). The king of Thespro-
tia Pheidon offers the shipwrecked Odysseus hospitality and rich
gifts (£ 316f; = 427; = 287). Odysseus goes to Dodona to ask the
sacred phegos (oaktree) whether he should return home, secretly or
openly (§ 327; = 296f). He also visits Ephyra, situated near the
river Acheron (or Ze2ifeig) to buy poissons for his arrows (x 259; 8
328f).

Circe advises him to go «eig *Atdxo Sbpovs ol 2mawvic Ilepoe-
goveingn to consult the spirit of the blind soothsayer Teiresias on
how best to organize his return to Ithaca (x 490f). The underworld
lies on a steep rock by the confluence of the rivers Pyriphlegethon
and Cocytos to Acheron, in Persephone’s hain of poplars and
willows (» 513f), not far from the see.

The excavations at Dodona (fig. 1) proved the practice of
cult around the sacret oak, which was the centre of worship, and
brought to light mycenaean offerings of the 14th and 13th centuries
B.C. (LHIIT A-B/C1) (figs 2-6).

The existence of Ephyra in western Epirus in the 14th-13th
centuries B.C. (LHIII A-B/C1), probably an Elean or Achaian
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colony surrounded by a cyclopean wall, has now been proved
beyond doubt. 500 m to the south, on a rocky hill by the con-
fluence of Cocytos to Acheron (fig. 10), excavations brought to
light a hellenistic sanctuary of Hades (nekyomanteion) (fig. 11)
as well as prehistoric remains of the 2nd millenium B.C. The rich
offerings, the style of the hellenistic hieron with its underground
hall, probably initially a cave, and the practices of the 4th-2nd
centuries B.C. correspond to Homer’s description (A 23f). The his-
torical core of the Odyssey is reinforced by the identification of
Homer’s “Kimmerians’ with the “Chimerians”, a tribe occupying
the “Xewpéprov dxpay” by the Acheron estuary, 4 km west of Ephyra
(fig. 10, Thue. 1,44,4-5).

Finally, Odysseus, according to Teiresias’ advice, ought to
sacrifice following the murder of the suitors to the angry Poseidon,
at a place “where people had never seen the sea nor had they ever
tasted salt on their food” (2 121 ¢ 269f).

The ancient scholiasts of the Odyssey and Pausanias (1,17,5)
note that the place of the worship of the &va& Poseidon was situated
in the inner part of Epirus, at Vouneima, not far from Trampyae,
built by Odysseus in memory of his adventure.

As indicated by excavations, in the inner part of Epirus as well
as in the Thessalian plain and on the Thesprotian coast, occupied
since the 14th and 13th centuries B.C. by settlers from NW Pelo-
ponnese, probably Eleans or Achaians, used to spend the winter
for pasturage the animal breeders of Pindos with their herds practis-
ing a form of primitive exchange. This explains the frequent pre-
sence in Pindos of mycenaean ware, arms and jewellery of the 14th-
13th centuries B.C. and even later, in the 8th-4th centuries B.C.

The inhabitants and the colonists of the coast, of the islands
and of Thessaly had retained the memory of these animal breeders
from Epirus, “who had not seen the sea”, as well as information
about Dodona, the oracular oak and the entrance of the under-
world in Acheron. From Thessaly and Ithaca, or rather through
the lost epics “Thesprotis” and “Nostoi”, they reached Homer’s
poetry as a distant echo of the past.

The influence of the rulers of Phthia over eastern Epirus is
mentioned in the Iliad —in Achille’s wish— and in the “Catalogue
of Ships”.
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The identification of the land of the unterworld with the region
of lower course of Acheron places some of the hero’s adwentures at
the northwestern coast of the Ionian sea. On the other hand, the
exact description of the Homeric Phaiakian polis (£ 262 xc.) leads
us to accepte the location of the city Makris at the peninsula of
Corfu, at Makridia, an Eretrian colony of the 8th century, which
some decades of years later was replaced by the Corinthian colony
of Kerkyra (734 B.C.).

The special interest of Homer’s epics for the Thesprotian land
can be explained by the etymology of their name. Its first com-
pound, Ozc- appears in further adjectives used by Homer, such as,
Oéoxchog (thes-kelos), Oeoméoroc (thes-pesios), Oécgaroc (thes-phatos).
The ethnicon Ocs-mpwtds means the man endowed by magic power,
i.e. the prophet. A corresponding picture provides us the subsequent
ancient writtens tradition (Herodot et al.). According to Aristotle
(Metewpoloyica 1,14,352 a-b) «the so called flood of Deucalion took
place in the Hellenic lands and particularly in old Hellas, that is
the country round Dodona and the Achelloiis... Here dwelt the
Selloi and the people then called Greeks (I'pawxol) and now called
Hellenes».
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Adbo dexaetiec ounpixav ppovtidwy (1860-1880)
oty ‘EAN&da

To 6unpixod Tpoyoddt xal 0 xAépTixo

OAOI MAE, &7d dpecbtyta, dmd Thy elpa, elte dmd Eppecdrnra, Tiv Y-
popbenem, yvwptlovpe thy Babeik Evrinwon, dvduvnen, THv émole Tuyai-
vel xdmolog Sdoxahog Vi Eyel deroet oty Yuyh xdmotov pabnth. Kdmo-
Tz, Mo Toe poralet va elvar xdtL 6oy mpoxatesTnuévy dppovia dvdpson
ot 300 cuyxexpipéva dropa. “ANhote Exo apopuds v moTedw BTt Eyou-
ue va xdvovpe & Evay yapLopaTtind ddoxaho, Tob yonTedel axépLa TV Td-
En 7ov, petafiBalovrac Etor v xdmoto phvope Eml paxpd oelpd ET@V
o7 maudie wod N ExmondeuTind) Sradinacio pépver Sradoyina dumpbs Tou.
Adto elvor T0 dMho Bpro” dndp, dvapese atic 3o SuvatdryTeg, Hmapy oLy
mavTote ol yapouxtnpohoyixds mobéseis: towe pmopel xavelg va pikfoet
yua plo mposwmxdTnTa Sdacxdiov # bmola vo dvramoxplvetar edvoixd
ué plo yopaxtnporoyind) 6pdda mondidy. Eépw §ti of xate xorpods Oew-
pnTixol Tig maudaywyikic Téyvng 1) Emotiung Eyxouvy Expéper Sudpopeg
oyeTixés Epumveics ToU Qavopévon” drd doeg yvopllm xouplin 8&v pue ixa-
vorotet, xapplo, dxpiBéotepa, 88V dvolysl dpxetd peydho TO pLmidt T@vV
Epunverddv aTlc 6moles mpoopépetar ut TpéTo, TENOG TAVT®Y, oL VoL (LTTo-
pel vou xahder Evay dplud mepimTdoEwy Gmwadfmote onpavtixd. ‘Qoté-
6o, énerdn mapépyws ol Tuyatver vo doyohobuan pE adta T Béuata, div
ol yperalovrar dxptPéarepeg Béoele, xal Boredopan xahd péoo GTHY TOA-
hamhbTh T TGOV SuvatoThTwY.

Ay Eegyvdd tov Sdonard pov, tov Tidwvy *Amocrohdny, még # dudo-
axahta Tov Edeve évioug drd Epdc, oto palnud Tov, otd Steketupata, oTHV
gEwoyohuxd pag L. Eitav oty tpitn o0 ENMvixol Snhady, téocepa
yebvio T dnpotind, do O ENnvind, clpouy Sddexa ¢ SexatpLdv Erav
TOV dxovye vo dvehdet pE Sucpévera tov Tladapd, pt adotmpbrnra ToOV
KarBo, harpeurind tov Zohwpb. *Apybrepa, 8yt mwokd dpybrepa, dAiyo
Gpybrepa, TOV dxovca va et pi ouyxivom yid Evay xalnyyti Tov 6moto
elye §rav Epabireve o1d Tupvdoio tig [ldrpag elrav, xal 6 Sdoxahdc
Tov, &v 38y yehépar, TéY pabnpatindy, Eeydtay *Avtdviog Zappic do-
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yétepa Tov Euvnpbveuce xal 6t Eva yparté Tou.! “H yeipolzata, BéBara, 7
ueraBifacy t7c mapadoclaxnic Sidacrahliug, Thoutiouévn dmd peTayevé-
orepes oupPoréc. 'Elyboteuce, Towe, dhha 88y EEéhme” Od iy ZavaBpab-
Ue oHuepa.

‘0 Tedpyrog Agosivrg, o 1940, otic dvapviseig Tou tig 6moieg titho-
@bpnoe Gpala «Xxdpmia QUM T LwTig povn, dvapéoel ué oTopyH %ol
Oavpaopd Tov ENLeTh Tov 6moio elye ato Tupvacio, Tov N. Nixoxri.?
Eizav 676 BapPaxeto, xai, émwe cupmepaive, dvdpesa oo ypévia 1872
ug 1876 % 670 aldvoro tijc meprédov adtiic. «Mubog xal isropian, Wahr-
heit und Dichtung. Tt elvow piboc, pera wiv diabraon iy drotay Em-
@épouv 6 ypbvog, 1) 7 IdéTuTy, TdvTote, Aettovpyta THg wving; T elvoe
mpoceTxy) dnuiovpyla, Tpospopd TTc gavractac, xal Tl Tposgopd Tig
groyijc, ThHe OTIYTG, oTic xapmic Thg iotoptac; Té Oéua pac, péoa ota
mhalote oTe 6mola mpoadiopioape, slvar pin oivropn Oedpnoyn éviwy
mpobmolécewy mob Steuxbhuva, # TpomopeorhucHY, KETWS, THV Gvé-
heven 760 "AheEdvdpov TTdrhn oric bunpinéc Tov émdbozic.

Befaiwe, f matproting Eapon elvar dmd T ubvipa yopaxTnoLeTIX TOD
véou ENAViouol, xtbhag dmd T TokonbTepa ypdvia, idlwe aTa ypbvia ToD
Arapwriopod, dmov yivetar otevbrtepy T émagl) dvduson 6TOV peToryevé-
67epo %ol TOV Gpyalo ENviows iSuxitepo dudpn malpver pio Suen g
Feouk peta Tov *Aydva, drav cucyeriletor ug Tov doyaicud, bvind, wo-
nrouikd, yhwoowd. ‘O yhwoowde, idiitata, apyaiouos @bdver oty
abyun Tov dxptBadc oy dexastia TV bmola clyaps dpopun v dvapépou-
UE, WAGVTOG YLk T yupvaolaxd yeévia 700 Apoctvn: téte elvar bmol
axodovTar xdeTNEol EAeYy oL YLk Tic YAWGGLxkEs UepBohis TGV GoyaicTdY,
mpospybuevoL gmd hoylovg Tod xal xadAiepyolv xal Siddoxouy THv xabo-
pedovoa. ‘Qotéoo xal of hhor dpyaicpol Suvapdvouy. Xxémropar, Be-
Batwe, TOV puAETIXG GUGYETIGWS TGV veotépwy ‘EXMvey pé Tolg dpyalovg,
THY avalATon YopanTNEoAoYIXEY GUOLOTATOY GVAuEsa 6E Exeivoug xal
6 adtolde xal oxémropan dxbun THV GUGYETIoY THe dpyalag Tolnong e
TV vebrepy, THY avovouia 1ol Snuotixed Tpayoudiol péoo oTd xhina T@Y
Ocwprév 1ol Herder xal 100 Adyodsrov Wolf.

1. "H noinon oti {wij pag, 1923, 6. 11, onp.

2. T tov N. Nuwoxrsi (1818-1879) umopd va ddow mépa &md o yevixd
Bonbipate, tig dubhovdeg maparmopnéc: . Bipwv, 4 (1879) 189-191 (BA. xa abr.
6. 14). — Makedovikov “Huepoidywov 1910, o. 316-317.
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Ot popeig 1@V TveupaTiRd®y adTdY xepuraiwy 88y pig elvar dyvwoTor.
o . ooy . o5 PR .
606G, udhioTa, xal vo mapahetPovue dARovs, W V& Todg pvypovedcou-
ue &mhée, dmng tov Oddwpo Mavodoy. "Etor pévovpe xovta otd Oépa
pog, 67a ypdvia wod O TAaLGLhVOLY, xal xpatolue TO xalplo Svoux Tob
Koveravrivou *Acwrion. Tevwnpévog ota 1785, prbpeos, 68 peyddn Hiu-
. \ , . v 2 , / voaa s \
xto, mplv meldver ora 1872, va éumvebost plo cerps dmd EpsuvyTinds
s S . Ly , Voo s . >
Emdiidlers odppwves pé To TpoBMpata wod ToV &macyohodoay. *Ave-
pépopat, QUGLKA, G6TO podoxavdxslo Staydvicue, 6mov, xaTd THY dexo-
1w 1860, & o O N 5 *Acewr = .
etio , EmpoxnelyOnxe, xatd t0 Tvelpa tob *Acwniov, wpdTa pix

s ; o g @ - .
oerpa Oepdrov f drola Enixevrpo Eyzl, Emwe 02 iSobue cuveyilovrag, Tn-

, ¢ , 7 v g, \ N AL g e
Thpate dunewd. Kovrd elvor xol &vo &Xho, mohd oyetind 0éua dmov Etor-
udleton f odoTaon pidc xowvodplag EmoTAUNG, THG Axoypapiug' GTHY

- N ; , o ; me
olxzto mpoxtpuin dvtamoxpivetar, véos mond, 6 N. I'. TTohitne, Tol émotov
yopaletan xetvny Ty Hea i adpravy oTadiodgopia.

Yuvorund, &g péou oo ypdvia 1870, bpolereizar %) véa EXMvIxT 18co-
hoyta 68 dvapopd & TOV dpyato %660t T yoviue, Gxbum, YL ToLg véoug
%oLpods aTotycia, ToD Ghoéva xal TEpLeabTEpo amoduvapepévoy AtpnTt-
opob, 0% évrayOoly, ut Ousles, aPaptes, mapontioes, 6Td xawvodpLa oyh-
poto. [ldvrwe 9 d0vind xal yopoxrnpodoyiny opotoyévela t@dv 8do Er-
Tviepy, Tol dpyatov xal Tl veotépou 0 dvonpatwiel péoa oTodg xot-
VoG VE0eMAVLX0DE TOT0UG Yevixd TtapadexT), ywpels dupiaBnticeic. “Amd
&xel xal mépa, 0o Empenz, lowe, va dvapwtnlolye ot Tl mocooTe pmopoly
To OLAPOPA XVAUATH TV GUAAGYIXGY GOULTMY, XOLYVOL TOTIOL, XOLVe YV
wn, xowi) wioty, xowol wilol, Sha adtd pmopoly, Mw, va énnpedcouy

. b s a oz 5 o R
v mopelx THc loToplas, d¢ elvar xal Bpayumpdleoua pévo. X adtiy,
v Beayunpleoun totopia uéou, BePaiwe Eépovpe 671 yivovrar cuveyde
) , it A ,
aAheTdpdoeig alttwy xal altiatdyv: &AL xal ¢* adTic Tig TepLTTMOELS
3t Eyovpe Tpémo va pidfoovpe adlevrind. Ignoramus. "Tewg 0 Erpene
ve. wolpe ignorabimus® pwe €06 d&v Hphape yud va xvPedoovpe, GANL
YL Vo Staxovijcovpe oty meThUY o, 68 onpeia Gmov 6 xivduvos vo
opdhovpe Sy elvar peydhog: mpbrertar vk 7o Bépata tHe moundelag, wod
2z , sy v Py , ,
Eaptnuéva, BéBata, dmd T idecohoylo, THY xateulivovy cuvdpa.

‘H Sroaxovie adth pdig Eavapépver otév Agosivy yupvastbnatdo. Qu-
Lo s N , . \ . .
ouxd, T edyépera 1@V culediewy morhamhaotdler Ty SuvatbTyTa Tig Emi-
BoATig Toug amhic Ewvoleg ol dgnvouy Fw dmoypdaels, dupLAeybiLeva,
euBabivoeig, elxoha mdvouy ot yapnhods péooug Gpove. “H cuoyértion
dvdpeon aTods GunpLkods NPwes, TUTOAOYLXS GTAOVGTELUEVOUG, Xal GTIV
xMéptinn Lo T Opuhinic Tovproxpartiug, ) TéY Opuhixdy dydvey Tob

173



K. ©. AHMAPAX

Eixoouéva, ¢Eicov amiovatevpévey, pmopoloe va clodlost 6tol xabevog
TV ouveldnom, va ploBoroet xal va xapToQopToEtL.

"Etcu &Blene o mpdypoata, pé Tic YVOGEL Tov, pé THY Telpa Tov,
ug Tov vob tov, 6 NixoxAfic. ‘O Aposivyg petagpépet 6° dudg to Abyla Tov,
gEnvranévte 3) dhiyo mepiocbrepa ypbvio apob Ta elye dxoldost 6TO Gy o-
helo® tolto pol dmitpémer, wob émuPddher, va duPiive GAiyo o oyfjpa
e papruplac. Xwplg vo iy dAAoLdGw, T7¢ Gpulpd EAdyLoTo &d THY
YoapuxdTnTd TG, N 6Tola, KAAwGTE, v pig Evdlapépet.

“Ounpo &didacxe 6 EMNVLoTAC, ol ToV ElwVTdveve 6Ta woTLo TEY po-
Onrdv tou: «Ti Hrov 6 *Ayapéuvey; Frov 6 Koloxorpdvig. Kol 1 frov
6 Néotwp; 6 Ietpbpmene. Ku 6 *Ayels; Oavdong Auixos. K of *A-
yoot; Katowoxdépree palepévor i xavéva mhidtoiko drd thv mhobota
Tewdda. *Evkviundes, wods et o “Opmpoc: Nupvomodapddes pd picd
ToapobyL. Kdpn xoudmvres: Naradiotia podha xal Yeloa xopumohoyd-
.3 Mio mapotipnoy, wob énwedirote 3&v guivetar ddidpopn mpdg TO
0fpa pac, elvan 9 dxdhouly: 6 NuxoxdTe 88v xaver timote yio va EErSave-
xeboet Tobdg Tahaodg 7 Todg petayeveatépoug adTd mod 0éder elvan, dg
mudaywybe, vo EEvynoe ota moudid, pE peakiopd, To dyveoTa Sk TV
YYOOT®Y, Vo SNULLOVPYTIOEL VEEG TTUPAGTAOEL, GTNPLYUéves o éxelveg Tig
omoleg &4 ouy xLbhag Ta ToLdLd.

‘Qorboo, 6 Aposivne émayerar: «'Otay, Sotepa dmd ypdvia, TpwTod1dk-
Baso iy "Thddo tob ITdMn, wod Hpbe 676 vob 6 NuxoxdFic oo évag mpé-
Spoube Toun.t “H ousyérioy elvan dogarés 6p07. O avalntioovue fuwe
ofuepa €3@ Byt THv TuyOV DewpnTind cuyyévela T@V dVo Aoyiwy, dAr
Ewteg mpaxTixds Soxtpdc mod mponyRlnray ducon dmd THY Ghorhnpwpévy
mpocmabeto 7B TTddhn. Zuvdpa, 0 mpoBrnpaticBolue xal dbg mpog Thv
idcohoyixy) TpOTXEUOXEVT), 1) 6Toto Epepe GTO TPOGKNAVLO TEY VEOEANNVL-
%@V Ev3LapepbVTOY, GVAQOpLKd, TOVAKYLGTOY, e THY hoyLoobvy, To bun-
PLXX YPAPLUATA.

"ANwote, xal oty pi) xalapdc grrohoyind) Bedpnon TéY pauvopé-
vov adTéy propolue edrola vi Twpoywpecovpe Babitepa Tpde T TEpa-
opéva: pta dexaetia dvepitepa amd dxcivy oty bmola Etomofetioaye
iy Evrovn Sidaoxahia to0 Nuxoxd?. Ilpbxeitar, oty mpaypatiebrnTo
YL ouvophies oyetixés, Tig bmoleg pvnuovele t6 1868 & A. Bixéhag,
avayovrag Tig, xabog paivetar, o€ Shtya ypdvia md motv. To xetuevo mod

3. Zkdpma pvlia tijc {wic pov, *Abfva 1940, c. 63.
4. Adr., abr.

174



AYO AEKAETIEEX OMHPIKQN ®PONTIAQN

ouvexpaTyox Thpa 36 TpodpyeTar amd pln dprépwor dvagépeTal dxpl-
B@c ot petdppact TOv dmd GTiyous duNexic padwding, cuyxexpLuéva
and Ty Extn -{— 77 *Odusosiac. *Ophd Od clvar, dool yvwpisovpe Ty
Ozwpla, xabdg vy cuvodiler 6 dcohbyog perappactis, v ToV mapoxo-
hovbficovpe xal 6Ty Epappoyh TNe.

«CEvbupetoony, yedper 6 Buxédag, otov giho Tou otdv 6molo dprept-
veL Ty pyasia Tov, (moGExLe, dvaryvdoxrovTes 6pol, ToTe pdv Tov &fa-
VaTov oty ol dAAoTE To Spotikd Tpayoddia, ebpioxopey Tocalta 61-
ueto 6porbrnrog evhupilovra iy TawtdrnTe THe QUATC, Sk ThHY dmolay,
elg anboTacty Tocoltwy aldvey, cuvetébnouy dppbrepun al Tyl abra
Thg ENNnVixiic ooz, “Evlvpeloar tag mepl morfioeme %ol wepl YAMo-
ong oulnTices RV, TEY bmolwy cuunépaca HTo TAVTOTE T %o Te-
motOnog &7 f dhnbijg tic véag “EXddog motnoig elvar 9 Snpotind], xal ¥
YAOGoo Th¢ Torficews T {doa Aohovpévy, 1 yvnole ENixy Tob haol
YA&Goa ... «'Ote Zpeva ubvog tag vixtag, iy *Oddeceray &y wv cig o
Jelpag %ol o xhépTixa Tpayoddia elg oV vobvy, dveta, d¢ Tmobue, (ueTe-
oépovto lg TOV SnpoTndy otiyov ol véou "ENknvoc 7 dldvata Emn T
omola ol wpomdTopés Tou Yyanwwn.t *Axbduyn, moAd dpybrepa (&pob mud,
dpoe, elyav Exdnhwlsl xal dheg dvricToryes petappdoeis Gunpixes 67a
véa ENvixd) avabopdtor iy Suxd Tou, xal yedeel YU adthy, ota 1839:
«énpoordlnoa v drouwpundd to Gpog TéV Snpotivdv pag dopdtwwn.®

Ku anfera, peragpalovrac, mpooteéyet mpbbupa ota Aaixd, ¥ Aai-

5. Zuyxevtpdvo 806 T oyetixd pé Tic mapamopnée 5 xal 6. ‘H épyoypagpix
700 Buéha elvar yspdrn pixpd mpoBiuata: dvavope Snuoctebpote, éxdéoelg
dxtdg dumoplov, dvdtuma, émavexdboeis, ouvaywydc makulotépwy Epyaotév, xol
mavrote dvafewphioeis T@V xewévay Tov étav Eovaépyoviar otiy Snpoctétyra. ‘H
uetdppaoy Tod { mpwroednuoctetlnxe otd *Elvikd ‘Hpeporbéyio Bpetolb «tob Exoug
1869», dnradh to 1868 Extote Lavadnuooteilnxe éravelinuuévmg. Of md mpoortic
—petdppacy («1868») xxl dpiépwon («1868»)— clvar oAuepa oTHv GUAROYH TOU
Ztiyot, tob 1885. *Exel 1 doépmon midver tig oeideg 121-122 (10 mopdfepa elvar
amd v 6. 121) %ol 7 petdppacy Tic oehideg 123-128. To 1893, émov Snpooteder
cuvayeyh doxtplmy Tov xal EAAov weldv, pE Tov yewxd titho diaiélers kai ava-
nvijoeis, ypdger Evav poxpd mpbAoyo, GyeTxd ut THY Yhboow &xel, 6. xe', wvnuo-
vedet nal T petdgpacyh tou tic "Oducoeiag. “Ag mposlicw &t 76 1877 & *ANé-
Zavdpog Ptlog PayxafBiic &ripolos tov Buxéda yid thv Snpotiny ypowd thv dmoia
elye ddoer othy petdppasn: «On dirait qu’Ulysse et Nausicaa ont été chantés
par un de ces rhapsodes anonymes qui de nos jours ont réveillé les échos de I'0-
lympe et du Pinde», Précis d’une histoire de la littérature néo-hellénique par A. R.
Rangabé, Beporivo 1877, 7. 2, 6. 266.

6. Br. v onu. 5.
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#6popoa, cdvleto: Yahovopatolon, &YYSAOXIUMTO, FAPLTOXAULWULEVES,
avepogdonua, Dudascaxovsuévos. Ol otiyor Tov xdmote Zyouy pia idea-
T RoUTTOMY:

InKdo0ov UE T0 yapaua va maue 6T AKpoyvdil,
y.
g A

Vi 7o KOKKIVO padi oty poka iz va yyéder.”

AN xod T, %ohd elvan Vo aTpédovpe THY TpocoYT Kag TEdg THY
dpatpecy. Tatl meprrtéd, PERota, Qaivetar va molpe, adTovénto clva,
frL adTdY EAwv TdY EumpaypaTtey ppovTidny, meénet Vo elys mponynlel
xgmoLa TEpLeGhTEPo agnenuévn Sizpeivyay. Duoixd, d&v myyaivovpe ma-

. v » v s v - ;
pa o, 8&v mape vo avayfolpe otd dndTepa altia, GANL mepLoptlbpa-
ote o7a yydrepa xalde, émiong, Sudayuévor dnd Thy oxédm %ol &md Thy
melpa, 8ev Emdudrovps v wAnpogopnlobus v T mwponyoldueva adtd,
GT6Y bmotwy wpénel Tmpu va Tpoéhlovps Ty EZétaom, slvar aroteréopa-
To §) bt i ideohoyiag.

To yeyovog elvar &7u 67iv mponyoupévy dexactio, TGV ye6vwy, Snha-

37, 1860, aravrolpe adidxomn Dewpnriny dracybinen yopw ota dumnpt-
s A2 . v Poagp s Ny~ M

%a Oépata. ‘O Sywviopds elvar pio AEn: drd éxel ol mépa, &v Aoyo-

pracovpe T enualvel 6md Tapousies 6THY dMuwoctdTTA TGV olxelwy xu-

Yhopsatwy, Brérovpe Ty ExtT v 6mot tover N AEn adth pé

Ao , PAémovpe iy Extaon Tiv 6mola malpver ) MEn adti) péoa
R w7 . ; p 0y

oty Con T dvtioTorymne Aoyreotvne. Elvar ol mpoxnpdEeis: B Snpo-

crevlolv pe xdmoro Tpémo, gt éxsl 0 mepdoovy arov Timo, 0d oyohua-

s @ d S o s s , ) , .
c0odv, o marveloly, o Eminprloly, 0% mpoxarésovy dvreyxhfioels, kol
T hound” dxohoulel 1 ouyypagh T@Y olxsiwy Epyact@y, Oa yivel 7 dvd-
AoYN %o, E0OTNUATOY KUl ATAVTAGEWY, YOUTTMY ELTE TROQPOPLXEY.
Koi peta Eexvder 76 debrepo pépoc, 1 dmoPorn tév Epywy, # xploy Toug,
s i W “ , Tumy & 3ot s
7 gmayyehloe T@y xploswyv. “Alro &va aTadio elvan 1) avtidpaon Tob xot-
vob Ty fuéen T68 Suywvicpatos xal Tic Embpeves, cuyva ol dnuoctevd-
ueveg, Ayo % wohb 2ploTivdc dmavticcls T6Y xpwoudvey, %ol To Aot-
wa. "Omorog EyeL wdmws doyornlel pE Todg mornTIxedE TOUVETLETNLLAXOVS
Srayoviopods, yvopiler Enaprds t6 Tvebpo wod Emputdvevs xal 6TONG

Ymoholmovg & podoxavixeiog EeTapdTnos YAfyopa, mebwex, ELutiag
WBlwg Tav SproTixdy Embésewy tic dmoleg elye deylel 7 xprrind) émitpomy)
xata Thy &vdernen Tev xalnxévrey e,

7. Texpnplwon tév Miewv xal 1@ otiywy (xate v cehdapiunen g ovi-

royfg Ztizor, £.4.): yaiavoparovoa ceh. 123, ayyelokdumto odt., (UPITOKGUOUEVES
adt., avepopbonua wdt., Ouiaocoaxovsuévo; adt., Zykooot... o. 124, Niju' ano kok-

Kwo... 6. 125.

176



AYO AEKAETIEEX OMHPIKQN ®PONTIAQN

“H mpdytn mpoxtpuin Tou Eywve otig 16 *Ampiniov 1ol 1860, pt Oépa
wa 6ptebi] 7 Qo Tig T@Y Hpwixdv yeévev ENxTc Bacthelag xatd
Tag wepl adTig eldoeig Tob ‘Opfpov, TGV Tpayidy, ol TGV dAwy “Ex-
Myov cuyypagény, Soot pépoust Tt Tepl adtiion. “Evag wévos lye petd-
oyet, %ol EBpafebbnxe otig 20 Matov tob 1861, Huépa g Bacthiiic top-
¢ xal Emérero g (Spuomg Tob Havemoryuiov. Adv pol gatverar doto-
70 v onperwdel 8t ) épyasia, Tig émolag Titho xatddnho Ededpnoe
7 émrpony «llepl tob xab’ “Ourpov moltebpatog T@vV Hpwindv ypb-
vow, 7 épyasia, Mo, elye cvyypagéa Tév, QortnTh, dxbun téte, I'edp-
vio K. Mustprddty. Tayv 18 Hpépa émpoxnpdydnxay xal ol Vo émbpevor
Sroyoviopot: yis 16 1862, 0épa elray « O xa” “Ounpov olxraxds Btog
&y ‘Edvovn vy 1o 1863, «H iotopla tdv dunpuéy mornudtwmn.
‘Opnptxd elvar xal 70 Lhmnua g néuntne mepiddov, « H pvbodoylo xal
# 700 Oelov Aatpela %o “Opmpovn’ 1 mpoxipuEi Tov ylvetan 6 1865 xal
M) xplon TV dywvodiuéy mpoPrémetar va dvayvwslel 1o 1869. "Ozav 6
Kaovetavtivog *Acdniog, éunveustis Ghwv adtdv T6Y TRoYpaLULTOY,
e Yo TV dmoyn) &t «Suvartov va dvopaslf ayedov dunewhy, Eyel, Bé-
Bate, 67OV Vol Tov T& Tpdypata Tob Avtikod xbopov’ dotbso, pmwopel
xawvelg va BeBotddoet 81t %ol 67OV ENMVLXd TEveupaTind Y &po Erornalovral
¢ou ol tdeohoyints mpolimobéserg o 0o éxteivouy 6t edpitzpoug xhxhoug
Thie ENixTic Toudetag TV mapovata b ‘Opnpov.®

SopPatixs Eotablfxape o pio Sexactnpund) TeprodbtyTar dpxeTh, d7-
2ad, (cbpoove pug Ty iidlovea phon TéY dvtixetuévey) %ol vi uig So-
ceL &l Abyou muxvéThTO, Ral Vo THY EvTdEel péca OF XOVOVLXY GYHLATH
THg vevpatixiic {oTc obte dmepBohixd paxpdg yebdvog, Tob va Srahder To
slduxa pawvbpeva ud T dmola Eyovpe v doyornlobue, obte mpolsouies
Bpoyeies tha0, Hote vo piy émitpémouy otabuloeis. ‘Qotéoo duikicops
v cupBatixdtyra oty Emhoyy Ti povadas cupBatikdTnTo ds Tobue
i, apob adbalpeta xaboploape Thv Sidpxed Tne, GAAL ol ool ot
adThy Ty Sdpxeta wpémel va elpacte TpbBupor v mposypdoupe dmota-
Shmote dvoy?. “Eyovue va pidficovpe yud 8Vo Sexactics: 1860 pg 1870,

8. Atv ¥jovpe dxdpn plo Siarpefh, ple pekén, yid tov podoxavixeio Suryw-
viopd. “Av motE Thy dmoxticouvpe, 0& pic ddoel véx xal 6p0h Béuon yuk Tov Tpbmo
ug tov 6molo dpyavdlnxav Oepehiaxts hertovpyies g ENAnvixiic i8eohoyiag: mpos-
moBéoeig mob Ermpoxdiesav THY bpydvwen Tig Axoypapixis Epsuvas oty ‘Elddu,
Tpbmog pE Tov dmoio dpyavdBnxe.
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1870 pt 1880. ‘H mpdtn an’ adtic pic dmacydince xibhag mepimou:
elva, do TV dvopdoovpe, 7 8o Dzwpntind, 6rav 9 hoyrochvy Tpémetal
s s \ e N Dosid aheh & 2 . ,
gripova pdg TO Gunexd TEbBAnua. Duoixa adti 4 émhoyy ddv onpaiver
B1u 8bo ypbvix wplv % Sbo ypévia Dotepa dEv mapovordclnxay dvdhoyes
Ozwpnrinds pépruves Yipw 676 Oépar Euwe &3, mol yua &AAn wie popa
uob mapovstaletan 7 dpopud) va dvapeld 6td {hmnua TGV TuxvoTATOY
uéca oy Beowpnrind Epsuva, clvar vouile dvdyxn dvricTouya xal v Ee-
xalapion iy Ewora. “H mapovsia evog pavopévon drd why atiypd) émou
umopel va Eupaviclet, Emov Snhadh cuvrtpéyouy ol Aéyol door émitpémouy
TuRaANovY I EUupdvie?] Tov, Ewg THY GTLYUN 7oV TO weAeTolue, Umo-
pet va TepdoeL paxpis mepLédous dpavelas (xal 6” adti THV paxpbnTa &
SN g e P U ror ,
xafévag 0o Scdhaer &My Epumveto ohppove pé T6 dvtixeipevé Tov). Tinore
amd &7 Elnoe rdmote péoo 6Ty Sidvora, THY cuveidnen ol dvbpdmov,
3tV mepvaer oty dvumapkia foo 7 yerpolecla cuveyiletar: xamoln orTiy-
T = Sty
wh, 6t xdmoto ariypd, 0% Snuiocvpynbody ol Gpor mod 0o 6 Eavagpépouvy

v Sonsrixben=a. "E hevrain. dxoBie vid vi 24 ) o
ot xamotx SpactixbtnTa. “Eypaga teheutata, dxpBas yua va dEdpw adTd
70 yapaxtneLeTixd, 8Tl 0Tlg oTiyuEs ToD EmixpaTEGTEPOV LUGTIXLGUOD
xdmov Lel ol dxtvoBohel oty wixpbtnTd Tou Eva arotysio dpboroyixd
%ol 67lg oTiypds Tob Emxpatéotepov edrafiopod xdmown omifa Srape-
Tiopévny meprpéver Ty Gpa tne. “Exeivo mod petpder elvar of dvadoyiee,
T& T0G0GTH: §TaV TO TOGOGTO elva doTavTo, 6Ty abfovoa ) GTHY o~
TLobea xatedbuvey, 6 ioTopids TdY pauvoudvev umopel xal va o dyvén-
cev 6 loTopxbe, Bues, TGV cuverdfcewy 0% mpémar va elvar edaiclnTog
oty petaPord) TéY oyéoewy xal va Ty AaBel Onédn Tou.

v Y A L T \ 2
¢. 119G LveL GAhG 3% oL o=
Erou xal 670 0épa pac. 1148, dpondver dans 82v ydverar. To Zena
Odpropa mpoopépetar ut Thv petafoly TéY mocostmeewy. ‘H mosdotwon
0o mepdoeL dmd Ty Ocwpta oty wpdEn 7 Sebrepy dmd Tig Sexacticg woO
Eyouv vo pag dmacyorcowy Od avagpépetar idlwg oTic TpaypaTdosts.
B R . s " , 0 oo

AN v éxelveg Eenwvobv dpxeta dvwpitepa. "Opmg tdpa pol Qaivetol
g By e 3 \ s B it ), " e \

7 0c elroy dvdynn ve Bupn0& ) v PeBondon i Bupobuon tov yopa-
*xThpa TOV EQeTevdV pag cuvavTioewy: éntxevtpo BEBoua Exouv Thy TO-
Sbooeto. Anhady) drov Eypovue va EmréEovpe popTuples, TexpnpLa, dvdie-

by Thedde %ol 6tiy "0 ¢ o e 04 i
oo oty "Thdda xal otiy *Odbcoeix, #) mpottuney pag 0% mnyaiver ot
mapadelypata dviinuéva gnd Ty *Oddoceia. *ANrd tolto 8&v elvar Aé-
Yog yuk vo. dprvovpe xeva xals @opa Emov Tuyaiver va mpocgépeTar T
a4 [ 2 y v v Doao e g
wddo pwévn. "Iowg Exot, dMhwaote, va elray pua edxapta, 7 dmolo wic
Eumpertel (Saltepa: Omdpyovy TpoBMupata Tor bmoia Oéter 0TV Eawtd
70U 6 EpeuvnTHS, GUUQVY uE THY Tp6odo TAY avalnTHoEMY ToV" Xahd xol
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yenovpa elvan adtd, Ord Evay Epo: va piy petatorilovpe T dvricTolyx
tpotipata o otiyuds mov 8&v Smipyav. Amhadl T EpwThuatd pag
Emdve ot uveldnolaxd %) EAha dvihoya parvbpeve wod Tuydy pic G-
G 0Noly, Tpémel va Tyalouy Gyt dmd dudic A dmd TV Emoyy Thy bmola
pererobpe. "Etor oty mepinrtwoh pag cwotd elvar, mov Smdpyet éen-
Osplae Emhoyiic, vo myyadtvovpe, pdota, mpdg iy “Oddaoeia nata T&
Mo 70 T @pdvipo pol gatvetar mog elvan va dmotdlovpe Ty LhTNoh
pag dyL otobs duxols pag mpoPhnuatiopods, Ak aTods TpoPhnuaTL-
oobg Tovg 6moloug pedeTobpe: Snhadl, Og mEds TO onuepvd pag Bépa, ot
avalnroeic oL dvdyovral 88v Eépw mhoeg yLhiddeg ypdvia Thow.
Mavrog, drd why wa pepud, to Bewpnrid ybpw atov “Ounpo Ea-
#ohovfoby va dmasyoholy Ty mondelo pog, %ol pere w6 1870, ndvrote pé-
oo 6TV oxédn xal Thy cOAMYn o8 Kwvetavrivou *Acwniov. “"Ag Ou-
unBoBue Tov TpbTo Ut Tov 6molo 6 yépovrag 681 ynoe TOV ENVLXG GTOY A~
oud Tpode Tig Emaxdrouleg Awoypagints omoudés. *ANN doetépov, mpémer
omwednrote va dvayBobpe (yratl, odolastind, adtd xateloynv Exppdlet
TV gracybinen pac) 6tic Siadoyixés mpoxnedlelg 7 6TovG oY 0AAGROYG
Tolg 6motoug Tpoxaholv: 6 éxeiveg xal 6 adrolg, émipova yivovrar of
ouoyerioeis dvapes ota dpyata Epa, memolbfoeie, 3 8,7t &0 dvdro-
Yo, %ol 67a vebrepa ENnvixd. Adth 7 Oéomn elvan mod émpooxadobos nal

érolpale hy mpdn.

“Etou Egovpe o Ty dveey va mepdoovpe dxivduva 6& xdmoles EQappo-
véc: bunpwnés petagpdoels ot véa ENNnvixd. Ta dvépata @Y hoylwy of
omotot doyohobvrar p ©6 Oéua adrtd 8&v elvan dha éficov yvwotd umo-
polpe, mavtote pd oyeTiky) dvoy, va ta StetdEovpe oty dxdrovly yeo-
Vi) oelpd: v xdmotx Guiha gaivetar va Omdpyet dvdpcox ooy CAv-
tdvio Patoéa xal otov N. 1. Kovrémovre. Tobg Poloxovpe dugotépoug
va petappalovy “Opmpo yipw ota 1862-1864.

‘0 Datotag diver xoppdtia dppérpmy petappdoetv tov g “Odus-
oetag 10 1864. "ANwaote, xavels dunpLotis, motedw, d¢v O pelver ddud-
@opog Grav pabet amd Tov idubppuluo éxeivov Adyto, &1L &g e 1868 clye
wéooeplg Qopis dmavahdfBer vo petappdoet 6& atiyovg GAéxImen Ty *O-
Sbooela, domov va metalel étu 1) mpoondlera Eemepvoloe Tig Suvduers
Tov, xal v& mpofel ot méumty petdppacn Tob Epyov, éxelvy 670 Tel6.?

9. Epnuepic t@v ®iiopadiv, 1864, o. 490. Aavellopar why Exppooy énava-
Jafer dmd oy (8o TOV petappacth, bnwg THY elye ypnotpomorioet ot xeluevéd Tou
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"Oha adTd, Extdg amd dAtyous otiyous, Fusway avéxdotx, ywpels TobTo
va Lnuedroet obte TOY mornTy olite TOV peTageacsth Tou. Astyua dc elvat
b dxbrovlo, &md 1o w:10

Tob 8¢ Atpeidov 1 woyn npos todtov anckpifn

Ebdarpovéaraze vic tob fjpwos Aaépty,

"Q ppovipcrtar’ Odvaaed. T( ovti pé peydiny 250
Aoimov od elyes apetnv yovaixa. Tooov fTo

Twetog 6 vois *atv dueuntov tob "Ikapiov kopnv

Tiv Hnveldrny ndg Kaiov oToy vody g elye mavta

Tov *Odvaaéa tov kalov Tij; napleviag dvopa’

A abto ) gijun s mavroteva 0o uéver 255
Ty apetdv s 0dlovy 6 eiz Tods Bvytods Tpayoion

‘Qpaiov kdpovy oi Ocol dia v Ilnveldnny

Tiv cdgpova. Aév Exapev 1 k6py tod Tovddpov

Hapdpora, éoképlOnre kaxa va xdun Epya,

K épdvevae tov dvopa s 10 TpdTOV THS GTEPAVL 260
Tpayoddr 8 anotpdraiov Oa sivar atodg avlpdmovg

Kaxcnv 8’ idéav Edwxey o1° 6703 tag yovaixag,

Kai 6r éxeivac altiveg eiv’ &u ypnatonberg.

Téoo vopile &7u @Bdver, xal pdiiota wob 0o €povus va émavardfovyus
Gxbpm dMyous otiyous Tob diov petagppasti. Ilepiosérepes, lows, oxé-
Jerg Oo mpoxaréosl xdtL ¥Aho, ot Sooug Evdiapépovtar YLk Ty loToplx TG
Envixiig ideohoytas émote TapéyeTar edxatpia oTov Patoéa, 6 edaichn-
tog ‘Entaviictog malpver dooppid) xal cucyetiler 6t onpeiwen Ta dpyaix
Emvixa o pi Ta cdyypove.

To 8o mvebpa patvetar va xatéyer tov Kovrémovho, drav Epyetar,
70 1863, va dvayyether Suxy) Tov perdppacn g TIhddac, Eupeten: O
elvor ypappévy pé tpémo Gote 10 Epyo va «xatacTy, el duvatdy, Snud-
3zon. ! Mropolue vo Empstvovpe yia pid otiypy) 6 adThy THv Teheutalia
eEn: éxsivo mob Eyovpe Vo TpocEyoups 6E BAG TOV TTVELUXTIXO Y@Bpo TTOL

mob elye pelver ddnpooievto dg ig Apépes pag (B = Mapvacods, weptodog dev-
Tépa, Topog B, 1960, o. 239). ‘H Exgpacy uivetar Siomun, &déiix: énavaiafidv
Inhadhy bhoxddpwoe 7 Eavdpyroe; "Oco xu av gaivetar meplepyo, omhv culoyn K. O.
Anpopd, dmdpyer of oerpa TeTpadivy meptmov GAbxAnen pia dmd Tl mapadhayis Tic
Eupeteng pevdppaong 100 Pateéa. B oyetind, w. IMMapvacods, adt. o. 237).

10. ©. *Epnuepic t@dv Pilopalov, 1864, o. 490.

11. =. "Entdlogos, Kewveravrvodmory, 2 (30 *OxrwPplov 1863), o. 64.
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udlc dracyohel TMpa, elvar 7, cuoyétion Tob dunpLxol xuKAGUATOS Pt TO
xhxhwpa 700 Suotivol pag Tpayoudiol' dtv mpémer va pig Tmapaclpst
OmepBotixa 10 Enibeto dnuddes mpde Ty xatebbuven Tol Snpotined Tpa-
youdiol: pmopel dmAdde va onuatver 8,71 0% Eéyape «xowd dmodentédr.
Kod md, dpog, B molpe e o texpnpla elvon dpxeta muxvd, dote v
Tpoxahoby ypNotues ouoyetioelc. TANAG G¢ Tpds THY dyyehla Tob Kovré-
mwovhov Ty dmota oyohalovpe, yLatl ubvo adthy yvoplln, 8¢v Eépw xav
av mote mpaypatonorffnxe, 7 ot whon Extaoy, Téhog ThvVTOY, Empaypoa-
Tomounfnxe.

Teirog oviy ypovixd) celpa tov bmolo Oa elya vo Baho dvagopixs pé
v cuvbpaon Tob Gunewxod xal Tob dnpotixeld Tpayoudiod, Ok eltav 6
Anpfrerog Bixéhae (1868), yik tov 6moto dudioape xéhag. ‘O Buxéha,
cimape, Soxtpdletar 016 § 17c *Odusoeluc, énwe xal 6 Patotag, aAh
e oodg t3oug otlyoug dote va pmopel va yiver avriBohy T@dv ddo émi-
dboewv. "Opwe —xal Tobto pig émrpénel vo Ghoxknpdoovue THy wopelin
poc— 0a elyope xatt v mpocBécovpe oty mepintwon adthv: dxdpn dg
yhew ot 1880, 9 yaopwdia 6tov dnpotind SexamevtaciiiafBo dtv elye
OmooTel THY xatadiny Thy 6mola EEépepe yi© adthy 6 Iahapdc. ‘H yaouw-
Sio yevixd oty motnon T xabapedovoas, Syt uévo dtv Dewpeitar dmeu-
wrata, GAAX xdmote Omoypaupiler éva dmd T& yapaxTneLoTIXd THe xobu-
peboveag a0nvaixTic, Tov oTéppo’ Tolto dmd éxel, puotxd EeyAloTpdet xal
otic pnoelg, petaypapés, Tob dnpotixod atiyov. Ildvrwe ot &va 6p6-
GNUO GVAUECH GTHY SNuoTiny oTiyovpyia xal TV dropiuncn g, Qaive-
T va oTéxet Yepa: 1) yaopodia. O Sexanevrachihafor, té1e, 100 Patoéa
460 ol 760 Buxéha, mhéouv péoa otiy yaopodia, mod clvar drapddextn
yLd TOV TorTid 6Tixo 670 anuepvd dgti. ‘QoTéco xal ol Suwoxeliopol
%ol § Ghoypagpla Entong wic Eevilouy péoo otods Snpotiode atiyous Tvc
Emoyiig.

To 3o 0o Enéyape xal yio Tov Zapaptoldy, dyxahd xal ut xdmoeg
gmpuhdéets, Tig omolee, lows, Tpoxakel, EmiTpénel, TO TAAAVTO TOV, GV
o GpLpo, lowg xal 1) adfnuévy melpa Tov 6THY peTayevéoTepy GTLY VP~
T, towg xal f Emtavnoraxt) Tov wadeta. Elvan 6 téraptog xal tedeu-
Talog oIV Gelpd TEY Aoytwy ool pic dmacyoholy €88, dlwg dmod Ty
Emopévy Sexaette ol mépa. ‘O Bapaptatdne perappdler ol “Thddo xal
*Obooeta 7 émbupla Tov va mpoosyyloel mpdg T6 dnuoTind Teayoldt
clvan Exdnhy. "AXwote 6 éxdbrng tob “Hpuepohoyiov =7 *Avarohic
—&mov & peTappasTiC dEYLOE V& ToPOLGLALEL THY SunpLxy TOL TPOOTIA-
Octa gmd To 1878— Eudnhddver xatnyopnpartind Ty oxédy Tl (dov T0l
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Tapaptotdn: va ylver ) petdopacy «vrpdonua xal adtol Tob dpeoiBiov
moLpévoon... «dv & adTd T IMUoTind Torowes éTpmy.

¢ v , ) - ; . , \
H oupBory) tév tecodpwy adtdv Aoytwy, TéY omotwy xdmoloug xotvolg
mapovopaates 0o mpémel va mpoosmabcovue va Emionudvoupe, elvar dvian.
Iua vow teherdvoupe Tov ydpo pag adTdv 6 pid émipavetaxy) yvoptie ut
Tov xaléva, dg mobpe 8L, xabog mpoywpoly Ta ypbdvia, xabde & véog EN-
nvixds otiyog Soxpdleton ot i 6ho xal Babirtepn énclepyasio, cuva-
o TRodyeTaL Xal T EPapoyn 6Ta buneLxd Tedypate, T600 T@Y Dewprdy
vhew 6 Exelva, 860 ol 610 oyeTixa pé THY veoehhnvixy) petpixn. “Etol 6
Sapaptoidng? mod xwbhag ot 1878 dpyiler v Siver petagpdoeis dmd

Ty 4 , P se g e g N \
v "Thdda, Brémovpe bt Eyer adEnpévy Ty ixavérnTa va eloaydyst oty
UETAQEAGT TOV GTOtyEl ToD SNuoTiol Tparyoudtol:

Lty molvtapayn dxpia i Odiacoas neopuEvos

Papia arevdler 6 ' Ayiliéag...
7 dxbun:

*Eumpog of kafalidpndes kai nicw i neloipa,

‘Qaay 10 abvepo mokvi, auétpnty aav dupog.’
Xapaxtnoiotind) dmd iy dmodn adtiy elvar 7 émtoxedy 7ol Ilpiduou
oty TAyiéa:

Kovta 6 abrov éotdbnre kai pé ta yépra mdver

Ta yovatd tov, kai pilel Ta pofepa ta yépa,

Ta povikd, ‘nol oKoTwoay 1600 Tl Taldld Tov.

KaOwg 8¢ &vag dvOpwmog "mob 1) auupopa tov didyvet,
vlpwmog *rob ' 1oV 1610 ToU éoKdTWwaoE Evay dllo,

K1’ &g dAAov tomov Epyetar, ¢ €' miobaio *uPaiver ‘onijti,
K1’ door Tov *dodv 04’ naav, k1’ door Tov dodv 0a’udlovy.
&ra1 a’paler 6 ° Ayiiléas, 0a’ualovy ta avvipopia

xai fiénovye tov Ilpiapo, x° évas °c tov dilo piyver

12. T tov Dopaptotdn, &xmoudevtind, cuvavtobpe moxvh Thy dpdon Tov
oty ENvixny "Avatorn. ‘H Epyoypapla tou, oyetivds &gbovn, Belonetar oxdpma
ote mohitixa i3lwe Huepohbyla xal meplodind, dAAk dmavtd xal oThY EAAVIXY Pr-
Broypagla tig émoyfic. Xtd EOvikov ‘Huepoidyov wob K. ®. Zxbéxov 1901, o.
143-144, Omdpye vexpohoyia tou (dnébave oty 11éhn to 1900).

13. "Huepoldyiov tiic "Avaroiiic 1879, Kwvetavrvodmokn 1878, 6. 425 zal 426.
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‘patials ki1' abtog mapaxalel tov "AyiAléa kai Aéet.
«@vijcov Tov matépa oov ‘mob yépos ‘gav Eucva
«éndtnoe ' TV ynpateIdy 0 padpo 10 KatdeAr
«Qopioov, " Ayiiléa pov, ‘nob dyyelov opordlerc.

« K1’ éxeivove oi yeitévor tov fowg tov Pacavifovy,

«Kk1” 000& Kovtd Tov elval kaveic va Tdve dlapevtely

«ua "reivog Exer ua yapa ' ta atibia ’oav drxoty

«n@¢ eloar axdua fwvtavog ki’ 6nuepic éAmiler

«an’ v Tpwada va oé *dff omiocw va yvpiong.

«Ma 8y, pa éya 6 Paperdporpog, Tardid xal mallnkdpia
«el ) ueydAn andytnoa xai *Eaxovatn Tppdda,

«xi’ 008" Eva kav 1 GrOpEIVE, TApYOpId Vi T,
«ITevijvra yviodg kaudpova *aav ijplete "0d mépa,

«k1’ an’ TobG mevijvta dexavvna pod yévvnoe iy “Exafn,
«x1® dAAaic yovaixeg o0 ‘anntiod pod *yévynoav todg dAAovg
«Mdgaye 6 mélepog mollobs, kal udueive Evag uovo

«va d1apeytely 10 Aad, Tov Tomo, THY Tatpida’

«k1’ abtdve ‘Tob diapévreve TOV T0TO, THY TATpida

«K1’ aUTOVE 1OV 80KOTWOES Kal Y14 T adTove vapal

«0@ ° Ty dipa tob y1alod 'S Ta yopiata Kapafia,
«Odpa va pépw apETpyta kai *Eayopa va gpipw

«va Tdpw T Kopudk tov. Avmigov ue, *Ayidiéa!
«@uujoov Tov matépa oov, xal 10 Oeo pofijoov!

« A&y tpafinte 6 matépag oov tais mikpaig Taic "dkais pov’
«Yapoxaueyoc "oy EuE ¢ Tov Kdopo Otv eiv’ dAlog!

«T0 yépi 'mob pob oxétwoe 160a moAAd Tardid pov
«midve Kal pé ta yeilia pov prid Ta mIKpapEva.»
Zrpdyver 10 xépi tov Elappa 6 *Ayilléas Kkai A€ el
«dvarvyiopive yépovra! Ti tpafnées, xaivuéve!

«Kai nédg oob Pdorale §j kapdid, kai ndg o&v Epofons
«v" dplnc €06 povdyoc oov, yépovta, ' ta kapdfia,
«avdueoa ' tovg "ELAnves, kovta o’ éuéva v'aplns

«moD TTOVS YVIoVE aov diaieyTods EEanlwaa ¢ TO xdua,
« Exeic kapdia ano aidepo, 10 fAEnw, yépovtad pov

«Ma 80 "0 Kal kdOnoe eic 0 Opovi émdvey’

«tai; mikpaig kal ta fdoava ki’ of 66 pag dg Eeyvodpe’
«td ddKkpoa O&v dpelodv, Kai Tl Kaxod 1 Abraig’
«uiAbmaickai péddxpva elvar ypagto valobpe..
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K. 0. AHMAPAX

«Kapdid, uny xiaig! Aév épelodv ta ddrpuoa "mob yvvers
«OEy GyaaTHVEIS TOY UYI0 ToTdu KI' 4V TQ KAUSH.

T6 atdua avoiyer 6 Ipiapos k' abta tod A8 el ué movo :
«Ay ! un pé Pains o Opovi ! Aty kdbwpar, *Ayiliéa
«dfagrog elv’ 6 "Extopag Kk’ €00 mapappryuEvos.

« Ay ! 66¢ pov 10 Kopudii Tov, Td ' pdtia pov va *dodve,
«kal mdpe ddpa apsTpnra Kai *Cayopa ‘nod pépvo,

«uE 10 KaAo °C TOY Témo gov xai mdii va yvpioys... "t

Adta elvae 1ol 1878 6 Zapapreidne douvéyioe xatémy 1884-1885:

*Exel 6 mipyog fjtave, ki’ 6Adyvpa yaudyela,

omITdKIa YiG TODG Tapayviols "mol doblevay ¢ 0 yThua,
Léaa va Tpdv oi mapayviol Kal péoa va Koiuoovtar
Avtog 6 Eévog Eleye mdds eiye v "10dxkn

T0 oTTI Kai Td YOVIKG Kai TO GUyyeEvoldyt,

xal T’ Apkeaiov tov Hy10 natépa, 1o Aadptnt®

Eirape o xowode mapovopastés. ITord Babid BéBora 3&v mpémer va
mpacmabicovps va gdcovue dhotboo, Eapavras, xabbg dpudler, Thy
i8ubrumn popeh Tol Bukéha, Sramistdvovpe &t ) mpoowdbeta adt, Tiig
omolag 8Ev mpbxettar Vo 6y 0ALkGoLpE E3E THY GrOTLUOTY T, EYEL TAVTOS
Tl ptlec g péoa oTdv ExmadeuTind 3 &po, TepLocbTzpo, duccdTepa, Ta-
N e , . . \ 5.3 @
pc ot &,71 dvopdfovpe ofjuepa hoyoteyvia: 7 véa ENvixn mondeta 6” Exel-
va Ta ypévia Suxatohoyel dxdun Eviedde To SimAd TG Vonux, EkTaidevon)
%ol TVEVUATIOG TOMTIONOG" T Teyvixnn O&v &7zt dpyloet va malpver T6 wpo-
Badioua. ’Entone 0o &vdiépepe va onperdioet xavels Ty mapovsio ‘Emravy-
/ ! > 8 G
olov 6td whixdope adté: Patctag, Tapaptoidne. To neprodikd g mo-
7 wedBupa Séyovtan va xataywpilovy Tob Timou adtol peragpdsels:
el . \ / ot i N 3d
TTavnou, ENAadLxdg xoppbs, Tovpxomatnévos ENAVLeRes. Mol dpéozt
buoe wod Eym vo Bupicw Saitepa xal tiv Moaxedovia, pé tov Nioxdy,
xol 7oy Budho xdte wod mepipéve 81 0% cuynvijoer ooug dmd Epdic
&youv avrote cuveldnTh T yerpobeaia Tic Aoytootvg, elvar tt Tob Ni-
%x0xA7, ddanatog elye Srurehéoe 6 mammods 100 Mavéry Terovraguinidy.

14. Abt. 6. 427-428.
15. Air. 1885, Kwveravrwvodrmory 1884, . 227 xal 229. "Ag onueiwbel dt,
v, Ehappd, EyetpaydYNGo O TEOG THY Yeaph T civtopa mapabéuata oa Tponyh-

184



AYO AEKAETIEX OMHPIKQN ®PONTIAQN

Téhog d&v O mpémer v Eeyvobue v Evrovy mpoogopa ota Béuatd pog
adtd, rwe pig THY otéhvouy &md Ty “Avatodd) émov Siddoxouy, 6 X.
Dopaptotdng xal 6 N. I. Kovrémovioc.

Mg Sy dprpdryra, Aoyoteyvixny xol (Seohoyinn, elvar Etolun vo
deyOct, wddhov 0 Ereya iy tpomh) Tob IlddAky wapa v Tpomy) Tod Ilo-
WA "Opec, Exeivo mod péver Yo Tov lotoploypdpo thg madetas, Srwe
%L &v THY voncoupe, elvar 1 uviuy tob Keveravrivow *Aswmion, 7 émola
cuvtanpLaler copd Ty Sdaoxata tob Kopad pt thv pneipio 700 Zorw-
oS,

DEUX DECENNIES
DE PREOCCUPATIONS HOMERIQUES EN GRECE

(Résumé)

VERS la fin du XIXe siécle, A. Pallis, éminent homme de lettres grec,
présentait sa traduction de I'lIliade dans le langage et la versifica-
tion de la poésie héroique populaire grecque. Les faits sont bien
connus, les antécédents et précédents le sont moins.

L’auteur de la communication considére que le mouvement qui
meéne a cette traduction, esprit qui anime le traducteur, a été in-
gpiré par Constantin Assopios (1785-1872). La puissante personna-
lité de cet humaniste a orienté trois concours universitaires a Athe-
nes, durant la décennie 1860-1870, qui encourageaient la recherche
des ressemblances entre les temps homériques et la vie populaire
grecque dans les temps modernes.

D’autre part cette contre-épreuve consacrée au succes de la
théorie wolfienne a tenté des traducteurs grecs avant A. Pallis.
Trois sont signalés ici: N. Contopoulos (1823-1909), D. Vikélas
(1835-1908), Ch. Samartsidis (1843-1900).

Onxav, E0edpnon oxbémipo v oePachd o peyddo xal yopoxtnetoting Tob Lopogs-
7oldn (mapextds dmd To Tumoypaguxa opdhpata). ‘Exqpdlovv xada pd oTiypdh
Thg veoeMAnwixiig mandsias.
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o’ Devind evpetnpro

ayafog 41

Avyapéuvoyv 21, 32, 135, 136, 174

Avyta BEvpnuio 141

Ayid-TInverémm 10

'Aytog ABavderog 102

'Ayog Tedpyrog (mopexxiior) 106

Ayiov Iwdvwon Movy; 156

Avypinmag 154

"Adnc 62, 63, 151, 154, 155, 159-163,
166, 168° 1epb Tov 154

Adpratinn 141, 142, 165

Aetée (6ppog) 7 Mdrog 91, 99-101, 106,
107" Idve Aetée 101, 103 Ilicw
Aetée 101

Abfva 141, 165

Abnvd 18, 19, 23, 25, 26, 57, 63, 99,
100, 103-105, 126, 127, 131, 139
yhavkdmnic 116° laocados 113° Ial-
Aag 116° gvointolic 113" emipdvero
™ 127

Abnvaior 21

Abpvarog 161

Atag 136

Avyalo avatohxé 138

Alywo 141

Aidwvéag 155, 159, 163, 164

aidws (aidoiog, aideicOar) 131, 132,
134, 136" aidawc-priotne 131, 132,
134

Aworida 141, 166

Alorog 62

Avtodol 142, 144

Axapvavia 164

Axpltag (axpwtipro) 21

"Axtio 154

Adadxopevat 101, 102

annBeto Spapating 22, 24° 1eTopxn 22,
24 xobohxn 24, 25

AnbBépons 63

aixn 87, 113, 120, 121

"Adxnetn 160

Adxtvoog 93° Amébhroyor tou 89" Apdve
Tou 166

Algetée 19

Appoudid (bppog tg) 152, 154, 159

18

appiaiog 101

avayvopiopos 71, 81, 83, 85, 89

avaoxagh 13, 92, 107, 141, 148, 151,
154, 155, 165° Bperavien 91

Avdpopdyn 134, 135

"Awa Kopvnvi, “Aleliag 154

Avtivoog 95

Avtichévmg 90

"Avtpr (Awpdwt) 100, 105

Avoyh (N#prro) (Bouvé) 96, 99

Anbhov ékdepyos 1197 1epé tou 100,
106

Anoldviog o Pédiog 27

Amootordxng Idwng 171

Apyeior 32, 136

"Apyos 89, 90" avayvapion Tov 89

"Apyoc (méAn) 165

ApéBovea (mnyn) 102, 103

apetn mavroin 74

Aptototéhng 22, 148" Metewpoloyika
167

Apxéorog 184

"Apvn 142

apyotoroyta 47, 127, 133° ounpwxy 47

*Apyaioloyia 46

Apyaroroyixd) Erageta Abnvév 91, 107

apyatordyor Bpetavol 92, 95, 96, 99
101-103, 106

Apyiroyog 137

Actepic (vnoida) 102-105

Acdmiog Kevertavrivog 173, 177, 179,
185

avlddera 41

avin 80

agayviouog 159

Ayotoe 164

Ayaol 32, 63, 104, 106, 134, 143, 174"
Sikvijunoes 174" kdpn kopowvreg 174

Ayerdog 142, 167

Ayepovsta Mpvn 152, 153, 159, 166

Ayépwv 151-154, 156, 159, 162, 164-
167 Kdro Ayépwv 152, 162, 165,
166

Ayunéas 32, 134-136, 143, 151, 161,
174, 182-184

7



EYPETHPIA

Bafb 98-103, 105, 141

Paciledc npdroc 113

Baothxn 141

Bin 113

Buéhag Anunteros 174, 175, 181, 184
Bpyihog 74, 75, 90

Birca 164

Badyoc T'. K. 13

Botdoxound 20

Bowwtia, -of 141, 142, 149
Boxotorobrov 1. 164

BouBée (IMTuprpreyébev) 152, 165
Povin 113, 119, 120, 122, 124-126
Bobverpa 163

yépag 120

Yewypagia ounptxn 12, 93, 105
I'n Mntépa 150

Tadooa (axpwrhpet) 154
yvooun 83

Touvedg 143

Toauxol 167, 170

IMfero 21

Tuioxdpdog PoBéprog 154

Aafid 62

danuwy 117

Adxagng 2. 1. 141, 144, 154, 155,
161-165

Aavaol 32

Aacraké (vnodxr) 104, 105

dexamevtaciMafos 181

Ackid (bppoc) 96

Anhog 149

Anpapdg K. ©. 180

Snupotixd Tpayodd. 175, 181, 182

Afuev 148

Ardrog ABavaoiog 174

Alag 63, 131, 132, 139, 143, 149, 151"
davaé 148° Adwdwvaiog 143, 148, 161°
Nawg 144, 148" ITelaoyicos 143,
148, 161, 166 (povreio)

Awgotiopds 172, 173

Awoxdng 20

diofavées 55

Atwv Kdootog 154

Avdvn 144, 149, 151

oudog 118

Aovtdg T'. 166

Aovriyro 93, 143

Apoctvng Tedpyrog 172-174

Apvoric 168

Avppdyto 141, 167

Awddvy 142, 143, 148-151, 164, 165,
167" wepb tng 144, 151 povrelo 164

dopara 81, 82
ddpa 119, 120
Awprelc 142

Eyxavég 200 "Aver Eyxavég 19

&Ovoc 113

Ewoctéva (Aydvag) 172, 174

eipara Avypa 82, 88" kaka 88

Exdfn 183

'Extopac 133-137, 143

Ehato 141

Exéa 152° Exéag hpfv ) Thuxde hepsy
154, 160

Exedric 153, 162

Exévy 32

Exdda 32, 33, 98, 133, 165, 167, 175,
177 dumixn) 141" nrepwtied 22, 95°
wnrpomoiitiny 138 véTi 164

'EMnvec 24, 32, 34, 165, 167, 177, 183

Exvichy Apyaoroyixh Eranpeta 13,
143

"Exog 20

Eviveg 142

Efdaogoc Tewdrwv 142

Enapyta Amopaxpuopévy (Mesonvia)
20

emoy? Tou Avyodotov 89° eXdnvioTixg
27" npwixy 46, 133, 137, 139" mpoi-
atoptxy) 164" Tou yohxod 143, 151,
162

Ertdwnon 184

épyov (-a) 118, 119° nepikaiiéa 118°
nolepnia 112

Epetprelc 166

épig 121

Eouhe 63, 131

Eoxviivo, Loypdeos tou 89

éraipor 35, 52, 53

Evayyéno 24, 27

Evoyyeridne A. 144

EvBoeic 166

EbBowx 141, 166

Edpatoc 98-103, 132, 143,

EbZewog 155

Evpirnidne 160

Evpixderx 90, 103

Eqipa 152, 155, 159, 162-166

Eywades (voo) 105

Eywoboes 142

ZdnovBog 93, 105, 141
Zdadoyyos 141

Zevypatitne Hpwtéag 154, 165
Zevg 143 pnrieta 39

Zvybs 168
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e 24

Haelor, 'Hada 95, 163

Hoctol 152, 163, 164

"Hhog 627 Bédux Tov 62

Huap vootipov 53, 82

'Hrewpog 141-143, 161, 163, 164, 167
avatodkn) 151" Surixen 151

Hrewpdreg 141, 142

'Hpae 131

Hpalo Zdupov 149, 151

Hpaxiewdeic 33

Hpaxins 46, 163

Hpé8otog 142, 150, 151, 155, 159, 167

Hotoog 46, 151" "Epya kai nuépar 38,
118" Ocoyovia 85

'Heatotog 131

Gaupos 117

Oapoog 113, 116, 120, 122

Ocd Meydrn 149, 162, 163

Ocoxidpevos 138

QOcoydone A. 142

*Oeo- 167, 170

Ozomportia 165

Oceonporic 166

Ocompmtol 142, 143, 165, 167, 170

Occoanio 141, 142

Ocooarot 142, 167

Oérig 131, 135

OfBo 165

Onotas 155

Oouxudidne 31, 33, 34, 36, 46, 142,
152, 154, 162

Opnoxeia Aaixg 126

Opwvoxta 62

Opovos 80

T0den 7-9, 11, 18, 19, 21, 23, 24, 26,
91-93, 95, 96, 98-102, 104-106, 129,
131, 139, 141-143, 150, 151, 155,
165, 166, 184" Chrnuo 10dxns 92, 93°
moln s 96, 100, 106

"[0ctxog 102, 103

Ixdproc 180

*Laag
A: 36, 40, 45, 46, 117, 119, 121

B: 82, 385, 37, 112, 120, 121, 151,
168

A: 35,36

E: 35, 38, 46, 112, 117-121, 124

Z: 35,40, 113, 116, 135

H: 34, 35, 112

©: 35

I: 32, 40, 46, 57, 103, 118, 120,

121, 130, 136

1122, 131

38

: 34,113

131

84, 112, 117

: 32, 40, 46, 143, 151, 161, 168

131

40

38

35, 136

© 40, 46, 122, 123, 134

: 40, 46, 84, 136

Iwglo 141

Iévio médayog 93, 141, 164-166

Totiaior 141

iotog 55

Ironioe véTi 141, 165

Iréo 141

lodvwvae 142

iwkn 121

Lowaxds 165

"Twveg 138

Tovie 21, 141, 165, 166° "EXqveg ¢
155" wwvixée xowdtnreg 138

Rrem=SMpomZzx

KaBelpw 162

KaZavtldxne N. 135

Koxpidn Erévy 1. 13, 129

Koxpwdne 1. ©. 12, 13, 135, 165

Kozpdng @. 1. 165

Korapdra 20, 21

KdnBoc Avdpéag 171

Koanyas I1. T. 91, 106, 166

Kanripayog 27

Kazvpan 24, 62, 63, 131

Kapmavia 165 xadtéyvng 06 89

Kaptepos 45

Kapyndéva 141

Kasooraior 141, 166

Koaoohnn 141

Kaotpl 152

Katdroyos twv whotwy (Nedv katdlo-
yog) 20, 142, 143, 151

Keppépror 154

Kévtpo Odvoceraxdy Tmouddv 12-14,
91, 129

Kepadvia 142

KépPBepog 162

Képoea 124

Képxvpa 166

Kegaravia 93, 95, 96, 101, 104, 105,
141

Kixoveg 62

Keppépror 152, 154, 165
Kipxn 22, 62, 151, 152, 155
Kiyvpog () 155, 162, 166
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KAfog 41, 113

Kiutiag 98

Koloxotpdvne 174

Kovtémovrog N. 1. 179-181, 185

Kopang Adaudvriog 185

Képaxag (Bpdyoc Tov) 100

KopwBrands xéimog 21

KopivOior 106, 154, 164, 166

Képwbog 141, 155, 163, 165

Kéopog Endve 167" Kdre 158, 163,
165, 167

Kkprvy Toktn 102, 103

Kooatia 165

Kibnpa 141

Kuxrddeg 166

Kdwreg 62

Kuaagvn 95, 96

KUVES Gpyoi 81" DAakduwpor 82

Kkbwv dewvog 85

Kurnapioonee 20

Kurapiooioa 20

Kurdpissog 20

Kigog 143

Koxutés 152, 154, 156, 159, 165

Aaégrne 100-102, 180, 184

Aatstpuybveg 62

Aoxedatpove koidn 21

Aaxovia 164

Jaog 116° payniuwyv 113

hatpelo o xar poxnvaixn 1507 -
xnvaixy 163° mpoicToptx 159

Aexatoas AD. 96, 98, 100, 102, 103

Aevxdda 92, 93, 95, 141, 142

Avyovotind) 165

Aoifov xapive 92

Avylx 105

Avxaov 136

Awropayo. 62

Mayvnota tou Mowdvdpou 141
Moxedovia 184

Maxgig (amornia EvBoéwv) 166
Moaréag 141

Movotong Oebdwpog 173
Mapafide 100-102

Mdoxog Avphihog 90
Mogppagosmnid 103

Maveog (Koxutée) 152, 165
Mavswheio Avatorie 159
Héyapov 81, 87

peldvodpos 102

Merdvudpog 102

Ménesox 155

Mevéraog 23, 131

190

pnévog 113, 116, 120-122° Spiud 86

Mévrye 99

Mepofiyi # Ietandrivo 96, 99, 101

uecoyetaxds xdouog 138

Megbyerog Sumixy 21

Mecororapie 159

Meoonétapos 155

peaonyvs 104, 105

Meoonvia 20

wmivis 135, 136

pits 74, 85, 124, 126

Muwtprdtng I'edpyrog K. 177

wwnothpes 19, 22, 23, 26, 103-105, 161,
163

Morooool (pidro) 142, 164

Modoo 53

uoloroyio 132, 133, 137, 139, 142

puobog 119, 120, 124

woxnvaixds zbopos 47, 143° moltiopds
92 amouxla 154, 164" evphipata 107,
143, 162

Muxnveg 21, 91, 149, 151, 165

Muppdbves 32

Manros # Aetbe (bppoc) 99

NdaZog 20

Narokn, capropdyos Tng 89, 90

Nowagpivo 20

Nabraxtog 142

Nédwv (motapbe) 20

Néxuix 163, 164

Nexvopavreio (Nexpopavreio) 152, 157,
159

Neortérepos 155

Néoropac 19, 20, 23, 101, 174

vrddes (vopgpeg) 103

Niov (Megofiya) 96, 99, 101

vnos én” allotping 52, 55, 58

Newzo 14, 93, 96, 99

Nijprrog (o) 102

Nuxavden 150

viky 112

Nucoxang N. 172, 174, 184

NoAuwy 95

Noaror 166

voarog 90

vobg 83, 87

Nudpt 141

Nopedy dvteo 14, 103

Zvioxdoten 152

OBidog 90
Odvecéag 7, 10-12, 14, 21-27, 57, 62,
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63, 89, 90, 92, 93, 96, 98, 99, 107,
126, 127, 131, 132, 136, 138, 139,
142, 143, 150-152, 155, 156, 161,
163, 165, 166, 180" auduwv 88 av-
tifeos 88° yépwv malaiog 88 dioyevis
88" sjntog 88° kedvog dvaé 88 Konri-
%65 épmopog 138, 143, 166° Aevyaidoc
nrwyos 83" moAvuntic 88, 125 molv-
prgavos 88,125 nolvtiijuwyv 88 no-
Abppwv 88 talacippwv 88

Evynv "Odvooei 14

‘Odvaaeia
a: 28, 55, 56, 59, 61, 99,101, 107,
155, 166, 168

8: 28, 50, 56, 101, 103, 107, 118,
139, 155, 168
: 28, 57-59, 101
6, 59, 95, 103
: 56-58, 61
: 117, 166, 170, 175, 181
1 56, 60, 118
: 84, 131
: 54, 60,109
52, 54, 68, 70, 151, 168
: 52, 54, 131, 152, 154, 155, 163,
169
: 22, 54, 55, 57, 60
: 102, 103, 123-125, 130, 138
59, 81, 84, 116, 130, 131, 168
: 100, 103, 138
: 81,82, 84, 85, 100, 142, 143, 168
: 82-84, 87, 90, 102, 107
: 50, 81, 102
: 168
v: 118
@: 101
7: 113, 161
$: 85, 101, 138, 139, 163, 169
w: 50, 61, 63, 139, 180
OdYcoste pe v Kododa 63
Odbsoeix Tov VPavTo) 63
olkog 111, 113, 114, 116, 126, 127
Owddeg 142
'Olopmoc 22
"Ounpoc 8, 10, 12, 18-23, 26, 27, 31,
33, 46, 62,90, 91, 93, 95, 96, 98-100,
103-105, 107, 126, 127, 129-131,
133-135, 137, 154, 165, 166, 174,
177, 179
Opdriog 85, 90
Opyopevés (Borwtixds) 165
Ovyyaptx 165

X0 2

DS

N -

AAa70 339 E

ndbog 85
Harapds Koothg 171, 181
IMalatviy "AvBoioyia 77, 78

101

TMonbrastpo 10

IIdang AréEavdpos 172, 174, 185

Hovdooioa 152

Ioaradémoviog ©. 143

mopaBorn 24, 27

Hocd Bedon 10

Mdrpo 141, 171

Horpainde wbhmoc 141

Idtpoxrog 135, 136, 143

Mowoovieg 155, 159, 163, 165

nediov mopnpdpov 21

IewpiBoug 155

nedetddes 150, 151

Iehombwnoog 95, 96, 1427 dutien 19,
105, 155, 164" vétioe 19

nénlos 118, 120

1eparfol 142, 168

Iepamnysdr 102

Hepomnydd: vet (Avyix) 105

Ilepiavdpog 155

meptodog yewpetonn 92, 164" mpodwm-
e 166° votepopuxnvaixy 164

Ilepoepévn 151, 155, 158, 161, 163,
168

Hetandrizo 9 MegoBiya 96

nétpn kopakos 102

IMezpbumens 174

Ilnnxdza 101

Inverémn 23, 24, 63, 100, 101, 180,

nnvédoy 55

IIdtoc 18

Thvaxog yeveahoyin6s 46

mwvaxideg Tne IHaou 20

ITivdapoc' *IoOuiovikos 33° Nepeovikos 7
33, 59, 155" HMaav 6 59° IMvOiovikos
33

ITivdog 163, 164

niotig, miotog, nenotfévar 131

ITadrov 26

IModTagyos 102, 155° "HOikd, At
‘Eaamvixe 102° Biot napadinior, On-
oevg 155

moinon Avpixy 27

mérepog Towxbe 31, 46, 107" Apyedd-
petog 46

mbAn-xpdvog 47, 133, 138, 139

I16an (xéAmog ng) 14, 96

noiig 111, 113, 116, 127

IToizng N.T'. 173

IToadBrog 144

1oxbxtwp 102

ITorwnrde 1. 185

novrog olvoy 103

nopBuos 104

[Tocewddvag 163, 167" yawjoxos 163
évoaiyBwv 162" y0oviog 162

Ioowd#rov 166
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TIpéBela 141

Hptopog 135, 136, 182, 184

[Ipopéveto 150

mpoounpetxés 132

Iltdog 149

[Th0c 18-22, 26, 95, 98, 100, 103,
105, 165

Hvprpreyébov 151, 154

[TYppog 143

Payrafihic AnéEavdpos Piloc 175
Peifpov (Apdv) 96, 99, 101
Povpavie 165

Poypator 162

Soaxshhapgiov M. 13

Sopapreidne X. 181, 182, 184, 185

Xdun, Ldpos 93, 104, 105, 141

SopoBpdxn 162

Zapavtamopos 142

Sappc Avraviog 171

Sepnveg 62

Yeleg 168

Yelhot (Enhol) 143, 146, 150, 151, 167
avintonodes 146,150, 151" yauaeivar
146, 150, 151

Yevérag 90

Suxerba 20

Snérog K. ©. 182

Zxdhag 101 gendo-Sxirai 154

Zudrh 62

Suopvn 141

Yoiwpde Awovdoroc 171, 185

copin 117

copiotés 27

Srdpry 18, 19, 21, 22, 26, 103, 165

Sravpbe 92, 96, 100-102

StodBov 101, 154, 159

Zr0g 151

Ypota 154

Topedvoyrov Sapgdving 12, 13

Sopmanyadeg 62

civeots 85

Soaxtnpla 20

Sycplo 166

Sorpatng 24

Tatvapo (axpothgio) 21

Tabyerog 21

Tagror 142, 164

Tayvts 87

Terpeoiag 62, 151, 155, 163

TékTov 123

redeotiy 111-113,116, 118,121, 126-127

192

Trpéuayos 10, 18-20, 22, 23, 25-27,
62, 63, 95, 98-101, 103-105, 138,139

Twpapétn 150

Ty 41, 120

Tipog 131

THewba 91

Tiwrapgnocés 142

Touyoypapies mopmnravés 90

Tpaywdia 27, 46

Tedpmva 163

Torvraguinidne Mavéine 184

Todyyada 101

Totpuaia 19

Teotx 53, 63, 91, 126, 133-136, 143,
155" xatactpo@? e 134, 135, 142

pomig 55, 57

Tewadx 174, 183 Tpdeg 133-136

Toxyrapdxng 03. 13

Tivdxzoz 32, 180

Topavvis 33

Ofpic 119

Yhainds (Aepdn) 166
viopés 26
orobnuoaivvy 117
brovijiov, -0 96, 101

Datoxes 27, 131, 166

Dopady 149

Dazoéag Avrdwviog 179-181, 184

Deidwv 143, 164

*pe10” 131

Dnpée 20

DOdTIdx 32

Derbdnpos 90

QLrccopio 24, 27

guldtne (puieiv, pidog) 129-139° gilo-
e-aidws 131-134

Duadyopog 148

Duordpdo 141

@ofos 121

Dbpxvg (Apave) 96, 98-101, 103, 105

Dotvixag 135, 136

gpovnois 74, 83

golov 111, 119, 127

Xoaxido 141, 165

Xdpig 131

Xdpufdn 62

Xewpépror 154, 165

Xewéprov (axpwtipro) 152, 154, 159,
165, 169

Xepabévneos 35

Xiog 141, 165
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Xptotrmog 33
Xdpa (10dxn) 19

Achaeans (Achaians) 34, 36, 40, 41,
111-113, 119, 121, 168, 169

Achelloiis 170

Achemenide 79

Acheron 167-169

Achilles (Achile) 32, 35, 36, 40, 41,
45, 69-72, 74, 76, 116, 117, 119-
125, 168, 169- wrath of Achilles 41

Ade 68

Aeginetans 32

Aeolus 54

Aeschylus 114

Aetolians 57

Aetos (gulf) 106, 108, 109

Agamemnon (Agamennone) 32, 33,
&4, 45, 52-54, 56, 58, 59, 72, 74,
119, 125

Agenor 119

ages: four metallic 38* geometric 114
of bronze 38, 39 of gold 38, 39
of heroes 38, 39 of iron 38 of
silver 38

Ajax (Aiace) 35, 72, 125° Oilean 57,
125

Aigisthos 53, 56, 59

Alceo 85

Alcinoo (Alcinous) 60 Apologhi di
68, 69

Alexander 35

alienation effect (Brechtian) 38

Alope 32

Alpamysh 60

Alus 32

Alxenor di Nasso 78

Amazzoni 69

Ambracia 168

Andreae B. 67-69, 71, 72, 74, 76

Andri (port) 109

Andromache 35

Annibale 66, 75

Anogi Mt. 109

Aoos 168

Apollo 59, 73, 114, 118, 119, 123,
124

Apollodorus 32

archaeological finds 167

Archaeological Society of Athens 108

arcaeologist 33 British 108, 109

archaeology 42-45, 111° Homeric 43,
45 British School of 108

Ares 112, 121

193

Qyvytx 63
Qpeot 141

Arete 60

Arethousa (spring) 109

Argo (cane) 54, 65-69, 71,
81-88

Argolid 44

Argos 44" Pelasgic 32

Aristeia of Diomedes 121

Aristophanes, Zopijres 112

Aristotle, "HOica Nikopdyero 111" Me-
tewpoloyika 170

Artemis 57, 115, 116

Asia Central 60

Asine 114

Assopios Constantin 185

Asteris (island) 104, 109

a-ta-na-po-ti-ni-ja(atana potnia) 115

Athena 29, 56-62, 78, 81, 111-126°
Jaoaados 113° gvaintoiic 113 Areia
112" armed 112° Ergane 118" Leites
112° Nike 112* Parthenos 112, 114"
Polias 114* Promachorma 112° as
goddess of the zedevtip 111 of the
phylon 112 of the Trojan ndlic 113
of the war 111, 112, 115-117" do-
mestic goddess 115, 116° potential
defender 111° champion of Odys-
seus’ household 111, 113, 116° ad-
visor of carpenters and metal-
workers 111, 117 guide and inspi-
ration of Odysseus 111
Athena’s epiphanies 112, 116, 117,

121, 123

76-79,

Atene, Museo Nazionale 67° Museo

dell’Agora 78" Museo Archeologico
78

Athenians 114
Athens 33, 34, 114
Atreus 32, 33
Atridae 85, 57, 58
Attica 33, 59
Auerbach E. 87
Augusto 66

Austin Norman 125

Baatz D. 159
Babelon E. 79
Baiae 71
Bathycles 32
Beethoven 85
Bekker 87
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Benton Sylvia 91, 92, 101, 102, 106,
108

Benveniste Emile 130, 132

Bérard V. 100, 104

Beye C. R. 49

Bianchi Bandinelli R. 67

Bilderbuch 89

Blessed, islands of the 39

Book of the Dun Cow (Lebor na hUidre)
50

Borges Jorge Luis 88

Bouzek Jan 45

Bracknell Lady 53

Brecht 38

Brewster 104

Briseide 74

Brommer F. 65, 70, 71, 76, 80, 89

Browne Henry 42

Bulas K. 65, 89

Burkert W. 112, 114-116, 118

Burr V. 143

Calydonian boar 57

Calydonians 57

Calypso (Calipso) 29, 49-52, 55-62,
70, 75, 76, 123

Camirus 114

Campania 67

Capua 66

Carians 32

Carpenter Rhys 55

Cassandra 57, 76

Cassopaeans 167

Cassope 167

Catalogue of Ships 32, 33, 35, 44, 168,
169 Trojan catalogue 32

Catania 67

Centre of Odyssean Studies 31, 49

Cephalonia 167

Cerbero 85

Certosa 66

Cerulli Irelli G. 71

Chadwick J. 115, 126, 167

Chalcon 32

Charybdis 54, 55

Chersonnese 35

Chimerians 169

Christianity 118

Chryse 35

Cicerone 72

Cicones 54

Circe 52, 54, 55, 58, 59, 68-70, 80,
123, 168

Clashing rocks 54

Claudio 71

Clay J.S. 124

194

Cleon 33

Clytaimnestra 53

Cocytos 168, 169

Coldstream N. 114

Connaught 62

Contopoulos N. 185

Cook A. J.B. 148

Corfu 170

Corinthian colony 170

Cronos 37

Cuchulainn 50, 51, 62' Praises of
Cuchulainn 50

Cuma 66

Curtius Ludwig 70

Cycle (Cyclic poems) 32, 34, 35

Cyclops 54

Cypria 32

Cyprus 59

Dakaris S. I. 144, 149, 151, 152, 154,
159, 162

Daskalio (islet) 109

David 51

Deiphobus 123

Delebecque E. 49

Delphi 114, 168

Demophon 38

Denmark 38

Deucalion 170

Deutschbein M. 53

Dietrich B. C. 114, 115, 117

Diomedes 75, 76, 112, 113, 116, 119-
125 Aristeia of 121

Dioscuri 70

distance, epic 38, 39

Diwia 115

Dodona 168-170

Dolio 82

Dolone 75

Doloneia 121

Dorians 37, 38

Dorpfeld Wilhelm 91-93, 95, 108

Drogemiiller H. P. 144

Echinoussai 167
Egupt 59

Elan 159
Eleans 168, 169
Elena 70
Eliano 77

Elis 109
embassy, refusal of 40,41
Emonia 75, 76
Emporio 114
Enea 74



TENIKO EYPETHPIO

England 34, 38

Enienes 168

Ephyra 167-169

Epidamnos 167

Epimetheus 39

epiphany 119, 122

Epirus 169 eastern 169° southern
167 western 168' inner part of
169

Eptanesa 167

Ercolano 72

Ercole 76

Eretrian colony 170

eroe-mendico 70, 77, 82

Esquilino 67-70, 80

ethics greek 111

Ethiopians 56

Ettore 69

Eumaeus (Eumeo) 59, 71, 80-82, 84-
86, 109

Euriclea 71, 77, 78, 81

Eurystheus 32, 33

exomis 70, 79, 80

Ezekiel 44

Femio 82

Fénélon Fr. 40
Ferrario M. 72
Filodemo 72-74, 77
Filottete 69

Frame D. 55

Franke P. R. 150, 163
Franks 34

Fuchs W. 78
Furtwingler A. 79

Gadara 72

Galatea 75

Gallina A. 67

Gell William 91, 108
geography 28° homeric 109
Gigante M. 70, 77
gigantomachy 38

Glotz Gustave 132

God 118, 124

Goekop 106

Goliath 51

Gomme 32-34

Gospel 29

Gottin des Nahe 118, 124, 125
Gouneus 168

Grave circles A and B 44
Greece 109, 114, 140° southern 28
Greeks (Greci) 29, 72, 170
Grey Minyan 38

Grote 43
Guerrini L. 71
Guillon P. 149

Hackett Sir John 34

Hadas M. 118

Hades 39, 50, 52, 54, 55, 61" helle-
nistic sanctuary of 169

Halitherses 50, 61

Hammond N. G. L. 152, 162, 163

harbor, anonymous 109

Hector 35, 36, 40, 41, 119, 121-123,
168" deception of 122

Helen 32

Helios 57, 58

Hellas 32, 170

Hellenes 31, 32, 170

Hellenic lands 170

Hellespont 32

Hephestus, the fall of 38

Hera 54, 115, 120* temple of 112

Heracles 37, 38, 116

Heraclids 33, 37

Herder 172

Hermes 56-58

Herodotus 31, 40, 114, 170

Herrington J. 114

Hesiod 37-39, 41, 118 "Epya kai "H-
pépar 37, 38, 118

Heurtley W. A. 91, 101, 104, 106,
108

Himmelmann N. 67

Hissarlik 32

historiography 33

history 31, 34

Homer 28, 29, 31, 33, 37, 40-42, 45,
49, 59, 108, 109, 111-113, 115,
117-119, 123-126, 169, 170

Hooker G.T. W. 114

Hooker J. T. 114, 115

Horace 31

Horn Saxon King 53

husband, return of 53, 61

Huxley G. L. 155

Talysos 114
Idomeneus 35, 125
Iepore E. 163

Tliso, stelle dell’ 78
Ionian coast 167, 170
Ionian islands 28, 109
Ismarus 54

Itaco 82

Italy southern 167
Ithacesians 31

195
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Ithaka (Itaca), 28, 29, 31, 40, 49,
52, 61, 77, 108, 109, 113, 115, 123,
124, 126, 167-169° Ithaka town
108- Ithaka question 108

Jahn Otto 66
Jason 35, 116
Jesus 118, 119
Joyce James 88

Kakridis J. T. 31, 49, 73, 87, 126
Kalmuck Shah 60
Kazarma 44
Kephallenia 109
Kerkyra 170
Kimmerians 169
Kinsella T. 50
«Kiperi» 167
Kirchhoff J. W. A. 57
Kirra 168

Kirsten E. 144

Knusts J. %2t Th. 10
Koch G. 66, 69, 70, 89
Kraiker W. 144
Kyllene 109

Kyphos 168

Laeg 50

Laertes 77, 81, 86, 109

Laertids 125

Laestrygonians 5%

Landfester M. 130

Laocoonte 69, 72, 74-76

Lang Andrew 42

Lawrence T.E. 40

Lazio 67

Leaf 44

Leake William M. 101, 108

Lebor na hUidre (Book of the Dun Cow)
50

Lehmann K. 162

Leinster 62

Lemno 69

Lessing 69, 83

Leucothea 58

Lindos 114

Linear B 28, 115

lists, Spartan king 37

Léch 51

Loizos, cave of 92

Loraux Nicole 114

Lorimer Miss 45

Lotus Eaters 54

Lucas H. 70

Luce J. V. 93, 100
Lycaon 35

Magna Grecia 167

Magnani L. 85

Makridia 170

Makris 170

Mamilius Limetanus 78, 90

Marathia (valley) 109

Marathon 112

Marco Aurelio 73

Marinatos Spyr. 149

Marmarospilia 109

Martin V. 73

Matz Fr. 149

Medon 56

Megiste 67

Melanzio (capraio) 82

Melas Evi 144, 149, 152, 154

Menelaus 35, 56, 58, 59, 76

Menestheus 35, 125

Mentor 56

Mercurio 79

Merovigli Mt. 109

Miletus 114

Milton 40

Modi of Reynis 53

Moira 86, 88

Molo (gulf) or Aetos 109

monotheistic 115

Morea 34

Morelli M. 66, 79

motif, Bluebeard 39

Miiller F. 65, 79, 81, 89

Muse 65

Mycenae 32, 33, 42, 44, 59, 114

Mycenaean Aegean 37' age 115° civi-
lization 42, 43* Greece 114" king
45 offerings 168 period 37, 44
sources 28 tablet 115° town of
Ithaka 108, 126

Mycenaeans 33, 44, 114, 116

Myres Sir John L. 37, 43, 45

Myrmidons 32

myth, heroic 140

Nadcranntail 50

Nafplion 44

National Geographic Society 91
Nausicaa 60, 78, 175

Neion Mt. 108, 109

Nekuia 52

nekyomanteion 169
Neoptolemos 51, 59

Neriton Mt. 82, 109



TENIKO EYPETHPIO

Nestor (Nestore) 44, 58, 72, 74, 113,
116, 125° cup of 43

Nilsson M. P. 114-116, 149, 150

Ninfe 82

Normans 3%

Nostoi 169

novel 40

Nymphs cave of 109

Odrisi 75

Odysseus (Odisseo) 28, 29, 33, 49,
50, 52-61, 65-68, 70-75, 78, 79,
81-88, 112, 113, 115, 116, 120, 121,
123-126, 168, 169 brooch of 43
wanderings of 50, 56, 58, 60, 61, 123

Odyssey with Calypso 60, 62*
of Telemachus’ Beard 51, 61, 62
of the Web 49, 50, 51, 61

Odyssey Project 91, 108

QOedipus at Colonus 111

Oeneids 125

Oeniades 167

Ogygia (Ogigia) 56, 58, 75

Olympe 175

Olympia 112

Omero 72, 74, 77, 81, 82, 87, 88

Orazio 73, 75, 85

Orchomenos 78

Orestes 56, 59, 62

Otto W.F. 118, 123

Ovidio 75

Page D. L. 42, 54, 56

Pallis A. 185

Palmer E. 130

Palmer G. H. 138

Pandarus 121 daughters of 118

Pandora 39

Pan-Hellenic 34

parable 29

Parga 167

Paribeni 74, 78

Paris 117, 123

Parke H. W. 114, 144, 150

Parry A. 120

Pasquino 76

Patroclus (Patrocles, Patroclo) 40,
41, 72, 76, 119, 125, 168

Pausanias 32, 112, 169

Pelicata 101

Peloponnese NW 168, 169

Penelope 50, 55, 56, 61, 70, 74, 78,
80, 81, 85, 86, 113, 118

Peraiboi 168

Perapigadi 109

Pericles 33

Perkins Anne 119

Persephone 168° rape of 38

Pfuhl 70

Phaeacia 58, 60

Phaeacians 52, 54-56, 58, 60, 118

Phaiakian polis 168, 170

Pheidon 168

Phereklos 117, 123

philia 140

Philip of Macedon 44

Phocaea 114

Phoenicia 59

Phorkys, «harbor of the town» 109

Phtia 32, 168, 169

Pindar 33, 59

Pinde, Pindos 168, 169, 175

Pinsent, John 49, 50, 61

Pisistratean recension 59

poésie populaire grecque 185

poetry, traditional 140

polis 92, 140

Polittore 82

Polyphemos (Polyphemus, Polifemo)
57, 67, 71, 74, 75, 80, 123

Pompei 67, 69

Pope M. W. M. 124, 125

Porter H. N, 138

Poseidon 52, 56-61, 123 wrath of
169° dvaé 169

positivism, Rankeian 36

Potnia 115

prehistoric remains 169

pre-Homeric 125, 126

Priam (Priamo) 41, 56, 69

Proci 70, 73, 77, 80, 82, 87

Proclus 32

Prometheus 39

Proserpina 73

Proteus 56

Pylos 28, 36, 125

Pyriphlegethon 168

Rangabé A. R. 175

Raven’s Rock 109

Redfield J. 122, 132, 134

Reithron (harbor) 109

religion, Greek 114, 119 Homeric
117° Minoan Mycenaean 114 popu-
lar 111, 117, 118.

Reso 75, 76

Rhodes 37

Richter G. M. A. 78

Robert Carl 65-67, 79, 81, 89

Rohden H. von 71

Roma 66, 67, 72
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Romilly J. de 73, 86
Rosen H. B. 129

Sadurska A. 67

saga 37

Sale W. 120

Samartsidis Ch. 185

Samson Agonises 40

Samuel 51

San Martino 66

Saul 51

Schadewaldt W. 135, 165, 166
Schein Seth 35, 122, 123, 126
Scheria 56

Schliemann H. 42, 43, 91, 92, 105,

Schnapp-Gourbeillon A. 40

scholars, Alexandrian 37

Schuchhardt Carl 92

Sciro 69, 70

Scylla (Scilla) 54, 71

Seidensticker B. 137

self-definition 124

self-fulfilment 111, 119-123, 125

self-interest 111, 116, 119-123

self-love 111

self-preservation 122

self-realisation 113, 117, 122, 123,
125

Selloi 170

Seneca 73

Sichtermann H. 66, 69, 76, 89

Sicily 33

Simoenta 75

Simon E. 144

Simone Carlo de 167

Sirens (Sirene) 54, 68

Skopas di Paro 78

Snodgrass A. M. 42, 133

Sparta 28, 33, 114, 117, 123

Spatantike 36

Sperlonga 67, 71, 74, 76

Stanford W. B. 73

Stavros 108, 109

stories, Deap-Sea 60

Stubbings Fr. 93, 96, 100, 104

Sueref C. 143, 154, 165

suitors 52, 53, 109, 113, 169

Sun, Cattle of 52, 53, 55

Svetonio 67

Symeonoglou Sarantis 115, 126

Symplegades 54

Syracuse 114

tablets, Knossos 115° Mycenacan

198

115 Linear B 115

Tabulae Odysseacae 67, 89

Taicha Khan 60

Taillardat Jean 131

Tain Bé Cuailnge (Irish prose epic)
50, 51, 62

Taphii (pirates) 168

Tavole « Rondanini»,«Tomassettin 67

Taygetos 28

Taylour Lord William 114" Tay-
lour’s «temple» 114

teaching, ethical 29

Tegea 114

Teichoscopia 35

Teiresias 168, 169

Telemachus (Telemaco) 28, 29, 40,
49, 58, 61, 62, 81, 82, 85, 86, 109,
113, 125

Tenedos 58

Teodoro 72

Teucer 125

Theano 113

Thebe 35

theodicy 40

Thesprotia 167, 169, 170

Thesprotians 168

Thesprotis 169

Thessaly 169° western 168 thessa-
lian plain 169

tholos tomb 44, 167

Thompson J. A. K. 55

Thrinacia 52, 54, 55, 57, 38

Thucydides 31-37, 41, 42, 44, 169
Archaeologia 31, 32, 34, 36

Tiresias (Tiresia) 52, 53, 55, 58, 59,

68,

Tiryns 44

Tlepolemus 37

Trachis 32

tragedy 40, 41

Trampyae 169

Trasimaco 72

Triptolemus 38

Trojans 34-36, 40, 111, 113, 119, 123,
125

Troy (Troia) 32, 36, 37, 42, 50, 55,
57, 59, 61, 62, 75, 77, 112, 119, 123°
Sack of 37, 42, 51

truth historical 28 dramatic 28

Tydeus 113, 116, 125

tyranny 33

tyrant 33

Uggeri G. 74
Ulisse (Ulysse) 68, 71, 74-80,82, 175
United Kingdom 31, 40
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Uranus 37
Uzbekistan 60

Valgimigli M. 86
Varrone 77

Vathy 109

Vaticano 67

Venus Pompeiana 70
Vespasiano 70
Vikélas D. 185
Virgilio 74, 75

virtus 76, 77
Vollgraff W. 91, 106, 108
Vouneima 169

Wace J. B. 93

Walter H. 149

war, Archidamian 34" Peloponnesian
34" Trojan 32, 34, 36, 37, 43, 44

Wardle K. A 143

Washington University 13, 91, 108

Waterhouse H. 92, 101

Wegner M. 65

Welcker 65

Whitman C. 117

Wilamowitz 66, 116

Wilde Oscar 54

Willcock Malcolm 41, 119

Winnefeld H. 71

Wolf A. 172 théorie wolfienne
185

Woodhouse W. J. 49, 50, 57, 58

Wormell 114

Worthing 54

wrath of Athene 57-62, 124" of Helios
57, 58 of Poseidon 52, 57-61

Xerxes 114

Zakynthos 167

Zenone di Cizio 73

Zeus 37, 39, 56, 57, 59, 61, 87, 112,
114" Dodonean 168 Pelasgian 168*
aegis of 112, 121, 124

Zhirmunsky V. 60

Ziggourat 159
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Zrov ITpéroyo Tov tépov avtod o xabnynthc I. O. Kaxpidic dtver to ypovixé ey
mpoomaldeidy —anb Tig mpdres Guvavtioes wou éyvav otny I0dxn wg T iSpuoy
7ov Kévrpov Odusostandv Zmouddv— yio va xabiepwbel oto viot évag Beopbs mon
vo. mpowlel Tig opmpwés puelétes ko TN emidpaoy Tov émoug 6Ty vebrepn ypapo-
zelo, Téyvn %o Lo,

Enedn 8 otdlnxe Suvatd, yio moukihoug Adyous, va Souv To gug g dnupoctd-
TNTHG T TPAKTIXE TWY TELOV TPDOTOY GUVAVTACEWY, %pivape YP7NOLLO Vo GUULTEPL-
MPouvpe 670 TpdTO awTé dnuoscievpa Tou Kévrpov Oduseeiaxdv Zmovddv évav xo-
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